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Mel Bochner's work, a num- -
o
ber-line made with masking tape
and felt pen, functions to unify : T

three disparate gallery spaces. It forms a physical and conceptual linkage for,
while supported by the space it is‘actually determined by two external variables:
the artist's eye level and the abstract existence of the natural numbers. The
three ideas involved are zero, number and line, and the seven procedures which
render them visible are beginning, adding, repeating, exhausting, reversing,
cancelling and stopping.

Included in the exhibition are photographs of his works in private collec-
tions and recent exhibitions, as well as two preliminary drawings for this pro-
ject.

Mel Bochner was born in Pittsburgh and lives in New York. He has had
several one-man exhibitions in Europe and has participated in important group
shows both in this country and abroad. He was included in the Information ex-
hibition at the Museum in 1970 and in an Art Lending Service exhibition at the
Museum earlier this year. This is his first one-man exhibition in the United

States.
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Additional information available from Linda Gordon, Associate Director ,and
Elizabeth Shaw, Director, Department of Public Informationm, The Museum of
Modern Art, 11 W. 53 St., New York, NY 10019. Phone: (212) 956-2648, -7501.




ANNOTATIONS To TEN PHOTOéRAPHS —  — ©

N MY ART NOTHING HAS BEEN 'MADE’ .. | Do NOT MAKE
ant, | DO ART.

THE CONTENT

ALTHOVGM | HAVE ALWAYS WNONMEED W/ITH NYMBER ,
oF MY ART 15 NOT MATHEMATICS. THAT WOL) LEAD TO THE

CONCLUSION  THAT 1T 1S ABOUT Somsziim SoMETHING. T 1S
NO7T “ABOUT " ANYTHING,

rTHE SPECIEI. SHAPE OF INDIVIDVAL DEMONSTRATINS Stoup
| BE SEEN ONLY AS A FUNCTION OF PLACE AND CONVENENCE,
LIVEN AN ALTEMATE SET oOF CILCUMSTANCES  THE SAME

DEA MiIGHT HAUE TAKEN A NADICALLY DIFFERENT forM.

| ALTHOUBH | CALE How | T LDOKS (AppéAns), ( Am |
 WDIFFERENT TD THE CONTINVITY OF ITS SPATIAL EX/ISTENCE |

A
|| oy oWl ANNANG EN W, SITVATIONA, WHICH W/t
 MOMENTARILY BE NEABSONDED INTD 175 own OPNDNAMNESS.

| THEORY DENOTES "KNOWLEDGE, AS OPPISED TO PRACTICE [ THE

| SEMES GENEMCALY TITLED THEORY OF DEMVES Fhom W A
| HPOTHESIS THAT EVERY PROCESS presupposes A SYSTEM.

| AN) GpERYN, ANER | HAVE CHOSEN Fo INUESTIéATION

| 03T LA BEL Lot ANELBNL ALl

| ( MEAIEMENT, PHOTOGRAPHY, BOUNDARIES, SCULPTIRE 1) CONSISTS
| OF A SET oF INTEMNAL PAINCIPLES OF pEVELOPMENT

(TS’ PRACTICE ) THE ART 6F my ART 15 M"‘r EXPoSNG

€My NETWIMC OF SUPPORTS THAT Fon
MS THE SYSTE
THE MOWLEPGE OF (T, IN IT ), " -




THE VISIBLE EVIDENCE OF MY ACTIVITY AS AN AKTIST
i PRESENTED ON THE TENMS OF A ProviSioNAL
(EMINSTRATION, FUNCTINING  WoT #S OBIECT LESSyA

BUT AS LANG VUACE
(# SEMES oF SYN TALTILAL NELATIONSHIPS  WITH AN

UNSPECIFIED ABSTRALT GRAMMATL ),

THESE 1DEAS AND THESE DEMONSTAATIONS SEEK TO

EXPLAIN  MOTHING.  THEIR oMLY APPEAL TO
VERFATION 1S THEIN. ENSTENCE.
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