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ATGET AT THE MUSEUM OF MODERN ART 

With a bulky view camera, large glass plates, and a single lens, Eugene Atget (1857-1927) 

recorded Paris and its environs at the turn of the century until his death. 

One hundred and twenty photographs selected from the unique collection of several 

thousand prints and over one thousand plates acquired by The Museum of Modern Art last year 

from Berenice Abbott and Julian Levy with the aid of a gift from Shirley C. Burden, will be 

on view at the Museum from December 1 through March 22, 1970. 

Trees and flowers, shop windows, architectural details such as doorknobs, a street mer­

chant selling lampshades, Versailles and St. Cloud, sculpture, a prostitute in the shelter 

of a doorway, and the intimate streets of Paris are among the rich variety of subjects pa­

tiently explored by Atget. "His pictures are as plain and transparent and precious as water. 

Individually they are like short beautiful sentences made of small and common words. Col­

lectively they are a testament to the simplicity of genius," according to John Szarkowski, 

Director of the Museum's Department of Photography, who selected and installed the exhibi­

tion ATGET. 

Valuable reference sources for such artists as Braque and Utrillo, admired by the Sur­

realists, and records for historians of French culture, Atget's pictures became a model for 

documentary photographers. He explored the creative idea developed by his predecessors, 

later called 'documentary.* As Mr. Szarkowski points out: 

A documentary art work must appear to be unmanipulated, literal, clear, com­
plete, and easy; it must not allow its art to show; it must not be obviously 
elegant or ornamental; it must at least pretend to objectivity. To those who 
have explored and developed this aesthetic during the past forty years the 
work of Eugene Atget has served as both touchstone and benchmark—a standard 
against which to measure both the quality and the position of their own work. 

The largest and most significant body of work created by Atget, the Museum's acquisi­

tion is being organized and catalogued by Yolanda Hershey, Archivist in Charge of the Atget 

Collection. As the prints are being catalogued according to specific subject classification, 

this unique archive will be of immense documentary value to scholars of French culture as well 
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