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The German photographer Thomas Demand
Is widely recognized as one of the most
innovative artists of his generation. Born in
1964, the son of two painters and the
grandson of an architect,
the Staatliche Kunstakademie in Disseldorf
and at Goldsmiths College
trained as a sculptor, he took up photography
to record his ephemeral paper constructions.
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He uses colored paper and cardboard to
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and hallways, and to simulate
materials as wood, plastic, metal, and cloth.
His handcrafted facsimiles of architectural
spaces and natural environments are built in
the image of other images. Once they have
been photographed, the models are des
The resulting pictures are at once convincingly
real and strangely artificial.

Devoid of human presence, the places
Demand depicts are historically significant,
although he provides few clues that would
allow for easy identification. For instance,
Room of 1994, an image of a space where
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and even the ceiling
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Themes of reconstruction, therefore, inform
many of his works, among them Staircase of
1995 (front cover). This image recreates the
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Thomas Demand: A Panel Discussion
THURSDAY, APRIL 14, 6:00 pm., TITUS 2

An interdisciplinary panel of scholars addresses
the photographic, cinematic, and architectural
perspectives through which Thomas Demand’s
photographs capture and fabricate reality.
Roxana Marcoci, curator of the exhibition,
moderates a discussion among Ulrich Baer,
Associate Professor of German and Comparative
Literature, New York University; \Wolfgang
Becker, Film Director, X Filme Creative Pool,
Berlin; Beatriz Colomina, Professor of History

and Theory, Princeton University School of
Architecture; and the artist.

Tickets are $10, $8 for members, $5 for students with current
ID, and can be purchased at the Information Desk in the
Main Lobby of the Museum and at the Film and Media Desk,

located through the doors below the piano-shaped canopy
just east of the main MaMA entrance on 53 Street.

For more information on Adult and Academic Programs,
please call 212.708.9781, e-mail adultprograms@moma.org,
or visit www.moma.org/education/

A Conversation with Thomas Demand
SATURDAY, APRIL 16, 3:00 p.m.

Presented at the Goethe-Institut New York in
conjunction with the exhibition at The Museum
of Modern Art, March 4—May 20, 2005.

Maderated by Roxana Marcoci

Goethe-Institut New York

1014 Fifth Avenue

Admission: $10, $8 for seniors and for students with
current |D. Tickets can be reserved by calling 212.439.8700,

and can be picked up at the Goethe-Institut New York on
the day of the event.

Publication Thomas Demand

This comprehensive publication presents
Demand’s major works fram 1393 to the present.
Roxana Marcoci, curator of the exhibition,
provides an insightful analysis of the sources,
methods, and themes of the artist’s striking

and provocative imagery. Jeffrey Eugenides,
author of the Pulitzer Prize—winning novel
Middlesex, contributes at once a comic homage
and an illuminating appreciation of Demand's art.
144 pages; 64 color plates and 24 black-and-white
itlustrations.

080. Hardcover $39.95, members $36.00

Themas Demand is organized by Roxana Marcaci, Assistant Curator, Department of Photography,
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