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| n26-17 FOR IMMEDIATE RELEASE
' NELSON A, ROCKEFELLER OPENS ART GONFERENCE AT MUSEUM OF MODERN ART
WALDO FRANK AND WALTER GROPIUS ADDRESS CONFERENCE

, Nelson A. Rookefeller, Presidext of the Museum of Moderam Art, welcomed members
[ of the Committes on Art Bducatien frem all ever the eountry teo the Committee's 5th

i jumal Cenforemce Saturdsy merming, April 26th in the Museum's auditorivm. Move than
600 persens attended the eonference and its various sessions and hunireds more were
turned away beosuse of lack of spree. Mr. Rockefeller spoke of the significance eof

| the Conferense to this country and the role of this country in the world teday. He

{ said in part,

"As the center of world gravity shifts pelitically, ecenemically and
socially to the Unites §tates, the respemsibility fer the ultunl
1ife of our owa ceammunity and the world becomes ter.

United States finds itself thrust inte the pesi d’mulum.
ﬂ is particularly fortumte that intermally we are reaching maturity
and it is impertant te lead the y to the stimulation of ereative
impulses at all age and education levels. Sinee the war the world
has begun to realisze that there is a growing cultural life in the
mua States and ti is our respansibil ity--= the responsibility

such individuals and groups mooting here see
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cultural life of the werld." '

‘ Vioter D'Anice, Director of the Museum's Bducation Program, is ehairman of the
| Art Committee and introduced the speakers. He oxplained the purpose of the conference
| s "the improvement and ensouwragement of ereative education at all levels hm‘m
of school,” and stated that this Sth Annwm] Genferense is actually & begimning fer
"wo are here to make a bluweprint for futwe astien. Art is now the preperty of
everyous and plays & vital rele ia the commmity and in the werld cemmunity. UNESCO
| as emphasised the rele of art is to further understanding between mtions and human
b‘"ﬂo‘

f’ Art an Antidete for World Pisaster

Mr. D'Amice introduced the first speaker, Walde Frank, oritie and unlht.
| whe spols im part as fellows:

| "None of us is quite sure whether we stand en the brink of & new world or
on the brink of disagter. We stand en beth. Awarencss of our nearnegs te
disaster is responsible for our negleet of basie thinking and experience
which alone can aveid disaster. Art oan be a basis of and life,
which tends away from disaster, for art is & constant oreat aotivity
whereby the individwal finds the experience of belenging to the universe.
The funotion and experience of art give us the seourity and strength oeming
frem the realisation that we are an experiensing part of the whele,

"ghe work of the art teasher can be of tremendous Af 4t is
based on an active philosephy of life with art as a tien of it, But




it is necessary to have: awarensss of the emetional and intelleotwal
preblans of people in eur soolety; ereation of a consciousness of

the real forees ef soeisty im which pecple live; awalening :
eritieal awareness of the kind eof ﬁ the :m.nppon. nd.{o:

moviss m.gttoolhggtﬁnmuv;nlhgmudnt le
move t:ltrt when they are interested in art, old hdivunn:.
that of self-sufficiensy, is geme. It was false amymy. In today's
oollectivised soolety, our ome hope is te introdwse a mew integer,

tthe Porson' as distimet frem the old comeepts of the *individwml’,

* Person' is an individwl whe has into the iousne
of comnectedness with 11fes He finds the wm b U e

iverse, the werld, the
cosmos, within himeelf, This integer 'the Person’ could modulate
the awareness of coameetedness into group activities and the greup
eotivities widen to inelude the mmtion, Our new world is ome in
which man ean live because the whole man lives,."

Grepius States Design Moves frem Srd to 4th Dimensiom

: Walter Gropius, world famous architeet and Chairman of the Department of
Architecture at the Gradwte Scheol of Duug Harvard Mniversity, was rzt intro-

| dueed by Mr. D'Amiceos MWr. Gropius spole en ples of Des mking it cleay at
the beginning that his use of the term "design® *broadly embrasced the whols orbit

| of man-made ma:u suwrroundings, from simple everyday goods te the complex pattera

of & whole town, ,

Jr. Gropius said in part,

"Sensation coamws from us, not frem the cbjeot which we see, If we
ean understand the mature of what we see and the way we perceive it,
then we will know more abeut the influence man-made design ean have
on hamn feeling and thinking.

ty
appronch, mamsly vo Sevelop I en the vasis of abjestive eptisal
] facts commen to all of us, instea d of s
sengations into the student's mind, The study of wha

frustretion by encouraging him te trust his own subcenseieus reactions
and to try teo restore the wmpre]
He must guide him to step the resurrection of temcious prejuiises
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4 learn to see, he must knoir the effeet of optisal
- ““"‘q::h;hd influonce of shapes, of ¢olors and textures,
i ffect of comtragt, direstion, tensiem and repose, and he must leara
| the meaning of humn seale.

"In our sesrch for the humn scale the size of our own bedy, of which
lways ocomscious, serves as & yardstiok when we perosive owr
::r:mim. we try t: comnstruct a finite framswork ef relationships
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within the infinite space. The emotioma)l interest of aspeetater will
fade or be intensified when we decrease or inorease the optical soale
of an object,

"I remember ﬁ:h:nhuo ﬁ‘yuul horror I experienced emoe when seeing,
on a soreen enlay ture of a soorpion and a mantis, a r

as huge nn-%ur-. tuuz o::i other to pilecex in a grusseme i:lb"::lm
death struggle. Merely threugh an enlargemsnt of the optieal scale,
eausing a closer emetiomal relatiom, stremg physical and psychological
sensations sprang up which would not have eccurred had I seem the fight in
its origim] amll seale,

"All this must bring us to the comclusiom that it lies in the grasp of the
designer te organize the psychelogieal effeet of his creatioms at will by
inoreasing its seale or that eof its parts. When the Astees or the Egyptians
built a pyramid their intention was to create awe and fear of Goed, An
expressien of the supermatural through = soale was striven for the
designer. 7The Qaesars, playing God, inte to subjugate their swbjeots
by fear, expressed their power by megaleamnise axes of superhuman soale,
Hitler and Musselind both received in rooms of colossal sisze, seated ab

glomgo‘mmm entrance; the appreaching visiter was made te
L ]

"In the Middle-West a mursery has been built in sush a way that each playreom
csorresponds with the sise ef each age group eof children ~ its doers, windows,
ocupboards, hooks. %This has proved tenbe a surprising suscess. It puts the
children at case and stimulates their iniative and activity.

"The shift im the basie comception of our werld from static space te oom-

timmlly changing rela tionships is slowly engaging our mental and emotiemal
facult ies of ien, PFor instance, it makes us unders

pereept
Datur und oud irst tried te seisze the =
o By o Mo L -y A AR AR
the approach of the moderm des tiona

seneiflis por the lagie inplied 1n o teeice 1o o

clear that gemine design -~ beyond the fuifiksnt of o
haman intelleoct and calculation - must give emetional s atisfaetion, that it
is a produet of human desire and passien.

and the beautiful., Where is such a source? (greative
meral devotien. Wo find inmspiration frem new

first indispensable preconditien

d with passion te search for the

of how to eara his livelihoed emly,

at oreating & relevant contridution,

bern of his omn thinking and jmagining, can he gather strength t0 act as the
ooordinater ef the many engaged in b ing up & new environmente
chlems big, for good design

thought, ine) everything

eall 1%, sheuld be the druu stimu-
ientific faots, in nuu-:; t:.-.“h i::ﬁ..
mnship, in representatien, all byt auxiliary implemsnts s L
teo o:q::u M':n $mportant sukt social end of his ereative effort., Without
sush spiritml tende his statwe as a responsible man and citizén camnet
na—uo&mmum only & mental affair, it must be
- 8 hoart.

But hearts must be made receptive =- that is to say,ws have to revaluate owr
values. The ranking erder of prefessiomml reputation in the differemt
countries is extremely indicative. In ome of the eldest countires, Ghims, the
artist and the seholar rgnk first; then comes the farmer, the busincssman; and
the seldier ranks last. I8 eur country, no deubt the businessmen is top-

and the scholar and the artist way down en the list. 0an this be a
good setting for a future culture? The Dusinessman certainly can lead a
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spolety of expediensy, but eulture meeds the spiritual leadership of the artist,
the poet, the thinker. Rduwsation then, build up that spiritml receptivity

from which culture mey grow is to the center our edueatiom)
cwrrisula as the -ut’lnu-:hh r:nt m.'n- hore sooiety ean

rogenarate and se will the shapes oms,




