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Projects: Mel Bochner continues 

the series of exhibitions at The 

Museum of Modern Art intended to 

inform the public of current ex

plorations in art. The exhibi

tion will be on view from Octo

ber 6 through November 1, 1971. 

Mel Bochner's work, a num

ber-line made with masking tape 

and felt pen, functions to unify 

three disparate gallery spaces. It forms a physical and conceptual linkage for, 

while supported by the space it is actually determined by two external variables: 

the artist's eye level and the abstract existence of the natural numbers. The 

three ideas involved are zero, number and line, and the seven procedures which 

render them visible are beginning, adding, repeating, exhausting, reversing, 

cancelling and stopping. 

Included in the exhibition are photographs of his works in private collec

tions and recent exhibitions, as well as two preliminary drawings for this pro

ject. 

Mel Bochner was born in Pittsburgh and lives in New York. He has had 

several one-man exhibitions in Europe and has participated in important group 

shows both in this country and abroad. He was included in the Information ex

hibition at the Museum in 1970 and in an Art Lending Service exhibition at the 

Museum earlier this year. This is his first one-man exhibition in the United 

States. 

Additional information available from Linda Gordon, Associate Director,and 
Elizabeth Shaw, Director, Department of Public Information, The Museum of 
Modern Art, 11 W. 53 St., New York, NY 10019. Phone: (212) 956-2648, -̂ 7501. 
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/{I^MOfAtVO/JS To 7BAJ PH0Tl>4MPMS 
/ ia a» 2,v* 

in) M/ /»/Lr UO7HIAK> MS ie^f)^lAMe'.,. i DO f^oT MAKC 

OP MV hf^T ts (J07 M^me/^/^Tici. THM vomo teAD TO I»J 
co^iuustofi THftj If IS ABOUT ^a^ttrnm ioMeTHiA/i>- ir is 

pf ss^i^ oiOLi AS A fuNcnofi of PiAce MJO cofjy€AfieMce. 
(,I\ISA) AA/ ficrcnA)fit-IB ser of C//Lcu/\Ai7Af^ces, THf ^^^ 
IpfA Miiftr MAUe rAldSfJ fir flAOUAUi O/FF&i^T fWM. 

miff6n£^T TO T/f^ ca/ortjjvn^ of /rs 5/? 7̂//46 eytiTeA/ce. 

THEof^i oeAjoT€i» "Kv(Mi,ei>(,e, AS ofposei) TO ffiAcnce!' rue 
sprues 6eije(ucALL^ TITLED Tff€6^i of oefuvf^ f^t^ *#t A 
tiipo7H£^l^ 7HArT Biie/Uf p/ioc^s^ p/ussoffosei A SiSveAA. 

kn^i gutpmttm. pm£Ak i HAI/^ cHt^e^ ftfL iNyf^VMTioAj 

(fASAyoiuei^B/rf^ PtfoTi>6AAPtti, BWAfOAfiie^S, icucpri/^€.,^ catos/sTS 
OF A S€T ^p- liOTBiAlAL PfLMCfpces Of OB\fBLOpM€A)T 

(ITS' pflAcTfce), TH^ Aiir Of Mi ART lb iml% B^JSm^ 
^^m A/e-Two/Mc 6f suppofLTs rHPrT fofLAAS, T*f^ r/5re>Uj 

C THe /<A/0tAJL€P6e OP jT. /fJlT"), 
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