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MUSEUM OF MODERN ART OPENS LARGE ROUSSEAU EXHIBITION 

The largest exhibition ever held in this country of the works 

cf Henri Rousseau, the French customs collector who taught himself to 

paint during the latter part of the 19th century and became one of the 

masters of modern art, will open at the Museum of Modern Art Wednesday, 

March 18, and will remain on view through May 3. This large retro

spective exhibition of approximately fifty works dating from 1886 to 

1910 will include every phase of his art from his realistic little 

scenes of Paris to the canvases of the lush jungles which grew only 

in his imagination and eventually brought him fame. 

The exhibition has been directed by Daniel Catton Rich, 

Director of Fine Arts of the Art Institute of Chicago and is a col

laboration of the Institute and the Museum of Modern Art. It was 

shown in Chicago at the Art Institute during January and February. 

Mr. Rich has written a ten-thousand-word essay for the 

Rousseau book, with 52 halftones and 4 color plates, which the Museum 

is publishing simultaneously with the exhibition. Both book and ex

hibition will focus the attention of the American public on a painter 

who can no longer be regarded merely as the man who influenced 

cubism or as a quaint primitive but, with Cezanne, G-auguin and van 

Gogh, as one of the most influential painters of the late 19th century. 

Shortly after Rousseau's death in 1910, New York saw the first 

one-man exhibition of the artist's work ever held. It was arranged at 

Alfred Stieglitz's gallery "291" by Rousseau's friend, the American 

artist Max Weber, who has lent several paintings and drawings to the 

present exhibition. In recent years many Rousseau canvases have found 

their way into private and public collections in the United States; so 

it has been possible, in spite of present conditions, to assemble a 

large number of his important paintings for the exhibition. 

His last great work, The Dream, lent by Sidney Janls of New 

¥ork, will climax the exhibition with an entire wall to itself. It is 

perhaps the most memorable of Rousseau's Jungle pictures. The Water-

&ii, a second Jungle masterpiece of 1910, has been lent by the Art 

Institute of Chicago. Entirely different in style and subject is 

AJjgffig of Football. 1908, in which four mustached athletes disport 

toemoel'vea in striped Jerseys. 


