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(Prepared by U.S.H,.A.)

Facts Concerning the Houges and Housing Section

of Art in Our Time Exhibition at the Museum of

Modern Art, 11 West 53 Street
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The United Statec Housing Authority has cooperated with the Museum

of Modern Art in the preparation of the Houses and Housing Exhibi-
tion. At the end of the summer, this exhibition will become a
travelling exhibition under the Circulating Department of the

Muscum, and will be shown in a score of cities throughout thecountry.
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In city after city housiag is a subject of hot discussion. This
igsue is no longer, Shall there be public housing? It is, What

kind of housing shall be built? Since three years from now almost

a million peoplec will be living in houses owned and operated by
local housing authoritics, it is very important to those who will
live in these projects that the bulldings be well designed and as
handsome as possible in appearance. To help architects and public
officials in this work, thc Museum has collected a series of housing
projects in Europe and America which will be intercsting and useful
at this time.

The U. S. Housing Authority, in addition to financing local housling
authority projects, also serves as a center for housing informa-
tion and research.

The entire exhibition, Houses and Housing, is definitely a show with
an ldea. It shows that the modern individual house, buillt by pri-
vate clients, has been an important laboratory in which three dis-
coveries have been made which are important to public housing: the
development of the open plan, the use of new building materials and
the creation of new and standard parts of the house, and the creation
of a new style. Research in large scale housing has also shown the
architect of individual houses that further efficiency in planning
1s possible, that orientation to sun and wind should be more con-
sldered, and that certain economies in building are possible. The
real conclusion 1s that architects of both houses and housing draw
on the same body of information.

If you wonder why so much of our cities are drab, and why modern
buildings look fresh and gay by comparison, the Houses and Housing
Ixhibition has the explanation. The intreductory screen to the en-
tire exhibition shows that there was a fine tradition of building
up to the end of the XVIII century, when the machine destroyed it.
In this period of new adjustments, the factory was uncontrolled and
destroyed the landscape and the city, the newly rich built monstros-
ities of taste, and the workers were herded into monotonous bar-
racks. Gradually the machine was brought under control, and in
bullding the first successful ad justment was in the house of the
machine itself -- the factory. Then the individual house was
modernized and became beautiful and efficient. And finally, mass

production by machine methods is making it possible to build good
Nouses for all.




Oone of the exhibits in the Houses and Housing exhibition shows
the three stages in the development of our !deas about hous-
ing. In the first stoge a city block was divided into lots
for speculation, and people bullt on them willy-nilly as they
chose. The result over a period of uncontrolled growth was
cheos and eventually slums. Most of the slums in America are
not the tightly built rent bvarracks of the East Side in New
York, but the loosely bullt shacks of the South and West. In
the second stage, es in Sunnyside, Long Island, the architescts
of early housing projects accepted the city block and tried to
meke pretty courts inside the biock while most of the houses
faced the street. In the third stage the city block is ig-
nored as much as possible, traffic banished from the living
arcas, and each house is locatcd so thet it gets the right
kind of sun and natural ventilation, and is protected by per=-
manent gardens and grcen strips. The models of the three city
blocks arc furthcr explaincd by an analysis of the community
facilities cmbraced in a mocdern housing projccte.

Let the World's Fair have the World of Tomorrowl The Houses
and Housing ecxhibition at the Muscum of Modcrn Art concludes
with an iImpressive exhibit of housing and city planning knowl-
edge of today, not in the light of some csoteric future
knowledge but with what we know today. Louls Kahn, thc archi-
tect, has takcn a city of 2,000,000 people and completely re-
plannecd it in terms of new housing, necw highways and railroads,
new recreation and ncw industrial uses. The result, while
thoroughly practical and rcalizable today, is extremely excit-
ing and shows theat whatever other difficulties may stand in
the way of building decent cities, thce lack of technical data
is not onc of theme.

A featurc of this part of the exhibit, "Housing in thc Ra-
tional City Plan', is thc dcvelopment of a new type of minimum
house, large parts of whicii may be manufactured and assembled
in factorics and installed on the sitec. This is accomplished
by a standerdized, pre-~fabricated kitchen, a standard bathroom
on the floor directly above it, and a punel hcating unit.

In the expcrimental days of modern architecture most buildings
were scrupulously dcvoid of decoration of any sort. Archi-
tects cven went so far as to claim that paintings should not
be hung on walls but kept in portfolios and looked at only
vhen desired. Models of two buildings in the Houses and Hous-
ing exhibition show & radical departure from this idea. One
“Ts a2 house, and the other is a schemec for a public building.
The steel house designed by Paul Nelson has actual work by
Miro, Léger and Alexander Calder, both paintings and sculpture.
The Community Center scheme designed by Oscar Stonorov has
mirals, sculpture and other work by many artists. Both build-
ings are completely and uncompromisingly modern, yct both have
murals and sculpture planncd as integral parts of the archi-
tcetural design. The exhibition also shows a large number of
housing prcjects which contain important murals and sculpture,
usually by artists of the Federal Art Projcet or the Treasury
Relief Art Projcct.

The division of the housing market today into the traditional
"threce-thirds of a nation" -- made farous by President Roose-
velt -- 1s well shown in thc Houses and Housing exhibition.

The upper third can be houscd by privatc bullding practices

now currcnt. The othcrs connot, without some form of govern-
necnt aid. For thc middle third therc is the FHA scheme of
mortgage insurance by mecans of which pcople wi th moderate in-
comes would be able to bulld and own such houses as the Jacobs
Hous¢, designed by the well-known architect Frank Lloyd Wright.
For the lowest third only government aid, such as that now be-
ing granted by the U. S. Housing Authority through local hous-
ing cuthorities to nearly 160,000 homes, will make decent hous-
Ing possible, Houses and Eousing shows homes in all three
iIncome groups, THA T concluding cxhibition on housing and city
planning shows how all threce are necessary if everyone is to
live in a good housc.

The new project exhibited which the Camden Housing Authority
1s building embodies a new idea for placing the service cle-
ments in o row housc block. In the center of a row of ten or
twelve houses is a unit vwhich contains an incincrator for
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rofuse, a heating unit, a common laundry with an adjacent dry-
ing yard and 2 small pleyground which can be scen from the
leundry o that mothers can watch their children while doing
the faully weshe This is a very cfficiont and cconomical

unlit ond rosults in a practical and convenient service to ten-
antse

Models of two experimental houses arc cxhibited by the lNMusocum
which arec intcresting because noither wes designed to be bullt,
end both contein clements which will influcnce housing of the
futurc: the so-cellcd "Dymaxion Touse" designcd by Buckminster
Fuller morc then twelve years ago; and the "Space House" de-
signed last year by Paul Nelson. TFuller's housc 1ls an effort
to produce & house which can bo prefabricated, and which will
be complctecly independent of thoe site. Feeturcs of the house
arc its construction arcund a mast, its hexagonal shape, 1ts
edvanced ventilation syctem, the fact that elthough three
sterics high 1living is confincd to the second floor, the first
serving as a car cheltcer and the top s a roof deck. The en-
tirc house turns by machinery to catch the shifting wind and
sun. Nelson's housc has an articuloted stecl construction and
an extremely ingenious plane. t also represcnts a conscious
cffort of the designer tc incorporate modern art in the build-
ing. Paintings by Miroc and L&gor and a sculptural 'mobile!

by Alexandecr Celder are included in the model.

A "take-apart" modecl was nccessary to explain the complicated
housing problcin of thc Pittsburgh Housing Authority being

shown in the Museum of Modern Art. Thc project is on three |
hills ncar the hecart of Pittsburgh, in cne of which was a burn-
ing ccal mine. The plans of the Pittsburgh Housing Authorlty
call for literally cutting the tops off the hills, putting out
the fire in the minc, and filling thc valleys between the hills
with the carth taken from the hilltops. The model is shown in
threce stages. The first stoge shows the sitec as it originally
wes. The second stage shows the eerth noving process wvhich

has just been completed. And the third stage shows the houses
in place on the ncw sitec,. '

The work of the cminent Filnnish architect, Alvar Aclto, in-
cluding o ncw house in Finland and photographs and drawings of
his housing projeccts is shovm. Aalto!s ncw house is import-
ant bececausc it cmbodics many fresh and ncw ideas: the divi-
sions between the various living rooms urc rceplaccd by movable
partitions, in some of which paintings may bec storcd; the
building cmploys many ncw materials, and old matcrials used in
riow and exciting ways; there 1s g more direct and purposcful
rclationship bcectween the inside and the cutside of the build-
ing, the living arees flowing directly into the gardens and
terraces.

Aalto's idecas on housing and city planning, which he recently
cxplained in Washington to a distinguished audience of tech-
nicians and Federal officials engaged in housing and city
plenning, arc expressed in his housing development for mill
workers in Finland, photographs of which arce included in the
c¢xhibition; and in his two housing projects, cne of which cm-
braces ncw idcas of land use ond hillslide planning, and the
other of which is & ncw conception of the high apartment house,
Aalto's concern with the protection of individual privacy is
shown by his unit plans in the pulp mill workers' development,
and his concern for thce protection of the family'!'s privacy
and individuality cgainst "the psychological pressure of the
mass" 1s showr by his planning of carcfully sccluded balco-
nics and the way in which cach house -= cven in row houses --
is kept private from the others.

Aolto is thn designer of the Finnish cxhibit in the World's
"air. He is famous for his new uses of wood, and will shortly
go to Madison, Wisconsin, to visit the U. S. Forcst Products

Leboratory, the principal wood rescarch center in the United
States.




