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The way in which educators and architects work together to create 

the appropriate sett ing for carrying out l a t e s t educational methods i s 

graphically i l lus tra ted in the current architectural exhibit ion at the 

Museum of Modern Art, 730 f i f t h Avenue*. School buildings in the new 

international s ty l e of architecture, as developed both i n th is country 

and in Europe to meet modern educational needs, are shown in the exhibition 

in models and photographs. 

"The international s ty l e in architecture i s espec ia l ly adapted to 

school bui ld ints , because functional planning, the fundamental principle of 

the new architecture, i s exactly what schools need to develop in sympathy 

with modern trends in s c i e n t i f i c education," says Phi l ip Johnson, director 

of the exhibit ion, 

"Until very recently school architecture h-s no t kept pace with 

eduoational methods. School buildings have fo l io ed a tradit ional , 

historic pat team. They have been civic monuments rather than buildings 

designed especial ly for school use. Designs were based oh Georgian or 

English Gothic s ty l e s of architecture, s ty les never originally planned 

for school use . It i s not strange, therefore, that i* was d i f f i c u l t to 

f i t modern educational needs into these outmoded designs.11 

In the new architecture, in school buildings or in any structure, 

the Individual rooms and the exterior design are planned to f i t the needs 

which the building wi l l serve. There i s no stereotyped pattern into which 

ths whole must f i t . In fact, the f l e x i b i l i t y of the modem s t y l e of 

architecture i s i t s groat advantage in making an haxmonious whole. Y 

In planning a modern school building in the new s t y l e , educator and 

architect decide f i r s t on what i s needed—the s i s e of the rooms in order 

to give plenty of space to each pupil; the bes t placing of l ibrary , admin­

i s tra t ion o f f i c e s , auditorium, gymnasium; the desired exposure for certain 

classrooms. Then the building i s planned to neet these requirements. The 

solution of these functional problems determines the design of the building. 

Freedom in planning makes i t possible to plaoe windows wherever 

desired without the necess i ty , as in older types of architecture, of pre-



serving traditional balanoe In window-spacing. Often in the new buildings, 

one (entire side of the building faolng south, i s a wall of g l a s s . 

Treatment of classrooms as individual units i s another striking 

feature of the new style in school architecture. This appears in designs 

by both American* and European archi tects , but i s perhaps most c learly 

i l lus trated in the architectural exhibit ion in the model of the ;,1Ung Plan" 

school, a project by Richard Heutra of Los Angeles. Bach classroom i s a 

separate uni t , radiating from an inner c i rc l e of green lawn. The arrange­

ment in the ring-form furnishes the necessary central izat ion. 

Each classroom opens on i t s own terrace so that c lasses may be held 

out~of-doo*s when desired. The plan i s Intended for a warm climate, and 

includes an open-air swimming pool* The project in real i ty i s a design for 

a ser ies of schools to be located outside tbe res idential area of an ideal 

c i ty , "Rush City Reformed." The pupils would be delivered to the sohool 

in buses. The buildings would be constructed of standardized^ shop-

fabricated parts , thus greatly reducing the oost per unit . 

A more compact plan, sui table for construction within a c i t y , la 

the completed Friedrich Ebert Sohool, Prankfoff-on-Main. In this sohool 

the classrooms are arranged in set-back t i e r s , and al l face south. Bach 

classroom opens onto i t s own terrace which i s in rea l i ty a private walled 

garden open to the sunlight but sheltered by surrounding walls so that 

enough privacy Is assured for classroom use. 

The most complete example of school buildings planned for the purposes 

each is to serve is exemplified in the famous Bauhaus at Dessau, Germany, 

designed by Walter Gropius, one of the founders of the international s ty l e 

of architecture. The Bauhaus i s made up of three units , the classrooms 

and administrative building, the TOrkshops, and a separate wing for l iv tag 

quarters for the faculty. Bach i s planned as an individual uni t , the 

workshops with an abundance of l i g h t , the administrative of f ices and audi* 

torlum near the entrance, the l iv ing quarters in a detached wing. The 

parts of the building are c learly separated in plan and distinguished from 

one another In design. They are joined by low connecting wings. 

The new architecture is well adapted to open-air and health schools. 

One model open-air sohool shown in the current exhibit ion was completed 

l a s t year in Amsterdam. The building has many open-air porches, and other 
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enclosed in glass* The f lat roof also may be used for recreation and sun­
bathing, at cro ton-on-Hudson 

In this country, the Hessian Hi l l s sohool/follows the plan of con­

tinuous windows facing south and doors from eaoh olassroom opening direct ly 

onto an outer terraoe. "The s implic i ty of xk design and the frankness of 

oonstruotlon of the building" i s oommented upon in the exhibi t ion's catalogue 

by Professor Henry-Russell Hitchcock, J r . , of tfesleyah University. The 

architects of the Hessian HiSLla school are George Howe and William Lescase, 

of New York and Philadelphia* 
"Regularity and f l e x i b i l i t y , tw& principles of the international 

s t y l e , are i l lus tra ted in the buildings in the current exhibit ion," says Mr. 

Johnson. "The architects of the Classical and Renaissance, and often of the 

Medieval periods, designed their facades and plans in terns of b i latera l 

symmetry. They also usually divided their facades horizontally in three 

parts. In the international s ty l e these arbitary conventions of symmetry and 

triple d iv is ion are abandoned for a method of design which accepts, f i r s t , 

both vert ical and horisontal repet i t ion and,second, f l ex ib le asymmetry, for 

both are nat\c£al concomitants of modern building, 

"The modern architect f ee l s i t unnecessary to add a gabled porch 

in the center and 1t either end of h i s school or l ibrary. He permits the 

rows of windows in his school to repeat themselves boldly without art i f ioa l 

accents or terminations. The result ing regularity,which may in i t s e l f be 

very handsome, i s given aooent by a door or vent i lator , s ta i r tower, chimney 

or f ire escape, placed asymmetrically as u t i l i t y often demands, and the 

principle of f l e x i b i l i t y permits." 

The architectural exhibition wi l l continue at the Museum's ga l l er i e s 

through March 23, and then proceed on a three years' tour of the United 

States , going f i r s t to the Pennsylvania Museun of Art In Philadelphia, The 
in 

exhibition w i l l be in Los Angeles at the time of the Olympic games,/July 

of this year, 
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