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ONE MAN SHOW OF STAGE DESIGNS BY EUGENE BERMAN 

OPENS AT MUSEUM OF MODERN ART 

Eugene Bcrman Is an outstanding twentieth-century artist whose 

work as an easel painter is matched by the, brilliance of his scene 

and costume designs for ballet and theatre. In a retrospective 

exhibition: THE THEATRE OF EUGENE BERMAN, opening at the Museum of 

Modern Art, 11 West 53 Street, Wednesday, January 22, more than 100 

gouaches of bcrman1s designs for ballet sets and costumes and four 

stage models will be shown. The exhibition, directed by George 

Amberg, Curator of the Museum's Department of Theatre Arts, will be 

shown in the Auditorium and Theatre Arts Galleries. 

The exhibition will be the first representative survey of 

Berman1s complete theatrical work, including several drawings or 

gouaches from every production Bcrman has designed. It will be 

genuinely comprehensive, even in its presentation, for a special 

installation has been designed in cooperation with the artist. 

Simultaneously with the opening of the exhibition the Museum 

will publish a monograph, written by Mr. Amberg: THE THEATRE OF 

EUGENE BERLlaN. In his introduction Mr. Amberg says, in part: 

"Ten years ago, at the Hartford Festival, Eugene Berman 
was presented to a limited audience for the first time as 
stage designer. Today his theatrical work is known to 
countless spectators in this country and abroad, and one 
cannot imagine the American ballet stage without his bril­
liant contributions* Meanwhile, with eight staged produc­
tions and several major unexecuted productions to his 
credit, he has established himeelf as one of the few modern 
painters who has an authentio professional standing on the 
stage. 

"For Eugene Berman, though he is primarily an easel paint­
er, stage design is not a minpr or incidental occupation, to 
be taken up as opportunity offers, but a major creative 
field having its own validity. Keenly aware of the specific 
scenic requirements, he approaches each task with a delibera­
tion and a clarity of purpose which convey to his drawings 
the incisive neatness of technical tracings. His sure, easy 
transition* from one medium to the other, is significant. 
Many of iiis easel paintings suggest, in structure and com­
position, in light effects and atmosphere, idealized images 
of illusionistic scenery. This characteristic is not casual­
ly or candidly borrowed from the theatrical stock of the 
historical past; it is carefully studied, deliberately evoked 
and masterfully applied. There is an essential and congenial 
relation between Berman and the theatrical magicians and 
technicians of the High Renaissance and Baroque. 

"Tho supreme quality of Berman1s theatrical work is its 



balance of intellectual discipline and creative imagina­
tion* Once in possession of the primal conception, he 
leaves nothing to chance* The innumerable sketches which 
he creates in the course of a long germinating process 
are not indications of a lack of decision or precision; 
indeed there is nothing haphazard, equivocal or hesitant 
in these brilliant studies. The finished work reveals 
the ultimate, comprehensive Integration of all component 
factors into one unified whole: « perfect synthesis of 
function and effect, reason and vision,'1 

Eugene Bcrman was born November 4, 1899 in St. Petersburg 

(Leningrad), living there and Tsarskoie Selo until 1908.. He lived 

in Germany, Switzerland, and Frrnce from 1908 until 1913. He show­

ed an early aptitude for drawing and painting and in 1914, upon his 

return to Russia, began the study of art and of architecture. 

In 1918 Berman left Russia. After short stays in Finland and 

England, he settled in Paris, which he regarded as his home until 

1937. In that city he studied under Vulllard and Denis and did 

some work under the architect Emilio Terry. He made his first 

trip to Itc.ly in 1922 and thereafter visited that country almost 

yearly until 1938. Berman made his first trip to the United States 

in 1935. In 1937 he applied for citizenship and now makes his home 

in California. 

Eugene Berman1 s first exhibition was held in Paris in 1924 

where his work was shown with that of Berard, Tchelitchew, Leonide, 

Tonny, and others. He exhibited in Paris in 1927, 1928, aid 1929 

and held his first New York exhibition in 1932 at the Jullen Levy 

Gallery. His work has been included in numerous exhibitions in 

Paris, London, Now York, Chicago, etc., aid he has had many one-

man shows. 

He is represented in many private collections and his work 

Is owned by leading museums including the Metropolitan Museum of 

Art, The Museum of Fine Arts, Boston, the Phillips Memorial 

Gallery, Washington, D.C., thp Fogg Art Museum, Cambridge, and 

the Museum of Modern Art, etc. 
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CHECKLIST 

ARUIDA,. 1945. 

Sketch for Setting, 
Sketch for Setting 
Sketch for costume 
Costumes: Intermezzo 

BOURGEOIS GEIVTILHOMME, 1944. 
Sketch for Frame Curtain 
Costume? Negro 
Design for Packdrop 
Co g i JUIM t n a 'Xj " Ji'iî tal u i n y 
Sketch for Curtain 
Costumes: Italian Comedians 

CONCERTO BAROCCO 
Detail of Setting, 1941 
Sketch for Setting, 1941 
Shadow- box, 1041 
Sketch for Costumes, 1945 
Sketch for Costumes,'1945 

DANSE3 COUCSRTANTES, 1944 
Sketch for costume 
Sketch for Setting 
Design for Backdrop 
Sketch for Setting 
Sketch for Costume 
Design for front Curtain 

DEVIL'S HOLIDAY, 1939 
Design for Setting 
Sketch: Venetian Setting 

Sketch: Tavern Scene 
Sketch: Tavern Scene 
Design: Ballroom 
Design: *ct II 
Sketch for Setting 
Costume: Prologue 
Sk e t che s: Headwar e 

Costume: Hat Vendor 
Costumes: Scene III 
Sketch for Setting 

DIVERTISSEMENT, 1945 
P r o j e c t 
P r o j e c t 

GISfifcLS 
Sketch: 
Sketch 
Sketch: 

Sketch: 
Sketch; 
Skctohi 
3±cct jh: 
Sketch: 
Kcebohi 
Sketch: 
Ske t ch r 

Act I I , 1940 
for Cur ta in , 1940 
a c t I I , 1940 

i iCt 
i iCt 
Act 
.j-ict 
i iCt 
Act 
Act 
Act 

I S e t t i n g , 1940 
I , 
II 
II 
II. 
I . 
II 
I . 

1940 
1946 

, 1945 
1946 

1945 
Backdrop, 1945 
1946 
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lent by Richard Hammond 
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lent by Julien Levy Gallery 
lent by Julien Levy Gallery 
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lent by Julien Levy Gallery 
lent by Julien Levy Gallery 

lent by Julien Levy Gallery • 
lent by Julien Levy Gallery 
lent by Ballot Russe de Monte Carlo 
lent by Julien Levy Gallery 
lent by Ballet Russe de Monte Carlo 
lent by Ballet Russe de Monte Carlo 

lent by Ballet Russe de Monte Carlo 
Theatre Arts Collection, Museum of 
Moaern Art 

lent by Julien Levy Gallery 
lent by Julien Levy Gallery 
lent by John Yeon 
lent by Ballet Russe de Monte Carlo 
lent by 5. J. Denham 
lent by Ballet Russe de Monte Carlo 
Theatre Arts Collection, Museum of 
Modern Art 

lent by Wadsworth Atheneum 
lent by Edward F. W.~ James 
Theatre Arts Collection, Museum of 
Modern Art 

lent by Katharine Sergava 
lent by Julien Levy Gallery 

lent by Julien Levy Gallery 
lent by Julien Levy Gallery 
lent by Julien Levy Gallery 
1*» t by- Juiiea-Tievy Gal^eyy 
lent by Victor Hugo Gallery 
lent by Victor Hugo Gallery 
lent fcy Julien Levy Gallery 
lent by Julien Levy Gallery 
lent by Julien Levy Gallery 
lent by Julien Levy Gallery 
lent by Julien Levy Gallery 
lent by Julien Levy Gallery 



- 2 - 42> 
GISELLE - - - • •• - • ' 

Sketch fo r Cur ta in , 1 9 4 6 - - ' " 
Sketch for Cur ta in , 1945 ••' ' 
Sketches; G i s e l l e ' s House, 1943 
20 Designs for Costumes, 1946 
Models Act I , 1946 
Model: Act I I , 1946 

HERTFORD FiS TIViiL, 1935 
Design for S e t t i n g 

iCitffcS • • ' / ' ' 
Sketch fo r S e t t i n g ; 1938 - t 
Sketch f o r S e t t i n g ; 1938 
Sketch: Serge L i f a r as I c a r e , 1938 
Skcueh f J i Qvsttutoe~*t959 

l e n t t y 
l e n t by 
l e n t by 
l e n t by 
l e n t by 
l e n t by 

J u l i e n Levy 
J u l i e n Levy 
J u l i e n Levy 
J u l i e n Levy 
J u l i e n Levy 
J u l i e n Levy 

OalleTy 
Ga l l e ry 
Ga l l e ry 
Ga l l e ry 
Ga l l e ry 
Ga l l e ry 

l e n t by Wadsworth Atheneura 

l e n t by Edward 3V-W-. James — -
l e n t t>y Edward-FvW-. James-
l e n t by B a l l e t Russe de toonte Carlo 
l a n t fey Mjiu» Boredon Ha Vbuneycr 

THE ISLAND GOD, 1942 
Model: S e t t i n g 

ITALIAN SYiviPHONY, 1940 
•a-P-rujeulST Scyiie-H 
Sketch: Scene IV S e t t i n g 

L'CPERA DS 4 SOUS, 1937 
Sketch for Cur ta in 
Sketch f o r Backdrop 
Sketch f o r Cur ta in 

Sketch: Peachum's Shop 
Sketch; 5 Human Mise r i e s 
P o s t e r 

toHUGES, 1940 
P r o j e c t 

$ 0 VADIS 
Costume: Nero, 1942' 
Sketch fo r costumes, 1943 
&»t»bumei J u l d l e T , 1943" 
Costumes: S o l d i e r s , 1943 

ROMAIC BALLOT, 1939 
Sketch f o r Costume 
Sketch fo r Costumes 
Sketch fo r S e t t i n g 
Sketch f o r S e t t i n g 

ROwiEO *ND JULIET 
Duiugu: imjlu 3ienu,~-1942 
Costume: Romeo, 1942 
Cftatwaaai BofcfriieTll a t u & i a ^ 1042 
Cfrutmuuui B o t t i c e l l i Otudies^ 1042 
Design: P ro logue , 1943 
Shadow Box: P ro logue , 1943 
Shadow Box: F i n a l e , 1943 
Costume: G i r l a t C u r t a i n s , 1943 
Costume; Beggar, 1943 
Costume: Ball Scene, 1943 
Costume: Capulet Boy, 1943 
Gootumoi Courtoa>n,--19d3 
Costumes: Beggar and F r i a r , 1943 
Costume: J u l i e t , Ballroom Scene, 1943 
Costumes: J u l i e t , wedding d r e s s , and 

Nurse, 1943 
Cootumo, 1013 • 
Model: Main S e t t i n g , 1943 

3 (TCS 02 BALLET, 1946 
P r o j e c t 
P r o j e c t 
P r o j e c t 
Sketch: F i n a l e 

8fAB LiJCE, 1945. P r o j e c t 

Theatre Arts Collection, Museum of 
Modern Art 

l e n t by Julien-j j^vy-G&lLery 
l e n t by J u l i e n Levy Ga l l e ry 

l e n t by Edward F , W*. James 
l e n t by Edward F . Wt James 
Theatre Ar ts C o l l e c t i o n , Museum of 

Modern Art 
l e n t by J u l i e n Levy Ga l l e ry 
l e n t by J u l i e n Levy Ga l l e ry 
l e n t by Eugene Berman 

l e n t by Vic to r Hugo Ga l l e ry 

l e n t by J u l i e n Levy Ga l le ry 
l e n t by J u l i e n Levy Ga l l e ry 

l e n t by J u l i e n Levy Ga l l e ry 

l en t by Vic to r Hugo Gal le ry 
l e n t by Mme B. Kar inska 
l e n t by J u l i e n Levy Ga l l e ry 
l e n t by J u l i e n Levy Ga l l e ry 

lon t by John ¥een 
l e n t by Hugh Chisholm 
l a n t by Qna Munoon 
l a n t by 9mm Mmioon 
l e n t by Capt, and Mrs, 
l e n t by Hugh Chisholm 
l e n t by Hugh Chisholm 
l e n t by Hugh Chisholm 
l e n t by Hugh Chisholm 
l e n t by Hugh Chisholm 
l e n t by Hugh Chisholm 
lon t by Hugh Ohlbholiu 
l e n t by Hugh Chisholm 
l e n t by Hugh Chisholm 

E l l i s Stone 

l e n t by Hugh Chisholm 
lon t oy Hugh Ohishulin 
l e n t by J u l i e n Levy Ga l l e ry 

l e n t ty J u l i e n Levy Gal le ry 
l e n t by J u l i e n Levy Ga l l e ry 
l e n t by J u l i e n Levy Ga l l e ry 
l e n t ty Eugene Berman 

l e n t by J u l i e n Levy Ga l l e ry 
- f a l l p r y 

TWELFTH NIGHT, Port in Illyria lent by Thomas F. Howard 


