


























































































































































































































































































































































































































































































































































































































































































THE MONOLITH HOMES

FOR THOMAS P. HARDY
Racine, Wisconsin.
Project, 1919-20

401. Site plan (RMS). Ink on
linen, 273/4 x 1 73A" . The Frank
Lloyd Wright Foundation
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402. Perspective (FLLW; insc. 1921). Pencil and color pencil on tracing paper, 12V2 x 287/8". The Frank Lloyd Wright Foundation

DOHENY RANCH RESORT
Los Angeles, California. Project, 1923
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403. Annotated plan (FLLW). Ink, pencil, and color pencil on paper, 93/s x 8'/2n. The Frank Lloyd Wright Foundation
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404. Model (FLLW and the Taliesin Fellowship). Painted wood, cardboard, and paper, 12 ' 8 " x 12 18 " . The Frank Lloyd Wright Foundation

BROADACRE CITY
Project, 1934-35

333



USONIA I
Lansing, Michigan. Project, 1939

405. Site plan (FLLW). Pencil and color pencil on tracing paper,

251/2 x 243/8h. The Frank Lloyd Wright Foundation

CLOVERLEAF HOUSING PROJECT
Pittsfield, Massachusetts. Project, 1942

406. Aerial perspective (1942). Pencil, color pencil, and ink on tracing

paper, 297/s x 36". The Frank Lloyd Wright Foundation

COOPERATIVE HOMESTEADS Detroit, Michigan. Project, 1941-45

407. Aerial perspective (1942). Ink on tracing paper, 273/s x 453/8".

The Frank Lloyd Wright Foundation
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H.U 6 6E H. VILLAGE
FI&ERTHIN AIR. HOUSE FOR U.S. RUBBER COMPANY

FR.ANR LLOYD WRIGHT ARCHITECT

Opposite

GALESBURG COUNTRY HOMES

Galesburg, Michigan. 1946-49 (partially

realized)

408. Site plan (JHH; 1947). Color pencil and

ink on tracing paper, 46 3A x 37". The Frank Lloyd

Wright Foundation

FIBERTHIN AIR HOUSES FOR

U. S. RUBBER COMPANY

Project, 1956-57

409. Aerial perspective. Pencil and color pencil

on tracing paper, 24 '/2 x 36". Private collection

Paradise on Wheels

TRAILER PARK FOR LEE ACKERMAN

AND ASSOCIATES
Paradise Valley, Arizona. Project, 1952

410. Aerial perspective. Photostat of print,

14 x 205/8". The Frank Lloyd Wright Foundation
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THE LIVING CITY

Project, 1958

41 1. Aerial perspective (JR). Pencil on tracing paper, 32'/4 x 42

The Frank Lloyd Wright Foundation
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