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PHOTOGRAPHY INTO SCULPTURE, the first comprehensive survey of photograph-
ically formed images used in a sculptural or fully dimensional manner, will be on
view at The Museum of Modern Art from April 8 through July 5. The exhibition in-
cludes more than 50 recent works created by 23 American and Canadian artists.

A wide variety of techniques reflecting our modern technological culture
are shown: contour vacuum-molded plastic containers for photographs and film trans-
parencies; film positives layered in lucite constructions of varying depths, which
are seen by reflected or transmitted light; photosensitized contour-molded cloth
sculptures; life-size figurative compositions constructed from several hundred glass
transparencies with multi-dimensional views; fabricated pictorial or illusionistic
boxed environmments; participation puzzles; topographic landscapes which are contour-
ed by a vacuum process; lucite cubes of photographs; three-dimensional wall con-
structions; reductive, or minimal, sculptures of multiple pictorial boxes; and light/
negative constructions.

"PHOTOGRAPHY INTO SCULPTURE embraces concerns beyond those of the tradi-
tional print, or what may be termed 'flat' work, and in so doing seeks to engender
a heightened realization that art in photography has to do with interpretation and
craftsmanship rather Ehan mere record making," states Peter C. Bunmnell, director of
the exhibition and Curator of the Museum's Department of Photography. "Along with
artists of every persuasion, these photographer/sculptors are seeking a new intri-
cacy of meaning analogous to the complexity of our senses. They are moving from in-
ternal meaning or iconography -- of sex, the environment, war -- to a visual duality
in which materials are also incorporated as content and at the same time are used

as a way of conceiving actual space." PHOTOGRAPHY INTO SCULPTURE is a sequal to

Bunnell's 1968 show, PHOTOGRAPHY AS PRINTMAKING, which also extended, by example,

the practical conception of photography.

(more)







