
The writer is very ranch honored at having been made a Iltarbelter of 
the M W DEH (UWBSWAHT. He is very much interested both in the policy 
of the mugasine (£eiteohrift) and in the work of the many scholarly and 
progressive directors of German museums who have been far in advance of 
the rest of the world in concerning themselves with modern art* 

£r« Hentzen a~e asked for some account of the place held by German 
art in New York. French art has at present throughout the world a greater 
prestige than ti*e art € any other country* Shis ir» true in ^merica 3s 
well as ia England and Germany* ] ropaganda for French Aft in ?'ew York i s 
continuous and powerful, ~s a result most c r i t i c s end col lectors have 
very l i t t l e interest in the art of other countries except of course / merlca 
i t se l f* 

*V1 the great international exhibition held in New York in 1913 tQ&ay 
German a r t i s t s were much admiredv especially Lehmbruck, Hare, and Kandinsky, 
but during the war merlca was cut off entirely from German culture* Dr* 
Talent!ner pr©seated a hast i ly organized exhibition of German art in Octo
ber • 1923, at the *jiderson Galleries, but i t was not successful bcaee.es 
i t was held too soon after the war for iimorioans to forget nat ional ist ic 
antipathies* 

Dr* la lent iner , who is director of the Detroit Museum of arts hes a s 
sembled an i. it col lect ion of modern German ».rtt especial ly p inters 
of DIX KUKQKhf bat this has had l i t t l e influenoe in Hevj York* 

«T*B* ueumaua who came to New York in 1923 established bin New -rt Circle 
and has done valiant work in presenting such masters as Beokmann to an un
fortunately Indifferent public, at »«eyhe, tho foremost dealer in art books, 
has also done much to put German art before the Mew York pafelit by exhibi
tions of watercolors by George Gross, sculpture by Kolbe and Syntonic and 
a large number of prints* 

3?he 5ociete înonyrae directed by Miss Katherine S. i r e i e r , brought to
gether international ana one-man exhibitions which included many German 
a r t i s t s , especial ly the abstract painters such as Kandinsky, Bauer, Bau-
melster, Klee, -ohwitters and Uoholy-Nagy. Kandinsky i s vice-president 
of the orioietl . nonyrae* 

In 1926 a small exhibition of The Blue Four - Kandinsky, ^'einin^er, 
Klee, and Jawlensky met with no success in Hew York but uurin ; the past 
years havt had many exhibit!one on the Pacific coast* 

The Museum of Modern ^rt plans a v^y important exhibition of liodern 
German - r t in Malta f this year. I t has already shown much work by ar t i s te 
working In Germany* xeininger who Is an American oit izon and did not leave 
:.ew York t i l l after his formative years were over was included in the exhibi
tion of nineteen ivinc -meriOc-ns. His presence, however, was much resented 
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bcaee.es


by ilmerloan or l t los who were Ignorant of his work, but not by many ^onerloan 
a r t i s t s who admired hlnu Later laul Kloe was given a one-man exhibition with 
over sixty works* The Kloe exhibition oreated great controversy which has 
not yet died down* xgain the a r t i s t s more than the or l t los ral l ied t xxs 
sup ort the new and strange* inceptions were i enry l^oBrlde, who has always 
been most generous and alert in welcoming new phenomena, :nd Mrs* flelen 
iippleton Rtadt who i s especial ly intorestod in Sermon art . 3*J* Bull l e t 
of Chicago has also given most inte l l igent attention to Gorman art in his 
magazine in the Ohioagc K*ening Post and in his book, "Apples and Madonnas"• 

The f i r s t sculpture exhibition in the new Museum consisted of some twenty-
five works by Lehabruck and Maillol* Although Hi i l lo l has previously been 
far better known in ^America most v i s i tors f e l t that 'iehnibmck was oerhaps 
the jexEXlaxx greater art i s t* 

t the present moment very few German a r t i s t s are really known in Now 
York, &olbe and Lehmbruok, Kloe. Beolonann, Gross, end Kandlnsty are l e s s 
known than Ix- secondary French a r t i s t s such LB Vlsminefc or Friasz* Kokos-
ohka ana Hofer are merely names as are Kirchner, Sohmldt-Rottluff, Heckel, 
xaxxixga Belling* Barlach, and many others who have not had special ex
hibit ions , miy of these a r t i s t s have shown In the Oarnefi'le Erhibltion 
which does not come to New T <rk* 

lfr« Gary Hoes l i s t s in another art ic le the collections of German art in 
Hew York* It i s interesting to note here ttiat the ^resident of the Museum*. 
Kr« 4i, Qonger Goodyear, ax was the f i r s t to organize an exhibition of Xolbe's 
sculpture, tltat the Museum's Treasurer, Mrs* John D« Rockefeller, Jr* t has 
been since 1923 a collector of German prints and wateroolors, wad that *%t 
Jere bbott, trie . asooiste Director of the Museum, has a sm?ll but exoelle t 
col lect ion of Gorman watercolors and drawings* 

s director of the Museum of Modern - r t xaaxxxwwrtactm too waiter feels 
certain tlv-t much will be done to give better recognition to German Art 
in Now Yoik* 



?/>' 
INTHB.DCTION* 

It has heen my privilege and pleasure as Director of the Museum of Modern Art 
to cooperate with the directors of many German muaeuma in assembling the moat import
ant exhibition of modern German painting and sculpture ever to be seen in America. 
X hare written letters of thanks for their aaaiatanee hut take the opportunity here 
of thanking them publicly on behalf of the President and Trustees of our Museum. 

As some very slight compensation for their generosity 1 believe that some account 
of the Exhibition and its reception in America would he of interest to them - an ac
count which will describe both favorable and unfavorable reactions* 

CAflBoM Of riJtir W / \ F T B/̂ R&- Africa? roR-



-J CUt 
31, 1931 

Mr. Jewell* 

Here i s "definition" 
t l t h exaranlee of modern ar t In rela~ 
tlon to the Mueeusu I em tfrald It 
le very t r i t e end nay be ueeleae. Do 
what you wlah with It* 

Slneerely, 

Edward JLden Jewell, Eeq. 
TilBo Annex 
Tlmea Square 
New York City 


