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Professor Alfred V, Churchill, Director of the Smith College

Museum of Arte.

Mr. As Bverett Austin, Jre., Director of the .adsworth lluseum,

Hartford.
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The paeintings lwmwes®® be shown have been chosen from the greatest
public and private collections of France, Geruany, “Zngland, the United States
and Canada and will make up what is undoubtedly the most comprehensive show-
ing of Corot and Daumier ever held in lNew Yorke.

Through the co-operation of the Department of State of the United
States,the American Embassy in Paris, and the French Ministry of Foreign
Affairs arrangements were made to secure the loan of two Daumiers and two
Corots from the Louvre. These loans constitute the first that the great
French treasury of art has ever made to any museum in the United States.

The National Gallery in Berlin is lending an o0il painting of
"Don Juixote and Sancho Panga in a Roc'ry Valley" one of the finest of the
series of eight similar subjects in the exhibition.

After three months of negotiations the Folkwang ‘luseum of Ymmmx
Essen, Germany, agreed to lend what is in some wayé)Daumier's greatest
pzinting, the "Eoce Homo". It will be one of the capital works of the
exhibition.

manj .\
Me Claude Roger~llarx of Paris has lent cetmetesesfebumamimm

Daumier drawingse.

HmrexEritzxifessxalxRarkin

Eduard Fuchs of Berlin-Zehlendorf is lending five Daumiers from
his important collection which served.g. the starting p int for his
authoritative two volume book on théﬁ%&gﬂict of Daunmier.

Herr Fritz Hess of Berlin-Dghlem has consented to lend a very
important Daumier painting, "The Beggars"

A magnificent "View of the Forum'" painted by Corot in 1845 after
another painting made on his second igm trip to Italy has been lent from
the collection of Baron Napoléon Gourgaud, Paris.

Baron Gourgaud is also lending another "Don ‘uixote'"by Daumier.
It is a vigorously drawn painting of the Spanish Knight confronted by the
dead mule, and was painted for the wall of Daubigny's studio at iuvers.
Corot, a great friend of both Daumier and Daubigny, later minted a com-
panion piegee

Mme. Jacques Doucet, of Paris, the widow of the great Ire ch collec-
tor of modern art, is lending one of the finest of Daumier's paintings of
”Printvﬂolleotors".

Mre and Mrs. Samuel Courtauld of London, whose collection in-
cludes many of the masterpieces of 19th and early 20th Century irench paint-
ing, are lending o nassxfabiglesmiztzg powerful painting of "Don ‘uixote
and Sancho Panza" and two other importmnt Dauniers.




Mre William Ivins, Jr., Curator of Prints at the lMetropolitan
lMuseum of Art, New York, is lending an impression of the famous "Ventre
Legislatif" lithograph by Daumier.

In addition to the "Portrait of lM.Esmond" the .idolph Lewisohn
Collection is lending a painting of "The Drinkers”" by Daumier.

Five of the seven Daumiers which make up the most important
collection of Daumier paintings in ‘merica, belonging to the Duncan
Phillips Gallery in VWashington, are being lent for the exhibition, in=-
cluding the very important painting of "The Uprising"”. The Phillips
Memorial Gallery is also lending tiio interesting Corotse.
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Corot's "View of Rouen"from the Hill of Saint Catherine" paint-
ed about 1833 has been lent by Mrs. Charles Cary Rumsey of New York. It
is one of the finest examples in America of the clussical style of
Corot which it is the purpose of the present exhibition to emphasije.

The rich private collection of Dr. Josef Stransky in New York
will be represented by Daumier's "Strollers” and 'Print Collectors",
0il paintings of the first importance, and two Corots representing the
two aspects of his best mxmmmxs manner, an "Italian landsczpe" and a
figure piece, "The Pensive Muse".

An interesting collection of twelve clay caricature busts re-
presenting members of the French legislative body of 1830 have recently
been cast for the firct time. The figures will 211 be shown, and are
lent by Mre Richard C. Harrison, New York, llr., Hunt Henderson, New Orleans,
Mre. Albert E. McVitty, Bryn Mawr, Penn., lir. E.l.ie wWarburg, New York, and
the 'eyhe Galleries, New York.

The complete list of American lenders is:

The Art Institute of Chicago

The Boston !luseum of Fine Arts

The Farnsworth Museum, ‘/ellesley College, ‘‘ellesley, lass.
The Fogg Art Museum, Cambridge, lMasse

The lietropolitan lluseum of Art, New York

The Phillips Memorial Gallery, Washington
Smith College Museun of Art, Northampton,

The Viadsworth itheneum, Hartford, Conne

NH.B’ LoPoBliSS. New York

Mre John Nigholas Brown, Providence

Mre and Mrs. Chester Dale, New York

The Honorable CGordon C. Bdwards, M.P., Ottawa
Mre Ae Conger Goodyear, New York

Mrs. Robert Hammerschlag, New York

Mre Richard C. Harrison, New York

Mr, Hunt Henderson, New Orleans

Dr, and lMrse. Fe He Hirschland, New York

Mre. Phillp Hofer, New York

Mre ¥ikkddm William Me Ivins, Jre, New York
Mr, and lMrs. Joseph J. Kerrigan, New York




Mre Adolph Lewisohn, New York

Mre Albert T, McVitty, Bryn Mawr, Penn.

Mre William Ottman, New York

Mrse. Charles Shipman Payson, New York

Mre. Harold Ce Richard, New York

Mrs., John D, Rockefeller, Jr., New York
Mrs. Rainey Rogers, New York

Mr, Lessing J. Rosenwald, Philadelphia

Mrs. Charles Co. Rumsey, New York

Mre Martin i+ Ryerson, Chicago

Mr, Arthur Sachs, New York

Mre Paul J. Sachs, Cambridge, lMass.

Mre. John Te Spaulding, Boston

Dr. Josef Stransky, New York

Baron Truetzschler von Falkenstein, New York
lre. Harrison Tweed, New York

lre EJdleMs Warburg, New York

Mr. Carl Veeks, Des Moines, Iowa.

lre and Mrs. Joseph Winterbotham, Bumlington, Vermont
Mre and Mrse Charles He Worcester, Chicago
The Balzac Galleries, New York

The Ferargil Galleries, New York

Messrse Me Knoedler and Company, New York, London, and Paris
The Kraushaar Galleries, New York
exxkdnipkcimwisnkmy iswx¥uxi

The Wejghe Gallery, New York

BIOGRABHICAL;
Jean Baptiste Camille Corot

Born in Paris 1796« Draper's clerk 1817-182l1. Studied with minor French
landscape painters 1822-25. First Italian journey 1825-28; small land=-
scapes and portraits. First painting accepted in Salon 1827, Returned
X888x 1828 to live in Paris and Ville d'avray but travelled, painting,
over most of France. Italy agein 1834, TFirst grand composition of land-
scape and figures 1835-~40e First painting sold 1840. Third Italian
journey 1843« TFirst official recognition 1840-50. Legion of honor

1846+ Vague silvery landscape style formed about 1850 Followed by

popular succees. Greatest figure paintings after £ 1860, Died 1875
in Parise

Honoré-Victorin Daumier

Born Marseilles, 1808 To Paris 1823, First lithogrpahs 1828, Litho-
graphs for Philipen's "Caricature" 1831 until it was suppressed in 1835,
and for "Charivari" until 1860 Small imxxxx terra cotta bustd 1831-33.
Imprisoned in 1832 for six months for caricature of Louis Philippe.
Greatest lithograph "Rue Transnonain", 1834. TFirst dated painting, 1848,
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"La Republique". Exhibited Salons 1850, '51, '61, '69 without success.
Figurine, "Ratapoil", 1851. 1In 1860 dismissed form "Charivari™ which he
rejoined in 1863 after extreme poverty. Iloved to Valmondais nexzr Paris
1364. Last of 4000 lithogngphs 1873: Corot gave him a house. First

one man exhibition 1878, a popular failure. Died at Yalmondais, ¥® 1879
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The Complete List of Buropean Lenders iss

The Folkwang Museum, Y¥ssen, Germany.
The Louvre Museum [,Paris

The Hational Gallery, Berlin

Lord Berners, _.ondon

¥r. and lrs., Sam:el Courtsuld, London
Kme. Jacques Doucet, Faris

Herr Eduard Fuchs, Berlin-Zehlendorf
¥, Richard Goetsz, Paris

Herr Dr. Alfred Gold, Berlin

Baon Hapoléon Gourgsud, Paris

Herr Fritz Hess, Berlin-Dahlem

Me Paul J&ﬂot. Paris

. Raymond Koechlin, Paris b
M. Claude Rogeriiarz, Paris

Herr impdiiiwts Hugo Perls, Berlin
lime. Charles Pomaret, Paris

ine, Jules Bcin. Paris

K. Paul Rosenberg, Paris

H. Brnest Rounart, Paris

Mr. Percy Moore Turner, London

Herr Hens Weiss, Sagan, Geruany

Messrs. George ReraSM@Enmsy=¥axrizx Sernheim nd Company, Paris
¥. Josse and Gaston Berhheim~Jeune, Paris

Hessrs, Alexander Reid & Lefevre, London
The Thannhauser Galleries, Berlin and Lucerne.




MUSEUM OF MODERN ART
&#)730 5th ave., New York

Special for Mr. Linn,New
York Times. Release Mon.Oct. 13

The Exhibition of Corot and Daumier with which the Museum of Modern
A rt opens its second gmmmamx year on Thursday, Oct. 16, iz given interest
by the loan of portraits of the artists by each other. The Metropolitan
Museum of Art, New York, is lending a portrait of Daumier by Corot and Mrs.
John D . Rockefeller, Jre., who is the Treasurer of the Museum of Modern Art,
is lending a portmait of Daumier by Corot.

%he two portraits are of gfeat interest in bringing out the friendship
of the two great 19th Century m French mxzktsx minters, and the Museum of Modérn
Art has been fortunate in securing this tangible evidence of the link which
binds the masters who are to be exhibited.

The exhibition will hav another evidence of their friendship in the
panel of "Don Quixote" lmt by Paon Napoleon Gourgaud of Paris. The pjcture
was 2 inted for the studio of the p inter Daubigny at Auvers, and was the com-
panion of g panel m painted by Corot for the same studio,

Toward the end X of his life Bummtmrwx Daumier, who lived so much
in poverty, would have been dispossessed from the house where he was living
but for the friendship of Corot who bought it and gave it to Daumier. Daumier

said, "You are the only man whom I estime highly enough to accept such a favor
from without blushing.*

The portrait of Corot by Daumier comes from the H.(. Havemeyer Collection
at the Metropolitan Museum of Art, It was the opening of this great collection
last spring which made it possible for the New York public to study Corot
in his mosre important manner for the first time.




NMUSEUM OF LIUDERN ART
730 Bth ive. at 57th Street, New York

Relesse Fris. Oct' l7) 1430

The Nuseum of liedern Art opened its great exhibition of Corot
and Doumier yesterday (Oct.l8) witl what is probadly the greatest Daumier
oll painting of the exhidition still om the high seas. The "Ecce Homo"
which the Folkwang liuseum in Essen, Germany consented omly last week to

lend was put on the "Europa” in Bremen yesterday (Octe 16) and should be
in New York by the middle of next week (Oot. 22)

It was believed by museun mffisiuisxxx who visited Lssen in July
that negotiations to borrow the plotures at that time had been susccessful.
In iugust, however, at a special meeting of the board of trustees of the
Polkw:ng iuseum, which includes members of the Essen town council, it was
decided that the three most important paintings in the iueseum collection
could never be loaned im under any circumstances. These pletures are
the "Egce Homo", Remoir's "Lise", and the "Contes Bardbare " by Gauguine

Two mouths of further correspondence and personal negotiations
resulted last week in fmpex so impressing the trustees of the Folkwang
dusewa with the importance of the Corot~Daumier Exhibition in New York
that the rule was suspended in the ome case of the current exhibit.

' pieture

The pisturs is & large oll painting and shows Christ Before the
Peoples It = represents Daumier in a profound and spiritusl mood and is
frequently mentioned as one of the three or four finest dsmix Daumier painte
ings in the worlde




Release Octe 17‘ 1230

MUSEUM OF MODERN ART
¥50 730 5th ive, at 57th Street, New York City

b obe shewn n the e ALifi fov

The Museum of Modern Art opened its great Corot and Daoumier
Exh3bition yesterday with what is probably the greatest Daumier oll painte
ing/still on the high seas. The "Egce Homo"™ which the Folkwang Huseum im
Essen, Gewmany, consented only last week to lend was put on the Europa in

Bremen yesterday (Oote 16) and should be in New York by the middle of next
woek (Oote 21) .

It was belleved by offisials of the liuseum of lodern irt who
visited Essen in July that negotiations to dborrow the pieture at that time
had been successfules In August, however, a special meeting of the board
of trustees of the Folkwang luseum, which includes members of the Lssen
town council, it was decided that the three most important umzhmmsafeskiase
‘shptwxax paintings in the museum gollection should never be loaned under
any circumstanges. These pietures are the "Ecce Homo", Remoir's "Lise”,
and the "Contes Barbares” by Gauguine

Two months of further sorrespondence and personal negotiations
resulted last week in so impressing the trustees of the Folktwang Nuseum atx
with the import nce of the ex:ibition at the ‘useum -f Lodern -rt that the
rule was suspended in the ome particular gase of the current Corot-Daumier
Exhivitione

The ploture is a large oil painting and shows Christ before
the poeples It represents Dammier im & profound and spiritual mood and is
frequently mentiomned as one of the three or four finest plotures painted
by Daumiere
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