






































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































THE MONOLITH HOMES
FOR THOMAS P. HARDY
Racine, Wisconsin.

Project, 1919-20

401. Site plan (RMS).Ink on
linen, 27 x 17 . TheFrank
Lloyd Wright Foundation
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402. Perspective (FLLW; insc. 1921). Pencil and color pencil on tracing paper, 1214 x 2874". The Frank Lloyd Wright Foundation

DOHENY RANCH RESORT
Los Angeles, California. Project, 1923
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403. Annotated plan [FLLW). Ink, pencil, and color pencil on paper, 9% x 814", The Frank Lloyd Wright Foundation
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BROADACRE CITY
Project, 1934-35
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Lansing, Michigan. Project,
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Site plan (FLLW). Pencil and color pencil on tfracing paper,
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The Frank Lloyd Wright Foundation

CLOVERLEAF HOUSING PROJECT
Pittstield, Massachusetts. Project, 1942
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paper,

Aerial perspective (1942). Pencil, color pencil, and ink on tracing
2974 x 36". The Frank Lloyd Wright Foundation

COOPERATIVE HOMESTEADS Detroit, Michigan. Project, 1941-45
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The Frank Lloyd Wright

Aerial perspective [1942). Ink on tracing poper, 27% x 453"
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Opposite
GALESBURG COUNTRY HOMES
Galesburg, Michigan. 1946-49 (partially
realized)

408, Site plan [IHH; 1947). Color pencil and
ink on tracing paper, 46% x 37". The Frank Lioyd
Wright Foundation

FIBERTHIN AIR HOUSES FOR
U. S. RUBBER COMPANY
Project, 1956-57

409. Aerial perspective. Pencil and color pencil
on tracing paper, 2414 x 36". Private collection

Paradise on Wheels
TRAILER PARK FOR LEE ACKERMAN

AND ASSOCIATES
Paradise Valley, Arizona. Project, 1952

410. Aerial perspective. Photostat of print,
14 x 2054". The Frank Lloyd Wright Foundation




THE LIVING CITY
Project, 1958

411.  Aerial perspective (JR). Pencil on tracing paper, 321/ x 42",
The Frank Lloyd Wright Foundation
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