
BACKGROUND INFORMATION ON THE INTERNATIONAL COUNCIL OF THE MUSEUM OF MODERN ART 

The International Council of The Museum of Modern Art is a non-profit membership 

organization of l'!*6 art patrons and community leaders from 17 of the United 

States and 12 countries abroad. Founded In 1953, the International Council 

now sponsors the Museum's International exhibitions exchange program, the 

largest In the United States, and has furnished United States embassies through

out the vorld vlth loan collections of 20th-century American art. In 1966 the 

Council began to furnish art books and study materials to libraries and unlverslti' 

abroad* The Council Is supported by the dues and additional contributions of 

Its tcembers, many of vhom are trustees of their local museums, and by an 

endowment from the Museum. .• 

The Museum began to circulate exhibitions In 1938, less than ten years 

after Its founding. The domestic and International program Is carried out by 

the Department of Circulating Exhibitions under the direction of Waldo Rasmussen. 

-H Since 195^^ the Council has sponsored more than'^&-exhibitions In I i countries 

and has circulated In the United States 11 exhibitions from other countries. 

Devoted to all the visual arts, the exhibition program has included such shows 

as Two Decades of Arsrlcan Painting, sent to India, Japan, and Australia; 

Contemporary Painters and Sculptors as Prlntmakers to nine countries In Latin 

An^rlca; Architecture Without Architects to Australia, New Zealand, and Europe; 

Americans Today: 25 Painters as Prlntmakers to eight African countries; and 

The Family of Man, the famous photography exhibition shown throughout the world. 

The creation of the International Council's Inter-Amarlcan Cultural Program 

-under the chairmanship of William S. Paley In 1962 gave special emphasis to 

Latin America. This program, drawing upon the support of art patrons in North 

and South America, has presented 11 touring exhibitions In Latin America, 

including Cezanne to Miro, a major exhibition of capital paintings, which begins 
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a four-month tour to Argentina, Chile, and Venezuela th i s May. 

3A itenibers of the International Council w i l l be present for the opening 

of Cezanne to Miro on May 15 at the Museo Naclonal de Bellas Artes in Buenos 

Aires , where they w i l l hold their annual spring iceeting after v i s i t ing Lima 

and Santiago* Mrs. Donald B« Straus, President of the International Council 

since 1965, K±i travelled to Latin America last year to make preliminary plans. 

Mrs, Bliss Parkinson, past Council President and currently President of The 

Museum of Modern Art, Monroe Wheeler, Director of the Cezanne to Miro exhibit ion, 

Rene d'Harnoncourt, Director of the Museum, William S. Lieberman, Director of 

the Department of Drawings and Prints , and Waldo Rasmussen are among those who 

w i l l attend with Mrs. Straus. 

The Council holds two meetings each year; a f a l l meeting in New York and 

a spring meeting elsewhere in the United States or abroad. In the past , the Council 

has v i s i t ed Toronto, Fort Worth, and Washington, D.C., where members were received 

M by President Kennedy at the White House. 

Since 1950, through i t s Art in Embassies Program, the Council has sent 36 

col lect ions of contemporary art to 29 United States embassies in Europe, Asia, 

Africa, and Latin America. The Museum's program has been augmented by another 

private endeavor, the Woodward Foundation, and by the U.S. State Department, 

which began a program "in 1965 under the aegis of the late Mrs. Nancy Kefauvar. 

A col lect ion sent by the International Council for the residence of Ambassador 

and Mrs. Edward M. Korry iilLX l̂ac in Santiago, Chile, w i l l be installed in time for 

a v i s i t £inxMxi*;;xi:li2xl?rin:i2i:}ix3iixM3jDcinx on May 10 by the Council , including the 

Chairman of the Art in Embassies Committee, Mrs. John Farr Simn^ons, wife of the 

Chief of Protocol for Presidents Trui:an and Eisenhower. 

The Council's Library Overseas Program was started in 1966 to establ ish and 

strengthen art sections of l ibraries abroad. . Directed by Bernard Karpol, the 
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Museum's L ib ra r i an , the f i r s t s tage of t h i s program is a f ive-year p i l o t 

project concentrated in Asia, vhere 34 l i b r a r i e s are receiving ex tens ive , 

individual se l ec t ions of study mater ia l s and a r t books of a l l publishers 

covering a l l f i e ld s and per iods . 

When The Museum of Modern Art was founded in 1929, i t s char te r expressed 

i t s primary purpose-- " to help people enjoy, understand, and use the v i sua l 

arts of our t ime , " The In te rna t iona l Council 's programs are designed to 

extend t h i s purpose to a broad in t e rna t iona l pub l i c . 

'k'k-kic'kic-k'kicit-kic'icie-k-kitic'k'k-k 

Additional information available from Elizabeth Shaw, etc. 
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THE MIJBEU14 OF lODSRN ART MD LkTm AMERICA 

In 19315 just two years a f t e r The Iluseura of Modern Art was founded, 

i t presented a one-roan siaow devoted t o the Merdcan pa in te r Diego RiJvera; 

since then J t has conducted an act ive procram of cul t i i ra l exchange with 

Latin Araerican ins t i tu t ions^ ci rculatang erdiDbitions of Lat:"n American a r t 

t o other countries in South and Central Araerica as wel l as throughout the 

United S ta te s and Canada, and sending exhibit Jons of a r t from the United 

S ta tes t o many countries in Ltitin America. 

Tlie Rivera shoi-i was followed -Jn 1933 by AÎ IERICAH SOURCES OF HO BERN ART, 

AZTEC, IIAYAÎ  AND INCAN, the fjjrst of two e:±iibit5ons devoted t o Pre-Colora-

bj.an art5 the second was Al̂ 'ClEifT ART OF TI-IE ANDES 5n 195Iu In 1940, the 

lluse-um presented two major e:rhibitions devoted t o Latan-American a r t ; 

TWENTY CEÎ ITURIES OF KS:<aCAN ART, the Liost caiprehensive survey of the a r t 

of a single country ever presented by the Iluseum, and POKTINARI OF BRAZIL. 

For the Me:-i.can e ihJb i t ion , the iiuseuiii cor,iraSssioned a frosco by Jose Clemente 

Orozco, which was pasiited by the a r t i s t at the tJme of the e.rhibition. 

The e:hib:it5jons were accovapanied by f e s t i v a l s of Me::ican and Braz^-l-an music 

and by major publ ica t ions . 

The following year the LIUSGU]:II sponsored the "Industrial .esign Competi

t ion for the 21 American Republics; the r e s u l t s of t ha t corripetit:"on were 

shown in the ORGAl̂ IC DESIGN eri i ibi t ion held in 19l'-2. Also in 19i|2 the 

HuseuiTi organized the United Hemisphere Poster Corrpetition and eidiibdted 

posters from tha t competition. In 19U3 the llusoum prcsr-nted BRAZIL BUILDS, 

which was accompanied by a def in i t ive publ?cation by P h i l i p L. GoocVî n, and 

in 1955, LATIN AlIERICAl̂  ARCHITECTURE SINCE 19u5, whjch t r a c K1 the roajor 

a r ch i t ec tu ra l achi^vcnents in tha t area simce the war. The l a t t e r e i i i ib i t ion 
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circulatecL throughout the United S ta tes and Lat in Amorica. A one-man 

3:i-iibition of the work of the Chilean painter l la t ta was shown in 1957. 

The liuseuid has the l a rges t co l lec t ion of works by Latin American 

a r t i s t s outside of Latin America: more than 150 pain t ings and sculptures^ 

IjIiOO drawings and pr int s^ 85 photo graphs ̂  5 f i lms, and 75 a r c h i t e c t u r a l , 

graphic, and i n d u s t r i a l design objec ts . The co l lec t ion was begun in 1935 

with Abby Aldxich Rockefeller»"s gift of Orozco»s 1928 pa in t ing , The Subway. 

Less than a decade l a t e r , in 19h3} the Iluseura presented PAINTINGS FROM 

LATD^ AMERICA Ĥ  TIIE HUSEITM'S COLLECTION, the f i r s t large survey of Latin 

American ar t presented t o the U. S. publ ic . The show included 195 works 

acquired for the Museum Collection througli the Inter-AmerJcan Fund, which had 

been es tabl ished the previous year , and 29 works acquired as g i f t s . A 

large part of the erhJbi t ion was c i rcula ted throughout Latin America unc-er 

the auspices of the Pan-Aiierican UnJon af ter i t had been shox-m in 12 c i t i e s 

in the United S t a t e s . 

Latin American acquis i t ions in the f i e lds of paint ing and sc\i lpture, 

drawings and p r i n t s , photograplay and the film have been included in the 

Museu2n*s annual ey-hibitions of new acquis i t ions . Nine recent ly acquired 

works were on vjew at the Museuia in conjunction with Pan-American ¥.:ek in 

New York in 1.9Gl ^ along with a nuraber of works shown in the I9I43 survejr show. 

The f i r s t large e rh ib i t ion of contemporary American a r t to be shoxm in 

South America was LA P31ITURA C01vT?EMP0RANB0 NORTEAMERICANA organized by the 

Museum in col laborat ion with four other U, S, museums in I9I4I. Since then 

more than 30 c : i i ib i t ions prepared by the Museum have been sent t o 

Latin American countr ies . Early shows were four devoted t o contemporary 

pr5-ntmaking and three t o archi tec ture in Lati'n America and the United 
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Stayes. THE FAIIILY OF ViM^ the fawous photography e:diib:lt:Von created by 

Edward Steichen ijiien ho x̂ âs DJroctor of tho Ilusema^s Depart me rit of Photo-

craphy^ also had. a wlds and popular cJrcula t :on :n Central and South America. 

An iiiiportanb aspect of the Hus',^un*s program of jn torna t iona l exchange 

was the organizatJon of the .U, 3« .' representat ion t o the major iiiberna-

t i o n a l ar t f e s t i v a l s fro-:i 1^51 to 1962. Durin;j t h i s perio<l the Museum 

organized four e :h ib i t ions to represent the United Sta tes at the Sao Paulo 

Bienals^ and on two occasions provided a grant t o other U.S. museuj-,is for 

t h i s purpose. Aiiiong a r t i s t s represented by igajor one-man e:iiibD.t5ons o r 

ganized by the Huseum for the Sao Paulo Bienal have been'Oalder, Pcllock_, 

Nakiaa^ and Motherwell. In 1962 the Unr'ted Sta tes government assumed 

respons ib i lHy for t h i s country 's partlcipatJ.on j.n such officj-al in te rna

t i o n a l shows, mal±ng i t possible for the Huseum t o e:rpand i t s program t o 

reach areas l e s s familiar with ar t of the United S t a t e s ; specia l emphasis 

has been placed on developing long-range, coherent programs with LatJn 

Ai'.ierJca, Asia and Africa. An Inter-Amor: can Sponsoring Comraittee, undsr 

the chairmanship of William S. Valej^ has been formed wJth m.embers in Lat in 

AiTierica and the United S ta tes to finance and organize the Lfetin "American 

program. 

Under t h i s accelerated exchangej 10 e :hJb i t ions have c i rcu la ted 

througliout l a t i n America since 196Iij e:±Libitions which have completed tours 

are JOSEF ALBERS: HOiIAGE TO THE SQUARE, shoirn in Venezuela, Uruguay, Argen

t i n a ^ Peru, BraziJL, Ecuador, Colombia, Chil J, and Keriicoj HAI\iS HOFMANN, 

shown in Argentina, Chile, Venezuela, and Peru- THE SCHOOL OF PARICS, shown 

-jn Mexico City. ROAIB, shown ±n Guatemala, El Salvador, Costa Rica, and 

Colombia, and LETTERIM} BY MODERN ART35TS, ehoxm in Puerto Rico, Braz i l , 

Peru, Chile, and Venezuela, 
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Four of these cri iJbit ions ar3 cur ren t ly c i r cu la t ing ±n Lat in America 

under the exchange proi^ra^,:: ROBERT IIOTHEIMELL: WORKS ON PAPER, DRAWINGS BT 

ARSH3XE ODRia:, ViSIOî IARI ARCHITECTURE, and COM-EIiPORARY PAIIvITSRS AND 

SCULPTORS AS PRBITIIAiailRS. A raajor e:;:h:ibJtion, CEZA1̂ I\[E TO MIRO, which 

includes r.iasterworks representing the major movements in modern European 

a r t from Impressionism u n t i l the outbreak of World War I I i s now havjng 

showings in Buenos Aires, Santiago, and Caracas frori Hay 15 through August, 

1968. A projected e:di5bition i s LONDON/NEVJ YORK: ART OF THE SKTIES, which 

w i l l present avant-garde t rends :'n recent a r t . 

rSEE PRESS INFORMATION ON CEZAIW® TO MIRD.7 

Other e :h?bi t ions planned for tours in Latin America inclucb 20111 

CENTURY I1\[DUSTRIAL DESIC2-J, MODERN GRAPHIC DESIO^, AiISRlCAl\[ PHOTOGRARiERS, 

and RECENT PRBC?I'iAKING IN THE UlCCTED STATES. In isddition an e:,hJbJtion of 

LatJn American graphics i s planned for c i rcu la t ion in the United S ta tes 

and Canada in 1970. 

Under the Art in Embassies program {sponsored by the I n t e r nat ional 
Jiiitoc ..tates 

Council of The Museum of Modern Art , spec ia l co l lec t ions of , / 

have been sent t o more than 30 American embassy residences abroad, including 

those in Caracas, Venozuelaj Bogota. Colombiaj Lima, Peruj Santiago, Chile. 

and Mexico Cit3''. 

The Museum*s prograi'a of in te rna t iona l c i rcu la t ing exhibi t ions was 

begun l e s s than a decade a f t e r the Museum was founded. Since then more 

than ll'O e:diibitions organized by the Museum have been c i rcu la ted t o 

over 275 communities in more than 68 countries on every continent . To 

fur ther the aims of t h i s program and give i t nationwide support, the 

In te rna t iona l Counci.l of The Museum of Modern Art was founded in 1953. A 

membership organi.zation of I46 a r t patrons and comraunity leaders from 18 
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states; , the Di s t r i c t of Coluviibia and 12 forei^^ count r ies , the Council 

assuined fiiLl sponsorship of the procirara Jn 193'7« 

The Museuiii has a lso published a nurober of books r e l a t r n ^ t o LatJn 

American a r t , including Ancient Art_ of the Andes by Wendell Bennett and Rene 

(.;*Harnoncourtj Lati.n Ameri.can ArchJtecture Since^ -•̂ '̂:̂  ^y Henry-Russell 

Hitchcock, and The Latin American Colloct^.on^of The Iluŝ -̂ um of liocbrn Art hj 

Lincoln Ki rs te in . 

A nuraber of catalo^^s accompanying e:±iibiti.ons c:lrculated in Lat in 

America have been prepared m Spanish and Portuguese, among them Mosef 

iy£2££> .Q^fltemporaiy Pa in te r s and Sculptors as Printmakers, and most recen t ly , 

in Spanish, Gczanne^ to_l i i ro, by Monroe "Wlieeler, with informative entri.es 

on each work by Lucy Lippard. Some of the most oubstandi.ng Muse-um publ ica

t i o n s , such as_ Ilasters^ of Iiodcrn Art by Alfred 11. Barr, J r . , have been 

t r a n s l a t e d in to Spanish and Portuguese. 
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