No. 10

THE MUSEUM OF MODERN ART For Release:

11 WEST 53 STREET, NEW YORK 19, N. Y. ;J:%x}e:sl%yi%o

TELEPHONE: CIRCLE 5-8900

Press Preview:
Tuesday,
Feb, 16, 1960

11 am - L pm

THE SENSE OF ABSTRACTION

PHOTOGRAPHY SHOW AT MUSEUM OF MODERN ART

The Sense of Abstraction, an exhibition demonstrating a major trend in contemporary

photography, will be on view at the Museum of Modern Art, 1l West 53 Street,

Selected from hundreds of portfolios recently sub=-

Februvary 17 through April 10,
mitted to the Department of Photography, the show consists of 300 photographs in

color and in black and white. The 75 contributing photographers are American,

Grace Mayer and Kathleen

French, German, Japanese, Polish, Swedisgh, and Swiss.

Miss Haven also designed the installation,

Haven are co~Directors of the show,

According to the Directors, the many techniqués and devices apparent in the
What is significant ies the fresh surge of interest in using

exhibition are not new,

femiliar tools of the photographic medium to produce works whose sole function is

Among the many cemera and darkroom techniques

to delight - or affront - the eye.

involved are condensation, solarization, photomontage, the photogram, multiple image

The work is in three categories: that of photograph-

and the "straight" photograph.
ers who limit themselves to the experimental or avant zarde; occasional abstractions

produced as a stimulating exercise; the "accidental" abstraction in which reportage

is transformed through a strong sense of design.

Installed in the Museum's first floor galleries, the Sense of Abstraction opens

with a series of monumental architectural studies by Lennart Olson, a photographer

whose work is abstract through individualistic interpretation of design. The con-

cern with pattern is also dominant in Syl Labrot's circular mechanical objects, the

ovals and triangles of Gerard Lifert's surfaces, and the textured walls of Aaron

Harry Callahan forms careful compositions of trees, grasses, snow and

Siskind.

sand., From his own plane, William Garnett photographs deliberate abstractions of

eroded lend, dunes and coastlines. Fritz Goro, a Life magazine photographer, is

represented by scientific reportage - atom tracings, plankton from Bikini Atoll and

a radio-telescopic print of orbite of the Southern Cross. Roman Vishniac's dye

transfers are of enormously megnified antibiotics and enzymes, photographed for

aesthetic effect.,

The blurred images in Man Ray's recent "Unconcerned Photographs" were caused

by swinging a Polaroid camera at random around his Paris studio. Francis Thompeon

secret distorting lenses cause buildings to float through space and taxis to coil
MOreeese




oQu

in arcs. The fifteen Japancse participauts appear to look at the world with a simi-
1ar national vision.

Cone of the photographers shown work without a camera. Lotte Jacobi's
"photogenics" are formed of light manipulated on paper. Frederick Sommer 's
noconfigurations on Black" are made from paint on cellophane, the photographic en=-
larger used as a printing device., Using a similar process with different results,
Ted Davies 12 untitled photograms consist of floating, amorphous forms. Photo=-
monteges by Val Telberg were evolved by sandwiching several negatives together be=
tween glass plates.

A small historical sretrospective included in the exhibition indicates that
an unpremeditated "sense of abstraction" is sometimes evident in the earliest

known photographs. In this century, Francis Bruguidre made consciously non=-object-

ive photographs as early as 1912; Alvin Langdon Coburn, in his "Vortographs" of

1917, achieved what are considered the first deliberate photographic abstractions.
The retrospective also displays work from the Twenties on by Alfred Stieglitz,

Man Ray, Moholy-Nagy, Edward Weston, Paul Strand, Arnold Newman, Gyorgy Kepes, and
by Edward Steichen, Director of the Mugseum's Department of Photography.

Grace Mayer, Special Assistant to Mr. Steichen, collaborated on 7O Photograph-

ers Look at New York. sfrom 1932 to 1959, while at the Museum of the City of New

York, she organized about 150 exhibitions, among them five dealing with Currier &
Ives , and many photography shows on verious phases of metropolitan life. She has
written a number of articles and is the author of Once Upon a City (Macmillan,
1958).

Kathleen Haven, Museum of Modern Art staff designer since 1955, previously

worked for two years on The Family of Man. She has installed seven photography

exhibitions - Diogenes with a Camera II, IIT and IV, Brassal Graffiti, Photographs

from the Museum Collection (1958), and the photography section of A Bid for Space

currently on view in the second floor galleries.
Rene d'Harnoncourt, Director of the Museum of Modern Art, James Thrall Soby,
a Trustee, and Monroe Wheeler, Director of Exhibitions and Publications, were an

advisory committee for the exhibition.
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Photographs and further information from Herbert Bronstein, Assistant Publicity
Director, Museum of Modern Art, 1l West 53 Street, New York, N.Y. CI 5-8900,




THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y.
TELEPHONE: CIRCLE 5-8900
THE SENSE OF ABSTRACTION February 16 - April 10,

ALBERTO, Ralph. French, born 1927.

La Route. 1958.
La Forét . 1957 .

BAILEY, Oscar. American, born 1925,

Garage Door. 1959.

Snow on door. 1959.

0ld House, Athens, Ohio. 1958.
Waverly Beach, Canada. 1959.

BRUGUIERE, Francis. American, 1830 - 191,5.
Attainment Mt. Everest.
BULLOCK, Wynn. American, born 1902.

The Bush. 1955,

Poles in water. 1958,

(Cactus). 1958.

Palo Colorado Road (Big Sur Country, California). 1953.
Untitled. 195L.

(Pattern in Rock). 1953.

Untitled. 195L.

Untitled. 1959.

The Chair. 195l.

CALLAHAN, Harry. American, born 1912,

(Barbara and Eleanor, Ulm, Germany). 1957.
(South Chicago Beach), 1959.
(Chicago). 1958.

(Wabash Avenue, Chicago). 1958,
(Wabash Avenue, Chicago). 1959.
(Wabash Avenue, Chicago). 1959.
(Wabash Avenue, Chicago). 1959.
('leeds and snow, Michigan). 1959.
(Grasses, Wisconsin). 1959.

(Rocks and Grasses, Wisconsin). 1959,
(Trees, Aix-en-Provence). 1958,
(Grasses, Aix-en-Provence). 1958.
(Weeds, Aix-en-Provence). 1957.
(Spider web, Aix-en-Provence). 1958.
(Montgeneve, France). 1959.

(Weed, France). 1959.

CAPONIGRO, Paul, American, born 1932.

From Sequence One. (Surf and beach, North Coast, California). 1959.
From Sequence One. (Barnacle and rock, Magnolia, Massachusetts). 1958.

From Sequence One. (Surf and eroded rock, Cape Kiwanda, Oregon). 1959.
gFrosted Window). 1957.

Dandelion 2). 1958.
(Soaped Window). 1959.
(Eroded Sand). 1958,
(Rock Wall #2). 1959.

CHAPPELL, Walter. American, born 1925,

(Blossom near an old urn), 1959.
(Snow melting into foam on a creek). 1959.
(Peach tree branches covered with ice, Honeoye Falls, New Yorie):. 1959,

CHIARENZA, Carl. American, born 1935.

(Underwater plants). 1958,
(Wall). 1959.
Untitled. 1959,

(Hypo tray). 1959.




COBURN, Alvin Langdon. American, born 1882,
Kaleidoscope. 1917.

DAVIES, Ted. American, born 1928.
12 Untitled photograms. 1957.

DAVIS, James E, American, born 1901.

6 Distorted Reflections. 1958. (color) Courtesy Film Images, Inc.

DEAN, Nicholas. American, born 1933.

White Shell. 1958.

Birches and Stone Wall., 1959.

Barn Door, Pownalboro, Maine. 1958,
Bird's Bone and Leaf, 1958.

Shell. 1959.

Dunes, Provincetowm. 1959.

DEARSTYNE, Howard. American, born 1905. (All color prints made by George Nan).

Panzer Collage (Chicago junk yard). 1958.
Spatter Pattern. 195L.

Caged Shadow (Under the Elevated, Chicago). 1958.
Primordial Pool. 1945.

Flood Victims. 1945,

Abstraction on Concrete. 19L6.

EDGERTON, Harold E. American, born 1903, and
Germeshausen, Kenneth J., and Grier, Herbert F.
of the Massachusetts Institute of Technology

Milk Drop Splash. About 1938,
FORTH, Robert Frederick. American, born 1925,

Mooring Post at Lake. 1957-58.
Lake Shore. 1957-58.
Snow Calligraph. 1957-58.

FREFD, Albert. American, born 1912,

(Milkweed). 1958, (color)
(Iris). 1957. (color)

GARNETT, William A, American, born 1916,

Aerial photo. (Temple Bar shore line, Arizona), 1955
" " (Death Valley dunes). 1953.
n " (Death Valley mud hill abstraction). 1955,
" " (Death Valley dune abstraction). 1953.

GORO, Fritz. (LIFE). American, born Germany.

Track of Insect Light (South American Railroad Worm). About 1952. color.
Radiolariae (Glass Model). About 1956,

Plankton from Bikini Atoll, Central Pacific, 19L6.

Orbits of Southern Cross (Radio telescope pointed at Southern Cross).

1951,
Skeleton of Star Coral, Great Barrier Reef, Australia. 1950
Atom tracing. (color)

GOTO, Keiitiro. Japanese, contemporary.

Untitled. 1959.
GREHAN, Farrell, American, born 1926.

4 Billboard Abstractions. 1959. (color)
Fight Poster. 1959. (color) Courtesy of SPORTS ILLUSTRATED,




GRIGSBY, William A, American, born 1915.

Grass. 1958, (color)
6 Forms - Sun and Grass. 1959. (color)

HAAS, Ernst. American, born Vienna, 1922.
9 Abstractions (color)
HAMILTON, Herbert G. American, born 1936.

Print #L of Sequence 1 (Tree, Stony Brook). 1959.
Print #5 of Sequence 1 (Knot hole, Rochester vicinity).
Print #6 of Sequence 1 (Paper-Burned House, Rochester).
HARTMANN, Erich. (MAGNUM). American, born Germany, 1922.
(Palm leaf). 1952.
(Cactus). 1952.
(Rubber plant). 1952.
HYDE, Scott. American, born 1926,

(Calcite erystal). 1958, (color)
(Aluminum foil). 1959. (color)
(Diffraction of light through Victorian cut glass bowl). 1959. (color)
(Aluminum foil). 1959. (color) '
HONJO, Koro. Japanese Contemporary.
Moving Nude 5 (Revolving). 1958.
IFERT, Gerard. Swiss, born ca. 1932,

(Wall with drawing of sailboat).
(Pattern of stones with triangles).

(White ovals on black ground).

(Vall with strong white rectangular door and windows)
(Tour planes).

IKE, Goro. Japanese, born 1911.
Nude "Q", 1958,
Nude "Y"; 1959. "
Nude "M', 1959

IMAI, Hisae Japanese, Contemporary.
Day and Night. 1958.

JACOBI, Lotte. American, born Germany, 1896.
Photogenies (13). 1948-1959.

KAWAMATA, Kiyoshi  Japanese, Contemporary.
Composition. 1959.

KEPES, Gyorgy. American, born Hungary, 1906.
(Abstraction). 19L0.

KITADAI, Shiozo. Japanese, Contemporary.
Form 3. Undated.

KIYOHARA, Etsuji. Japanese Contemporary.
Composition C. 1959.

KONISHI, Hiroshi. Japanese, Contemporary.

Study B. 1959,




KONO, Hiroshi. Japanese, Contemporary.
Broken Heart. 1960.

KURIMOTO, Sosaku. Japanese, Contemporary.
Composition (C). 1959.

LABROT, Syl. American, born 1929.

(Tree trunk). 1959.

(Part of car). 1958. (color)
(Pipe). 1957. (color)

(Brambles). 1959,

(Rock). 1959.

(Tree trunks). 1959.

(Wood and Metal bar). 1958, (color)
(Automobile tire). 1957. (color)

LYONS, Nathan. American, born 1930.

(Auto Glass, Angelica, N.Y.). 1958,
(Demolition, Rochester, N.Y.). 1959,
(Beer Cooler, Rochester, N.Y,). 1959.
(Printshop Window, Rochester, N.Y.). 1959.
(Water heater, Rochester, N.Y.). 1959.
(Over-turned auto, Angelica, N.Y.). 1958,

MANDEL, Rose. American, born Poland, 1915.

(Series made around the Sen Francisco Bay area). 1958-1959,
MARTIN, Ira Wright. American, born 18856,

Abstraction #3. 1921.
MASSOPUST, Leo C. American, born 1893.

Thiocarbamide Crystals. About 19L40.
Hydroquinone. About 1940.
Zinc chromate 1000. About 1940,

MAYEKAWA, Hiroto. Japanese, Contemporary.
Evening. Undated.
MFATYARD, Ralph Eugene. American, born 1925,

Ice - #21. 1958.
ROCk - #30. 19570
Lite - #13- 19590
Lite - #12. 1959.
Lite - #11. 19%9.
Lite - #16. 1959.
Rock - #27. 1958,
Rock - #29. 1957.

Ray K. American, born 1931.
Untitled. 1959
Untitled., 1957
Untitled. 1958,
Untitled. 1958.

MISE, Koichi. Japanese, born 1900.

L4 (At the site of a building destroyed by fire, Tokyo). 1959.
MOHOLY-NAGY, Laszlo. Hungarian, 1895-19L6.

From the Radio Tower, Berlin. 1928,
"Look before you leap." About 1926,




NEWMAN, Arnold. American, born 1918.

Isamu Noguchi. 19L7.

NILSSON, Pal-Nils. (Tio Fotografer). Swedish, born Rome, 1929.

éScissors). 1959. 5959
Car Tops). 1959.
(Spiral Pattern). 1959.

OKADA, Koyo. Japanese, born 1895,

Fragment of a Cloud (Mt. Fuji). 1956.
The Shadow of Fuji. 1957.
Sea of Clouds (Mt. Fuji). 1955.

OLSON, Lennart. (Tio Fotographer). Swedish, born 1925,

Skansbron (The Skans Bridge), Stockholm., 1956,
(Close-up of broken wooden cases at a lumberyard).
Threads (Power loom for carpets). 1958,
Johanneshov, Stockholm. 1954

Vasterbron (The West Bridge), Stockholm I. 195L.
Vasterbron (The West Bridge), Stockholm II. 1955,
Brussels World Exhibition. 1958.

OTOH, Kaoru. Japanese, born 1929.

Leaves. 1958
Clothes hanging in window. 1958,

PORTER, Eliot F. American, born 1901.

Lichens, New Mexico. 1951. (color)

Rock Stain, New Mexico. 1952. (color)
Lichens, New Mexico. 1953. (color)

Jasper pebbles, New Mexico. 1953. (color)
Dead cactus detail, Arizona. 1953. (color)

RAY, Man. American, born 1890.

Rayograph (Clay pipe). 1922,
Neck. 1929.
Series of "Unconcerned Photographs." 1959. (8)

SAKO, Koichi. Japanese, born 1918.

Withered Lotos. About 1957.
Withered Lotes. 1957.
Untitled. 1957.

Untitled. 1958.

Timbers, 1957.

SAVAGE, Naomi. American, born 1927.

Trees. 1958.

Key Sign. 1958,

Grass Fringe. 1959
Clarinet Silhouette. 1959.

Bronislaw. Polish, born 1920.
Untitled photograms. (7) 1958.
Robert F. 3rd. American, born 1922.

Weathered, Painted Board Section. 1950. (color)
Frozen Mud. 1948. (color)

Bark. 1951. (color)

Industrial Landscape I. 1958. (color)

Faded Letter E. 1954. (color)

Mirrors. 1951. (color)

Quadrilaterals. 1950. (color)




SISKIND, Aaron. American, born 1903.
Mexico, 1955 .
Mexico. 1955,
Chicago. 1952.
Martha's Vineyard. 1956.

Chicago. 1953.
Chicago. 1953.

SMITH, Henry Holmes. American, born 1909.
Gas Chamber, 1959. (color)
Survivors. 1959. (color)
Untitled. 1959. (color)
SOMMER, Frederick., American, born Italy, 1905.
Configuration on Black. 1957.
The Thief Greater Than His Loot. 1955.
Configurations on Black. 1957.
SOULIE, Christian, French, born 1926.
Music (Queen Anne's Lace). 1957.
STEICHEN, Edward. American, born Luxembourg, 1879.
Diagram of Doom #2. 1925.
From "Harmonica Riddle" Series. 1920.
"Time Space Continuum". 1920.
i Equivalents. 1921 - 1938.
STEPHANY, Jaromir. American, born 1930.
Dissonant Pasgsacaglia. 1959.
Lyric Web, 1959,
Letters. 1959.
STRAND, Paul. American, born 1890.
Basque Facade, Arbonne (Basses-Pyrenees).
TELBERG, Val. American, born Russia, 1910,
Cataclysm. 195.
Journey. 195L.
Acrobats. 195L.
City Hanging in the Sky. About 1951,
Portrait of Walker Winslow. 195L.
Spectators. 1952-195l.

TESKE, Edmund. American, born 1911.

About

(Woman's head with background images). 1956.
(Woman and Flowers). 1958,
Untitled. About 19L46.

(Profile of a woman). 1946,

THOMPSON, Francis. American
7 color prints
TORII, Ryozen. Japanese, Contemporary.

ComPOSition 9 . 1959 .




VALASTRO, S. C. American, born 1922,

Abstraction in Brown and White. 1959,
R.R. Signal #1L. 1959. (ecolor)

VISHNIAC, Roman. American, born Russia, 1897.

Reflections. 1959. (color)

Antibiotic. 1959. (color)

Enzyme. 1959. (color)

The Force of Chemical Reaction. 1959, (color)

WESTON, Edward. American, 1886 - 1958.

Cabbage Leaf. 1931.

Sand Dune, Oceano. 1936.

Shell. 1927.

Rock Erosion, Point Lobos. 1935,

WHITE, Minor. American, born 1908.

Snow Shapes, High Key. (Rochester, New York). 1958.
From Sequence L. Sandstone Lobos, "Returning Wave." 1950.
" n " Lobos Sandstone. 19L9.
Icy Waterfall. (Fall Brook, Vicinity Geneseeo, New York).
January 3, 1958. 1In Memoriam to Edward Weston.

From Sequence 15. Rock in Sandstone (Shoreacres State Park, Oregon).

1959.
Air Bubbles in Ice (Monroe County, New York). 1957.

Creek bed and smell fdll (Stonybrook State Park, New York). 1958,




FOR IMMPDTATE RELFASE
Fab. 29’ 1960

rhotographs by Ted Davies of Jamalca are currently on view at the Museum of Modern
Arty New York City, in "The Sense of Abstraction,” an exhibition demonstrating a
major trend in contemporary photography. Davies' photographs are amon 300 selected
fo- the show from hundreds of portfolios recently submitted to the Museum's Departe
nent of Photography.

According to Crace Mayer and Kathleen Haven, Co-Diractors of the show, the
prints in the exhibition demonstrate a significant surge of interest in using
faniliar tools of photography to produce pictures whose sole function is to delight -
or alfront the eye. The work is in three categories: +that of photographers who
limit themselves to the experimsntal or avant garde; occasional abstractions pro-
duced 28 a stimulating exercise; and the "accidental" abstraction in which reportage
is transformed through a strong sense of design.

Mr. Davies studied at the School of Modern hotograshy "\énbe\x :i\the Art Students
league, His Main interest is in abstract and non-objoctin. photography. The
photographs in the show are a series of 12 photograms,

"The Sense of Abstraction," which will remain on view through April 10, is
one of the Museum of Modern Art's 30th anniversary shows coinciding with a drive
to raise £25,000,000 for additional building and program funds, The “useum is a
privately supported publie institution which receives no federal, state of

mnicipal government subsidy,

p—

Additional information is available from Herbert Bronstein, Assistant Publicity
lirector, “useum of Modern Art, 11 West 53 Street, New York City. CI 5-8900,




FOR TMMFDIATE RFLFASF
Febs 29, 1960

fhree photographs by Lotte Jacobi of Hillsboro are currently on view at the Museum
of Modern Art, New York City, in "The Sense of Abstraction," an exhibition
gemonstrating a major trend in contemporary photography. . Mrs. Jacobi's photographs
are among 300 selected for the show from hundreds of portfolios recently subtmitted
to the Museum's DNepartment of Photography.

According to (Grace Mayer and Kathleen Haven, Co-Directors of the show, the
prints in the exhibition demonstrate a significant surge of interest in using
faniliar tools of photography to produce pictures whose sole function is to delight -
of affront « the eye. The work is in three categories: that of photographers who
limit themselves to the experimental or avant parde; occasional abstractions pro-
duced ag a stimulating exercise; and the "accidental" abstraction in which re-
portage is transformed through a strong sense of design.

Mrs, Jacobi, a recognized photographer for many years, has exhibited widely
both here and abroad. Her photogranhs in the “useum exhibit place special emphasis
on abstraction in light, using photosensitive paper or film,

"The Sense of Abstraction" which will remaih on view through April 10, is one
of the Museum of “Yodern Art's 30th anniversary shows coinciding with a drive to
raise $25,000,000 for additional building and program funds. The Museum is a
privately supported public institution which receives no federal, state or

mnicipal government subsidy,

Additional information is available from Herbert Bronstein, Assistant Publicity
Mrector, Museum of Modern Art, 11 Vest 53 Street, New York City., CI 5-8900,




FOR IMMFDIATE RFLFASE
Fﬁbo 29, 1960

two ohotographs by 8, C, Valastro of Burlington are currently on view at the Museum
of Modern Art, New York City, in "The Semnse of Abstraction," an exhibition
demonstrating a major trend in contemporary photography. Valastro's photographs
are among 300 selected for the show from hundreds of portfolios recently submitted
to the Mugseum's Department of Photography.

According to Grace Mayer and Kathleen Haven, CowDirectors of the show, the
prints in the exhibition demonstrate a significant surge of interest in using
familiar tools of photography to produce pictures whose sole function is to delight
or affront - the eye. The work is in three categories: that of photographers who
limit themselves to the experimental or avant garde; occasional abstractions pro-
duced as a stimulating exercise; and the "accidental" abstraction in which reportage
is transformed through a strong sense of design,

Mr. Valastro who has studied and traveled extensively both here and abroad,
has done a great deal of experimental work in color montages. He has received
prizes in the Photographic Competition, Popular Photography International and U,

8, Camera's Contest.

"The Sense of Abstraction," which will remain on view through April 10, is
one of the Museum of Modern Art's 30th anniversary shows coinciding with a drive to
raise $25,000,000 for additional building and program funds. The Museum is a
privately supported public institution which receives no federal, state or
municipal subsidy.

Additional information is available from Herbert Bronstein, Assistant Publicity
Director, Museum of Modern Art, 11 Vest 53 Street, New York City. CI 5-8900.




FOR I"FDIATF RFLEASE = Feb 26, 1960
vork by four Chicgo photograchers, Harry Callahan, Howard Nearstyne, fay K. “etsgker,
and Aaron Siskind, is currently on view at the Museum of Modern Art, New York City,
in "The Sense of Abstraction,” an exhibition demonstréting a major tfend in contemporary
shotography e Their prints are among 300 selected for the show from hundreds of portfolios
recertly sutmitted to the Museum's Tepartment of Photography.

According to COrace Mayer and Xathleen Haven, Co~Nirectors of the show, the prints
in the exhibition demonstrate a significant surge of interest in using familiar tools
of photography to produce pictures whose scle function is to delight - or affront =
the eyes The ﬁork is in three categories: that of photographers who limit themselves
to the experimental or avant gardej occasional abstractions produced as a stimulating
exercise; and the "accidental" abstraction in which reportage is transformed through
a strons sense of design,

“r, Nearstyne, a graduate of Columbia College, studied architecture at the famous
Bauhaus School in Dessou, Cermany. He works exclusively in color. ™“r, Siskind now
teaching at the Institute of Desiem in Chicago 1s a well known photographer whose work
has been shown frecuently.

Yr. "etgker, a graduate of the Beloit College and Chicago Institute of Design
chooses many of his subjects for his photographs from in and around Chicago, as does
Harry Callahan,

"The Sense of Abstraction," which will remain on view through April 10, is one
of the Museum of Modern Art's 30th anniversary shows coinciding with a drive to raise
$25,000,000 for additiomal building and program funds, The Museum is a privately

supported oublic institution which receives no federal, state or municipal government

Subsidy,
fa.?.tt.oh Informat Lon is available from Herbert Dronetein, Assistant Publiclily Direclor,
fTuseum of ‘odern Art, 11 Vest 53 Street, New York City, CT 57900,




FOR IMMFNIATE RFLFASE - Feb, 26, 1960

PECTAL TO LOS ANGFLFS PAPERS
pour photographs by Fdmund Teske of Loe Angeles are currently on view at the Museum
of Yodern Art, New York City, in "The Sense of Abstraction," an exhibition demonstrating
a mjor trend in contemporary photography. Teske's photographs are amon 300 sikikected
for the show from hundreds of portfolios recently submitted to the Museum's Department
of Photography.

According to Grace Mayer and Kathleen Haven, Co-Directors of the show, the
prints in the exhibition demonstrate a sigmificant surge of interest in uwsing
familiar tools of photography to produce pictures whose sole function is to delight -

or affront = the eye, The work is in three categories: that of photographers who

1limit themselves to the experiv\nental or avant garde; occasional abstractions produced

a8 a stimulating exercise; and the "accidental" abstraction in which reportage is
transformed through a strong sense of design,

Mr, Teske worked for Frank Lloyd Wright in 1936-37 on a Taliesin Fellowship.
Although Teske has studied photography in relation to architecture, his work is in
all fields,

"The Sense of Abstraction," which will remain on view through April 10, is one of
the useum of Modern Art's 30th anniversary shows coinciding with a drive to raise
$25,000,000 for additional building and program funds, The Museum is a privately
supported public institution which receives no federal, state or municipal government

subsidy,

Additional information is available from Herbert Bronstein, Assistant Publicity
Mirector, Museum of Moderm Art, 11 Vest 53 Street, New York City, CI 5-8900,




FOR IMMEDIATF RFLFASE Feb, 26, 1960

work by Rose Mandel of Berkely is included in the current exhibition, "The Sense of
jpstractiony at the Museum of Modern Art, New York City which demonstrates a major
trend in contemporary photography. Miss Mandel's photographs are among 300 selected
for the show from hundreds of portfolios recently submitted to the Museum's Department
of Photography.

Acecording to Grace Mayer and Kathleen Haven, Co-Directors of the show, the prints
in the exhibition demonstrate a significant surge of interest in using familiar tools
of photogranhy to produce pictures whose sole function is to delight - or affront -
the eye, The work is in three caterories; that of photographers who limit themselves
to the experimental or avant garde; occasional abstractions produced as a stimulating
exercise; and the "accidental" abstraction in which repotﬁ’g'e is transformed through a
strong sense of design.

Before studing photography at the California School of Find Arts, San Fransizco,
Miss Mandel attended the University of Ceneva, Swtizerland where her special field

was child psycology and education. She worked as a photograoher for the Department

of Art, University of California in 1848 and is now working exclusively as a free

lancer,

"The Sen=e of Abstraction," which will remain on view through April 10, is one
of the Museum of Modern Art's 30th anniversary shows coinciding with a drive to raise
825,000,000 for additional buil‘ing and program funds, The Museum is a privately
supported public institution which receives no federal, state or municipal govemment
subsidy,

Additional information is available from Herb ert Bronstein, Assistant Publicity
Director, Museum of Modern Art, 11 Vest 53 Street, New York City, CI 58900,




me IMMENTATE PPLFASY . Fa
gpFCTAL TO ROTHFSTER PAPERS
vork by Rocheeter nhotorravhers, Carl Chiarenza, Herbert Hamilton, Nathan Lyons, and
winor Yhite is currentlv on view at the Museum of Modern Art, New York City, in "The
gense of Abatraction," an exhibition demonstratineg a major trend in contewporary
photograshy. The works of these ohotographers are among 300 s~lected for the show
fron hundreds of nortfolios recently s bmitted to the Mugse'm's Department of Photography.

Accordine to Crace “ayer and Kathleen Haven, Co«Nirectors of the show, the prints
in the exnitition “emonsirite a eirmifiecant avrge of intere=+ in veinpg familiar tools
of pnotogravhy to procuce oistures vhoee sole function is to delirht - or affront
the eye, The work ig in three categories: that of photographers who limit themselves
to the experinental or avant gardej occasi nal acstraciions produced as a stimulating
exercise; and the "accidental® abstraction in which reportags is transformed through a
strong sense of desipn,

All four photographers have been connacted with the Rochester Institute of
Technology or the Ceorge ¥astman 'louse, Unon recaeivine his B,F.A. at RIT, Y,

Chiarensa became a Senior teaching assistant during 1957 at the same time getting his
M8, at the Boston Umiversity, He studied under “Iinor "™Mite who, after an extensive
career as WPA art project nhotorsrapher, Mirector of Ta CGrand Art Center and an
Instructor of nhotography at the California Scheol of Fine Arts, became Editor of
IMACF and director of changing exhibits at Ceorge Sastman Hcuse in 1953, He is now

a lecturer on photography at the Rochester Tnstitute of Technology.

Mr, Lyons was Minor White's Associate Editor of TMAGF 4in 1957 and the magazine's
Yanaring Fditor in 1958, A graduate of Alfred Tniversity and a former USAF photographer,
Lyons is now the editor of Publications at Ceorge Eastmsn House, Mr, Hamilton attended
the RIT, The snbiects of the photogranhs renresentsd in the Mugeum exhibit as are

those of the o*here with the exeeption of Carl Chiarenza are found predominently in

Rochester and the surrounding area,
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"The Sense of Abstraction," which will remain on view through April 10, is one
of the Museum of Modern Art's 30th anniversary shows coinciding with a drive to

raise $25,000,000 for additional building and program funds. The Museum is a

privately supported public institution which receives no federal, state or municipal

government subsidy,

Additional information is available from Herbert Bronstein, Assistant Publicity
Director, Museum of Modern Art, 11 West 53 Street, New York City. CI 5-8900,




FAINT TEXT

TOR T™MPNTATT RFLTACT « Teb, 26, 1960
¢omCIAL T0 BUTTALD PAPERS
for nhotosravhs bv Oscar Balley of Buffalo are currently on view at the Mus eum
of Yodern Art, YNeu Yerk Clty, in "The Sense of Abstraction," an exhibition
semonstrating a m1jor trend in contemnorary photoeranhy. Bailey's photogranhs
are among, 300 solected for the show from hundreds of portfolios recently submitted
to the ‘useum's Department of Photorrarhys

pesording to Crace Maver and Kathleen Haven, Co-Tirectors of the show, the
prints in the exticition demonstrate a aiemi floaat sorre of Intepest in nsing
familiar tools o »hotography to produse nictures whose sole functlon is to delichte
or affront the eye, 71he work is in three categories; that of phohographers vho
1imit themselves to the evperimental or avant parde; occasional abstractions

N

produced a8 a stimulating exercise; and the "acel-ental" abstracticn in which

reportage is trans’ormed through a strong sense of design,

e,

MY

“

« Bailey becane ilnterested in photogranhy while doing layout and desiem work

for a publisher in 1752, He, later took un the situdy of ohotogranhy at the Ohio
Univereity Collepe of ?ai,ntigg and Applied Arts, receiving his MFA in 1958, He
nov teaches nhotorrashy to art studants at the State Tniveraityr of New York in
Buffalo,

Mr. Bailev's four ohotographs in the exhibition were taken in the past two
vears, *hree of them in Buffaleo, The fourth is one of a series of abandoned farms
photographed in his native state, Ohio,

"The Sense of Abstraction," which will remain on view through April 10, is
ome of the useum o' Modern Art's 30th anniversary shows coninciding with a drive
to rals~ %25,000,000 for additional building and program funds, The Museum is
2 nrivately supmertad puhlic inatitntism whinh recaiwes no fedaral, state or

o pie]

wnleipal government subsidy,

Adf¥Tonal Information 1s avallable from Herbert Bronstein, Assistant Publicity
tor, Museum of Modern Art, 11 West 53 Street, New York City. CI 5-8900,




FOR IMMFDIATF RFLFASE - Feb 26, 1960

gprCIAL TO NAPA PAPFRS
four photographs by William Garnett of Napa are currently on view at the Museum of
vodern Art, New York City, in "The Sense of Abstraction," on exhibition demonstrating
a major trend in contemporary photography. OGammett's photographs are among 300 selected
for the show from hundreds of portfolios recently submitted to the Museum's Department
of Photography.

Accordine to COrace Mayer and Kathleen Haven, Co-Directors of the show, the prints
in the exhibition demonstrate a sisnificant surge of interest in using familiar tools
of photography to produce pictures whose sole function is to delight - or affront -

the eye. The work is in three categories: that of photographers who limit themselves

to the experimental or avant garde; occasional abstractions produced as a stimulating

exercise; and the "accidental" abstraction in which reportage is transformed through a
strong sense of design.

Mr, Garmnett's special interests in photography include aerial landscape, portraits
and 11lustration, He worked at the Art Center School of Los Angeles in 1937 and in
1953 and 1956 won fellowships from the John Simon Guggenheim Foundation, He has since

worked in the field of magazine and advertising photography,

Additional information is available from Herbert Bronstein, Assistant Publicity Director,
Museum of Modern Art, 11 West 53 Street, New York City, CI 5-8900,




FOR IMMPNTATE PLFASE « Feb, 26, 1960

mree photograchs by He F. Fdperton of Jelmont are currently on view at the Museum
of Yodern Art, New York City, in "The Sense of Ahstraction] an exhibition demonstrating
a najor trend in contemposmry photography. Fdgerton's photographs are amon 300 selected
for the show from hundreds of portfolios recently submitted to the Museum's Tepartment
of "hotographye

According to Orace Mayer and Kathleen Haven, Co=Directors of the show, the prints
in the exhibition demonstrate 8 significant surge of interest in using familiar tools
of photography to produee pictures whose sole function is to delight « or af“ront -
the eyes The work is in three cateporiesy that of photographers who limit thewselves

to the experimental or avant garde; occasional abstractions produced as a stimulating

exercise; and the "accidental®™ abstracticn in which reportage is transformed through

a strong senge of desipm,

“r, Fdgerton who received his 'S from the University of Nebraska, and his 'S and
™ from ¥,1,T. vhere he is now a professor, is especially interested in the electronic
flash and has done much to develop electronic high-speed photographie lishting

eonipment,

For additional information contact Herbert Cronstein, Assistant Publicity Director,

ugeun of Modern Art, 11 Vest 53 Street, New Tork City., CI 57900,
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FOR IM'EDIATF RELFASE - Feb 29, 1960

gix photographs by Nicholas Dean of Cambridge are currently on view at the Museum
of Modern Art, New York City, in "The Sense of Abstraction," an exhibition
demonstrating a major trend in contemporary photography. Dean's photographs are
among 300 selected for the show from hundreds of portfolios recently submitted to
the Museum's DNepartment of Photography.

According to Grace Mayer and Kathleen Haven, Co-Directors of the show, the
prints in the exhibition demonstrate a significant surge of interest in using
faniliar tools of photography to produce pictures whose sole function is to delight =
or affront - the eye. The work is in three categories: that of photographers
who limit themselves to the experimental or avant garde; occasional abstractions
produced as a stimulating exercise; and the "accidental" abstraction in which re-
portage is transformed thrm;p,h a strong sense of design.

Mr. Dean attended Dartmouth College and since 1956 has been a staff photographer
for the Polaroid Corporation, Hie interests lie in recording and interpreting the
natural world, His work has been exhibited in New England and in New York,

"The Sense of Abstraction] which will remain on view through April 10, is one
of the Museum of Modern Art's 30th anniversary shows coinciding with a drive to
raise $25,000,000 for additional building and program funds., The Museum is a
privately supported public institution which receives no federal, state or

minicipal government subsidy,

Additional information is available from Herbeet Bronstein, Assitant Publicity
Director, Museum of Modern Art, 11 Vest 53 Street, New York City. CI 5-8900.
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FOR IMMFDIATE RFLFASE - Feb, 29, 1960

two photographs by Albert Freed of Brooklyn are currently on view at the Museum
of Modern Art, New York City, in "The Sense of Abstraction," an exhibition
jemonstrating a major trend in contemporary photography. Freed's photographs are
anong 300 selected for the show from hundreds of pbrtfolioa recently submitted to
the Museum's Department of Photography.

According to Crace Mayer and Kathleen Haven, Co-Directors of the show, the
prints in the exhibition demonstrate a significant ai‘;rge of interest in using
familiar tools of photography to produce pictures wh&se sole function is to
delight - or affront - the eye. The work is in three%.‘ categories: that of
photographers who limit themse\alvas to the experimenta?ll'“-.: or avant garde; occasional
abstractions produced as a stimulating exercise; and the "accidental" abstraction
in which reportage is transformed through a strorgsense qu design.

Mr. Freed, received his B, S, at Brooklyn College an?d\ his M, S, at Columbia
University. He teaches photography at Educational Allian\cq? in New York City,

"The Sense of Abstraction," which will remain on view é@mugh April 10, is
one of the Museum of Modern Art's 30th anniversary shows coixi\::iding with a drive
to raise $25,000,000 for additional building and program fundé, The Museum is
a privately supported public institution which receives no federal state or

municipal government subsidy,

Additional information is available from Herbert Bronstein, Assistant Publicity
Director, Museum of Modern Art, 11 West ©3 Street, New York City. CI 5-8900,




FAINT TEXT

FOR T'MFNIATE FFLFASF - Peb, 29, 1960

motographs by James Navis and Naomi Savage of “rincetoun are curveantly on view at the useum

of "odern Art, Yew York City, in "The Sense of Alstraction,” an exhibition demonstrating
s mjor trend in contenporary photograchy. The photographs are among 300 selected for
the show from hundreds of portfolios recently suimitted to the Museum's Tepartment of
photogranhy .

Aecording to Crace Yayer and Xathleen Haven, Co«NMirectors of the show, the prints in
the exhibition dewonmirate 2 sirnificant surge of interest in using familiar tools of
photogranhy to produee nietures vhoge gele function is to delight « or affromt « the eye,
The work is in thrae cateroriess that of photograchers who limit themselves to the
eperimental) or avart gsrdej occagionel abstractions produced as a stimulating exercise;
and the "accidents)¥ sbatinotion in which roportace is travaformed through a strong
gense of demion, )

Mr. Davis, & sradoate of Prirpceton University, worked as a film maker under a
(raham Foundation Orant at the Fine Arts Institute in Chlecago. He has received avards
for his filmws at the Internatiomal Festival of Vxperimental Films,

In 1953 he started using the still camera, although his main interest still lies
in abstract expeorimentsl molor for the motion-pichare film.

Miss Savage, afteyr graduvating from Hennington College, studied under Yan “ay,
vhose photopraphe are also in the exhibit, She now does work in advertising as well
a8 froe lanecine, Her special interests are portraite and abstract desipgn,

"The Sense of Abstraction,” which will remain on view through Apnril 10, is one
of the Museum of “odern Art's 30th amniversary shows coinciding with a drive to ralse
825,000,000 for adtitional ‘uilding and program funds, The Museum is a privately

fupporded nublic institution which receives no federal, state or municipal govermment

subsi
Iaaﬁ*mlﬂ"nfomtian 18 avallable from Herbert ronstein, ASSiSLant PUBLLCLLY irechor
fuseum of “odern Art, 11 Vest 53 Street, New York City, CI 5-8900,
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FOR IMM"DIATF RELFASE
Feb 29, 1960

six photographs by Fritz Goro of Chappacua are currently on view at the Museum of
odern Art, New York City, in "The Sense of Abstraction," an exhibition demonstrating
a major trend in contemporary photography. Goro's photographs are among 300 selected
fo the show from hundreds of portfolios recg&tly submitted to the Museum's Department
of Photography.

According to Grace Mayer and Kathleen Haven, Co-Directors of the show, the prints
in the exhibition demonstrate a significant surge of interest in using familiar tools
of photography to produce pictures whose sole function is to delight « or affront -
the eye. The work is in three categories: that of photographers who limit them-
selves to the experimental or: avant garde; occasional abstractions produced as a
stimulating exercise; and 'the° "accidental" abstraction in which reportage is transe
formed through a strong sense of design.

Mr. Goro who has studied and worked abroad extensively, is a staff photogranher
for Life Mapazine, His is especially interested in science and nature and in the
Artic and in primitive peoples in general.

"The Sense of Abstraction,”" which will remain on view through April 10, is one
of the Museum of Modern Art's 30th anniversary shows coinciding with a drive to raise
$25,000,000 for additional building and program funds, The Museum is a privately
supported public institution which receives no federal, state or municipal

government subsidy.

Additional information is available from Herbert Bronstein, Assistant Publicity
Director, Museum of Modern Art, 11 West 53 Street, New York City., CI 5-8900.




FOR IMMEDIATE RFELFASE
February 29, 1960

Five photographs by Eliot F, Porter of Santa Fe, are currently on view at the Museum

of Modern Art, New York City, in "The Sense of Abstraction," an exhibition demonstrating
a major trend in contemporary photography. Porter's photographs are among 300 selected
for the show from hundreds of portfolios recently submitted to the Museum's Department
of Photographye.

According to Grace Mayer and Kathleen Haven, Co-Directors of the show, the prints
in the exhibition demonstrate s significant surge of interest in using familiar tools
of photography to produce pictures whose sole function is to delight - or affront -
the eye. The work is in three categories: that of photographers who limit themselves
to the experimental or avant garde; occasional abstractions produced as a stimulating
exercise; and the "accidental" abstraction in which reportage is transformed through
a strong sense of design. ‘

Bird photography and wildlife in general is of particular interest to Mr. Porter.
in 1943 and again in 1946, he received a Guggenheim fellowship to photograph birds.

A graduate of Harvard Collepe where he received both his B, S. and His M, D,, the
photographer is now affiliated with various ornithological societies.

"The Sense of Abstraction,” which will remain on view through April 10, is one
of the Museum of Modern Art's 30th anniversary shows coinciding with a drive to
raise $25,000,000 for additional building and program funds. The Museum is a
privately supported public institution which receives no federal, state or municipal

government subsidy.

Additional information is available from Herbert Bronstein, Assistant Publicity
Director, Museum of Modern Art, 11 West 53 Street, New York City. CI 5-8900,




FAINT TEXT

3 "TDIATF RFLEASE
March 3, 1960

tree photographs by Jaromir Stephany of Bloomington are currently on view at the
mseum of Modern Art, New York City, in "The Sense of Abstraction} an exhibition
jemonstrating a major trend in contemporary photography. Stephany's photographs
gre among 300 selected for the show from hundreds of nortfolios recently submitted
to the Museum's Department of Photography.

According to “luce layer aid Ka'hleen Haven, Co-Directors of the show, the
prints in the exhiiilicn Aemcusirate a significant surge of interest in using
faniliar tools of  hotoraphy to produce nictures whose sole function is to delight -
of - affront the eye. The worl j= in Llh ot esories:  thot of photograshers who
linit themselves 1o the r@:)m-i‘v\'n'?v;—;l or avant parde; occasional abstractions pro-
duced a8 a stimulating evercise; an’ the "accidental" abstraction in which re-
portage is transformed throvgh a strong sense of design.

Mr, Stephany who received his BFA from the Rochester Institute of Technology
and will earn his “MFA from the Indiana University in Aupgust, is ovarticularly
interested in findin>y parallels between music and the nhotographic image. Two of

his titles in THF STNSF OF ABSTRACTION are, Dissonant Passacaglia and Lyric Web.

"The Sense of Abstraction," which will remain on view through April 10, is
one of the Museum of Modern Art's 30th anniversary shows coinciding with a drive
to raise #25,000,000 for additional building and proeram funds. The Museum is a
privately supported public institution which receives no federal, state of munici-

pal government subsidy,

30Tt onal information 1s avallable from Herbert Bronstein, Assistant Publicity
Director, Museum of Modern Art, 11 West 53 Street, New York City. CI 5-8900.




jsdditional Information on Ted Davies , Bhotographer Represented in THF SENSE OF
\BSTRACTION Show, currently on view at the Museum of Modern Art, New York

70 Mr. Victor, Long Island Press Jamaica, N, Y.

nm——

jddress: 87-38 Santiago Street, Jamaica 23, New York, HOllis 5-151L
gornt Brooklyn, N, Y,, 1928
fducations

B,S. degree in Business Administration

Studied for a year at the School of Modern Photography (N,Y.C.,) under the
Gels Bill « General Commercial Photography, color printing, motion pictures

Studied Oraphics, drawing and painting at the Art Students League for 2 1/2
years, under Harry Sternberg and George Crosaz

Awards:

John Sloan Merit Scholarship at Art Students Learue « 1958, 59
Yonitorship in Oraphica Class under Harry Sternberg

Career:

A

Assistant to fashion photographer Tom Palumbo for three years
Other interests:
Oraphics « woodcuts especially - painting

Technique:

Instead of using a camera, Mr., Daviee arranges his pictures in his darkroom
with various colored dyes, inks and other liquids on a glass plate (2x2 or
4xS) or between two glass plates., Vhen a desired imape appears, the plates
are then put in an enlarger at the point of the negative carrier and a print
is made on a standard enlarging paper either from the entire plate or from a
small section, Certain changes result in the process; various grey tones
arise as the paper is more sensitive to blue than to the other colors, and
the optical magnification increases the distortion of the oririnal scale.

Photographer's Quote:

"Similarities, in the final results of these experiments, to more conventional
phenomenon are often astounding and profound; and yet it is not so surprising
when we examine what in fact happens, For example the licuid dyes dry between
the glass plates, - a minute charge of static electricity occurs and something
like an image of the frost on our window in the winter aopears, This is
nature too, but we have captured and recorded it in a unique way,"




