THE MUSEUM OF MODERN ART.

I.

Then & new tendency has passed through its period of incubation and begins

to break out on the body mutic, its early mamifestations are treated tolerantly,

if at all, as a mild case of chicken pox., But as the infection spreads, suspicion
raises the diagnosis succeseively to measles, scarlet fever, small pox and leprosy. ..
To his last breath good Doctor Subtle persiszts in his pharmacy of objurgation for

vhat the layman has come to recognize as no disease but & change of complexion.

The Museum of lodern Art was established as a laborateory to detomine if the
period of recognition had beem resched. It was founded by & group of people enjoy-
ing a catholicity of taste in painting amd sculvnture, and more espeecially interested
in the so-called "Modern Sehool." Statei baldliy, their purpose was to test publie
interest in the Schoo! snd thereby determine ii iiere was a demand sufficiently
widespread and emthusiastic to justify the establishment of a public museum with a
permanent collection and temporery exhibitions confined to the lModern School and
the origins of that school. lbdern Art is confessedly a rother vegue tem. It may,
however, be taken gencrally %o include the work of artiste -utside of the academic
tradition who show origimality in thelr werk and depend upon the lessons of the

past only for progreas towards new ideas.

Since the Armory Show of 1913, premoted chiefly by Arthur B, Davies, there had
been in New York omnly ome publie exhibition of the work of the painters who have fole
lowed Cézanne, and his great contemporariec, or of the sculptors whe succeeded
Rodin, To a limited clientele, an increasing number of dealers had played the show-
man for the recent great and near great, but the numbers who thronged the Armory
eighteen years ago were shy of the portals of Fifty-seventh Street, however wide the
doors might swing, Furthemmore, many of the great treasures of private amd publie

colle¢tions were not available for dealers' exhibition, and no comprehensive presenta-
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tion was possible lacking these master pleces.

Beginning with Cézsnne, Ceuguin, Seurat, end van Cogh in November, 1929,
and continuing to this year, there have been fifteen exhibitioms in the
temporary galleries of the Museum at 730 Fifth Avenue., In the first yesr the

attendance was 203,408, The total for the fifteen shows was 315,636,

The question as to public interest has been answered, nor wns there any
hesitation in the response. The first show, dringing together what has been
eslled the finest collections of the works of the fathers of the Modera School
ever shown, in one month had over 47,000 visitors; in the last week over 13,000
and on the last day over 5,000, In four weeks nearly 50,000 people came to the
third show cslled "Painting in Paris” which included Picasso, Matisse, Derain,

Brague and meany of the lesser lights of the Fremeh School.

The answer has been emphatie beyond the dreems of the most enthusiastic
believers, In the 4,000 sguare feet of the new useum's pgalleries -« the space
ingcluded in en area of 80 ft. by 50 ft, -~ over a period of two years almost
one~eighth a2s many people entered as visited the Metropolitan Museum in the

same time,
I1.

For the coming season fouwr important exhibitions are planned. Of these,
tw at least will be sent on to other museums in this country and probably
abroad, One will be a display of modern architecture which will include medels
and plams of ten of the leading /mericam and Huropean architects who are develop-
ing & modern style, There will be shown not only single duildings dbut ecity
planning schemes and housing projects, The new po=sibilities of such materials
as glass and aluminum will be illustrated. The emthusiastic support of the
architects included in the exhibition and especiaclly of the dozem museums

whieh have contributed to its cost are assurances of success.
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The second traveling exhidbition will consist of the paintings of the

Mexican artist, Diego Rivera, imeluding murals peinted especially for the

Haseun,

K third presentation w11l comprise painmtings, sculpture, drawings and
prints by Matisse, whose oxhibitions during the past year in Berlin, Paris,
and Besle were the outstanding ovents of the seasen in Europe.

What may be the most interesting exhibition of the year might be called
"Modern Art, Past and Present." 4is planved, it will place side by side the
work of today ncl of the distant past -~ Egyptien, Persimn, Oroek, Azteec,

tf-w( ]Meﬂ ot el g v
Chinese, ropcu - 'whatever may definitely illustrate relationship, throw

light or sources and contribute to the understanding of Modern Art.

I11.
48 oftem is the e¢ase in laboratories, our experimeant brought in its

train other answers, other possibilities, other problems, The purposes of the
Museum ~- its future plans and projects began to take more definite shape,

From the first there has been some question as to these purposes, liany persons
are umnhappy without a detailed map, The Trustees of the Museum of lModern Art
have felt it better fur their future to have only a generel direction fixed in
their minds, leaving to later developments the fommation of a more definite and
detailed scheme,

From the expericnce of the last two years, it is now possible to say some-
thing, at least tentatively »f the future.

Givea the necessary finamcial support, the useum of lModern Art will pro-
ceed with & program to be here outlined shich is, nevertheless, subjeet to change
in many details,
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The oxperimental period wi!l come to en end with the present season, To
Justify its continued existence, the Museum mmst have an endowment and gquarters
more permanent and better suited to 1te uses than it has at present. The loca-
tion should be readily accessible to the casusl visitor. The choice between
a building of its own and semi-permanent quarters in & larger buildinmg will de-
pend in part on aveilable sites, end in part upon finaneial considerations, Im-
mediately a space sbout twice the size of that now occupied will be sufficient
with provision for future expansion, The Museum should always remsin compara-
tively mmell in size.

In the new guarters there will be space in which %o contimve temporary ex-
hibitions, rooms for a permemmnent collestion, & lidbrary, e smell suditorimm and

the necessary executive offices.

The hold of temporary exhibitions will continus to be a major activity of
the Museum, lany of them will be so arranged as to permit thelr being sent to
other public institutions threuchout the country. With its record and experience
of the past two seasons, the Museum will be able to orgeanize these shows in a
way that will permit a more orderly and comsecutive presentetion of schools and
tendencies than has been possible in the hurry of its begimnings, Furthermore,
the fisld will be broadened to imclude architestuye, drawings, prints, photographs,
ceramics, textiles, ete. There csm be no close definitions of these possible
developments, The essenticl thing is that the Museum shall hold its house open
to ideas,

The permmnent colleetion will not be unchangeable, It will have somewhat

the ssme permanence that a river has, With certain exceptions, no gift will be

aceepted under conditions that will mot permit of its retirement by sale or other-
wise as the trustees may think advisable, Even assuming one hundred per cemt
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omniseience in original spproval, as time goes on some works once necessary
will no longer be desirable, %vhen n creative artist has not yet attained
recognition from other museums, it should dbe the province of this institution
to give him & full representation in its collection. There are various reasons
for this, ~ smeouragement for the artist, - opportunity for the public to be-
come familier with his works « the possibility of securing such work at a
fraction of itz ultimate market wvalue. But as time goes on imd the great
historiec repositories of art seek the masterpieces of established reputation; -
they are often unobtainable except at prohiditive cost. The Museum of NModernm Art
should be a feeder primarily to the Metropolitsm Maseum, but also to museums
generally throughout the country. There would always be retained for its own
¢olleetion a reasonsble representation of the great men but where yesterday we

might have wented twenty Cézannes, tomorrow five would suffice, A few years ago

not one museum in the country eould boast a Maillol in its collesction, and with

a few execeptions, this is still true of Picesse and Fpstein, or Lehmbrueck and

van Gogh. It is equally true that many imerican artists of the first rank are
not properly represented in publiec collections, Civen a lodern Museum twenty
yoears ago and there would be many of the major works of these men in its gelleries
todgy or through it distributed over the country,

It is not intended that this shall be a self-sufficient or local institution,
Its influence should be country-wide, The deelers of New York have performed a
courageous serviee in introducing the work of unkmnown men to Metropolitan atten-
tion - but they have not bon able to penetrate the interior except in a few of
the larger cities. Cemguin is still anathema in many places. For the hinter-land
& more suthoritative and disinterested sponsorship iz necessary, and in this
direction the Museum of Modern Art will find perhaps its most fruitful field,

To keep abreast of the times, to remain truly modern, we must admit, however,

reluctantly, that a changing personnel in the goveraing board and in the officers
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is mecessary. There 1is a comfort and & kudos in museum menagement that makes
change difficult except that 1t de a settled policy. A static condition may de
averted by limiting the tomm of office, by fixing emn age 1limit, by requiring
the elcetion of a certain mumber of younger persons, by limiting the number
of trustees to be re~elected, The intention is fixed, - the method is still
to be detarmivaed.

The library #1111 ultinately bde made a major feature of the Miseum's activie
ties, There will be as complete as possible a collection of phetographs end

lantern slides. lectures in eoilma and clubs will be arrsmged as well as

in the Museun i{tself. As time poes on the field of publicatiom will be widened -
the yadio will de used.

The emphasis in all activities must be on guality. By constant wédding out,
by replacement of the inferior by the superior, the rermanent colleection ean be
kept within the limits of a smell musewm, It is not posasible to digest neny
pietures at one time, 7o meny the Mauritshuls gives more pleasure than the
Louvre, If 2 considerable proportion of the cellestions of most museums should
disappear, it would not be a calamity. Mest great works of art gein power by
isolation. No museum ¢=n attain this ideal but dy limiting its collection and a
changing presentation over-erowding csm be largely avoided.

It is probable that the Museum of Modern Art will meke many mistakes - but
it is hoped that they will de chiefly of comuission. It i not fatal %0 dbuy a
Bouguersen, The real sin is overlocking & Seurct, One can retire a 7, W,
Spehler dut it is practically impossible today te aequire a greet ¥inslow Homer.
Ye welcome thoughtful eriticism and fear omnly silence. Recently a letter of
inquiry sent to museum sund college officiale has ealled forth memy interesting
and 1lluminating suggestions. We seek others from all who are interested in
what we are doing and intemd,
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The real foundetion of a permament collection has beea esteblished by
the splendid bequest of Miss Dlisa vhose intelligent enthusiasm, devotion,
knowledge and taste have played so large a part in the establisiment of the
Museum and the conduct of its activities. She gave as generously of herselfl
as she has given of her collection, snd in meking this last gift she has done
a lasting service in the challenge put by that gift's condifions, To receive

her pictures, the Museum wust go beyond experiment. It must become in faect

what it 1s 1n mame - @ Museun ~ with an edequate ondowment of sufficient funds

to ensure its development lnte the instituiion of whieh Kiss Dliss hed loug

fresmed and for which she hed esagorly planned.




THE MUSETM OF MOD ART.
I.

When a new tendency has pessed through its period of imcubation and degins
to bresk out on the body artistie, its early mamifestations are treated telerantly,
if at all, as a mild case of chickea pox, But as the infection spreads, suspicion
raises the diagnosis successively to measles, scariet fever, small pox and leprosy.
Te his last breath good Doctor Subtle persists in his pharmacy of objurgation far

wvhat the laymanm has come to recognize as no disease but a change of complexion.

The Museum of Modern Art was established as a lsboratery to det-mine if the
pericd of recognition had been resched. It was founded by & group of people enjoy-
ing a catholicity of taste in painting and sculpture, and more especially interested
in the so-called "Modern Sehool." Stated baldly, their purpese was to test publie
interest in the Schoo! and theredby determine if there was a demand sufficiently
wvidespread and enthusiastic to justify the establishment of a public museum with a
permanent collection and temporary exhibitions confined to the Modemn School and
the origins of that school. lNodern Art is confessedly a rather vague temm. It may,
however, be taken gencrally to imelude the work of artists ocutside of the academic
tredition who show origimality in their work and depemd upon the lessons of the
past only for progress towards new ideas.

Since the Armory Show of 1913, pramoted chiefly by Arthur B, Davies, there had
been in New York only ome publie exhibition of the work of the painters who have fol-
lowed Cézanne, and his greet contemporaries, or of the sculptors who succeeded
lodin, To a limited clientele, an increasing number of dealers hed played the show-
men for the recent great and near great, but the numbers who thronged the Armory
eighteen years ago were shy of the portals of Fifty-seventh Street, however wide the
doors might swing. Furthermmore, many of the great treasures of private amd publie
colledliions were not available for dealers' exhibition, and no comprehensive presenta-
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tion was possible lacking these master pieces.

Beginning with Cézanne, Gmuguin, Seurat, and van Cogh in November, 1929,

and contimuing to this year, there have been fifteen exhibitioms in the
temporary galleries of the Museum at 730 Fifth Avenue. In the first year the
attendance was 205,408, The total for the fifteen shows was 315,636,

The question as to public interest has been amswered, nor was there any
hesitation in the respomse. The first show, bringing together what has been
cslled the finest collections of the works of the fathers of the Moderm School
ever shown, in one month had over 47,000 visitors; in the last week over 13,000
and on the last dey over 5,000, In four weeks mearly 50,000 people come to the
third show called "Painting in Poris® which imcluded Picasso, Metisse, Derein,
Brague and meany of the lesser lights of the Fremch School.

The answer has been emphatie beyond the dreams of the most enthusiastie
believers., In the 4,000 square feet of the new Museum's galleries -- the space
included in an area of 80 ft. by 50 ft. -~ over a pericd of two years almost
one-eighth as many people entered as visited the Metrepolitan Musewm in the

sams time,
1.

For the coming season four important exhibitions are plamned. Of these,
two at least will be sent on to other museums in this country and probably
abroad, One will be a display of modern architecture which will include medels
and plens of ten of the leading imericam and Huropesm architects who are develop-
ing & modern style. There will be shown not only single buildings but eity
planning schemes and housing projects., The new possibilities of such materials
as glass and alumisum will be illustrated. The emthusiastic support of the
architects imcluded in the exhibition and especially of the dozen museums

vhich have contributed to its cost are assurances of success.
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The second traveling exhibitiom will consist of the paintings of the

Mexican artist, Diego Rivera, inecluding murals painted espeeially for the

Museum.

A third presentation will comprise paintings, sculpture, drawings and

prints by Metisse, whose exhibitions during the past yeer in Berlim, Paris,

and Bassle were the outstanding eveants of the seesem im Burope.

What may be the moet interesting exhibition of the year might be called
"Modern Art, Past and Present." is planned, it will place side by side the
work of today and of the distamt past - Egyptien, Persiam, Creek, Azteec,
Chinese, European - whatever may Sefinitely illustrate relationship, throw
light on scurces and contribute to the understanding of Moderm Art,

II1.
As oftem is the case in laboratories, our experiment brought im its

train other answers, other possibilities, other problems, The purposes of the
Museum -~ its fature plans and projects began to take more defimite shape.
From the first there has been some question as to these purposes. Many persons
are umhappy without a detailed map., The Trustees of the Museum of Moderm Art
have felt it better for their future to have only & general direction fixed in
their minds, leaving to later developments the fomation of a more definite aid
detailed scheme,

From the experience of the last two years, it is now possible to say some-
thing, at least tentatively of the future.

Given the necessary fimemcial support, the Museum of lModern Art will pro-
ceed with a program to be here outlined vhich is, nevertheless, subject to change
in many details,
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The experimental period wi!l come to sm end with the present season, To
Justify its contimued existence, the Museum mmst have an endowment and quarters
more permanent and better suited to its uses than it has at present. The loca-
tion should be readily accessible to the casual visiter. The choice between
a building of its own and semi-permanent gquarters in & larger building will de-
pend in part on aveilable sites, and in part upon finaancial considerations. Im-
mediately a space about twice the size of that now occupied will be sufficient
vith provision for future expamsion, The Museum should always remain compara-

tively smell in size.

In the new guarters there will ve aspace in which to continue temporary ex-
hibitions, rooms for & permansnt colleetion, & librery, & smsll auditorium and
the necessary execuiive offices.

The hold of temporary exhibitioms will continue to be a major activity of
the Museun, Nany of them will be so srremged as %o permit their being sent to
other public institutions threughout the country. With its record and experience
of the past two seasons, the Museum will be able to organize these shows in a
way that will pemit a more orderly snd comsecutive presentation of schools and

tendencies tham has beem possible in the hurry of its begimnings, Furthermore,

the field will be broadened to imclude architectupe, drawings, prints, photogrephs,
ceramics, textileas, etc. There cam be no close defimitions of these possible
developments, The essential thing is that the Museum shall hold its house open

to ideas.

The permsnent collection will not be unchangeable, It will have somewhat
the same permanence that a river has, With certain exceptions, mo gift will be
accepted under conditions that will mot permit of its retirement by sale or other-
wise as the trustees may think advisable, Even assuming one hundred per cemt
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cmmiscience in original spproval, as time goes on some works once necessary
w#ill no longer be desirsble, Vthen o creative artist has not yet attained
recognition from other museums, it should be the province of this institution
to give him a full representation in its collection, There are various reasons
for this, - emcouragement for the srtist, - opportunity for the public to be-
come familiar with his works - the possibility of securing such work at a
fraction of its ultimate market. value. But as time goes on énd the great
historie repositories of art seek the masterpieces of established reputation,
they are often uncbtainable except at prohibitive cost. The Miseun of Modera Art
should be a feeder primarily to the Metropolitsn Museum, but also to museums
generally throughout the country., There would always be retaimed for its own
collection a reasonable representation of the great mem but where yesterday we
might have wemnted twemty Cezamnes, tomorrow five would suffice, A few years ago
not one museum in the country could boast a Maillol im its colleection, and with
a few exceptioms, this is still true of Picasso and Epstein, or Lehubruck and
van Cogh. It is equally true that many imerican artists of the first rank are
not properly represented in public collections, Given a licdern Museum twenty
years ago and there would be many of the major works of these men in its gelleries
todpy or through it distributed over the country.

It is not intended that this shall be a self-sufficient or loeal institution.
Its influence should be country-wide. The dealers of New York have performed a
courageous service in introducing the work of unkmown men to Metrepoliten atien-
tion - but they have mot been able %o penstrate the interior except in a few of
the larger cities., OCemguin is still anathema in meay pleces. For the himter-land

a more mathoritative and disinterested sponsorship is necessary, and in this

direction the Museun of Modern Art will find perhape its most fruitful field.,

To keep abreast of the times, to remain truly modern, we muat admit, however,
reluctantly, that a changing persomnel in the goverming board snd in the officers
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is necessary. There is a comfort and & kudos in museum management that makes
change difficult except thet it be a settled policy. A static condition may be
averted by limiting the tem of office, by fixing am age 1limit, by requiring

the eloction of a certain number of younger persons, by limiting the number

of trustees to be re~slected. The intention is fixed, - the method is etill
to be detarmided.

The library will ultinmately be made a major feature of the Museum's activi-
ties, There will be as complete as possible a collection of photographs and
lantern slides. lectures in colleges amd clubs will be arranged as well as
in the Musewun itself, 4= time goes on the field of publication will be widened -
the radio will be used.

The emphasis in all sctivities mmst be on quality. By constant wéeding out,
by replacement of the iaferior by the swperioer, the permanent collection can be
kept within the limits of a small mmseum, It is not possidle to digest many
pletures at one time, 7o many the Mowritshuis gives more pleasure than the
louvre,s If & considerable proportion of the ccllections of most museums should
dissppear, it would not be a calemity. MNost great works of art gein power by
isolation. No museum cen attain this ideal but by limiting its collection and a
changing presentation over-crowding cam be largely avoided.

It ie probeble that the Museum of Moderm Art will meke many mistakes - but
it is hoped that they will be chiefly of commission. It is not fatal %o buy a
Bougueresn, 7The real sin is overlooking @& Seuret, One con retire & 7, H,
Sphhler but it is practically impossible teoday te acquire a greet Winslow Homer.
We welcome thoughtful eriticism and fear omly silemce. Recently a letter of
inguiry sent to museum ond college officials has ealled forth meny interesting
and illuminating suggestions, We seek others from all who are interested in
what we are doing and intend,
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The real foundation of a permament collection has been established by

the splendid dequest of Miss Nliss vhose intelligeant enthusiasm, devotion,

knowledge and taste have played so large a part in the establishment of the
Museum and the conduct of its activities. She gave as gemerousiy of herselfl
a8 she has givem of her colleetion, and in msking this last gift she has done
a lasting service in the challenge put by that gift's conditions, To receive
her pictures, the Museum must go beyond experiment, It must becows in fact
what 1t is in mame - & Museum ~ with an adequate endowment of sufficiemt funds
to ensure ite development into the institution of whieh Miss Bliss had long
dremmod and for whieh she had eagerly pleaned.




