













































































































































































































































































CONTRIBUTORS

BRETWESTON photographer, second son of Edward and taught by him to photograph; exhibited with him from age of 14
onward; frequently shared studio together. Guggenheim Fellow 1947; traveled across United States. Lives in Carmel.

DODY ,photographer and writer; apprentice to Edward; third wife of Brett. Assisted Clyde Lou Stoumen in making movie
The Naked Eye.

ANSEIADAMSphotographer, writer, teacher, musician, conservationist. Member with Edward of Group /64. Published Weston's
MY CAMERA ON POINT LOBOS, 1950.

NANCYNEWHALLwriter, exhibit maker, wife of historian Beaumont Newhall. Acting Curator of Photography, Museum of
Modern Art, 1942-1946. Directed Weston's retrospective and wrote accompanying monograph. Author of several books with
and about photographers; working on biography of Weston. As guest editor of this issue selected texts and pictures.

COLEWESTON photographer, actor; 4th son of Edward Weston and the executor of his estate. All extant negatives and many
original prints still in his care. Inquiries about purchase, exhibitions, permission to reproduce, etc. should be addressed to:
COLE WESTON, Box 4886, Carmel, California.

Brief Bibliography  and Guide to the Work of Edward Weston

Books : 1946 Newhall, Nancy THE PHOTOGRAPHS OF ED
WARD WESTON New York: The Museum of

1932  Armitage, Merle, editor and designer THE ART OF Modern Art. Monograph accompanying Weston's
EDWARD WESTON New York: E. Weyhe. 39 fine first major retrospective exhibition. Biographical
reproductions  in halftone. Tributes by Armitage, chronology, list of exhibitions, bibliography. 24 plates.

Charles Sheeler, Robinson Jeffers, Jean Chariot; state . ) )
ment by Weston. First book presentation of Weston's 1947  Armitage, Merle, editor, designer FIFTY PHOTO

work. Produced in the middle of the Depression in GRAPHS: EDWARD WESTON New York: Duell,
four months; voted one of the Fifty Best Books of the Sloan and Pearce. Introductions by Armitage, Donald
Year by the American Institute of Graphic Arts. Bear, Robinson Jeffers; statement by Weston. Again

one of the Fifty Best Books of the Year.

Weston, Edward and Charis Wilson Weston THE
CATS OF WILDCAT HILL New York: Duell, Sloan
and Pearce. 19 reproductions. Astonishing technical
feat—cats photographed with an 8 x 10 camera.

1934 Weston, Edward PHOTOGRAPHY  Pasadena: Esto
Publishing Co. (Enjoy Your Museum series) Wes
ton's philosophy and technique simply and strongly
stated in a pamphlet now rare and hard to find.

1940 Weston, Edward and Charis Wilson Weston CALI 1950 Adams. Ansel. editor EDWARD WESTON MY

FORNIA AND THE WEST New York: Duell, Sloan CAMERA ON POINT LOBOS Yosemite: Virginia
and Pearce. 96 reproductions. Charis, Edward's second Adams and Boston: Houghton Mifflin Co. Essay on
wife, kept a log during their journeys on his Guggen Point Lobos by Dody; excerpts from Weston's Day
heim Fellowship; interesting eyewitness account. book concerning Point Lobos; technical note by
. . Adams. 30 ificent halft 5 tched th h
1942 Whitman, Walt LEAVES OF GRASS Introduction the press by Adams. Rare, e THOu

by Mark Van Doren and photographs made by Ed
ward Weston for the Limited Editions Club, New 1961 THE DAYBOOKS OF EDWARD WESTON Vol. I:

York. 2 vols. Frontispiece and 50 plates. Very rare. Mexico Rochester: The George Eastman House.
Contain photographs never exhibited nor reproduced Edited, with biographical introduction, by Nancy
elsewhere. Newhall. Foreword and Technical Note by Beaumont
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Newhall. 40 plates, showing Weston's growth from
1916 Pictorial Salon winner to creative artist hailed
by his peers in any medium. Intimate and revealing
record, basic to an understanding of Weston and ot
photography in the 1920s. Bibliography, index.

Note: Vol. II: California 1927-1934 is in preparation.
A third volume, covering periods not recorded in the
DAYBOOKS, is contemplated. This to consist of bio-
graphical letrers and photographs, statements and ar-
ticles, and plates representing Weston's work from
1934 to 1948, when he could no longer photograph.
The remarkable work he did in color during 1946-
1947 may be included.

Articles:

1930

1939-1943 Weston,

1946

1962

Weston, Edward "Photography—Nort Pictorial” Cam-
era Craft, v. XXXVII, July, p. 313-20. One of the
statements that led to the formation of Group £/64.
Edward (with Charis Wilson Weston)
Series of articles actually written by Charis which ex-
press his matare approach to his medium.

Camera Craft, 1939 "What Is Photographic Beauty?”
v. XLV, p. 247-55; "What Is a Purist?”, ibid, p. 3-9

“Thirty-five Years of Portraiture” ibid, j 399-408.
449-60; “Photographing California™ ibid, p. 56-064,
99.105; “Light vs. Lighting” ibid, p. 197-205.

U.S. Camera Annual 1940
heim Portrait’” p. 37-55.
AND THE WEST.
Encyclopaedia Britannica,
tions "Photographic Art’
by Beaumont Newhall ).

"Of the West: A Guggen-
Skerch for CALIFORNIA

1941 and subsequent edi-
(revised for 1954 edition

Complete Photographer 1942; "Portrait Photography™
v. VIII, December, p. 2933-40. 1943: “"Seeing Pho-
tographically'” ibid, v. IX, January, p. 5200-206.

Newhall, Beaumont "Edward Weston in Retrospect”
Popular Photography, v. XVIII, March, p. 42-46,
142, 144, 146. What it was like to photograph, de-

velop and print with Weston.

Weston, Edward (as dictated to Nancy Newhall)
“"Color as Form" Modern Photography, v. XVI1I, De-
cember. Weston's approach to color photography. Im-
portant.

Maloney, Tom "Edward Weston, Master Photog-
rapher, 1886-1958" U.S. Camera, v. 21, p. 66-68, May.
Maloney reminisces on how he and Steichen helped
Weston get the first Guggenheim to be awarded to
a photographer; how he met Weston through Ansel
Adams; how he helped in the publication of CALI-
FORNIA AND THE WEST.

Parella, Lew, editor
Swiss Magazine, Camera
April, p. 147-181.

Newhall, Beaumont and Nancy MASTERS OF PHO-
TOGRAPHY New York: Braziller. Brief biography
and 15 reproductions; Weston among his peers and
contemporaries. Note on techniques by Beaumont
Newhall; bibliography, index.

Adams, Ansel "Review of the DAYBOOKS OF ED-
WARD WESTON" Contemporary Photographer,
winter, p. 44-48. Perceptive and affectionate statement
by an old friend and fellow fighter.

“Special Weston Issue” of che
{Lucerne), v. XXXVII,

Original Prints:

1952

1955

Most museums and universities of major stature pos-
sess collections of Weston's work; consult the Print
Room or the Department of Photography. Among
these are: The Museum of Modern Art, New York;
The George Eastman House, Rochester, N. Y.; The
Art Institute of Chicago; The Henry E. Huntingdon
Library, San Marino, California; the Amon Carter
Museum, Fort Worth, Texas. Many other museums
and private collectors possess:

FIFTIETH ANNIVERSARY PORTFOLIO. Fore-
word by Weston printed by the Grabhorn Press, San
Francisco. 12 prints made under Weston's supervi-
sion by his second son, Brett.

The Museum of Modern Art and The Art Institute of
Chicago both have complete sets of:

MASTER FILE Thanks to donors who wish to remain
anonymous, Weston selected from his life work nearly
a thousand negatives he considered his best. Printed
under his supervision by Brett, organized and pre-
sented by Dody. Eight sets printed.

Motion Pictures:

1948

1965

THE PHOTOGRAPHER The United States Infor-
mation Agency. Directed by Willard Van Dyke. Com-
mentary written by Irving Jacoby. Film editor Alex-
ander Hammid. Van L)},'Lu a former student, fellow
founder of Group f/64, and close friend, photo-
graphed Weston in his Carmel home, on Point Lobos,
printing in his darkroom; revisited with him Death
Valley, Lake Tenaya, the ghost towns and other places
explored on his Guggenheim. During the shooting,
Weston himself was photographing entirely in color.
The only film in which he personally appears.

30 minutes, 16mm, black and white.

Available through Castle Films Division of Unirted
World Films, 1445 Park Avenue, New York, N. Y.

THE NAKED EYE Film Representations. Director
and producer Louis Clyde Stoumen. Narrated by Ray-
mond Massey. Music composed and conducted by
Elmer Bernstein. Contains a section on Weston.

71 minutes, 35mm, black and white.
Available through Film Representations,
42nd Street, New York, N. Y.

THE DAYBOOKS OF EDWARD WESTON Part I:
How Yowung I Was, Produced by the KQED—S8an
Francisco Film Unit for National Educational Tele-
vision. Written, directed and produced by Robert
Katz. Camera; Philip Greene. Edited by: Robert Katz,
Lela Smith. Weston's voice: Tom Rosqui. Music per-
formed by the Mills Chamber Players.

THE DAYBOOKS OF EDWARD WESTON Parz 11:
The Strongest Way of Seeing. Produced by the KQED
—San Francisco Film Unit for National Educational
Television. Written, directed and produced by Robert
Katz. Camera: Philip Greene. Edited by: Robert Katz,
Philip Greene. Weston's voice: Tom Rosqui. Music
performed by the Mills Chamber Players.

Both films 30 minutes, 16mm, black and white.

Firse telecast not yet scheduled; probably fall of 1965
Prints can be rented or purchased from the NET Film
Service, Audio Visual Department, University of In-
diana, Bloomington, Indiana,

251 West
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Peaple and Places mentioned by Weston.

ROBIN—Robinson Jeffers, poet, playwright: ROAN STALLION, THI TOWER BEYOND TRAGEDY, DEAR JUDAS, ctc. Lives in
Carmel.

TINA—_Tina Modotti, Italian-born beauty, movie actress and model to Rivera and other painters as well as to Weston, through
whose teaching she became a remarkable photographer.

DIEGO RIVERA, leading mural painter of Mexican life and history; conrroversial political figure.
GALVAN—Manuel Hernandez Galvan, Mexican Senator.
OROZCO—José Clemente Orozco, one of greatest Mexican painters.

RENF_Réné d'Harnoncourt, Count, Austrian born, at that time living in Mexico City. Now director, the Museum of Modern
Art, New York.

SONYA—Sonya Noskowiak, photographer, pupil and partner of Weston during early 1930s.

MERLE ARMITAGE, impresario, typographer, publisher of books on artists including THE ART OF EDWARD WESTON, 1932,
and EDWARD WESTON, FIFTY PHOTOGRAPHS, 1947,

JEAN CHARLOT, French born painter working in Mexico during 1920s; now working and teaching in Hawaii.

STIEGLITZ—Alfred Stieglitz, photographer; editor CAMERA NOTES, CAMERA WORK; founder Photosecession Group, galleries
291, Intimate Gallery, An American Place. Champion of the then unknown Picasso, Matisse, Cezanne, Rousseau, Brancusi,
Marin, O'Keeffe, Strand, Adams, and others.

POINT LOBOS—Strange rocky peninsula three miles south of Carmel, California, kept as a Reserve by the Srate of California
to preserve unusual and beautiful birds, animals, trees, marine life, and wildflowers.

THE BIG SUR—Huge and desolate section of California coast range below Carmel.

EDWARD WESTON: Brief Chronology

1886 Born Highland Park, Illinois.

1902 First photographs, in Chicago parks.

1906 To California on holiday; stayed.

1909 Married Flora May Chandler; four sons born: Chandler, 1910: Brett, 1911; Neil, 1914; Cole, 1919,

1911 Opened own portrait studio, Tropico, now Glendale, California.

1922 Brief journey to Ohio, New York Ciry; photographed steel mills, met Stieglitz, Paul Strand, Charles Sheeler.
1923 To Mexico with Tina Modotti; studio in Mexico City; welcomed as master by Rivera, Sigueiros, Orozco, Charlor.
1925 Returned to U. S. for six months; studio in San Francisco.

1926 Photographed with Tina and Bretr through Mexico; returned to California.

1928 Studio with Brett in San Francisco.

1929 Moved to Carmel, California.

1932 With Ansel Adams and Willard Van Dryke, led formation of Group [64.

1935 To Santa Monica with Brett.

1937 First photographer to receive Guggenheim Fellowship; traveled through California and the West.

1938 Married Charis Wilson. Guggenheim extended. His house on Wildcat Hill, Carmel, built by son Neil.

1941 Photographed through South and East for special edition of Walt Whitman's LEAVES OF GRASS; trip cut short by Pearl
Harbor. Returned to Carmel; served as air raid plane spotter.

1946 Major retrospective exhibition held at Museum of Modern Art. Monograph, with bibliography, list of exhibitions,
published by Museum.

1947 Worked in color while on location with Willard Van Dyke for motion picture The Photographer.

1948 Last photographs made at Point Lobos; stricken with Parkinson's disease.

1950 Major retrospective in Paris.

1952 With Brett's help, published FIFTIETH ANNIVERSARY PORTFOLIO.

1955 Again with Brett's help, made eight sets of prints from a thousand negatives he considered best of his life's work.

1958 Died New Year's Day, at his home at Wildcar Hill.

Printed by Robert Hart Printing Cao., Inc., Rochester, N, Y










The Museum of Modern Art
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Many were the students and experts
whose lives and concepts were profoundly
modified by Edward’s non-aggressive, non-
preaching, but ever-comprehending approach
to people and their expression problems,
"Seeing” the Point Lobos Rocks was one
thing, making wondrous pictures of them
another thing, but encouraging another
person to “see” something in his own way
was the most important thing of all.

Edward’s works need no evaluation here.
I would prefer to join Edward in avoiding
verbal or written explanations and defini-
tions of creative work. Who can talk or write
about the Back Partitas? You just play them
or listen to them, They exist only in the
world of music. Likewise, Edward’s photo-
graphs exist only as original prints, or as in
this APERTURE MONOGRAPH, in superb
reproductions. Look at his photographs, look
at them carefully, then look at yourselves—
not critically, or with self depreciation, or
any sense of inferiority. Read the material
from his Daybook and letters so carefully
compiled, edited, and associated with the
photographs by Nancy Newhall. You might
discover through Edward Weston's work
how basically good you are, or might be-
come. This is the way Edward would want
it to be.

—ANSEL ADAMS

APERTURE, INC. 25 Vick Park B Roches-
ter 7, New York, publishes a Quarterly of
Fine Photography and monographs in book
form to communicate with serious photrog-
raphers and creative people everywhere. The
goal of APERTURE, established as a non-
profit educational organization, is the ad-
vancement of photography as a profession
an art, and a medium of personal expression.

MINOR WHITE, Editor

MicHAEL E. HOFFMAN, Publisher




Edward Weston, 1932

This monograph does honor to one of photography's key influences and honors photo-

graphy itself in sparing no pains to achieve rcpr(xhu‘tion quality that rivals the original
print. This level of excellence is a rare occurrence in the reproduction of photographs
in American publications.

Aside from the beauty and brilliance of the letterpress reproductions, this book offers
the reader, collector and student of photography, an extraordinary opportunity to
study a representative body of Weston's life-work in the perspective of an extensive and
i]luminating collection of his photographs,

—JACOB DESCHIN, The New York Times

It is a measure of Edward Weston's greatness that he—it seems to me more than any
other photographer of his timc—cscapcd the confinement of photographic categories and
movements and theories (even his own theories), and produced a body of work for
which there was no explanation,

Weston's real aesthetic phi!osuphy was a simple and functional one: he photographed
clearly what he saw life to be. What he saw made him a nature poet, a transformer of
commonplaces into wonders, a fantasist, and a discoverer of seminal form.

—JOHN SZARKOWSKI, Director, Dept. of Photography
Mausenm of Modern Art

Working so directly and clearly with his 8 x 10 camera, Edward Weston has given us a
unique bc:mt}-' which we have no more tudny.

—ALFRED EISENSTAEDT, LIFE Photographer
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