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The writer is very mugh Rhonored at having been made a !litarbeiter of
the MUSLUM DER JuuBilvalT. He is very mush interested both in the poliasy
of the magasine (Yeitsohrift) and in the work of the many scholarly and
progressive directors of German musewms who have been far Iln advanece of
the rest of the world in concerning tlemselves with modern art.

Dre Hentzen h:.s asked for some acgount of the plaee held by German
art in New York. #French art has at present throughout the vorld a greater
prestige than the art »f any other comntry. This is true in smerica as
well as in ingland and Germany. iropaganda for Freneh «r¢ in Yew York 1s
continuous and powerful. =8 a result most oritics and eollegtors have
very little interest in the art of other countries excert of co:rse ~merice
itselfs

st the great international exhibition held in Hew York in 1913 many
German artists were nueh admired, especially lLelmbruck, llare, and Kandinsky,
but during the war :merica was cut off entirely from Cermen cultures Dr.
Valentiner prosented o hastily organized exhibition of Ulerman art in Octo-
ber, 1923, at the :inderson Galleries, but it was not sucesssful because
it was held too soon after the war for imericans to forget naotionalistie
antipathiece

Dre Balentiner, who is director of the Detroit ‘luseum of irts hes age
sembled an imporsiint eolleetion of modern German art, esnecially ninters
of DIE BIULCKL, but this has hed littie influence in Few York.

J oBe leumann wio came to NMew York in 1923 esteblished his WNew -rt Cirecle
and has done valiant work in presenting sush masters as Begkmann o an un-
fortunately indifferent public. L. Vieyhe, the foremost dealer in art books,
has also done mugh to put Germaem art before the lew York publie by exhibi-

iong of watercolors by George Gross, sculpture by Xolbe and Sintenig and
a large number of printse

The Societé snonyme directed by Miss Katherine S. Dreter, broucht to-
gether international and one-man exhibitions which included many German
artists, especially the abstriuct painters such as Xandinsky, Bauer, Baue-
meister, Klee, Johwitters and lioholy-Nagy. Kandinsky is vige-rresident
of the Sosieté .nonyme.

In 1926 & smal) exhibition of The Blue Four - Handirsky, “eininger,
Klee, and Jawldnsky net with no success in New York but during the past
yvears have had many exhibitions on the Pacific coast,

The Museum of llodern .rt plans &« very important exhibition of liodern
German Art im lareh -f this year. It has already shown much work by artists
working in Cermeny. ireininger who is an Amerlicun eitlzen and did not leave
lNew York $ill after his formative years were over was inoluded in the exhibi=
tion of HUineteen .iving smericuns. iis presence, however, was much resented
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by American eritics who were igmorant of his work, but not by many .meriean
artists who adunired hime. Later Yaul Klee was given a one-mun exhibition with
over sixty works. The Klee exhibition oreated great controversy which has
not yet died down. .gain the artists more than the oritics rallied to kix
sup ort the new and strange. ILxceptions were ilenry lieBride, who has always
been most generoms and alert in welcoming new phenomena, :nd Nrs. Hdlen
appleton lReed, who is especially interested in Jermen art. SuJe Bulliet

of Chigago has also given most intelligent attention to Cerman art in his
magezine in the Chiecage Ivening Post and in his book, "Apnles and lladonnas®.

The first soulptwre exhibition in the new luseum consisted of some twenty-
five works by Lehmbruck and Haillolse Although Maillol has previously been
far bvetter known in imeriga most visitors felt thet lehmbruck was nerhape
the xmximxt grecter artiste

&% the present moment very few Germam artists are really known in New
Yorik. Zolbe and Lebhmbruck, Klee, Beckmenn, Crosz, and EKondinsky are less
known than £ secondary French artists such ¢s Vianinek or Friesze. Kokos-
chks and Hofer are merely nanes as are Kirghner, Schmidt-Rottluff, Heckel,
Emkiiagn Belling, Barlach, and meny others who have not had special ex-
hibitions. ‘‘any of these artists have showm in the Jarmesie Exhibition
which does not come to New Y 1k

Mr. Qary Ross lists in another artiele the collections of Germam art in
Hew Yorke It is interesting to note here that the "resident of the luseum,

lire 4+ Conger Goodyear, mx was the first to organize an exhibition of Xolbe's
sculpture, that the ilusem's Treasurer, Mrs. John D, Rookefeller, Jres, his
been singe 1923 a gollegtor of German prints and watercolors, and that “v.
Jere .bbott, the .ssociate Direstor of the iuseum, basc a sm=21ll but exaelle t
colleetion of German watercolors and drawings.

48 diregtor of the luseum of Modern irt fmakxxemurixiu the writer feels
certain th.t mugh will bYe done to give better recognition to German aArt
in New Yoiite
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INTROUCTION,

It has been my pwivilege and pleasure as Director of the Museum of Moderm Art

to cofigerate with the directors of many GCerman museums in assembling the most import-
ant exhibition of modern German painting amd sculpture ever to be seem in America.

1 have written letters of thanks for their assistance but take the opportunity here
of thanking them publicly on behalf of the President and Trustees of our Museum.

As some very slight compemnsation for their genmerosity I believe that some account
of the Exhibition and its recéption in America would be of interest to them - an ac-
gount which will describe both favorable and unfavorable reactions.
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Here is "definition”
vith examples of modern art in relee-
tion to the Museum. I em #fraid it
is very trite and may be useleass,

Do
whet you wish with is.

Sineerely,

Edward Alden Jewell, Esq,
Annex

Times Square

New York City



