
THE MUSEUM OF MODERN ART 
11 WEST 53 STREET. NEW YORK 19, N. Y. 
TELEPHONE: CIRCLE 5-8900 

THE SENSE OF ABSTRACTION 

PHOTOGRAPHY SHOW AT MUSEUM OP MODERN ART 

The Sense of Abstraction! an exhibition demonstrating a major trend in contemporary 

photography, will be on view at the Museum of Modern Art, 11 West 53 Street, 

February IT through April 10. Selected from hundreds of portfolios recently sub

mitted to the Department of Photography, the show consists of 300 photographs in 

color and in black and white. The 75 contributing photographers are American, 

French, German, Japanese, Polish, Swedish, and Swiss. Grace Mayer and Kathleen 

Haven are co-Directors of the show. Miss Haven also designed the installation. 

According to the Directors, the many techniques and devices apparent in the 

exhibition are not new. What is significant is the fresh surge of interest in usin£ 

familiar tools of the photographic medium to produce works whose 6ole function is 

to delight - or affront - the eye. Among the many camera and darkroom techniques 

involved are condensation, solarization, photomontage, the photogram, multiple image 

and the "straight" photograph. The work is in three categories: that of photograph

ers who limit themselves to the experimental or avant *arde; occasional abstraction! 

produced as a stimulating exercise; the "accidental" abstraction in which reportage 

is transformed through a strong sense of design. 

Installed in the Museum's first floor galleries, the Sense of Abstraction opens 

with a series of monumental architectural studies by Lennart Olson, a photographer 

whose work is abstract through individualistic interpretation of design. The con

cern with pattern is also dominant in Syl Labrot's circular mechanical objects, the 

ovals and triangles of Gerard Lifert's surfaces, and the textured walls of Aaron 

Siskind. Harry Callahan forms careful compositions of trees, glasses, snow and 

sand. From his own plane, William Garnett photographs deliberate abstractions of 

eroded land, dunes and coastlines. Fritz Goro, a Life magazine photographer, is 

represented by scientific reportage - atom tracings, plankton from Bikini Atoll and 

a radio-telescopic print of orbits of the Southern Cross* Roman Vishniac's dye 

transfers are of enormously magnified antibiotics and enzymes, photographed for 

aesthetic effect. 

The blurred images in Man Ray's recent "Unconcerned Photographs" were caused 

by swinging a Polaroid camera at random around his Paris studio. Francis Thompson 

secret distorting lenses cause buildings to float through space and taxis to coil 

more... 
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in arcs. The fifteen Japanese participants appear to look at the world with a simi-

Xar national vision. 

gone of the photographers shown work without a camera. Lotte Jacobi's 

"photogenics" are formed of light manipulated on paper. Frederick Sommer's 

"Configurations on Black" are made from paint on cellophane, the photographic en-

larger used as a printing device. Using a similar process with different results, 

Ted Davies 12 untitled photograms consist of floating, amorphous forms. Photo

montages by Val Telberg were evolved by sandwiching several negatives together be

tween glass plates. 

A small historical ^retrospective included in the exhibition indicates that 

an unpremeditated "sense of abstraction" is sometimes evident in the earliest 

known photographs. In this century, Francis Bruguiere made consciously non-object

ive photographs as early as 1912; Alvin Langdon Cobum, in his "Vortographs" of 

1917, achieved what are considered the first deliberate photographic abstractions. 

The retrospective also displays work from the Twenties on by Alfred Stieglitz, 

Man Ray, Moholy-Nagy, Edward Weston, Paul Strand, Arnold Newman, Gyorgy Kepes, and 

by Edward Steichen, Director of the Museum's Department of Photography. 

Grace Mayer, Special Assistant to Mr. Steichen, collaborated on 70 Photograph

ers Look at New York. .Vftrem 1932 to 1959, while at the Museum of the City of New 

York, she organized about 150 exhibitions, among them five dealing with Currier & 

Ives, and many photography shows on various phases of metropolitan life. She has 

written a number of articles and is the author of Once Upon a City (Macmillan, 

1958). 

Kathleen Haven, Museum of Modern Art staff designer since 1955> previously 

worked for two years on The Family of Man. She has installed seven photography 

exhibitions - Diogenes with a Camera II, III and IV, Brassal Graffiti, Photographs 

from the Museum Collection (1958), and the photography section of A Bid for Space 

currently on view in the second floor galleries. 

Rene d'Harnoncourt, Director of the Museum of Modern Art, James Thrall Soby, 

a Trustee, and Monroe wheeler, Director of Exhibitions and Publications, were an 

advisory committee for the exhibition. 

Photographs and further information from Herbert Bronstein, Assistant Publicity 
Director, Museum of Modern Art, 11 West 55 Street, New York, N.Y. CI 5-8900. 
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ALBERTO, Ralph. French, born 1927. 

La Route. 1958. 
La Foret. 1957. 

BAILEY, Oscar. American, born 1925. 

Garage Door. 1959. 
Snow on door. 1959* 
Old House, Athens, Ohio. 1958. 
Waverly Beach, Canada. 1959. 

BRUGUIERE, Francis. American, 1830 - 19U5. 

Attainment Mt. Everest. 

BULLOCK, Wynn. American, born 1902. 

The Bush. 1955. 
Poles in water. 1958. 
(Cactus). 1958. 
Palo Colorado Road (Big Sur Country, California). 1953. 
Untitled. 1951*. 
(Pattern in Rock). 1953. 
Untitled. 195U. 
Untitled. 1959. 
The Chair. 195U. 

CALLAHAN, Harry. American, born 1912. 

(Barbara and Eleanor, Ulm, Germany). 1957. 
(South Chicago Beach), 1959. 
(Chicago). 1958. 
(Wabash Avenue, Chicago). 1958. 
(Wabash Avenue, Chicago). 1959-
(Wabash Avenue, Chicago). 1959. 
(Wabash Avenue, Chicago). 1959. 
('feeds and snow, Michigan). 1959. 
(Grasses, Wisconsin). 1959. 
(Rocks and Grasses, Wisconsin). 1959. 
(Trees, Aix-en-Provence). 1958. 
(Grasses, Aix-en-Provence). 1958. 
(Weeds, Aix-en-Provence). 1957. 
(Spider web, Aix-en-Provence). 1958. 
(Montgeneve, France). 1959. 
(Weed, France). 1959. 

CAPONIGRO, Paul. American, born 1932. 

From Sequence One. (Surf and beach, North Coast, California). 1959. 
From Sequence One. (Barnacle and rock, Magnolia, Massachusetts), 1958. 
From Sequence One. (Surf and eroded rock, Cape Kiwanda, Oregon). 1959< 
(Frosted Window). 1957. 
(Dandelion ;?2). 1958. 
(Soaped Window). 1959. 
(Eroded Sand). 1958. 
(Rock Wall #2). 1959. 

CHAPPELL, Walter. American, born 1925. 

(Blossom near an old urn). 1959. 
(Snow melting into foam on a creek), 1959. 
(Peach tree branches covered with ice, Honeoye Falls, New York):, 1959. 

CHIARENZA, Carl. American, born 1935. 

(Underwater plants). 1958. 
(Wall). 1959. 
Untitled. 1959. 
(Hypo tray). 1959. 
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COBURN, Alvin Langdon. American, born 1882. 

Kaleidoscope. 1917. 

DAVIES, Ted. American, born 1928. 

12 Untitled photograms. 1957. 

DAVIS, James E, American, born 1901. 

6 Distorted Reflections. 1958. (color) Courtesy Film Images, Inc. 

DEAN, Nicholas. American, born 1933* 

White Shell. 1958. 
Birches and Stone Wall. 1959. 
Barn Door, Pownalboro, Maine. 1958. 
Bird*s Bone and Leaf. 1958. 
Shell. 1959. 
Dunes, Provincetown. 1959. 

DEARSTYNE, Howard. American, born 1905. (All color prints made by George Nan). 

Panzer Collage (Chicago junk yard). 1958. 
Spatter Pattern. 195U. 
Caged Shadow (Under the Elevated, Chicago). 1958. 
Primordial Pool. 19U5. 
Flood Victims. 19U5. 
Abstraction on Concrete. 19U6. 

EDGERTON, Harold E. American, born 1903, and 
Germeshausen, Kenneth J., and Grier, Herbert E% 
of the Massachusetts Institute of Technology 

Milk Drop Splaah. About 1938. '. 

FORTH, Robert Frederick. American, born 1925. 

Mooring Post at Lake. 1957-58. 
Lake Shore. 1957-58. 
Snow Calligraph. 1957-58. 

FREED, Albert. American, born 1912. 

(Milkweed). 1958. (color) 
(Iris). 1957. (color) 

GARNETT, William A. American, born 1916. 

Aerial photo. (Temple Bar shore line, Arizona). 1955 
» « (Death Valley dunes). 1953. 
• « (Death Valley mud hill abstraction). 1955. 
" » (Death Valley dune abstraction). 1953. 

GORO, Fritz. (LIFE). American, born Germany. 

Track of Insect Light (South American Railroad VJorm). About 1952. color. 
Radiolariae (Glass Model). About 1956. 
Plankton from Bikini Atoll, Central Pacific. 19ii6. 
Orbits of Southern Cross (Radio telescope pointed at Southern Cross)• 

1951. 
Skeleton of Star Coral, Great Barrier Reef, Australia. 1950 
Atom tracing, (color) 

GOTO, Keiitiro. Japanese, contemporary. 

Untitled. 1959. 

GREHAN, Farrell. American, born 1926. 

U Billboard Abstractions. 1959. (color) 
Fight Poster. 1959. (color) Courtesy of SPORTS ILLUSTRATED. 



' 3. 

GRIGSBY, William A. American, born 1915. 

Grass. 1958. (color) 
6 Forms - Sun and Grass. 1959. (color) 

HAAS, Ernst. American, born Vienna, 1922. 

9 Abstractions (color) 

HAMILTON, Herbert G. American, born 1936. 

Print #\\ of Sequence 1 (Tree, Stony Brook). 1959. 
Print #5 of Sequence 1 (Knot hole, Rochester vicinity). 1959. 
Print #6 of Sequence 1 (Paper-Burned House, Rochester). 1959. 

HARTMANN, Erich. (MAGNUM). American, born Germany, 1922. 

(Palm leaf). 1952. 
(Cactus). 1952. 
(Rubber plant). 1952. 

HYDE, Scott. American, born 1926. 

(Calcite crystal). 1958. (color) 
(Aluminum foil). 1959. (color) 
(Diffraction of light through Victorian cut glass bowl), 1959. (color) 
(Aluminum foil). 1959. (color) 

HONJO, Koro. Japanese Contemporary. 

Moving Nude 5 (Revolving). 1958. 

IFERT, Gerard. Swiss, born ca. 1932. 

(Wall with drawing of sailboat). 
(Pattern of stones with triangles)• 
(White ovals on black ground). 
(Wall with strong white rectangular door and windows) 
(Four planes). 

IKE, Goro. Japanese, born 1911. 

Nude »Q». 1958. 
Nude "Y". 1959. ' 
Nude »M". 1959 

IMAI, Hisae Japanese, Contemporary. 

Day and Night. 1958. 

JACOBI, Lotte, American, born Germany, I896. 

Photogenics (13). 19U8-1959. 

KAWAMATA, Kiyoshi Japanese, Contemporary. 

Composition. 1959• 

KEPES, Gyorgy. American, born Hungary, 1906. 

(Abstraction). 19h0. 

KITADAI, Shiozo. Japanese, Contemporary. 

Form 3. Undated. 

KIYOHARA, Etsuji. Japanese Contemporary. 

Composition C. 1959. 

KONISHI, Hiroshi. Japanese, Contemporary. 

Study B. 1959. 



h. 

KONO, Hiroshi. Japanese, Contemporary. 

Broken Heart, i960. 

KURIMQTO, Sosaku. Japanese, Contemporary. 

Composition (C). 1959. 

LABROT, Syl. American, born 1929. 

(Tree trunk). 1959. 
(Part of car). 1958. (color) 
(Pipe). 1957. (color) 
(Brambles). 1959. 
(Rock). 1959. 
(Tree trunks). 1959. 
(Wood and Metal bar). 1958. (color) 
(Automobile tire). 1957. (color) 

LYONS, Nathan. American, born 1930. 

(Auto Glass, Angelica, N.Y.). 1958. 
(Demolition, Rochester, N.Y.). 1959. 
(Beer Cooler, Rochester, N.r„). 1959. 
(Printshop Window, Rochester, N.Y.). 1959. 
(Water heater, Rochester, N.Y.). 1959. 
(Over-turned auto, Angelica, N.Y.). 1958. 

MANDEL, Rose. American, born Poland, 1915. 

(Series made around the San Francisco Bay area). 1958-1959. 

MARTIN, Ira Wright. American, born 1886. 

Abstraction #3. 1921. 

MASS0PU5T, Leo C. American, born I893. 

Thiocarbamide Crystals. About 19U0. 
Hydroquinone. About 19^0. 
Zinc chromate 1000. About 19U0. 

MAYEKAWA, Hiroto. Japanese, Contemporary. 

Evening. Undated. 

MEATYARD, Ralph Eugene. American, born 1925. 

Ice - #21. 1958. 
Rock - #30. 1957. 
Lite - #13. 1959. 
Lite - #12. 1959. 
Lite - #11. 1959. 
Lite - #16. 1959. 
Rock - #27. 1958. 
Rock - #29. 1957. 

METZKER, Ray K. American, born 1931. 

Untitled. 1959 
Untitled. 1957 
Untitled. 1958. 
Untitled. 1958. 

MISE, Koichi. Japanese, born 1900. 

h (At the site of a building destroyed by fire, Tokyo). 1959. 

MOHOLY-WGY, Laszlo. Hungarian, 1895-19U6. 

From the Radio Tower, Berlin. 1928. 
"Look before you leap." About 1926, 
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NEWMAN, Arnold. American, born 1918. 

Isamu Noguchi. 19U7. 

NILSSON, Pal-Nils. (Tio Fotografer). Swedish, born Rome, 1929. 

Scissors). 1959. 5959 
Car Tops). 1959. 
(Spiral Pattern). 1959. 

OKADA, Koyo. Japanese, born 1895. 

Fragment of a Cloud (Mt. Fuji). 1956. 
The Shadow of Fuji. 1957. 
Sea of Clouds (Mt. Fuji). 1955. 

OLSON, Lennart. (Tio Fotographer). Swedish, born 1925. 

Skansbron (The Skans Bridge), Stockholm. 1956. 
(Close-up of broken wooden cases at a lumberyard). 1959. 
Threads (Power loom for carpets). 1958. 
Johanneshov, Stockholm. 195U 
Vasterbron (The West Bridge), Stockholm I. 195U. 
Vasterbron (The West Bridge), Stockholm II. 1955. 
Brussels World Exhibition. 1958. 

OTOH, Kaoru. Japanese, born 1929. 

Leaves. 1958 
Clothes hanging in window. 1958. 

PORTER, Eliot F. American, born 1901. 

Lichens, New Mexico. 1951. (color) 
Rock Stain, New Mexico. 1952. (color) 
Lichens, New Mexico. 1953. (color) 
Jasper pebbles, New Mexico. 1953* (color) 
Dead cactus detail, Arizona. 1953* (color) 

RAY, Man. American, born 1890. 

Rayograph (Clay pipe). 1922. 
Neck. 1929. 
Series of "Unconcerned Photographs." 1959. (8) 

SAKO, Koichi. Japanese, born 1918. 

Withered Lotos. About 1957. 
Withered Lotos. 1957. 
Untitled. 1957. 
Untitled. 1958. 
Timbers. 1957. 

SAVAGE, Naomi. American, born 1927. 

Trees. 1958. 
Key Sign. 1958. 
Grass Fringe. 1959 
Clarinet Silhouette. 1959. 

SCHLABS, Bronislaw. Polish, born 1920. 

Untitled photograms. (7) 1958. 

SHEEHAN, Robert F. 3rd. American, born 1922. 

Weathered, Painted Board Section. 1950. (color) 
Frozen Mud. 19U8. (color) 
Bark. 1951. (color) 
Industrial Landscape I. 1958. (color) 
Faded Letter E. 195U. (color) 
Mirrors. 1951. (color) 
Quadrilaterals. 1950. (color) 



SISKIND, Aaron. American, born 1903. 

Mexico. 1955. 
Mexico. 1955• 
Chicago. 1952. 
Martha's Vineyard. 1956. 
Chicago. 19?3. 
Chicago. 1953. 

SMITH, Henry Holmes. American, born 1909• 

Gas Chamber, 1959. (color) 
Survivors. 1959. (color) 
Untitled. 1959. (color) 

SOMMER, Frederick. American, bom Italy, 1905. 

Configuration on Black. 1957. 
The Thief Greater Than His Loot. 1955. 
Configurations on Black. 1957. 

SOULIE, Christian. French, born 1926. 

Music (Queen Anne1s Lace). 1957* 

STEICHEN, Edward. American, born Luxembourg, 1879. 

Diagram of Doom #2. 1925. 
From "Harmonica Riddle" Series. 1920. 
"Time Space Continuum". 1920. 

STIEGLITZ, Alfred. American, 186U-19U6. 

k Equivalents. 1921 - 1938. 

STEPH/VNY, Jaromir. American, born 1930. 

Dissonant Passacaglia. 1959. 
Lyric Web. 1959. 
Letters. 1959. 

STRAND, Paul. American, born 1890. 

Basque Facade, Arbonne (Basses-Pyrenees)• About 

TELBERG, Val. American, born Russia, 1910. 

Cataclysm. 195U. 
Journey. 195U. 
Acrobats. 195U. 
City Hanging in the Sky. About 1951 • 
Portrait of Walker Winslow. 195U. 
Spectators. 1952-195U. 

TESKE, Edmund. American, born 1911. 

(Woman's head with background images). 1956. 
(Woman and Flowers)• 1958. 
Untitled. About 19U6. 
(Profile of a woman). 19U6. 

THOMPSON, Francis. American 

7 color prints 

TORII, Ryozen. Japanese, Contemporary. 

Composition 9. 1959. 
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VALASTRO, S. C. American, born 1922. 

Abstraction in Brown and White. 1959. (color) 
R.R. Signal #11*. 1959. (color) 

VISHNIAC, Roman. American, born Russia, 1897. 

Reflections. 1959. (color) 
Antibiotic. 1959. (color) 
Enzyme. 1959. (c olor) 
The Force of Chemical Reaction. 1959. (color) 

VJESTON, Edward. American, 1886 - 1958. 

Cabbage Leaf. 1931. 
Sand Dune, Oceano. 1936. 
Shell. 1927. 
Rock Erosion, Point Lobos. 1935. 

WHITE, Minor. American, born 1908. 

Snow Shapes, High Key. (Rochester, New York) • 1958. 
From Sequence U. Sandstone Lobos, "Returning Wave." 1950. 
" » « Lobos Sandstone. 19h9* 
Icy Waterfall. (Fall Brook, Vicinity Geneseeo, New York). 

January 3, 1958. In Memoriam to Edward Weston. 

From Sequence 15. Rock in Sandstone (Shoreacres State Park, Oregon). 
1959. 

Air Bubbles in Ice (Monroe County, New York). 1957. 
Creek bed and sracll fall .(Stonybrook State Park, New York). 1958. 



FOR TWVUTF npLFASF, 
Fel>. 29, I960 

photographs by Ted Davies of Jamaica are currently on view at the Museum of *fodern 

Art, New Tork City, In "The Sanaa of Abstraction," an axhibltlon demonetrating a 

aalor trend In contemporary photography* Daviee* phetographa ara amon 300 selected 

fo the shew from hundreds of portfolios recently submitted to the Museum's f>epart-

uent of Photography. 

According to Grace Mayer and Kathlean Haven, Co-Directors of the show, the 

prints In the exhibition dswenstrate a significant surge of Interest in using 

familiar tools of photography to produce pictures whose sole function is to delight -

or affront the eye. The work Is In three categories! that of photographers who 

limit theme elves to the experimental or avant garde$ occasional abstractions pro

duced as a stimulating exercisej and the "accidental" abstraction in which reportage 

is transformed through a strong sense of design. 

Mr, T&vies studied at the School of Modern Photography and at the Art Students 

League* His Main Interest i s in abstract and non-objective photography. The 

photographs in the show are a series of 12 photograme. 

"The Sense of Abstraction," which wi l l remain on view through April 10, is 

one of the Museum of Modern Artfs JOth anniversary shows coinciding with a drive 

to raise 125,000,000 for additional building and program funds. The Museum is a 

privately supported public institution which receives no federal, state of 

tmicipal government subaidy. 

Additional information la available from Herbert Bronatein, Aasiatant Publicity 
Director, Museum of Modem Art, 11 Vest 53 Street, N«w Tork City. CI 5-8900. 
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FOP. TMMFT>IATF EPL^ASF 
Feb. 29, I960 

Three photographs by Lotto Jacob1 Of Hillsboro are current ly on view a t the Museum 

0f Modern Art , New Tork City, In "The Sense of Abstraction,* an exhibi t ion 

<j§monstrating a major trend in contemporary photopraphy. . Mrs. Jacob!1 s photographs 

»re among 300 selected for the show from hundreds of por t fo l ios recent ly submitted 

to the Museum1 s Pepartment of Photography* 

According t o Grace Mayer and Kathleen Haven, Co-Directors of t he show, the 

prints in the exhibi t ion demonstrate a s ign i f i can t surge of i n t e r e s t in usinfc 

familiar tools of photography t o produce p ic tures whose so le function i s to delierht -

of affront - the eye. The work i s in th ree ca tegor ies! t h a t of photographers who 

limit themselves t o the experimental or avant p»rde; occasional abs t rac t ions pro

duced as a s t imulat ing exercisej and the "accidental" abs t rac t ion in which r e 

portage i s transformed through a s t rong sense of design* 

Mrs. Jacobi , a recognised photographer for many years , has exhibited widely 

both here and abroad. Her photopraoha in the Museum exhib i t place s p e c i a l emphasis 

on abstract ion in l i p h t , usin? photosensi t ive paper or f i lm. 

"The Sarise of Abstraction" which wi l l remain on view through Apri l 10, i s one 

of the Museum of Modern Art1 s 30th anniversary shows coinciding with a drive to 

raise $25,000,000 for addi t ional building and program funds. The Museum i s a 

privately supported public ins t i tut ion which receives no federal, s ta te or 

municipal government subsidy. 

Additional information i s available from Herbert Bronstein, Assistant Publicity 
director, Museum of Modern Art, 11 Vest 53 Street , New York City. CI £-8900. 



FOR IMMFDIATF RFLFASE 
Feb. 29, I960 

Tvo photographs by S. C# Valastro of Burlington are currently on view at the Museum 

0f Modern Art, New York City, in "The Sense of Abstraction," an exhibition 

demonstrating a major trend in contemporary photography. Valastro's photographs 

are among 300 selected for the show from hundreds of portfolios recently submitted 

to the Museum1 s Department of Photography. 

According to Grace Mayer and Kathleen Haven, Co-Directors of the show, the 

prints in the exhibition demonstrate a significant surge of interest in using 

familiar tools of photography to produce pictures whose sole function is to delight « 

or affront - the eye. The work is in three categories: that of photographers who 

limit themselves to the experimental or avant garde; occasional abstractions pro

duced as a stimulating exercise; and the "accidental" abstraction in which reportage 

is transformed through a strong sense of design. 

Mr. Valastro who has studied and traveled extensively both here and abroad, 

has done a great deal of experimental work in color montages. He has received 

prizes in the Photographic Competition, Popular Photography International and U« 

S, Camera1 s Contest. 

"The Sense of Abstraction," which will remain on view through April 10, is 

one of the Museum of Modern Art1 s 30th anniversary shows coinciding with a drive to 

raise $2^,000,000 for additional building and program funds. The Museum is a 

privately supported public institution which receives no federal, state or 

municipal subsidy. 

• » — - • n - | - | I I I II . 1 I l l l I l l l . II I I I ' I I I . I . . 1 I. I J . . . . 

Additional information i s available from Herbert Dronstein, Assistant Publicity 
Director, Museum of Modern Art, 11 V'est £3 Street , New York City. CI £-8900. 
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FOR I W m i T RUSIR - Feb 26, I960 

Work by four Chiego photograph**rs, Harry Callahan, Howard Hearstyns, Hay K. Metsker, 

and Aaron Siskind, i s currently on view at the %seum of Modern Art, New Tork City, 

in "The Sense of Abstraction," an exhibition demonstrating a major trend in contemporary 

ohotopraphy. Their prints are amon^ 300 selected for the show from hundreds of portfolios 

^cpntly submitted to the Jfuseum1 s apartment of Photography, 

According to Grace Mayer and Kathleen Haven, Co-THrectors of the show, the prints 

in the exhibition demonstrate a s ignif icant sur^e of interest in usinr familiar tools 

of photography to produce pictures whose so le function i s to delight m or affront • 

the eye* The work i s in three catej^oriesi that of photographers who l imit themselves 

to the experimental or avant prardej occasional abstractions produced as a stimulating 

exercise; and the "accidental" abstraction in *?hich reportage i s trans formed through 

a stronr sense of design, 

Mr* Tlearstyne, a rraduate of Columbia College, studied architecture at the famous 

Bauhaus School in Dessau, Germany. He works exclusively In color. Mr. Siaklnd now 

teaching at the Inst i tute of Design in Chicago i s a well known photographer whose work 

has been shown freonently. 

Mr. Mstsker* a graduate of the Beloit College and Chicago Inst i tute of Design 

chooses many of his subjects for hie photographs from in and around Chicago, as does 

Harry Callahan* 

"The Sense of Abstraction," which w i l l remain on view through April 10, i s one 

of the Museum of Modern Art's 30th anniversary shows coinciding with a drive t o raise 

12^,000,000 for additional buil''iw? and program funds* The Museum i s a privately 

supported rwbllc inst i tut ion which receives no federal, s tate or municipal government 

Afifiitonal Information Is available from Herbert &ronete^n, Assistant Publicity director. 
Huseun of Modem Art, 11 ¥m% S3 Street , New York City. CI S-^900. 



FOR IMMFDIATF RKU&Sl - Feb. 26, I960 

f*jCftL TO LOS ANGTLFS PAPFRS 

Four photographs by Edmund Teske of Los Angeles are currently on view at the Museum 

0f Modern Art, New Tork City, in "The Sense of Abstraction," an exhibition demonstrating 

a major trend in contemporary photography. Teaks's photographs are amon 300 selected 

for the show from hundreds of portfolios recently submitted to the Museum* s Department 

of Photography. 

According to Grace Mayer and Kathleen Haven, Co-Directors of the show, the 

prints in the exhibition demonstrate a s ignif icant surge of interest in using 

familiar tools of photography to produce pictures whose sole function i s to delight -

or affront - the eye. The work i s in three categories! that of photographers who 

limit themselves to the experimental or avant gardej occasional abstractions produced 

as a stimulating exercisej and the "accidental" abstraction in which reportage i s 

transformed through a strong sense of design. 

Mr, Teske worked for Frank Lloyd Wright in 1936-37 on a Tal iss in Fellowship. 

Although Teske has studied photography in relation to architecture, his work Is in 

all f ields. 

"The Sense of Abstraction," which wi l l remain on view through April 10, i s one of 

the Museum of Modern Art fs 30th anniversary shows coinciding with a drive to raise 

125,000,000 for additional building and program funds. The Museum is a privately 

supported public inst i tut ion which receives no federal, s tate or municipal government 

8ubsi<|y, 

Additional information i s available from Herbert Bronstein, Assistant Publicity 
director, Museum o<" Modern Art, 11 Vest 53 Street , New York City. CI 5-8900. 



FOR IMMFDIATF RFLFASF Feb. 26, I960 

Work by Rose Mandel of Berkely i s included in the currant exhibition, "The Sense of 

Abstraction',1 at the Museum of Modern Art, New York City which demonstrates a major 

trend in contemporary photography* Miss Mandel1s photographs are among 300 selected 

for the show from hundreds of portfolios recently submitted to the Museum* s Department 

of Photography. 

According to Grace Mayer and Kathleen Haven, Co-Directors of the show, the prints 

in the exhibition demonstrate a s ignif icant surge of interest in using familiar tools 

of photopraohy to produce pictures whose s^le function i s to delight - or affront -

the eye. The work i s in three cateroriesj that of photographers who l imit themselves 

to the experimental or avant garde; occasional abstractions produced as a stimulating 

exercise; and the "accidental" abstraction in which repofjage i s transformed through a 

strong sense of design. 

Before studinpr photograohy at the California School of Find Arts, San Fransi«co, 

Miss Mandel attended the University of Geneva, Swtizerland where her special f i e ld 

was chil^ psycology and education. She worked as a photograoher for the Department 

of Art, University of California in 1$U8 and i s now working exclusively as a free 

lancer. 

"The Sen«e of Abstraction," which w i l l remain on view through April 10, i s one 

of the Museum of Modern Art1 s 30th anniversary shows coinciding with a drive to raise 

125,000,000 for additional building and program funds. The Museum i s a privately 

supported public inst i tut ion which receiver no federal, state or municipal government 

subsidy. 

Additional information i s available from Herb ert Bronstein, Assistant Publicity 
director, Museum o<k Modern Art, 11 W«,t S3 Street , New York City. CI £-8900. 



P33 IPMTOfAff! fTCFASS - Wb« ?&, I960 

ffRGXal TO WCW5WWI M R H 

Work by Hooheeter photOgrapbsjsVf Carl Chiarenna, Herbert Hamilton, Nathan Lyons, and 

Minor W-tft Li currently on view a t the Museum of Modern Art,, New York City, in "The 

llOtt of Abstraction," an exhibi t ion demonstrating a major t rend in ccnte^oorarv 

photography. The works of these photographers are among 300 se lec ted for the show 

fro-J hundredi o f po r t fo l io ! recent ly submitted to t i n Muteis*9! Department of Photography. 

aecordlng to (' ice "layer an-.J Kathleen Favor, Co-Directors of the shoWj the p r in t s 

in the axhil Ltior t< ••' nif iean 8 >f in te res t In using famil iar too l s 

of pbetogra f to nroduce piett) ss trhoee t o l l Amotion is t o del ight - Or affront 

the eye. the work ts i.v. I ia tegorieei t h a t of photographers sho l im i t themselves 

to the experimental ( v t a r do j occasl rail abs t r >rodneed as • s t imulat ing 

exercise j and the "a ratal* abs t rac t ion in which reportage i s transformed through a 

stroncr sense of design* 

All four photogs have been eon leote I with the Rochester I n s t i t u t e of 

Technolo^ or the Oecr;?" •• ietman Rouse* Upon receiving his B«F»4« a t r\TT, Mr# 

^hiaren^a became a Senior teaching a s s i s t a n t oaring 19f>7 a t the same time ge t t ing h is 

M,S, at the Boston University* rIe studied under '-in- Whits who, a f te r an extensive 

earner as WPA a r t project photographerj d i rec to r o.f La Grand Art Center and an 

Instructor of photography a t the California School of Fine A r t s , became Fdi tor of 

DftQi and d i r ec to r of changing exhibi ts a t Oeorge Saatnaa House in 1953• He i s now 

a lecturer on photography a t the Rochester I n s t i t u t e of Technology* 

Mr. Lyons was Minor White1 s Associate Edi tor of XUMff in 195>? and the mapazine1s 

Managing Editor in 19£8. A graduate of Alfred University and a former USAF photoprapher, 

Lyons is nov the ed i tor of Publications a t G^or^e Eastman House. Mr. Hamilton attended 

*ne Ufa The subjects of the photefrophe represented in t he Pfuaeun exhib i t 11 

those of the others with the exception of Carl '-hlarenza are found predominently in 

Rochester and the surrounding a rea . 
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"The Sense of Abstraction," which v i l l remain on view through April 10, i s one 

of the Museum of Modern Art's 30th anniversary shows coinciding with a drive to 

raise 12^,000,000 for additional building and program funds. The Museum i s a 

privately suoported oublic inst i tut ion which receives no federal, s tate or municipal 

government subsidy. 

Additional information i s available from Herbert Bronstein, Assistant Publicity 
Director, Museum of Modem Art, 11 Vest S3 Street , New York City. CI 5-8900. 



FOB IWOTATF VtFUTkZf. - 7r\~. 26, I960 

03OXL TO rur-Aio PAPB* 

Four ohotSflW I ' t* a l l ey of Buffalo are currently on view a t t he Muslim 

0f y0dern Art, New York City, in "The Sense of Abstraction,H an exhib i t ion 

pjKonetr&tiBg a "..-or trend in contenoorary photoeraphy* Bailor1 s ohotopraohs 

ar« a"»onr. JOC selected for the show frcn hundreds o^ nor t fol ios recent ly submitted 

to the fuseem1 a Department of Photo Trashy* 

According to - - tyer and K - J M - • ' ! runj Co-Directors of the show, the 

prints in t Of In teres t ta using 

familiar t oo l s Of photography to produce pictures whose sole function i s t o delirht* 

or affront the eyaf The work i s in th ree categories] that of photographers who 

l is i t themselves t o the experimental or w a n t gardej occasional abs t rac t ions 

produced at a s t imulat ing exercise; and the "accidental" abatraet ion in which 

reportage is transformed through a strong sense of design, 

Mr, Bailey became Interested In photography while doing I >ont '̂ nr? design work 

for a publisher Ln l?f>2« • I ook np the study of photography a t t he Ohio 

Wversity C o l l i e of Painting and Applied Ar t s , receiving his MFA in 193>8. He 

Us teaches ahotography to art. s tudents a t the S ta te University of Mew York in 

Buffalo. 

'Jr. Bailey* s four photographs in the exhibi t ion were taken in the past two 

years, +hrce o** them in Buffalo, The fourth i s one of a s e r i e s of abandoned farms 

photographed in hi* nat ive s t a t e , Ohio, 

"The Sense of Abstract ion," which w i l l remain on view through April 10, i s 

•sj of thr Museum o Modern Ar t ' s 30th anniversary/ shows conincidinp with a drive 

to rais~ ^2^,000,000 "or addi t ional building and program funds. The *fuscum is 

a privately ^'.'•'ooert'1"'' o^hlic ins t l tu t i ew which roc^r*0* *V3 federal* s t a t e or 

municipal government subsidy, 

Aortiilonal information i s avai lable from Herbert Bronsteln, Assistant Publ ic i ty 
tor, Museum of Modern Art , 11 Vest JJ S t r e e t , New York Ci ty. CI $-8900. 



FOR IMMFDIATF RKLFASE - Feb 26, I960 

5PFCIAL TO NAPA PAPFHS 

Four ohotographs by William Oarnett of Napa are currently on viev at the Museum of 

Modem Art, New York City, in wThe Sense of Abstraction," on exhibition demonstrating 

a *na,1or trend in contemporary photography, Oarnett' s ohotographs are among 300 selected 

for the show from hundreds of portfolios recently submitted to the Museum1 s Department 

of Photography. 

According to Grace Mayer and Kathleen Haven, Co-Directors of the show, the prints 

in the exhibition demonstrate a significant surge of interest in using familiar tools 

of photography to produce pictures whose sole function is to delight - or affront -

the eye. The work is in three categories: that of photographers who limit themselves 

to the experimental or avant garde5 occasional abstractions produced as a stimulating 

exercise; and the "accidental" abstraction in which reportage is transformed through a 

strong sense of design. 

Mr. Oarnett's special interests in photography include aerial landscape, portraits 

and illustration. He worked at the Art Center School of Los Angeles in 1937 and in 

19̂ 3 and 195>6 won fellowships from the John Simon Guggenheim Foundation. He has since 

worked in the field of magazine and advertising photography. 

Additional information is available from Herbert Eronstein, Assistant Publicity Director, 
Museum of Modern Art, 11 Vest £3 Street, New York City, CI £-8900. 



FOR pf**niAT* mMUH m Fob. 26, I960 

Thrte r»hoto|frmr3hi by H. F. Fdperton o^ Belmont are currently on view at the Mu^um 

0r Modem Art, New Tork City, in "The Sims* of a t t r a c t i o n } an exhibition demonstrating 

g -nâ or trmd In contempcwsry photography. F-dsarton9 a photographs are amon 300 selected 

for the show from hundreds of portfolioe recently submitted to the HUMOUR9 S ~©partment 

of >hoteeraphy. 

According to Orace iayer and Kathleen Haven, Gt*8trector* of the show, the prints 

In the exhibition demonstrate « s ignif icant surge ô 1 Interest in usln£ familiar tools 

of photography to produce pictures whose sole function i s to del'rht • or af" ront -

the eye. The work Is in three cateporlest' that of photographers who l imit themselves 

to the experimental or avant $ard»j occasional abstraction* produced as a stimulating 

exercise; and the "ae-irfental" abstract! n in which reportage i s transformed thronrh 

a stromr sense of design. 

*?r. Fdg«rton who received his f§ from th* University of Nebraska, and his MS and 

rt$ from K«X.T« where he i s now a professor, Is especial ly interested in the electronic 

flash and has done much to develop electronic hiph-spead photographic li?*htinfl 

ttjai|am&. 

For additional information contact Herbert £ronsteln# Assistant Publicity ?Hreel or, 

Hiieum of %dem 4rt , 11 V*st <3 Street , Hew York City. CI £-°9Q0. 

Cx \ C fr -



FOR IM'FDIATF PELFASF - Feb 29, I960 

Six photographs by Nicholas Dean of Cambridge are currently on view at the Museum 

0f Modern Art, New York City, in "The Sense of Abstraction," an exhibition 

demonstrating a major trend in contemporary photogranhy. Dean's photographs are 

among 300 selected for the show from hundreds of portfolios recently submitted to 

the Museum1 s Department of Photography. 

According to Grace Mayer and Kathleen Haven, Co-Directors of the show, the 

prints in the exhibition demonstrate a significant surge of interest in using 

faniliar tools of photography to produce pictures whose sole function is to delight -

or affront - the eye. The work is in three categories! that of photographers 

who limit themselves to the experimental or avant garden occasional abstractions 

produced as a stimulating exercise; and the "accidental" abstraction in which re-

portage is transformed through a strong sense of design. 

Mr. Dean attended Dartmouth College and since 193>6 has been a staff photographer 

for the Polaroid Corporation. His interests lie in recording and interpreting the 

natural world. His work has been exhibited in New England and in New York. 

"The Sense of Abstraction',1 which will remain on view through April 10, is one 

of the Museum of Modern Art1 s 30th anniversary shows coinciding with a drive to 

raise 12^,000,000 for additional building and program funds. The Museum is a 

privately supported public institution which receives no federal, state or 

municipal government subsidy. 

— i l l , M , i i • • i • . . i I . I 

Additional information i s available from Herbert Bronstein, Assitant Publicity 
Director, Museum of Modem Art, 11 Vest 53 Street , New York City. CI £-8900. 

' ' ( r 



FOR IMMFDIATF RFLFASF - Feb. 29, I960 

Tvo photographs by Albert Freed of Brooklyn are currently on vlev at the Museum 

0f Modem Art, New York City, In "The Sense of Attraction," an exhibition 

remonstrating a major trend in contemporary photography. Freed* s photographs are 

a-nong 300 selected for the show from hundreds of portfolios recently submitted to 

the Museum1 s Department of Photography, 

According to Grace Mayer and Kathleen Haven, Co-Directors of the show, the 

prints in the exhibition demonstrate a significant surge of interest in using 

familiar tools of photography to produce pictures whose sole function is to 

delight - or affront - the eye. The work is in three,categories: that of 

photographers who limit themselves to the experimental or avant garde; occasional 

abstractions produced as a stimulating exercise; and th£ "accidental" abstraction 

in which reportage is transformed through a strorg sense ©f design. 

Mr* Freed, received his B. S. at Brooklyn College an<1 his M. S. at Columbia 

University, He teaches photography at Educational Alliance^ in New York City, 

"The Sense of Abstraction," which will remain on view through April 10, is 

one of the Museum of Modern Art1 8 30th anniversary shows coinciding with a drive 

to raise $2^,000,000 for additional building and program fundsi# The Museum is 

a privately supported public institution which receives no federal state or 

municipal government subsidy. 

Additional information is available from Herbert Bronstein, Assistant Publicity 
Director, Museum of Modern Art, 11 West ^3 Street, New York City. CI £-8900. 

1 ' 



von iwnuTF sn,*a$F - reo* 29, l<#>0 

photograph® by «?am#s Pavis and Naowi Savage of PrinceU n ar» currently on view at the Museum 

0f *odern Art, ^ev York City, in "The Sense of Attract ions " an exhibition demonstrating 

isajor trend In contemporary photography* The photographs are vnotw 300 selected for 

thi show from hundreds of portfolio* recently submitted to the Huseun1 a department of 

Aecerdlrr tfl flmoo 'tsyer and Kathleen Haven, Co-Directors i f the show, the prints in 

th* mjiltiltlmn dswmstrnto a sieTvt.fi rant surra of interest in usinr familiar tools of 

photosraphy to pi stoo* pietOTSS ^hote sole ftmttloSi i s to delight - or aXflOMl - the nya# 

Thi work i s in three rateeoriest that of photographers who l imit themselves to the 

tjper!ft*ntal or Want gftnfcj occasional ijMraotions produced as a stimulating —sroi—| 

an** the NbOttdsntsA* abstmotlOft In vnich rs|>il ssgS is trans fonwed throurh a atr-ne; 

sense of <Mtflu 

Hr. r«vls , a m*rfu>l0 of Princeton University, worked as a film maker under a 

Orahara Foundation Grant *t the KJne arts Inst i tute in Chicago* He has received awards 

for his films at tit* International Festival of ^'^wvlvmtal Films* 

In 1953 he started ualmr the s t i l l camera, although his main interest s t i l l l i e s 

In abstract W^WiUnntil eolor for the motion-pictsre film* 

Was Savape, after graduating from Senniwton College^ studied under Man -:'iay, 

whose photographs are also in the e ^ l b i t . She nov **r*m work in advertising as well 

w free lanein^* 'for special interests are portraits and abstract, design* 

"The Sense of abstraction." which w i l l r*min on view through ftjNPil 10. Is one 

of the %seum of IMt f t Art's 30th anniversary shews coinciding with a drive t o rail* 

£2<,000,000 ror additional Ittl l itag and profrram funds* The lus^ua i s a privately 

•upported *ubllc inst i tut ion which receives no federal, state or municipal povernweni 

tt/UfM •••IIIMI III! • • ! • • • III1IMIMIWill III! • Ifl ••lllllll • • • • • 
psTti'nal information Is available from Herbert Pr^nstein, Assist* *;t Publicity ^ir^eSor 
misntm of % # M *rt , 11 v e s t ?3 s t ree t , Nev York '."ity. ^1 5-B900. 

sieTvt.fi


FOR IMM'DIATF KFLFASF 
Feb 29, I960 

Six photographs by Frita Goro of Chappaoua are currently on view at the Museum of 

Modern Art, New York City, in nThe Sense of Abstraction," an exhibition demonstrating 

a major trend in contemporary photography. Goro1 s photographs are among 300 selected 

fc the show from hundred, of portfolios r e c & V submitted to the Museum* s Deoartment 

of Photography. 

According to Grace Mayer and Kathleen Haven, Co-Directors of the show, the prints 

in the exhibition demonstrate a significant surge of interest in using familiar tools 

of photography to produce pictures whose sole function i s to delight - or affront -

the eye. The work i s in three categories? that of photographers who l imit them

selves to the experimental or avant garde; occasional abstractions produced as a 

stimulating exercisej and the "accidental" abstraction in which reportage i s trans-

formed through a strong sense of design. 

Mr. Goro who has studied and worked abroad extensively, i s a s taf f photographer 

for Life Magazine. His i s especial ly interested in science and nature and in the 

Artie and in primitive peoples in general. 

"The Sense of Abstraction," which wi l l remain on view through April 10, i s one 

of the Museum of Modern Art1 s 30th anniversary shows coinciding with a drive t o raise 

12^,000,000 for additional building and program funds. The Museum is a privately 

supported public inst i tut ion which receives no federal, s tate or municipal 

governwnt subsidy. 

Additional information i s available from Herbert Bronstein, Assistant Publicity 
Director, Museum of Modern Art, 11 Vest £3 Street , New York City. CI 5-8900. 



FOR IMMEDIATE RFLFASF. 
February 29, I960 

Five photographs by Eliot F. Porter of Santa Fef are currently on view at the Museum 

of Modern Art, New York City, in "The Sense of Abstraction," an exhibition demonstrating 

a major trend in contemporary photography. Porter1 s photographs are among 300 selected 

for the show from hundreds of portfolios recently submitted to the Museum's Department 

of Photography. 

According to Grace Mayer and Kathleen Haven, Co-Directors of the show, the prints 

in the exhibition demonstrate a significant surge of interest in using familiar tools 

of photography to produce pictures whose sole function is to delight - or affront -

the eye. The work is in three categoriesi that of photographers who limit themselves 

to the experimental or avant garde; occasional abstractions produced as a stimulating 

exercise; and the "accidental" abstraction in which reportage is transformed through 

a strong sense of design. 

Bird photography and wildlife in general is of particular interest to Mr. Porter, 

in 19U3 and again in 19^6, he received a Guggenheim fellowship to photograph birds. 

A graduate of Harvard College where he received both his B. S. and His M. D#f the 

photographer is now affiliated with various ornithological societies. 

"The Sense of Abstraction," which will remain on view through April 10, is one 

of the Museum of Modern Art's 30th anniversary shows coinciding with a drive to 

raise $2^,000,000 for additional building and program funds. The Museum is a 

privately supported public institution which receives no federal, state or municipal 

government subsidy. 

Additional information is available from Herbert Bronstein, Assistant Publicity 
Director, Museum of Modern Art, 11 West £3 Street, Nev York City. CI S-R900. 



FAINT TEXT 

"^TATF RELEASE 
March 3, I960 

Three photographs by Jaromir Stephany of BloomIngton are current ly on view a t the 

Museum of Modern Art , New York City, in "The Sense of Abstraction? an exhibi t ion 

I demonstrating a major trend in contemporary photography. Stephany* s photographs 

are among 300 selected for the show from hundreds of oortfol ios recent ly submitted 

I to the Museum1 s Department of Photography, 

According to yea and Kathleen Haven, Cc-Directors of the show, the 

orints in the exhibi t ion demonstrate a Signif icant surge of in t e re s t in using 

[familiar too l s of photog? fcphj to produce pictures whose sole function i s to del ight 

!of - affront the eye. The ,".:."•, I br "' thai Df photographers who 

[limit themselves [ i the experimental or avant garde; occasional abst ract ions pro

duced as a Stimulating exercisej and the "accidental" abs t rac t ion in which r e 

portage i s transformed through a strong sense of design. 

Mr. Stephany who received his PFA from th - u ? H0, Chester I n s t i t u t e of Technology 

and will earn h is *!FA from the Indiana University in fciigufttj i s pa r t i cu l a r ly 

interested in finding pa ra l l e l s between music and the ohotographic image* Two of 

his t i t l e s in THF S^T? OF ABSTRACTION a r e , Dissonant Passacaglia and Lyric Web. 

"The Sense of Abstract ion," which wi l l remain on view through Apri l 10, i s 

one of the Museum of Modern A r t ' s 30th anniversary shows coinciding with a drive 

to raise $2^,000,000 for addi t ional building and program funds. The Museum i s a 

privately supported public i n s t i t u t i o n which receives no federa l , s t a t e of munici

pal government subsidy. 

Additional information i s avai lable from Herbert Bronstein, Assis tant Publ ic i ty 
Director, Museum of Modern Art, 11 Vest £3 S t r e e t , New York City. CI 5-8900. 



Additional Information on Ted Davies , photographer Represented in THF SENSF OP 
B̂STH-XCTTON Show, currently on view at the Museum of Modern Art, New York 

TOi Mr. Victor, Long Island Press Jamaica, N. Y* 

Address* 37-38 Santiago Street , Jamaica 23, New York, HOllle 5>-lSl>4 

00m: Brooklyn, N. Y., 1928 

jducatiom 

B.S« decree in Business Administration 

Studied for a year at the School of Modern Photopraphy (N.Y.C.) under the 
0.1. Bill • General Commercial Photography, color printing, motion pictures 

Studied Graohics, drawing and painting at the Art Students League for 2 1/2 
years, under Harry Sternberg and George Gross 

Awards* 

John Sloan Merit Scholarship at Art Students League - 19?8, 99 
Monitorship in Graphics Class under Harry Sternberg 

Career? 

Assistant to fashion photographer Tom Palumbo for three years 

Other interests: 

Graphics - woodcuts especial ly - painting 

Technique: 

Instead of using a camera, Mr. Davies arrange hie pictures in his darkroom 
with various colored dyes, inks and other liouids on a glass plate (2x2 or 
Ux5) or between two glass plates. Khen a deeired imape appears, the plates 
are then put in an enlarger at the point of the negative carrier and a print 
is made on a standard enlarging paper either from the entire plate or from a 
small section. Certain changes result in the process; various grey tones 
arise as the paper is more sensitive to blue than to the other colors, and 
the optical magnification increases the distortion of the original scale. 

Photographers Quote: 

"Similarities, in the final results of these experiments, to more conventional 
phenomenon are often astoundin? and profound} and yet it is not so surprising 
when we examine ihat in fact happens. For example the liouid dyes dry between 
the glass plates, • a minute charge of static electricity occurs and something 
like an image of the frost on our window in the winter aopears. This is 
nature too, but we have captured and recorded it in a unique way." 


