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MUSEUM OF MODERN ART MOVES INTO NEW BUILDING

WILL HOLD LAKGE ARCHITECTURE EXHIBITION

The offices, galleries and art collections of the Museum of
Modern Art are moving this week (Tuesday and Wednesday) from the
temporary quarters the Museum has occupled in Rockefeller Center
for nearly two years to the new bullding of the Museum at 11 West
53 Street. On Thursday, May 11, the Museum will open 1its permanent

home to the public with a tenth anniversary exhibition: Art in Qur

Time. Wednesday evening, May 10, the Trustees of the Museum will

hold a private reception and preview for members and invited guests.

The exhibltion, largest ever given by the Museum, will include
painting, sculpture, graphic arts, architecture and town planning,
industrial art, photography and motion pictures. But the new bulld-
ing itself will probably excite more interest than anything exhibited
within its glass walls and under 1ts toggle-bolted lights. To make
plain to the visitor the many new construction features of the
bullding, a detailed model of it will be shown, with wall charts,
plans and explanatory placards.

The model of the new building will be part of the tenth an-
niversary exhibition. The large architecture section of the ex-
hibition will be devoted chiefly to modern houses and housing. It
will have two main divisions:

(a) Single Dwellings: Fine cxamples, here and
: abroad, of modern country and suburban houses
ranging in cost from $5,000 to $150,000.

(b) Multiple Dwellings: Modern apartments and

housing deveclopments, both here and abroad,

with a speclal section on the housing projects
to which the United States Housing Authority

" 1s allocating the cight hundrcd million dollars
recerntly authorized by Congress--unquestlionably
the largest sum cver devotced at one time to
architocture. If full and intclligent advantage
i1s takcn of the magnificent opportunity provided
by Congress, before the end of the next dccade
this country wlll bcgin to enjoy the widesprcad
beaefits of a llving and handsome architccture
for the first timc in a century.

The Muscum proposcs to show through 1ts cxhibition the best
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dwellings that modcrn architoccturc has achieved, whether in houses,
apartments or housing, both hore and abroad. Conditions of indi-
vidual and of group living have changed so grecatly in the last two
or threce decadcs that the past can no longcr supply workablc models
for dwellings of today and tomorrow. Although 1ts essential nature
1s continual progress and the asslimilation of new materials and
technics, modcrn architecture within the last ten years may be sald
gafely to have passed its initial trial period and to have become
the reasonable and natural way of bullding for our time. 1In the
exhibition thc great practical advantages end estheotic enrichment
which it can contribute to modecrn living will be grephically pointed
out.

The exhibition will include tcn models of separatc houses and
housing developments. It will also show a prefabricated one-plece
bathroom, the entire room and all its fixturces being stamped out of
metal much as an automobilc body is. It will indicatec dramatically
the tremendous advantages, to‘individual as well as multiple dwell-
ings, of prefabrication and standardization all the way from doors,
windows, cupboards, heaters and othcr equipment, up to contirc sec-

tions of houscs and even small houscse themsclves.

Many nations will be represented in thc works of their finest

architects: Le Corbusier of France, Lubetkin of England, Aalto of
Finland, as well as Wright, Gropius, Necutra, Stonc, Lescaze,
Holabird and Stonorov of America, and many others. The brilliant
contributions made to multiple housing dcvelopment by Sweden,
England, Germany, Denmark, Italy, Spaln, France and Switzerland will
also be showﬁ.

The Architecture Section of the Museum's tenth anniversary

exhibition, Art in Qur Time, has been asscmbled by the Department

of Architccture of the Muscum of Modcrn Art in collaboration with
the United States Housing Authority. In the catalog which the
Muscum will publish sinultoneously with the opening of the exhibi-
tion, the Architeccture Scction reads in part as follows:

Two thousand years ago the Roman architect Vitruvius
pointcd out that good architccture must be built well,
work well and loock well., In modern architecture there
is particuler cmphesie on the sccond. Construction,
audacious and complex as it has become, 1s usually but
e means of carrying out the demands of function.

The form a hiouse takes may bc 1ianflucnced by its
environmeni, by the contours of tre ground or by the
direction of the view, the sunlight or proveiling
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winds. Today an architect can choose from a range

of materials that would have dazzled hls forbears.
New types of construction also influence design.

A whele house made at the factory is no impossibility.
Prefabrication and standearcdization are having two
main effects on design. PFirst, the indivicdual ar-
chitect designs less and less detall because he can
find wonderfully efficlent and well made equipment

in his catalognes. And second, standardized door,
window and wall units Intrcduce a regular rhythm.

Because architecture 1s an art and the modern
architect a modern artist, his forms and colors ore
conditioned by the "cultural climate" he lives in.
His forms are often arn architectural embodiment of
certain forms in contemporery pginting and sculpturc.
The collaboration of Miro and Leger, Calder and Arp
with Paul Nelson has resulted in a house stylistic-
ally as homogencous &s Raphecl's Vilia Modema in
which great Rcnalssance paintcrs and architects
workcd togcther.

In domestic architecture, nothing today 1is more
important than public housing. As the skyscraper is
the typical American monument of the boom cf the 20's,
public housing may wcll be the true monument of the
40's. More systematic thought has been spent on the
design of the minimum-cost dwclling iIn thc last twen-
ty yecars than in the previous five thousand. A gen-
eration's work in housing in Europe hes stored up an
accurmulation of cexpericnce for which the Americen
architect may wcll be thankful. Though condltlions
often differ the housing problem 1s so similar the
world over that substentiacl gains in one country can
soon bec made to benefit ancother.

Few things are as vital to the futurc of our
country and of cvery city in it as thc proper solu-
tion of the housling problem. And good design is a
vital part of that prcblom. The future of public
housing rcsts with the architccts, with the locel
authorities who choosc them and set the preblem and

with the public which supports the movemonts and
will 1live in the houses.

In conncetion with the architcecturc exhibition, the Muscum's
activity in industrial design will. be ropresented by a small cxhibit
of well-designed modern chalrs including an American soda-fountain
chair, the first tubular mctal chair, designed by Marcel Breuer in
1925, and Breucr's 1935 plywood rcclining chair, the spring armchair
and the Pavilion "X" chair dcsigned by Mies ven der Rohc, a bentwood
armchair by Thonet, an armchair by Aalto and onc or two others.

The entire exhibition, Art in OQur Time, will be open to the

public from May 11 to October 1. Musecum hours will continue to be
from 10 AsM. to 6 P.lis weckdays, including Saturdays, and from

Noon to 6 P.M. Sundays. The admission fec for edults will be

twonty-five cents weekdays and ten conts Sundays. Admission for

chlldren will be ton cents at 2ll times.




