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rELEPHONE: CIRCLE 30800 OF MODERN ART OPENS ONE-MAN EXHIBITION

OF rHOTOGRAPHS BY HENRI CARTIER-BRESSON

A front-renk photographcr who has ncver had a studlo; who »aints
for pleasurc; who secms to disregard the alphabet of technique but
whose plcturcs speak volumes; who escaped thrce times from German prilsor
camps and was twlce recapturcd; who was so busy organizing underground
photogranshcrs to record the great day of liberation that when it came
he had timc only to dilrect these men to strategic peints in and around
Parls, with no opportunity to take even one picturc himself--this 1s
Henrl Carticr-Bresson, a Frenchmen whose photographs are human documenfs
in the modcrn idiom, but in the grecat tradition of Brady, Nadar, Atget,

Stieglitz.
On Wodnesday, February 5, the Muscum of Modern Art will open a

large onc~men exhibition of Cartier-Bresson's photographs. Morc than
150 will be shown and in their subject matter will reflect the inter-
national rengc of his camcra: sccnes and pcople of France, England,
Spain, Poland, Italy, Greece, Mcxico and the United States.

Simultancously with the opcning of the exhibition, the Muscum will
publish a book on Cartier-Bresson'with,articlos by Lincoln Kirstein and
Beaumont Ncwhell. The exhibition, which will remain on view through
April 6, has becn direccted by Monroe Wheeler, the Muscum's Director of
Exhibitions, with the help of Ann Armstrong, Assistant in chargc of the
Photography Department,

In his biographical essay Lincoln Kirstein writes:

A number of contemporary photographers are united toward formulat-
ing a ncw approach to photography. Pecrhaps the leading Europecan
exponent of this dircetion is Henri Cartier-Bresson, who, by his
denial of the academic 'artistic' or salon taste of modern art-
photogranohy has taken scquences of picturcs which in theilr fresh-
ness, clecgeance and truth remain works of art within their own
radical csthetic.

"The dccisive part of Carticr-Bresson's particular process takes
placc not in the mechanism in his hand but in the vision in hig
head; in that right eyec which (he says) looks out ornto thc exior-
lor world, and that left eye which looks inside his nersonal
world. The vision fuscs on what he sces, where and when, and
how he feels about it....Carticr-Bresson gives us an intonsc ai
questloning image, not strippcd of light and alr, but close o
the Tlgurcs involved, to their private identitics, their scclal
cr:gin end habits and the local sitc....

"Irstcad of developing an intcrest in the rendition of surfacc or
teital velues as such, which in some photographers izads “tom So
present human skin as olled lecather, with ocvery porc o« »%v anl
crory helr a stroke of cngraved penmanship, Cartie~ ©r:sacn heae

e.incr nreferred to whet his historicel and moral —cor.o:uion?,
W..i a kind of bland abnegation he manages to avei® “ - ¢ rasion
0o” idlosyncrasy, of his own accidental woereonal? cy "L Lo L.
viaurael background. But the more he effaccs hilnuolid,...biw mooe ha




o /(’

becomes thc crystal cye, the more hies plctures sign themsclves."

Carticr-Bresson's interest in the visual arts is threefold. Paint-
ing was hils cerlicst love. Born in Chanteloup, France, of & Norman
nother end ¢ Perlsian father, hls only intercst at school weas palnting.
ynen he was twenty he decided agalnst entering the family business end,
instead, studicd peinting with André Lhote. In 1929 his cight months
in Cambridge, England, werc devotcd chiefly to palnting and to courses
in English litcreturc. Even during his ycar of military servicc at Le
Bourget in 1930 he continucd painting in his sparc time. It was in that
yeer that hc took up his second, and at prcscnt predominant, activity:
photography. Not until two years later, howevcr, did he begin, with a
Lelca, his first scrious photography. He ncver consciously studicd
technique but uscd the camcra elmost as a diary to reccord what hc saw.

After treveling with his camera in Italy end in Spain he had an
exhibition of photogrephs in Madrid in 1933 and later that year in New
York at thc Jullen Levy Gellery. In 1934 he had a joint exhibition with
Alvarez-Brevo, onc of Mexico's leading photogranhers,. at the Palacilo
Bellas Artes in Mexico City. The next ycar the Julien Levy Gallery gave
him a Jjoint »hotogranhic exhibition with Walker Evans.

,On his rcturn to France in 1936 he began the third phasec of his .
work, as assistent dircector with Jacoucs Becker of a Jean Renoir film,
The next ycar he wes in Bpein dirceting a documentary film "Rcturn to
Life," the history of mcdical ald to Madrid, Barceclona, and Valecncia
hospitals during the Spanish Civil War. }In Francc the same year he
ohotographel. with Capa and Chim.

In 1937 Cartier-Bresson made his grcat series of Coronation pic-
tures in London. True to his paradoxical nature, he turned his back on
the royal processions, ignored the geuds and glories of Empire in.review
to photogreph the comic and touching faces of the watching crowds., He
continued to work with Jecan Rcnoir in 1938, and in. 1939 was assistent
to Renoir in his last French film "La Regle du Jeu,'

In 1937 Certicr-Bresson marricd Ratna Mohini, Javanese dancer, and
in 1939, while shec was giving dance recitals in London, Cartier-Bresson
made some of his Hyde Park series of photographs there.

At the outbreak of wer he was drafted and became a corporal in the
Film and Photo Unit of the French Army. In Junc 1940, on the day of the
French Armistice, he was captured with his Photo Unit in the Vosgces
liruntains. Hc spent ncerly three years as a prisoner in German camps,

escopling twice only to be recapturcd and each time sent,to a more severe

camp. He made good his third cscape and reached France, where hc got

Talse papers and went on to Paris to work in an underground organization,

at the samc time pursuing the legltimate business of photographing art-
lete for a Paris publication, The next year he was active in orgariziag
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vnderground photographic units to document the Germen occupation and

rCtI'C&to
Aftcr the war Carticr-Bresson made a serics of ohotographs in

Englend and worked in Francc as a dircctor of the Office of War Infor-
mation film, "Lc¢ Retour," which shows the return to France of war

prisoncrs =nd dcportees, Hc camc to Now York in April 1946 to hclp

in the preperetion of his onc-man cxhibition at the Muscum of Modcrn

Art and to work on sevcrel photographic assignments. Since his stey 1n
this country hc has made a scrics of photographs of New Orlcans, Coney
Island, ctc,

In his cssay on Cartier-Bresson's photographic tcchnique Becaumont
Newhall writcs in part:

"Carticr-Bresson has compared his activity in painting, ohotography
and thc moving picturcs to the gear shift of an aufomcbile, for
the ficlds arc mutualily scparatcd yet closely interrclated. Work
in each mcdlum strengthens the others by stimulating and train-
ing visuel obscrvatisn. The photogrephcer, he often polnts out,
must lcarn to scc actively, repidly end completely, in order to
develon en acute awercness of the visuel possibilixle:of his
surroandlngs.

"His ohotogranhic technigquc is simple and straightforwerd. He
uses o miriaturc camcra with en epparently effcrtless reflex ac-
tion. Whcn a subject presents visuel possibilitics, he sccks
the moet reveeling camcra position rapidly. At the split-sccond
when tiac lighting, thc form and thc expression are one, he rc-
lcascs the shutter. The prccise composition of the final print
is determined at this pcak of emotional intensity. So dofinite
1s this instantancous rcaction thet thc cntire negative 1s uscd
for the final print....There is nothing accldental or unforesgcn
in his ‘hotography. On the contrary, elemenics which arc esscn-
tial to the picturc extend to the very limits of the negative.

"Carticr-Ercsson pushes photography to its very limit, using, with
no margin of safety, cvery evailable improvement in the design

of lenscs end the sensitivity of film, cven to the point of dc-
fying the rccommendaticns of the manufacturcrs. Hec findsthe
Leica and the Contex such 1desl tools for his purpose that he
uses no other ceamereas,.

"Becausc Carticr--Brcsson has developed technique to the point of
almost instinctive recaction, he cannot tell you the film, 1lens
and shuttcr scttings, aend other technical minutise of each pho-
tograph hc has made, The final prints arec made under his oser-
sonal supervision. They arc direct enlargements, unrctouched
and unmeninulated, "

When the exhibition closcs April 6 it will be circulated to other

museums ~nd galleries throughout the country.




