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SPECIAL TO JAPANESE PRESS

Japan-born Larry Poons and Tadasky are among ‘the artists represented in THE

RESPONSIVE EYEZ exhibition which opened at The Museum of Modern Art in New York

on February 25. The exhibition, documenting a widespread and powerful new direction
in contemporary art, brings together more than 120 paintings and constructions by
Q9 artists from some 15 countries.
% William C, Seitz, director of the exhibition, points out that these works exist
% less as objects to be exanined than as generators of perceptual reaponaés in the

eye and mind of the viewer. Using only lines, bands and patterns, flat areas of

color, white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual

artists establish a new relationship between the observer and a work of art., These

SRS s

new kinds of subjective experiences, which result from the simultareous contrast of
colors, after-images, ildusions and other eptical devices, are entirely real to
the eye even though they do not exist physically in the work itself. Each observer
sees and responds scmawhat differentcly.

Larry Poons is an Aserican who was born in Tokyo in k937 and row lives in-

New York City., He is represented in the exhibition by a large 6' x 9 ' 4" painting
of 196 entitled Nixe's Mate., Tadasky (Tadasuke Kuwayama) has an oil pddnting A-101

(1964) in the exhibition, The work is a recent acquisition to the Museum Collections.

e e et NPT 55

Tadasky was born in Nagoya in 1935 arnd also resides in New York City.

The exhibition is accompanied by a 56~page catalog by My, Seltz. Illustrated

with 43 works, 12 in color, the catalog is available from the Musevn for $1.95. 1

THE RESTONSIVE EYE will remain on view in New York through April 25, at which
tine it will travel to St. Louis, Seattle, Casadena and Baltimore,

LA K IR R I N TR IR N R R CRE IR R R IR IR IR I UNE N IR RE IR R URE RE R K IR K AR R U CNE U K O
Photographs and additional information available from Elizabeth Shaw, Director, and
Linda Goldsrith, Assistant, Departrent of Pudlic Information, The luseum of llcdern

Art, 11 West 53 Street, New York, I.Y, 10019. CIrcle 6£8900.
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SPECIAL TO AUSTRIAN PRESS

-

e

Viennese-born Marc Adrian and Lily Greenham are among the artists represented in

THE RESPONSIVE EYE exhibition which opened at The Museum of Modern Art in New York

on February 25. The exhibition, documenting a widespread and pewerful new direction

in contemporary art, brings together more than 120 paintings and constructions by

09 artists from some 15 countries.

William C. Seitz, director of the exhibition, points out that these works exist

less as objacts to be examined than as gererators of percaptual responses in the

eye and mind of the viewer. Using only lines, bands and patterns, flat areas of color,

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptuval artists

These new kinds

establish a new relationship betwesen the observer and a work of art.

of subjective experiences, which result from the simultancous contrast of colors, after-

images, 1llustions and other optical devices, are entirely real to the eye even though

they do not exist physlcally in the work itself. Each cuserver sces and responds

somewhat differently.

Marc Adrian is represented in the exhibition by a construction of industrial

glass over a painted relief which is entitled "K 7" (1962). The 33=-year old artist i

was born and lives in Vienna. Lily Greenhan has a collpg of 1964 called “"Study of
: : N

Differentiation and Identity in Visual Perception: Three Variations" on viaw in the

show, Born inVienna in 1928 of Austrian and Danish parents, she now resides in Paris.

The exhibition is accompanied by a 5G-page catalog by Mr., Seitz. Illustrated §
§ |

with 43 worls, 12 in color, the cataleg is available frem the Museum for $1.95.

THE RUSIOISIVE IYE will rumain on view in New York through April 25, at which

e Vi

to St. Louis, Seattle, Pasadena and Baltimore.

time it will travel
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Photoaraphs and additioral informatlon avallable from Elizabeth Shaw, Dirvector, and

Linda Goldsnlth, Asgistant, Dept. of Public Information, The Museun of lodern Art, 11
. . h ' arcle 6-L0000
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SPECIAL TO GREEK PRESS

Athenian-born William Komodore is among the artists represented in THE
RESPONSIVE EYE exhibition which opened at The Museum of Modern Art in
- New York on February 25, The exhibition, documenting a widespread and
powerful new direction in contemporary art, brings together more than 120
paintings and constructions by 99 artists from some 15 countries,

William C, Seitz, director of the exhibition, points out that these
works exist less as objects tb be examined than as generators of percept;
ual respenses in the eye and mind of the viewer, Using only lines, bands
and patterns,aflat areas of color, white, gray or black or cleanly cut wood,
glass, metal and plastic, perceptual artists establish a new relationship
betwsen the observer and a work of art, These new kinds of subjective ex~
periences, which result from the sirmultaneous contrast of colors, after-images,
11lusions and other optical devices, are entirely real to the ey2even though
they do not exist physieally in the work itself, Each observer sees and re-
spondg somewhat differently,

Mr, Kommodore is represented in the exhibition by a canvas of 196h en=

titled "Vermont", The 33~year o0ld artist is now a citizen of the United States

residing in New York City,

The exhibition is accompanied by a S6~page catalog by Mr, Seitz, Illus-
trated with 43 works, 12 in color, the catalog is available from the Museum
for $1.95.

THE RESPONSIVE EYE will remain on view in New York through April 25, at

which time it will travel to St, louis, Seattle, Pasadena and Baltinore,
L R R R R R R R E ST
Additional information and photographs available from Elizsbobis Shaw, Director,
and Linda Golsmith, Assistant, Departient of Public Informaticn, The Museun of
Modern Art, 11 West 53 Street, New York, N. Yo 10019, Clrcle 5-5200,
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SPECIAL TO BELGIAN PRESS
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The Belgian artist Walter Leblanc is aA;ng the artists represented in THE
RESPONSIVE EYE exhibition which opened at The Museum of Modern Art in New
York on February 25, The exhibition, documenting a widespread and powerful
new direction in contemporary art, brings together more than 120 paintings
and c onstructions by 99 artists from some 15 countries,

William C, Seitz, director of the exhibition, points out that these
works exist less as objJects to be examined than as generators of perceptual
responses in the eye and mind of the viewer, Using only lines, bands and
patterns, flat areas of color, white, gray or black or cleanly cut wood,
glass, metal and plastic, perceptual artists establish a new relationship
between the obseryer and a work of art, These new kinds of subjective ex-
periences, which result from the simultaneous contrast of colers, after -
images, illusions and other optical devices, are entirely real to the eye
even though they do not exist physically in the work itself. Each observer
sees and responds scmewhat differently,. |

Mr. Leblanc is represented in the exhibition by a work of 1962 entitled
"Mobilo=Statiquse™ which is constructed of polyvinyl strips on wobd; The 33=-
yeaf'old ayiist was born and lives in Antwerpe

The exhibition is accompanied by a 56-page catalog by Mr. Seitz, Illus-
trated with 43 works, 12 in color, the catalog is available from the Musecum
for $1.95,

THE RESPONSIVE EYE will remain on view in New YorkAthrough April 25, at

which time it will travel to St, Louls, Seattle, Pasadc.h and Baltimore.

]
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Photographs and additional information available from Elizebeth Shaw, Director,

and Linda Goldsmith, Assistant, Department of Public Information, The Muscun of
Modern Art, 11 West 53 Street, New York, N. ¥, 10019, Clrcle 5-8900.
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SPECIAL TO CANADIAN NEWSPAPERS

Canadian-born Agnes Martin, Guido Molinari" "and Claﬁde Tousignant are among the
artists represented in THE RESPONSIVE EYE exhibition which opened at The Museum of Mod=-
ern Art on February 25. The exhibition, documenting a widespread and powerful new |
direction in contemporary art, brings together more than 120 paintings and constructions

by 99 artists from some 15 countriess

William C, Seitz, director of the exhibition, points out .that these works exist
less as objects to be examined than as generators of perceptual responses is the eye
and mind of the viewere. Using only lines, bands and patterns, flat areas of coloi:',
white, gréy or black or cleanly cut wood, glass, metal and plastic, perceptual artists
establish & new relationship between the observer and a work of art. These new kinds

of subjective experienceg, which result from the simultaneous contrast of colors,
after-images, illusions .and other optical devices, are entirely real to the eye even
though they do not exist physically in the work itself. Each observer sees and responds

somewhat differently,

Agnes Martin is represented by a large 6' x 6! canvas done in oil and pencil en-

titled "The Tree'.(196L)e She was born in Maklin in 1921 and is now an American citizen.

She resides in New York City. Mr. Molinare has a 196l painting, "Mutation: Verte et Rouge", i

measuring 6'7" x 8¢, in the shows The 32-year e1d grtist was born and lives in Mone

treal, Mr. Tousignant is # 33~year old artist with a painting called "L!Empecheur de
Tourner en Rond" (1964)., in the shows He also was born and lives in Montreal,

The exhibition is accompanied by a 56-page catalog by Mr. Seitz. Il]_.ustfated
with j3 works, 12 in color, the catalog is availabls from the Museum for $1.95

THE RESPONSIVE FYE will remain on view in New York through April 25, at which

time it will travel to St. Louis s Seattle, Pasadena and Baltimore,
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FmeiL TO GFRMAN PRESS

Thirteen German artists are represented in THE RESPONSIVE EYE exhibition at The

Museum of Modern Art in New York: Heinz Mack and Gunter Uecker of Dusseldorf;

Gunter Fruhtrunk, Gerhard von Graevenitz, Uli Pohl, Karl Reinhartz and Walter

Zehringer of Munichj; Wolfgang Ludwig of Berlinj Ludwig Wilding of Westhelm, Augsburg

have works on view in the show., Also represented are the Brazilian Almir Mavignier

who lives in Ulm (Donau), Venezualan Gego (Gertriucas Goldschmidt) who was born in

Hamburg, and Americans Josef Albers who was born in Westphalia and Hannes Beckmann

from Stuttgart. The exhibition, which'opened in New York on February 25, documents

a widespread and powerful new direction in contemporary art and brings together more

than 120 paintings and constructions by 99 artists from some 15 countries.

William C, Seitz, director of the exhibition, points out that these works exist

less as objects to be exarmined than as generators of perceptual responses in the eye

and mind of the viewer, Using only lines, bands and patterns, flat areas of color,

white, gray or black or cleanly cubt wood, glass, metal and plastic, perceptual artists

establish a new relationship between the observer and a work of art., These new kinds

of subjective experiendes, which result from the simultaneous contrast of colors,

after-images, illusions and other optical devices, are entirely real to the eye even

though they do not exist physically in the work itself, Eéch observer sees and re-

sponds somewhat differently.

Heinz Mack, who was born in Lollar, Westphalia, in 1931, is represented in the

exhibition by a construction of 196l entitled "Door of Paradise". Mr, Uecker's !

construction of nails and canvas on wood, "Moving Light", of 1960 is on view, le

was born in Mecklenburg in 1930, Mack and Uecker represent a group of German artists

called "Group Zero", Mr, Fruyhtrunk's "Blue Out of Orange" (1963) is on view. He

in 1977
was born in Munich/and now lives in Paris,

Mr. von Graevenitz, who was born in
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Schilde, Brandenburg, in 193L is represented by a work of plaster on wood of 1961,

74 Pohl's plexiglas construction "PX KK/3010 - 59/6L" is inh the exhibition. The

30-year-old artist was born and lives in Munich., Karl Reinhartz, who was born in

Herne, Westphalia, in 1932, is represented by'.a wood work of 1964, Mr. Zehringer,

a 25~-year-old artist born in Memmingen, has a work of painted whod and plastic in

the exhibition., Mr, Ludwig was born in Mielesdorf in 1923, He has an oil painting

of 196 in the show. Mr. Wilding's "Cinetic Structure 5/63" of tempera on wood with

Wilding was born in Grunstadt, Pfalz, in 1927, Almir

plastic cord, is on view.

Mavignier was born in Rio de Janeiro in 1925 and is represenﬁed in the show by two

oil paintings: "Concave-Convex Flanes" and "Vibration on Red", Gegg, who was born

in Hamburg in 1912 and now lives in Caracas, Venezuela, has a brass and s teel sculp-

Mr, Beckmann is represented in the exhibition

ture entitled "Sphere" in the show.

by a painting called "Inca" of 196L. He was born in Stuﬁtgart in 1909 and now re-

| sides in New York City. One gallery in the exhibition is devoted to eight works by ]»

Josef Albers, "the father of optical art",. Albers, who was born in Bottrop, VWestphalia,

in 1888, now lives in MNew Haven, Connecticut, where he is an instructor at Yale

University,

The exhibition is accopipanied by a 56-page catalog by lir. Seitz. Illustrated

with ;3 works, 12 in color, the catalog is avallable fron the Musewn for 31.95. ‘

THE RESPOUSIVE LYE will remain on view in lew York through April 25,_ at which

time 1% will begin a tour of four cities throughout the United States,
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Fhotographs and additional material available from Elizabeth Shaw, Director, and
Linda Goldsmith, Assistant, Department of Public Information, The Museum of Modern
Art, 11 Vest 53 Street, New York, N. Y. 10019, CIrcle 5-8900,
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S*RCIAL TO POLISH PRERS

Poligh=born Henrylk Nerlewi, Vojclech Fangor and Julian “tanczak are among the artists

-

e

represented in THD RUSIONZIVE FYE exhibition which opened ab The Mus-um of Yodern Ard

pa

The exhiiiion, documenting a widesrread and powerful new

in few York on February 25.

direction in contemporary art, brings togelher sore than 120 paintings and construetions

by 99 artists from some 15 countries,

William O. Deitz, director of tie exhidbitlon,points out #:at these works exist

less an obJects to be exanined than ss generators of perce»tual responses in the eye of

of the viewer. Using only lines, bands and pabterns, Llat asreas of color, white, gray

end plastie, perceptual artists establish a

or black or cleanly cut wood, glass, reta

etuaen the obwerver and a work of art. These new kinds of subjective

new relationship b

experiences, wl.ich result from the simulbaneouvs contrast of colors, alter-images, il

lusions and other optecal devices, are entirely real to the eye cven though they do

not exist physically in the work tself, Kach ohserver seeg and responds somewhab

di“ oren ul

. Mro Zerlevl, sho was born ih Uareaw In 1790, {e recrssented by a painting entitled

¥echono=Takivres ﬂﬁnrﬁructinn in Six Tquares of 1963, Lie now recidee in Taris, Wojleiech

Fangor has an riﬁ huLntinﬂ of 1963, Multieolored Tarpeb Uumber 17, in the exhibition,

te was born in Varsaw in 1922 and is rnow a resident of raris. Stanczak's painting i

Ulterior Inwgeq of 1952 is on view in the shows Zorn in Poland in 1928, he is now an

American citlzen residing in Cleveland, Uhio,

The exhibition is accorpunicd Ly & S6-pape catalop by Mre leitze Illustrated g
i

with h3 vorka, 12 in color, the cabalog is avallsdble from ilhe Muscum for 71,95,

THE RISPOUSIVE FYE will remain on view in ilow York through Avril 25, at which i

AR &)

time 1t will fravel to 5Ht. Louls, lesttle, Pasadena and Soliircre.
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SPECTAL TO YUGOSLAVIAN PRESS

Yugoslavian artists Ivan Picelj and Niroslqv'Fut;j are among the artists represented
THE RESPONSIVE EYE exhibition which opén'ec'l at The f-(useum of Modern Art in New York
on February 25, The exhibition, documenting a widespread and powerful new direction
invcontemporary art, brings together more than 120 paintings and constructions by 99

artists from some 15 countries,

William C., Seitz, director of the exhibition, points out that these works exist
less as objects to be examined than as generators of perceptual responses in the eye

of the viewer, Using only lines, bands and patterns, flat areas of color, white,

gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists estab-

lish a new relationship between the observer and a work of art, These new kinds of
subjective experiences, which result from the simultaneous contrast of colors, after-
images, illusions and other optical devices, are entirely real to the eye even though

they do not exist physically in the work itself, Fach observer sees and responds

somewhat differenily.

Ivan Picelj is renresfh od.by a 'wrk of painted work entitled Surface XXXIV.

%

s e >

of 196Li, Mr. Picelj was borﬁ.in‘Qkuggni in 192L and now lives in Zagreb, Miroslav

Sutej has an oil painting of 1963 entitled Bombardment of the Optic Nerve II on

view in the exhibition. Born in Duga Resa in 1936, NMr. Sutej is also now a resident
of Zagreb,
The exhibition is accompanied by a S56-page catalog by Mr. Seitz. Illustrated

with 13 works, 12 in color, the catalog is available from the Museum for $1.95,

THE RESPOISIVE EYE will remain on view in New York through April 25, at which

time 1t will travel to St. Louis, Seattle, Pasadena and Baltimore,

R R A TR I R R R R R 2k 2R IR R IR NI O U T
Photographs and additional information available from Elizabeth Shaw, Director,and

inda Goldemith, Assistant, Department of Public Information, The lMuseum of Modern
Art, 11 vest 53 Street, New York, M. Y., 10019, CIrcle 5-7900,
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SPECIAL TO DUTCH PRESS

Francis Ray Hewitt, an American who lives in Amsterdam, is among the artists rep-

resented in THE RESPONSIVE EYE exhibition which .opened at". The Museum of Modern Art in
New York on February 25, The exhibition, documenting a widespread and powerful new
direction in contemporary art, brings together more than 120 paintings and constructions
by 99 artists from some 15 countries.

William C, Seitz, director of the exhibition, points out that these works exist
less as objects to be examined than as generators of perceptual responses in the eye
and mind of the viewer. Using only lines, bands and patterns, flat areas of color,
white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists
establish a new relationship between the observer and a work of art., These new kinds
of subjective experiences, which result from the simultaneous contrast of célora ’
after-images, illusions and other optical devices, are entirely real to the eye even
though they do not exist physically in the work itself. Each observer sees and responds
somewhat differently.

Mr. Hewitt is represented in the exhibition by a canvas of 196l entitled "Abe's
Box," The artist was born in Springfield, Vermont, in 1936,

The exhibition is accompanied by a S6-page catalog by Mr. Seitz., Illustrated
with 43 works, 12 in color, ‘the catalog is available from the Museum for $1.95.

THE RESPONSIVE EYE will remain on view in New York through April25, at which
time it will travel to St. Louis, Seattle, Pasadena and Baltimore,

W R Y R R R I R R " * % % 3 % 3 I R %

Photographs and additional information available from Elizabeth Shaw, Director, and Linda

Goldsmith, Assistant, Department of Public Information, The Museum of Modern Art, 11 West
53 Street, New York, N, Yo 10019, CIrcle 5-8900, _ .




e e 2enc Masg .

-CEQZZS€{7L‘ b Zﬂth}L [/éy // Lﬁ%i/ /‘%é
PcuL 0 damile zg’akvﬁo 19 | .
The l’%’luseum of Modern Art veinesaay, #prix 11, 1565

FOR IMMEDIATE RELEASE
11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart

J@wt Ao FLQgélfth‘u /’cﬂi@Cm L (,u,' }j}{\vw W lﬁmtﬁ’l m/ ;L ’.

SPECIAL TO SOUTH AMERICAN PRESS

Seven artists from South America are repreéenged in THE RESPONSIVE EYE exhibition at

The Museum of Modern Art in New York. Works by Venezuelans Carlos Cruz-Diez and Gegos
Argentines Hugo Demarco, Horacio Garcia Rossi, Julio Le Parc and, Luis Tomasello; and
Brazilian Almir Mavignier are on view. The exhibition, which opened in New York on
February 25, documents a widespread and powerful new direction in contemporary art
and brings together more than 120 paintings and constructions by 99 artists from some
15 countries, |

William C, Seitz, director of the‘exhipition, points out that these works exist
less as objects to be examined than as generators of perceptual responses in the eye
and mind of the viewer. Using only lines, bands and patterns, flat areas of color,
white, gray or black or.cleanly cut wood, glass, metal and plastic, perceptual artists
eitéblish a new relationship between the observer and a work of art, These new kinds
of subjective experiences, which result from the simultaneous contrast of colors,
after-images, illusions and other optical devieces, are entirely real to the eye even
though they do not exist physically in the work itself. Each observer sees and re-
sponds somewhat differehtly°

Cruz-Diez is represented in the exhibition by a transparent plastic and wood

construction of 196) entitled Physichromie Number 116, which is in the collection of

Hans Neumann of Caracas. The artist was born in Caracas in 1923 and is now a res-
idont of Paris. Gego, who was born Certruds Goldsctmidt in 1912 in Hamburg, Germany,
has a bronze and steel sculpture, Sphere, of 1959 on view, Gego is a resident of
Caracas, Mr, Demarco's Spatial Dynanism, a construction of plastic and wood, is in
the show, Mr. Demarco, a resident of Paris, was born in Busnos Aires in 1932, lus

Garcia Rossi is represented by a work of 1959 called Interpenetration of Three Colors.
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Born in Buenos Aires in 1929, Mr. Garcia Rossi now lives outside Paris, Julio

Le Parc's Instabiliw;} Through Movement of the Spectator, a 1964 construction of

aluminum and wood, is in the exhibition, Mr. Le Parc was born in Mendoza in 1928
and now lives in Paris., Both Garcia Rossi and Le Parc are members of the Groups de

Recherche d'Art Visuel, ILuis Tomasello 1s're-£>resented by Atmosphere Chromoplastique

Nxmbe'r 109 of 1963, a painte-:!wood relief. Also a resident of Paris, Wr, Tgmasello
was born in La Plata in 1915, Almir Mavignier was born in Rio de Janeiro in 1925
and now lives in Ulm (Donau), Germany, He has two o0il paintings on view in the ex~

hibition: Concave=Convex Planes of 1953 and Vibration on Red of 1984,

The exhibition is accompanied by a S56-page catalog by Mr. Seitz, Illustrated
with L3 works, 12 in color, the catalog is available from the Museum for $1.95,

THE RESrONSIVE EYE will remain on view in New York through April 25, at which

-

time it will travel to St. Louis, Seattle, Pasadena and Baltimore.
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Photographs and additional material available from Elizabeth Shaw, Director, and 1
Iinda Golsmith, Assistant, Department of Public Information, The Museum of Modern il
Art, 11 Wext 53 Street, New York, N. Y. 10019, CIrcle 5-8900, ]
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SPECTIAL TO SPANISH PRESS

The Spanish- art group Lquipo 57 and Spanish :rtists Eusebio Serpere and Francisco
Sobrino are represented in THE RESPOMNSIVE EYE exhibition which opened at The Museum
of.Fodern Art in Yew York on February 25. The exhibition, docurenting a widespread
and powerful new direction in conterporary art, brings together more than 120 painte
ings and constructicns by 99 artists from some 15 countries.

William C, Seitz, director of the exhibition, pointe oﬁt that these works exist
less as objects to he exarined then as\generabors of perceptual recponses in the eye
and rnind of the viewer, Using only lines, band® and patterns, flat areas of color,
white, gray or black or cleanly cul wood, glass, metal and plastic, perceptual artistis
establish a new relationship between the obuerver and a work of art, These new kinds
of subjective experiences, which result from the simultaneous contrast of colors,
after-images, illusions and other optical devices, are entirely real to the eye even
though they do not exist physically in the worl itself, [ server sees and responds

sanewhal differently,

¥r. Serpere is represented by a work of steel entitled Hanging Ccreens of 1963,
The artist was born in Onil in 192), and now resides in Madrid, Yr. Sobrino has a

rlexirlas conutruction of 1962 called Unshtable Transformation: Juxtaposivion,

Supervosition D on viev in the exhivition., ¥r. Sobrino, who is a mcrber of the Groupe

de lecherche d'irt Visuel, was born in (uadalajara in 1932 and now lives in Paris,
Equippo 57, a Spnnisﬁ group that exhibits anonyrously, is comprised of artists Juan
Cuenca, Angel Duarte, Agustin Ibarrola, and Juan ferrano, The group is represented
by two works: rA-18, an oil painting of 1959, and V.25, an engraving on glass of

The exhibition is accompanied by a 56-pupe catalog by Mre feiuzs Illustrated with

L3 werks, 12 in color, the calalog is available from the Museu. for $1,95,




THE RESTONSIVE EIYE will remain on view in New York through April 25, at

which time it will travel to St. Louis, Seattle, Pasadena and Baltimore,
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Photographs and additional n terial available from [lizabeth Sh-w, Director, and
Linda Goldsmith, issistant, Cepartment of Public Information, The Museum of Modern
Art, 11 West 63 Street, lMew York, N. Y. 10019, CIrcle 5-79CO,




