. - i
79975-50 \ ' M |

‘HE MUSEUM OF MODERN ART
i WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 5-8900

FOR IMMEDIATE RELEASE

MUSZUM OF MODERN ART TO HOLD ONE-MAN SHOW

OF CHARLES SHEELER'S WORKS

The Museum of Modern Art, 11 West 53 Street, New York, an-
nounces that on Wednesnday, October 4, it will open to the public a
large retrospective exhibition of the work of Charles Sheeler, Amer-
ican artist. The exhibition will show apoproximately a guarter-century
of the artist's work in oil, watercolor, drawing and photography. His § 
distinctive contributiones to contemporary art are at once unmistakably

American and essentlally modern.

R TR I

Sheeler's work has a dual nature. Fundamental abstract formns

S

are the bones underlying the meticulous realism with which he paints,

smary: oo

draws or photographs an old German Pcnnsylvania barn in Bucks County,

a cat asleep on a kitchen chair, the stairwell in an austere New Eng-
land house, a kitchen in Colonlal Williamshurg, yachts in full sail,
pears on a pink plate, transverae rictilinears of the "EL" agalnst

the sharp angleg of tall buildings in downtown New York, or the severe-
ly claSSic lines of a Ford factory.

This is art that the cxpert appreciates and the layman enjoys,’
that the Museum exhibits and the‘busineas man buys. Sheeler's works
are owned by collectors and museums throughout the country. A 1little
less than a year azo Fortune Magazine commissioned Sheeler to do a
serieg of seven paintings on the modern machinery man has created for
the capture and utilization of power. One of the seriess, soon to bte
published in Fortune, will be ghown in the Museum's exhibition,

Of Velgh ~nd Irigh degcent, Charles Shezler was born in
Philadelphia in 1383, There he attended the School of Industrial

Art but before the erd of hls course he began to turn toward the flie

arts and enrolled at the Pennpylivania Academy as a student of Wi i ar
] B
Y. Chage. One of a group of studerts whom Chage took abrosd, o wias,

like the rest of the grovp, Cazzlad by the aura of esucceoae wl.ich

SWwrounded such artisgte as Auma-Tadema, Braugwyn, Anvey eid Suroowh
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After his formal training at the Academy under Chase he had a
snall early success. In 1909 he again went abroad and for the first
time became really aware of the work of Picasso, Braque, Cézanne and
Seurat. Upon hils return he divided his 1life into what he thought at
first should be twc scparate compartments. For five days a week he
earned his living photographing the work of architects. Country week-
ends in Bucks County, Pennsylvania, he devoted to art, which at that
period he spelled with a capital A. Today he recalls that he felt
then that "Art" should be cryptic, a stumbling block tc the layman.
When some puzzled fricnd would ask: "What is that a pailnting of?"
Sheeler would explain: "That? Oh, that is my idea of a tree." Then,
completely reversing his technique, he became a realist without, how-
ever, relinguishing his grasp on the fundamental principles of ab-
stract design. No layman now 1s ever puzzled by any of Sheeler's
work. A tree, a barn, a cat, a brick wall looks like a tree, a barn,
a cat, a brick wall and can be mistaken for nothing else.

The exhibition will be composed of 44 oils, 60 watercolors
and drawings, 75 photographeg and a small group of industrial designs.
It will fil1l most of the galleries on the second floor of the Museum
and will remain on view throusgh Ncvember 1. Because of the great

popularity of the Museum's current exhibition Art In Our Time -- 1t

has been seen by more than a thousand visitors a day since it opened

on May 10 -- 1t will remain on view in all galleries not devoted

to the Sheeler exhibition.
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