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The Museum of Modern Art  
New York

Series Editor 

Sarah Hermanson Meister
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I was in my room wondering what 
it was like somewhere else. 

What’s the weather like? 
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It’s like summer. It’s like doing nothing. 

Delicious.
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It’s like a day so hot you can’t do anything  
but say how hot it is.
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It might change. Of course it will. 

It’s like looking around and trying 
to figure out what it’s like. 
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It was a coup de foudre. 
I hadn’t the foggiest notion what to do. 
We were breaking the ice. 
We were on cloud nine. 
Everything was right as rain. 
And then, out of the clear blue sky, 
there were stormy looks. 
Are you under the weather? 
Why the tempest in a teacup? 
Soon the clouds will part. 
Blue skies. Clear sailing. 
It is the weather, after all.
— M. K.

I grew up in a place of hardly varying weather. We did not  
talk about it, because there was nothing to talk about.

I fell in love with a woman from a land where the weather 
changes seasonally and dramatically. Everyone talks about it 
all of the time. I had never see this before, and I did not  
know what to do.

“But doesn’t it get cold every year?” I asked. “Why are we 
talking about it as if it is the end of the world?”

My sister set me straight. She married a man from a similar 
land, after studying anthropology. “Daniel,” she said— 
she calls me Daniel—“You must think of it as an elaborate 
ceremony, like having tea with an emperor. You don’t just  
gulp the tea. There are things you must do first. Daniel,  
you must talk about the weather.”

Everything is fine now. I married the woman, and her  
family calls us. “Is it cold?” I ask. “Is it hot? Is it raining? Is it 
snowing? What is the weather like?” And they tell me.
— D. H. 
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untitled, many give a brief description or a location as a  
title, and a few complement their work with a poetic or 
dramatic phrase (Leap into the Void). Perhaps because their 
work is often tied so closely to what you can observe in the 
real world, photographers generally prefer to have you look  
at their photographs and come to your own conclusions 
rather than give you too much information at the start: they 
know how profoundly words can affect your interpretation  
of what you are seeing. The exceptions to this rule are 
photographers who work for newspapers or news agencies: 
for them information is essential, and they want to make sure 
they provide it up front. There are three examples of this in 
the book you are holding (they appear on pages 26, 27 and 30), 
and they all have detailed, lengthy captions that were 
provided on the backs of the prints. 

In each book from this series, Maira makes paintings that  
are inspired by photographs in MoMA’s collection: whether or  
not the original images are black and white, in her renderings 
she selects whatever color she likes from her palette.  
And in each book Daniel writes a prose poem to accompany 
the paintings and photographs: we provide the original titles 
at the back of each volume ( just in case you’re curious),  
but these are irrelevant to his purpose. He chooses his words 
very carefully to tell a story that—in conjunction with  
the pictures—might just change the way you think about  
the weather. 

Sarah Hermanson Meister
Curator, Department of Photography
The Museum of Modern Art, New York

A picture may be worth a thousand words, but it’s striking 
how often those pictures are accompanied by even more 
words: a title or caption that complicates or clarifies what we 
see in the photograph. This book is the third in a series of 
collaborations between Daniel Handler and Maira Kalman, 
using photographs from the collection of The Museum of 
Modern Art as points of departure. In the first of these books, 
Girls Standing on Lawns, three-quarters of the photographs 

are untitled; for all but 
one of those with titles, 
the title simply 
identifies the person in 
the picture (Agnes 
Hambrick, Mrs. 
Northup, or Leta, the 
day she left for Lex). All 
of the photographs in 
the first book are 
snapshots, and they 
served a very particular 
and personal purpose—
to document a loved 
one, or a friend, or a 

special occasion—although the names of the people who made 
them (and many of the people who posed in them) are 
unknown to us now. 

We know the names of the photographers who made almost 
every image included in the second book from this series, 
Hurry Up and Wait, and most of the photographers were 
making images they considered to be works of art. Some are 
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The Photographs
All works are in the collection of The Museum of Modern Art, New York.  
Except where noted, they are gelatin silver prints. The dimensions correspond  
to the image size, with height proceeding width.
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