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Thie Museum of Modern Art Filwm Library, 11 Test 53 Street,
New York, announces the acqulsition of a number of French, German,
and Rucslan motion pictures. To the list of memorable films it has
restored to view since 1935, the Film Library now adds to its Series

III The Film in Frence and in Germany two famous French pictures:

René Clairt's THE ITALIAN STRAW HAT and Carl Dreyer's THE PASSION OF
JOAN OF ARC; the early German talkie, MAEDCHEN IN UNIFORM and an im-
pressive 1f less-known recent Germen picture, FAHRMANN MARIA.

In additlion a ncw series of six programs, entitled The

Bussian FPilm, has been prepared as follows:

Program 1
Before the Revolution MOSCOW CLAD TN SyQow (1909)
T THE REVENGE OF THE KINEMATOGRAPH
CAMERAMAN (1912)
IIOMENT MUSICALE (1913)
FATHER SERGIUS (1917)

Program 2 KINO-PRAVDA (1922)

New Beginnings- KOMBRIG IVANQV (1923)

Eisenstein ana Vertov REBELLION, MUTINY IN ODESSA (1906)
e POTEMKIN (1925)

Progrem 3 THE CLOAK (1926)
Two Experimental BY THE LAW (1926)
Grduoé~ FEX and the
KfIEEhov‘Wd"REHO& -

Program 4 CHESS FEVER (1925)
The Work of Pudovkin MOTEER (1926)
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Program 5 ., - ‘
The Soclal Filu-Drmler FRAGMENT OF AN EMPIRE (1929 )

Program 6 .
The Ukraine Doygpengg ARSENAL (1928)

Thesc ten new programs will be shown in rotation, at 4P.M.
daily and at 2P.M. and 4P.M. on Sundays, in the Muscum's auditorium,
beginning Mondey, January 8 and will be repeated every ten days until
further notice,

The showings will ve as follows:

Monday, January 8 THE ITALIAN STRAV HAT (1927)
Tuesday, " 9 THE PASSION QF JOAN OF ARC (1928)
Vednesday, " 10 MAEDCHEN IN UNIFORM (1931)







gtudiod wnd cnalyzed hy young dircctors in the ncw ordcr of sociciy.
pigcnstoints POTHMKIN cnd Pudovkin's IIOTHER, thc most famous of the
films, both rcvecl this influencce.

"Sincc 1917 the motion picturc in the U.S.S.R. has bcen
uscd consciously cs wn instrumcnt of propagoenda to instruct and cn-
coura,,c the great, and ot first often 1llitcratc, public of the now
social order. For this rcason Russian films have often execited
stronz rcactions when shown cbroad, and in mony countrics (though
not in the United Statos) they have boeen scvercly consorcd. In the

U.SeS«Re the ncw medium of the film was given full play - its tech-

nical rengo, its cmotional powicr was studicd and cxplored through

cxperipant, its persuasive force was utilizcd to the full.

"Tt will bce notced, however, that the extreme rcalism and
the penctrating scrutiny of human motives and bchaviour go character-
isgtic of Russian litcreturc 1s cvidont too in Russian films,'not
meroly sincc the Revolution but befor . it, os is clso o predilcction
for tragic und hecroic thomese By controst, the nctional humor
rcdiates from films likc CHESS FEVER and FRAGMENT OF AN EMPIRE."

The daily film showings ot the NMuscum arc given as part of
the Muscum's cxhibltion program and therc is no cxtra chargc. The
admission foo of 25¢ to tho Muscum edmits visitors to the film

showings.




