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Forty-five years ago today, on Wednesday night, April 23,
1896, the first American motion pictures to be projected on a
theatre screen for the general public were shown at Koster and Bial's
Music Hall on West 34th Street, New York, where Macy's department
store now stands. As No. 8 on the vaudeville program that night,
a group of one and two-minute filmse was shown through the medium of
Thomas A, Edison's "latest marvel," the Vitascope. Millions of
miles of celluloid have flowed past since then, and gallons of
printer's ink have been spent in praisc or criticism of "the
liveliest art of the 20th century."

Today, April 23, 1941, the Museum of Modern Art Film Library
and H., W, Wilson Company are Jointly publishing a "780-page bibliog-
raphy of the motlon picture, the first volume of The Film Index,

entitled The Film As Art.

Sponsored by New York City's Mayor, Fiorello H., LaGuardia,
The Film Index has been compiled under the editorship of Harold

Leonard by a staff sclected from the Writers' Program of the Work
Projects Administration in the City of New York. Much of the
research was done in the Film Library itself which has the largest
collection in the world of books, manuscripts, stills, documents and
memorabilia relating to motion pictures in this country and abfoad.
Some arresting facts cemerged from the mass of material
studied during the three years rcsearch required for the book, It

was found that The Birth of a Nation has becn the most discussed

of all motion pictures, and that D. W, Griffith still remains the

most discussed of all dircctors. Films that have provcked the most

comment (besides The Birth of a Nation) are Potemkin, Intolecrance,




<

Hearts of the World and The Four Horsemen

m;jggﬂépocalypse, The Lest Leugh, Brekcn Blossoms and A Woman of
prris.

The motion picture personality most often wrltten about is
cherles Chaplin with D. W, Griffith e close second and Mary Pickford
third es the only woman 1ncluded in the thirteen personalities most

often discusscd in erticles on the film as art. Next follow

fiscnstein, Thomas H. Ince, Mack Sennett, Pudovkin, Walt Disney,

Douglas Falrbanke, Ernst Lubltsch and Cecil B, DeMille.

The Film Index is divided into two sections: I, History and

Technique, which includes esthetics of the film, pre-screen history,
acting end actors, color, dance, directing and directors, music, set

design and scverol other classifications. Section II, Types of Film,

is divided into the fictional film which includes adeptations from
fiction, operea, poetry and songs; animal films, children's
films, fentasy, rcligious filme, war films, westecrns and other types;

the Factuel Film, which includes documentaries, ncwsreels, treavel

films and miscecllaneous filme such as animated cartoons and experi-
mental films,

In The Film Index 4,300 films are referred to in digest; and

4,200 actors, directors, scenarists and other film artists are cited.
Iris Barry, Curator of the Museum of Modcrn Art Film Library,
has written the foreword to the first volume of The Film Index. She

writecs in part:

"The Index for the first time makes useful and
acceesible to the layman the enormous accumulation of in-
formetion about films housed in the many librarics all over
the country, in the Theatre Collection of the New York Public
Librery end in the Museum of Modern Art where much of the
resecrch work on this project was done.

"It was concelved as a guide to the motion picture's
vast litcreture. Although the work includes comprehensive
references to the Europeen film, 1its totel effect is to
reveal the extent of America's contribution to this art.

The informetion thus mede available is curiously varied,
and ranges from colorful details on personelities to ab-
struse areuments on aesthetics., It ie surprising, for ex-
ample, to obscrve thet the nioncer W, K., L, Dickson had a
book out in 1895, the very yeer which is often regerded as
tite birthdete of the movies; that the poet Vachel Lindsay
wae once of the first to provide critical appreciation of
metion picturesy and that Minnie Meddern Fiske was among
tYO°c who earliest signelled the telents of Charlic Chaplin,
Lu ls alco intercsting to discover that the art critic,

lomes Creven, reviewed Nazimove's Ealome in 1923, that
Jorce Kilmer wrote an obituary tributc to John Bunny and
tiel Jack London as long ago as 1915 was hailing the
mouion plcture as & means of univereal education."

Herold Leonard, editor of The Film Index, drcw up the project




and supervised the large steff of editorial sssistents necessary
for the undertoking. In his preface to thce volume Mr., Leonard writes
in part:

"The Film Index was underteken to orgenize for refercnce
end study the highly miscellancous written materials of the
motlon picturc. 014 for its age, the film has long exerted
an influence - os art, as industry, and as soclel force - un-
prcecedented among more venerable forms of expression. . But in
the frenzied pace of the film's youthful carecr, developments
have occurred with such swiftness and finality that half of
its 1life is already forgotten and too many chroniclers begiln
their accounts in mid-course.

"It is to help in the piecing together of the full story
that The Film Index has been compilcd., Included is repre-
sentative treatment of the film production of numerous coun-
trics and many tyocs of film, But in its total effect the
Index will pridefully meke appearent the megnitude of the
American contribution to this most vital and democratic of
modern arts,"

The Film Index: I, The Film as Art contains 780 pages,

51 illustrations ond sells for $10.00. It can be purchased either

at the Museum or from H., W. Wilgson.




