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PHOTOGRAPHY: NEW ACQUISITIONS, an exhibition of 37 photographs recently 

acquired by The Museum of Modern Art, will be on view from April 15 to 

July 5, 1970, in the Steichen Galleries. Of the 29 artists represented, 

only two had works in the Museum*s collection before 1969, and none has 

been extensively shown here before. John Szarkowski, Director of the Mu

seum's Department of Photography, who selected the exhibition, says it can 

be viewed as an indication of some of the general concerns and attitudes 

of a new generation of American photographers. 

Throughout the year, the Department of Photography views several 

hundred portfolios of work by younger artists, in addition to studying pub

lications and exhibitions in other galleries and museums. "On the basis 

of judgments formed from this intensive exposure to current work," Mr. Szar

kowski continues, "the Department selects for acquisition a number of works 

that seem to represent in microcosm the character of the best work of the 

day." This program has enabled the Department of Photography, since its 

inception in 1933, to build a unique collection of historical and current 

works of exceptional quality and vigor. 

Mr. Szarkowski further notes in the exhibition wall label that there 

are two distinct esthetic directions among photographers today. The first 

i«? a re-shaping of the documentary trndition based on the artists* own fas

cination with the snapshot, "the most personal, reticent, ̂ nd ambiguous of 

documents." "These photographers," he continues, "have attempted to preserve 

the persuasiveness and mystery of these humble and intuitive camera records, 
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while adding a sense of Intention and visual logic." Untitled (Cloud) by 

H. Wessel, Included In the exhibition, represents such an attitude. 

In apparent contrast is the work of Keith Smith, for example, whose 

style emphasizes "the kinship of photography to the older arts, often mak

ing frank and visible use of applied color, montage, and various darkroom 

manipulations in an effort to extend the range and richness of photography's 

vocabulary." PHOTOGRAPHY: NEW ACQUISITIONS illustrates that between two 

ostensibly divergent styles, there is a shared awareness. Though the forms 

are quite different, the source of the perception remains essentially the 

same. 

* * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * 

Additional information available from Jonathan Wright, Assistant, and Eliz
abeth Shaw, Director, Department of Public Information, The Museum of Modern 
Art, 11 West 53rd Street, New York, N.Y. 10019. (212) 956 - 7297, 7501. 


