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MUSEUM OF MODERN ART OPENS ONE-MAN EXYTRITION

i
£

OF PHOTOGRAPHS BY HENRI CaRTIZR-BRESEON

A front-renk photographcr who has never had a studlo; who »aints
for pleasurc; who scems to disregard the alphabet of technique but
whose plctures spcak volumes; who escaped thrce times from German prilsor
camps and was twlce rccapturcd; who was so busy organlzing underground
photogranhcrs to rocord the great day of liberation that when it came

he had timc only to direct these men to strategic peinvs in and around
Parls, with no opportunity to take even one plcturec himself-~this 1is
Henri Carticr-Bresson, a Frenchmen whose photographs are human documenfs

in the modcrn idiom, but in the great tradition of Brady, Nadar, Atget,
gtieglitz,

On Wednesday, Fcbruar& 5, thc Muscum of Modern Art will open a
lerge onc-men exhibition of Cartier-Bresson's photographs. More than
150 will be shown and in their subjecect matter will reflect the inter-
national renge of his camera: scenes and people of France, England,
Spain, Polend, Italy, Greece, Mexico and the United Statcs.

Simultancously with the opcning of thc exhibition, the Muscum will
publish a book on Cartior-Brosson,with articles by Lincoln Kirstein and
Beaumont Ncwhell. The exhibition, which will remain on view through
fpril 6, has becn dirccted by Monroe Wheeler, the Muscum' s Director of

Exhibitions, with the help of Ann Armstrong, Assistant in chargc of the

Photography Department,
In his bilographical essay Lincoln Kirstein writes:

"A number of contemporary photographers are united toward formulat—
ing a new epproach to photography. Pcrhaps the leading Europcan
exponcent of this dircction is Henri Cartier-Bresson, who, by his
deatal of the acedemic 'artistic! or salon taste of modern art-
photigraphy has teken sequences of picturcs which in their frech-

ngsa, clegance and truth remain works of art within their own
radical csthesic.

"The docisive part of Carticr-Bresson's particular process takes
pLace pot inlthc mochanism in his hand but in the vision in his
?cad;,ln thet right eye which (he says) looks out onto the exteor-

Lue world, end thal left eye which looks insidc his personal
worit, The ¢.sion Juses on what he sces, where and when, and
baw e foels anun® i%....Cartier-Bresson gives us an intense and
quesztloning inuge, not stripped of light and air, but close to
the Jigures involved, to thelr private identitics, thelr sccial
¢rugin end havits and the local sitce...

" % "
Teii. velues as each, which in some photogrephers leads them %o
~u't human skin as olled leather, with cvery porc a »it enl
¥ nelr a eurcke of ongraved penmanship, Cartier-Bresacn hae
recier nreferesd %0 whet his historicel and moral percenwiorn:
Wit 2 wlnd of Liand abnegation he manages to aveld the o ircsion
o7 sdlosyrerasy, of his cwn accldental nereonallty, ol o b sl e
viarel Dbeckgoound., But the more he effacce Linedil,...

whcad of developing an intcrest in the rendition of surfacce or
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pecomcs thc crystal eye, the more his pilctures sign themsclyes." I/

Carticr-Bresson's interest in the visual arts is threefold. Paint-
yng was hls cerlicst love. Born in Chanteloup, France, of a Norman
gother and e Perisian father, his only intercst at school was painting.
ynen he was twenty he decided against entering the family business and,
jnstead, studicd painting with Andre Lhéte. In 1929 his cight months

in Cambridge, England, werc devotcd chiefly to palnting and to courscs
in English litcreturc. Even during his ycar of military servico at Le
pourget in 1930 he continucd painting in his sparc time. It was in that
yoer that hc took up his second, and at present predominant, aqtivity:
photography. Not until two years later, howevcr, did he begin, with a
Lelca, his first scrious ovhotography. Hec ncver consciously studicd

technique but uscd the camcra zlmost as a diary to reccord what he saw.

After traveling with his camera in Italy end in Spain he had an
exhibition of photographs in Madrid in 1933 and later that year in New

York at the Julien Levy Gallery. In 1934 he had a joint exhibition with

Alvarez-Bravo, onc of Mexico's leading photographers, at the Palacio

Bellas Artes in Mexico City. The next yecar the Julien Levy Gallery gave

him a joint »Hhotogranhic exhibition with Walker Evans.,

.On his rcturn to France in 1938 hc began the third phase of his .

work, as assistent dircctor with Jacoucs Becker of a Jecan Renoir film,

The next ycar he was in Spein dirccting a documentary f£ilm "Return to
Life," the history of mcdical ald to Madrid, Barcelona, and Valencia
hospitals during the Spanish Civil War. In France the same year he

nhotographed with Capa and Chim,

In 1937 Certier-Bresson made his grcat series of Coronation pilc-

tures in London. True to his paradoxical nature, he turned his back on

the royal nrocessions, ignored the geauds and glories of Empire in.review
to photograph the comic and touching faces of the watching crowds. He
continued to work with Jean Renolr in 1938, and 1n. 1939 was assistent
to Renoir in his last French film "La Regle du Jeu."

In 1937 Carticr-Bresson marricd Ratna Mohinl, Javanese dancer, and
in 1939, while she was giving dance recitals in London, Cartier-Bresson

made some of his Hyde Park series of photographs there,

At the outbreek of wer he was drafted and became a corporal in the
Film and Photo Unit of the French Army, In Junc 1940, on the day of the
French Armistice, he was captured with his Photo Unit in the Vosgcs

Vsuntains., He spent ncarly three years as a prisoner in German camps,

€ecaping twice only to be recaptured and each time sent,to a more severe

Camp, He made good his third cscape and reached France, where he got

false papers and went on to Paris to work in an underground organization,

8% the same time pursuing the legitimate business of photographing art-
lste for a Paris publication, The next year he was active in organiziag
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gnderground photographice units to document the Germen occupation and

rc %70 A
After the wer Carticr-Brosson made a serics of photographs in

inplend and worked in France as a dircctor of the Office of War Infor-

nation film, "Lc Retour," which shows the return to France of war

prisoncrs =nd dcportees, Hec camc to New York in April 1946 to hclp

in the nreperetion of his onc~man coxhibition at the Muscum of Modcrn

airt and to work on severel photographic assignments. Since his, stay 1n
this country hc has made a scrics of photographs of New Orlcans, Coney
{eland, ctc,

In his cssay on Cartier-Bresson's photogrephic tcchnique Beaumont
Newhall writcs in part:

"Carticr-Bresson has compared his activity in painting, »hotography
and thc moving picturcs to the gear skift of an automcbile, for
the ficlds are muivarly scparatced yet closely interrclated. Work
in ecach mecdium strongthens the others by stimurabing and traln-
ing visuel obscrvatixn. The photogrepher, he often poilnts out,
must lcarn to scec actively, rapidly end completcly, in order to
develon en acute awercness of the visual possibiliiles of his
surrouindings.,

"His ohotogranhic technigue is simple and straightforwerd., He
uses o mirtaturc camera with en apparently effortless rcflex ac-
tion. Whca a subject presents visual possibilitics, he sccks
the most revealing camcre position rapidly. At the split-sccond
wiien tiac lighting, thce form and the expression are on®, he roc-
lcascs the shutter. The prccise composition of the final print
1s determinecd at this pcek of emotional intensity. So definite
is this instantancous rcaction thet thc cntire ncegative 1is uscd
for the final print....There is nothing accidental or unforesgen
in his >hotogravhy. On the contrary, clements which arc esscn-
tial to the picturc extend to the very limits of the negative.

"Carticr-Ercsson pushes photography to its very limit, using, with
no margin of eafeiy, every available improvement in the design

of lenscs end the sensitivity of film, cven to the point ol de-
fying the reccommeandations of the manufacturcrs. He findgsthe
Leica and the Contax such ideal tools for his purpose that he
uses no other cemeras,

"Becausc Carticr--Bresson has developed technique to the point of
almost instinctiive rcaction, he cannot tell you the film, lens
and shuttcr scttings, end other tcchnical minutlae of cach pho=
tograph hc has made. The final prints are made under his ocr-
sonal supervision. They arc direct enlargements, unrctouched
and unmeninulated, "

Wnen the exhibition closcs April 6 it will be clrculated to other

museums ~nc galleries throughout the country.




