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I Architecture of Museums w i l l be on view a t The ""iuseum of Modern Ar t from September 25 

through November 1.1. Oi rec ted by Ludwi,c G l a e s e r , Curator of A r c h i t e c t u r e and D e s i r n , 

the e x h i b i t i o n c o n s i s t s of models , photofrranhic mura l s , and co lo r t r a n s p a r e n c i e s of 

seventy-one museums, vihile most of the examples were b u i l t dur ing the V50s and *60s, 

several des igns s t i l l under c o n s t r u c t i o n a re shown as we l l as a few important 

h i s to r i ca l p ro to types and u n r e a l i z e d 20 th -cen tu ry p r o j e c t s . 

Se lec ted a t a time when museum buildinc; has reached unprecedented p r o p o r t i o n s , 

the e x h i b i t i o n i s r e l e v a n t t o the c u r r e n t debate on the func t ion of museums in 

our s o c i e t y , "The e d u c a t i o n a l r o l e which the a,f>;e of enlip;htenment intended for the 

museum has not only been rev ived but increased t o an unforeseeab le e x t e n t , " Mr, Glaeser 

points out in the e x h i b i t i o n c a t a l o g u e , ' ' "Yet d e s p i t e these new t a s k s , the museum 

can never deny i t s orispinal func t ion of housing: a r t , F^ven the most r e b e l l i o u s contem­

porary work, i f i t su rv ives the judc;ment of t ime , w i l l become a t r e a s u r e . A r c h i t e c t u r e 

that ackowledees t h i s fundamental na tu re of the museum can a r r i v e a t s o l u t i o n s 

unat tainable by accommodations based e x c l u s i v e l y on temporary and of ten undef inable 

functions. This i s why some of the most success fu l new museums have been e s t a b l i s h e d 

in renovated European c a s t l e s and p a l a c e s , " 

Underground museums, open a i r museums, v a r i a t i o n s on the b lank-wal led s o l i d 

cubic fornv and museums r e c e n t l y remodelled in old b u i l d i n g s have been s e l e c t e d for 

the e x h i b i t i o n from twenty-two c o u n t r i e s . 

Museums devoted e n t i r e l y to 20 th -cen tu ry ait , a P a v i l i o n for Antique Toys, a 

National Museum of Anthropology, a Gallo-Roman Lapidary in Belgium, the Peace 

"Architecture of Museums, by Ludwic G l a e s e r . 20-par'C b o o k l e t , vrapoed in i t s own p o s t e r ; 
20 i l l u s t r a t i o n s , $1 ,50 . Publ ished by The Museum of Modern A r t . 
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Memorial '̂useu^1 in Hiroshima, a Snanish Museum of Architecture, a Tiature and 

Science Museutn, and a Cabinet of Prints and Drauinrs in the Uffi7,i in Florence are 

amonf̂  the buildinors that i l lustrate such practical asnects of nu.seun dGsi<yn as liFhtin<» 

and installations in solutions which contribute to the broader concent of the nuseum, 

"In addition to their architectural excellence," '^'r. Glaeser ssvs, ' the examples 

chosen su«?tjest an ambiance con<Tenial to the immanent values of the collection and to 

the contemplative moments of the vieTrer." 

Amons; those architects whose vrork contributed to nev? techniques, none has applied 

his concepts more consistently to exhibition design than ^ ies van der Rohe. Paintings 

as well as sculptures are used as if they were walls and columns defining an open 

space. This concept requires the lar":e, uninterrupted space that appears f irs t in 

his 19̂ 2 project, the tuseum for a Small City, then in Cullinan Hall built in Houston, 

Texas, and finally the recently completed New ^^ational Gallery in Berlin. This is shown 

in a larsre mural, plans, and a model. 

Le Corbusier, a painter as well as architect, projected museums throughout his 

life. In addition to his concern for studio-like li'̂ T-htinc, a recurrent theme in his 

desifrns is the spiral plan, not only does i t permit unlimited additions but i t also 

reflects his notion of exhibitions as didactic, expository sequences which predetermine 

the viewer's movement. Among the seven examples of Corbusier's work in the exhibition 

are his f i rs t square*spiral scheme, the vorld 1 useurn project of 1929, the Cultural 

Center designed in 1954 for Ahmedabad in India, and his 1959 j\'ational liuseum of 

'western Art in Tokyoc 

Frank Lloyd Uriaht amplified both Le Corbusier's and liies van der i^ohe's ideas 

in the Guggenheim Museum In Nexr York by enclosing a large domed hall in a 

continuous spiral ramp. The 1945 model for the Museum is shovm along with a photo 

nural of the interior. 

Host contemporary orojectn are variations that elaborato one or another aspect 

of the masters* exemplary solutions, according to i r« ilaeser. Le Corbusier's 

'nia'7;ic box" is perhaps the most appropriate tern for a l l those museums which 
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explolt , l i ke t h o i r clas.<?ical antrecedont?, t'lo soTirl cubic forni. This i s because 

the primary rGCuirenent- of most mis-^tjt-'S i s bLanlc ^ml.l soaco , kv lir:Iits a re nr^^fersblo 

to windOTTS vhicb of ten cause f^Tare, and a r t i f i c i a l l iTb t allovrs both to be ol i rninated 

If so d e s i r e d . In nos t exarrolGs, <?;a 1.Lories a r s or-^anizod around a c e n t r a l i n t e r i o r 

space, of ten an a t r i u n or a l i^ rh twel l , re '-^iniscent of P a l l a d i a n s chenes . 

V a r i a t i o n s on the ' 'na^ic bo"" which have cou^^ht ^ore conn l i ca t ed q;GOTTietric 

confi.eurations include the .vorson rusou'^i of / . r t in -y racuso flGsiTned by I . . . Pei 

and A s s o c i a t e s , in v/hich four f i o - s t o r y hi?'h u n i t s connected by bridr^es surround a 

laree, indenondently roofed s c u l n t u r e c o u r t , and the hol low c y l i n d e r s Cordon : unshaf t 

of jkidmore, CnjinTS and I i ' e r r i l l has desi^^ned for the Josenh i. l i i r shhorn I useum in 

' lashini ton, ).C. In the ex t ens ion for the Newark 'useu-n designed by h i c h a e l Graves , 

a box-l ike frame absorbs ex is t in r r b u i l d i n n s i n t o a u n i f i e d conplex, 

A l o g i c a l e x t e n s i o n of the blanl: x-ralled scho^'ie i s the i n v i s i b l e or under^^round 

museun. One of the l a r f ' c s t shoxrn i s the Uakland ' useiiTr desip-neri by Kevin loche , 

John Dinkeloo and A s s o c i a t e s , now under c o n s t r u c t i o n in C a l i f o r n i a , On a seven ac re 

si te occupyinrr four c i t y blocks the a r c l i i t e c t s have c r ea t ed a ' 'non-bui Idino;," a 

series of t e r r a c e s , s t a i r s , and p l aza s n l an ted -.onerously wi th shrubbery and t r e e s , 

'Oakland i s not only an e x c e p t i o n a l museum scheme but a l s o unique as an a r c h i t e c t u r a l 

solution,*' ; ' r , Glaeser s a y s , " l lather than s t r i v i n g to desiprn a monument t o c u l t u r e , 

the a r c h i t e c t s have bur ied the buildinjr under i t s ovm l andscape . The b u i l d i n r thus 

acknowledpres i t s urban func t ion by bein'r in e f f e c t a p a r k , but a l s o acknowledees i t s 

expanded func t ion as a museum by nrovidinrr a cen t re ra t in^r p l a c e , ' ' Amonr the o the r 

underp'round museums in the exh ib i t i o i i a re the .>hrine of the 'iook designed by 

i ^^rederick K i e s l e r and Armand oar tos for J e rusa l em, the e x o o r i n e n t a l Underground 

" r t ' l a l l e ry des i rned by i h i l i o Johnson for h i s own a r t c o l l e c t i o n in i>Iev7 Canaan, Conn,, 

the liuseum of the Treasury in the San Lorenzo Cathedra l in Genoa, I t a l y , designed by 

' ranco Alb in i in 1.056, and a Gallo-".oman Laoidcry by Cons tan t in L . - ^rodzki in 

Gl-ium. 
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A section of the exhibi t ion deals with open-air museums or sculpture courts 

which are incorporated into most museums bu i l t today, ''Few museums can orovide adequate 

space for scu lp ture , and the t r ad i t i ona l outdoor a rch i t ec tu ra l se t t ing remains the 

most sui table exhibi t ion environment. The Renaissance again provides the prototypical 

examples," Mr. Glaeser says, citin<? the scu lp tu re - f i l l ed crarden of Bramante's 

Belvedere Pavilion in the Vatican. 

Today's a rch i t ec tu ra l se t t ings include terraced gardens, l ike the Abby Aldrich 

Rockefeller Sculpture Garden of The Museum of Modern Ar t , walled cour t s , or open-

ended pavi l ions , l ike Aldo van lilyck's comDOSition in Sonsbeek Park. In some 

instances the en t i re se t t ing has been roofed and regarded a buildino;, as in the 

Lehmbruck Museum desij?ned by the scu lp to r ' s son ranfred. 

The adaptation of an exis t ing s t ructure to be t te r su i t museum purposes was 

Che f i r s t stage in museum a rch i t ec tu re , ! r . Glaeser points out, and is s t i l l one of 

the most successful so lu t ions . 

" I t a l i an a rch i t ec t s are renowned for the i r renovation of buildings and 

reorganization of co l l ec t ions . Their success has depended upon the cooperation 

of nuseum di rec tors willine: to surrender some of the i r prerogatives to a r c h i t e c t s . " 

The extent of the renovation, shown in the exhib i t ion , varies from Carlo Scarpa's 

adapted or iginal in te r io r in the Museo Correr in Venice to the introduction of 

completely new in te r io r s in the Pinacoteca a t Bologna, 

'f 'V it -A k -k vv Vf -.v •;.-

Catalogues, photographs and addi t ional information avai lable from fc^lizabeth Shaw, 
director. Department of Public Information, The I' use urn of ^:odern Ar t , 11 V/est 53rd S t r e e t , 
f̂ 'ew York, N.Y. 10019, 245-3200 


