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The Museum of RModern Art
No. 19
11 West 53 Street, New York, N.Y. 10019 Clrcle 5-8900 Cable: Modernart Wednesday, March 3,
1965

. FOR IMMEDIATE RELEAS
SPECIAL TO CHICAGO NEWSPAPERS
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Four Chicago-born artists, Larry Bell, Kérl Stanley Benjamin, Ernmest Benkert and
Clara Skinner, are among the artists represented in THE RESPONSIVE EYE exhibition

which opened at The Museum of Modern Art in New York on February 25. The exhibition,

documenting a widespread and powerful new diéectien in contemporary art, brings

fogether more than 120 paintingé and constructions by 99 artists from some 15 countries.,
Mr, and Mrs, Edgar B, Miller of Chicago have loaned a work by Agam, "Five Themes:

Polyphonic Composition" (1962-63), an oil painting on bronze. Agam, an Israeli,

born Yaacov Gipstein, is a resident of Paris.
William C, Seitz, director of the exhibition, points out that these works
exist less as objects to be examined than as generators of perceptual responses in

the eye and mind of the viewer. Using only lines, bands and patterns, flat areas

of color, white, gray or black or cleanly cut wood, glass, metal and plastic,

perceptual artists establish a new relatiouship between the observer and a work of

art, These new kinds of subjective experiences, which result from the simultaneous

contrast of colors, after-images, illusions and other optical devices, are entirely

real to the eye even though they do not exist physically in the work itself. Each
observer sees and responds somewhat differently.

Mr, Bell, who is 25 and the youngest of the Chicago-born artists, is represented
by a glass and metal construction, He now liveé in Los Angeles, Mr. Benjamin, now

a resident of Claremont, California, and Mr. Benkert, who ncw lives in New York City,

born in 1925 and 1928, respectively, each have an oil painting in the show. A

serigraph on glass and plastic by Miss Skinner is on view. Miss Skinner, born in

191%, now resides in Easthamptoh, Connecticut.

MOreee
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The NMuseum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart

No. 19A
Wednesday, March 3, 1965
' FOR IMMEDIATE RELEASE
SPECIAL TO CLEVELAND NEWSPAPERS

Y
Cleveland artists Edwin Mieczkowski and Julian Stanczak are among the artists repre-
gented in THE RESPONSIVE EYE exhibition which opened at The Museum of Modern Art in
New York on February 25. The exhibitioh, documenting a widespread and powerful new

direction in contemporary art, brings together more than 120 paintings and comstructions

by 99 artists from some 15 countries.

William C, Seitz, director of the exhibition, points out that these works exist
less as objects to be examined than as generators of perceptual responses in the eye
and mind of the viewer. Using only lines, bands and patterns, flat areas of color,
white, gray or black or cleanly cut wood, glass, mefal and plastic, perceptual artists
establish a new relationship between the observer and a work of art, These new kinds
of subjective experiences, which result from the simultaneous contrast of colors,
after-images, illusions and other optical devices, are entirely real to the eye even
though they do not exist physically in the work itself. Each observer sees and responds
somewhat differently.

Mr, Mieczkowski, who was born in Pittsburgh in 1929,is represented in the exhibi-
tion by a black and white painting of 196k entit}ed "Fuseli's Box." Mr, Stanczak,
who was born in Poland in 1928,immigrated to the United States in 1950, when h2 began
his studies at the Cleveland Institute of Art where he now teaches, His canvas
"Ulterior Images" of 1962 is on view in the show,

The exhibition is accompanied by a S56-page catalog by Mr., Seitz., Illustrated
vith 43 works, 12 in coler, the cwtﬂlog iga available from the Museum for $1.95.

THE RESPONSIVE EYE will remain on view in New York through April 25, at which

time it will travel to St, Louils, Seattle, Pasadena and Baltimore.
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The NMuseum of Nodern Art

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart

No. 19B

: . Wednesday, March 3, 1965
SPECIAL TO DES MOINES NEWSPAPERS FOR IMMEDIATE RELEASE

%

Paul Feeley, who was born in Des Moines in 1913, is among the artists represented
in THE RESPONSIVE EYE exhibition which opened at The Museum of Modern Art in New
York on February 25. The exhibition, documenting a widespread and powerful new
direction in contemporary art, brings together more than 120 paintings and constructions !
by 99 artists from some 15 countriés.

William C, Seitz, director of the exhibition, points out that these works exist
less as objects to be examined than as generators of perceptual responses in the eye

and fiind of the viewer. Using only lines, bands and patterns, flat areas of color, ;

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists
establish a new relationship between the observer and a work of art., These new kinds
of subjective experiences, vhich result from the simultaneous contrast of colors,

after-images, illustions and other optical devices, are entirely real to the eye even

though they do not exist physically in the work itself, Each observer sees and responds

somevhat diffevently,

Mr. Feeley is represented in the show by a canvas of 195k entitled "Alniam,"

owned by the well-known architect Philip C, Johnson, Mr. Feeley, a resident of

Vermont,.has taught painting at Bennington College since 1910,

The exhibition is accompanied by a 56-page catalog by Mr, Seitz, Illustrated
with 43 works, 12 in color, the catalog is available from the Museum for $1.95.
THE RESPONSIVE EYE will remain on view in New York through April 25, at which

time it will travel to St, Louis, Seattle, Pasadena and Baltimore.
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Photographs and additional information available from Elizabeth Shaw, Director, and
Linda Goldsmith, Assistant, Department of Public Information, The Museum of Modern
Art, 11 West 53 Street, New York, N, Y. 10019, CIrcle 5-8900.,
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart
No. 19C

Thursday, March L4, 1965
FOR IMMEDIATE RELEASE
SPECIAL TO SALT LAKE CITY NEWSPAPERS
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Frederick Hammersley, who was born in Salt Lake City in 1919, is among the artists

represehted in THE RESPUNSIVE EYE exhibition which opened at The Museum of Moderm Art

T F—Y < ST,

in New York on February 25, The exhibition, documenting a widespreéd and powerful
new direction in contemporary art, brings together more than 120 paintings and con-

structions by 99 artists from some 15 countries.,

St s TR ST

William C, Seitz, director of the exhibition, points out that these works exist
less as objects to be examined than as generators of perceptual responses in the eye
and mind of the viewer. Using only lines, bands and patterms, flat areas of color,

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists

T T e

establish a new relationship between the observer and a work of art., These new kinds
of subjective experiences, which result from the simultaneous contrast of colors,

after-images, illusions and other optical devices, are entirely real to the eye even
though they do not exist physically in the work itself, Each observer sees and responds
somevhat differently.

Mr. Hammersley is represented in the exhibition by an oil painting of 1964

entitled "That, Number 3964." He is now a resident of Los Angeles.
The exhibition is accompanied by a 56-page catalog by Mr, Seitz, Illustrated

with 43 works, 12 in color, the catalog is available from the Museum for $1.95.

THE RESPONSIVE EYE will remain on view in New York through April 25, at which

| time it will travel to St, Louis, Seattle, Pasadena and Baltimore.
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Photographs and additional information available from Elizabeth Shaw, Director, and
Linda Goldsmith, Assistant, Department of Public Information, The Museum of Modern
Art, 11 Vest 53 Street, New York, N, Y, 10019, ClIrcle 5-8900.
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The NMuseum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Clircle 5-8900 Cable: Modernart NO 19D
L]

Wednesday, March 10, 156

FOR DMMEDIATE RELEASE

gPRCIAL TO NEWBURGH NEWS

Ellsworth Relly, who was born in Newburgh in 1623, is among the artists regresented
in THE RESPONSIVE EYE exhibition which opened at The Museum of Modern Art in New York
on February 25, The exhibition, documenting a widespread and powerful new direction
in contermporary art, brings together more than 120 painiings and ceonstructions by

G9 artists from some 15 countries.

William C, Seitz, director of the exhibition, points out that these works exlst
less as objects to be examined than as'generatora of perceptual responses in the eye
and mind of the viewsr. Using only lires, bands and patterns, flat areas of color,
white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists
establish a new relationship between the observer and a work of art., These new kinds
of subjective experienc;a, which result from the simultanecus contrast of colors,
after-images, illusions and othar optical devices, are entirely real to the eye even
though they do not exist physically in the work itself, Each observer sees and respords
scnevhat differently. |

Mr. Kelly is represented in the exhibition by a large (6'1" x 8'4") canvas of
1964 wntitled "Green Blue Red." ¥e now lives in New York City.

The exhibition is accompanied by a 56-page catalog by Mr, Seitz. Iliustrated
vith 43 works, 12 in color, the catalog is avallable from the Museum for $1.95.

THE RESFONSIVE EYZ will renaln en view in New York threugh April 25, at which

tine 4t will travel to St, Louié, Seattle, Pasadena and Baltinore.
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Additioral information available from Elizabeth Shaw, Director, and Linda Goldsnith,
Asgistant, Departrment of Public Information, The Musecum of Modern Art, 11 West 53 Streat,
New Yorlk, M, ¥, 10019. CIrele 5-0000.
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The Museum of Viodern Art

11 West 53 Street, New York, N.Y.10019 Clrcle 5-8900 Cable: Modernart No. 1¢E :
Wednesday, March 10, 1955
FOR IMMEDIATE RELEASE

SPECTAL TO BUFFALO NEWSPAPERS
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Buffalo-born artists Lynn Leland and Ad Reinhardt are among the artists represented
in THE RESPONSIVE EYE exhibition which opened at The Museum of Modern Art in New York

4
The exhibition, documenting/widespread and powerful new direction

on February 25.

in contemporary art, brings together more than 120 paintings and constructions by

99 artists from some 15 countries.
William C, Seitz, director of the exhibition, points out that these works exist
less as objects to be examined than as generators of perceptual responses in the eye

and mind of the viewer. Using only lines, bands and patterns, flat areas of color,

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists

establish a new relationship between the observer and a work of art. These new kinds

of subjective experiences, which result from the simultaneous contrast of colors,

after-images, illusfions and other optical devices, are entirely real to the eye even

though they do not exist physically in the work itself. Each observer sees and responds

somewhat differently.

Mr. Leland, who was born in Buffalo in 1957, is represented in the exhibition by
an untitled canvas of 1964. Mr. Reinhardt, born in 1913, has a large all-red canvas

of 1952 on view. Both of the artists are now residents of New York City.

The exhibition is accompanied by a 56-page catalog by Mr. Seitz. Illustrated

with 43 works, 12 in color, the catalog is available from the Museum for $1.95.

THE RESPONSIVE EYE will remain on view in New York through April 25, at which

time it will travel to St. Louis, Seattle, Pasadena and Baltimore.
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Additional information available from Elizabeth Shaw, Director, and Linda Goldsmith,
Assistant, Department of Public Information, The Museum of Modern Art, 11 West 53 Strect,
New York, N. Y. 10019. CIrcle 5-8900.
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The Museuin of Modern Art . 1o

Wednesday, March 10, 19¢5
11 West 53 Street, New York, N.Y.10019 Clircle 5-8900 Cable: Modernart FOR IMMEDIATE RELEASE

SPECIAL TO ASHVILLE CITIZEN~-TIMES

-

Kenneth Noland, who was borm in Ashville in Ith, is among the artists represented in
THE RESPONSIVE EYE exhibition which opened at The Museum of Modern Art in New York 6n
February 25. The exhibition, documenting a widespread and powerful new direction in
contemporary art, brings together more than 120 paintings and constrhctioﬁs by 99
artists from some 15 countries, ’

William C, Seitz, director of the exhibition, points oﬁt that tﬁese works exist
less as objects to be examined than as generators of perceptual responses in the eye
and mind of the viewer. Using only lires, bands and patterns, flat areas of color,
white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists
establish a new relationship between the observer and a work of art. These new kinds
of subjective experiences, which result from the simultaneous contrast of colors,
after-images, illusions and other optical devices, are entirely real to the eye even
though they do not exist physically in the work itself, Each cobserver sees and responds
semewhat differently,
~~ Mr, Noland is represented in the exhibition by a large 8'4" square canvas of 196L
entitled "And Again." He is now a resident of South Shaftsbury, Vermont.

The exhibition is accompanied by a 56-page catalog by Mr. Seitz., Illustrated

with 43 wofks, 12 in color, the catalog is available from the Museum for $1.95.

THE RESPONSIVE EYE will remain on view in New York through April 25, at which

time it will travel to St. .Louis, Seattle, Pasadena and Baltimore,
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Additional information available from Elizabeth Shaw, Director, and Linda Goldsnith,
Assistant, Department of Public Information, The Museum of Mcdern Art, 11 West 53 Street,
New York, N, ¥, 10019. CIrcle 5-8900.
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No. 1
The Museum of Modern Art 10 1, 106

FOR IMMEDIATZ RALLA‘“
11 West 53 Street, New York, N.Y. 10019 Cirele 5-8900 Cable: Modernart

GIAL TO TIE SANTA FE NEW MEXICAN NEWSPAPER, SANTA FE, NEW MEXICO
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The New Mexican artist Oli Sihvonen is among the artists represented in

THE RESPONSIVE EYE exhibition which Opéned at The Museum of Modern Art in New York on
February 25, The exhibition, documenting a widespread and pewerful new direction in
contemporary art, brings together more than 120 paintings and ccnstructions by 99
artists from some 15 countries.

William C. Seitz, director of the exhibition, points out that these works exist
less as objects to be examined than as generators of perceptucl responses in the eye
end mind of the viewer, Using only lines, bands and patterns, flat areas of color,
white, gray cr black or cleanly cut wood, glass, metal and plastic, perceptual artists
establish a new relationship between the observer and a work of art. These new kinds
of subjective experlepceu, which result from the simultaneous contrast of colors,
after-inages, illusions and other optical devices, are entirely real to the eys even
though they do not exist physicelly in the work itself. Each observsr szes and responds
scmewhat differently.

Mr, Sihvonen, who lives in Tacs, is represented in the exhibition by an oil
painting of 1963 entitles "Duplex." He was born in Brooklyn, New York, in

The exhibition is accompanied by a S6-page catalog by Mre Seitz. Illustrated
with 3 works, 12 in color, the catalog is available from the Museum for $1.95.

HE RESPONSIVE ZYd® will remain on view in New York through April 25, at which

tre it will travel . Seattle, Pasadena and Baltinore,
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The Museum of Modern Art . 1

Thursday, March 11, 1965
11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart‘ FOR IMMEDIATE RELEASE

SPECIAL TO MILWAUKEE NEWSPAPERS

The Milwaukee artist Richard Lippold is among the artists represented in |
THE RESPONSIVE EYE exhibition which opened at The Museum c¢f Modern Art in New York on
february 25. The exhibition, documenting a widespread anc. powerful new direction in
cmﬂﬁmporary'art, brings together more than 120 paintings and constructions by 99
artists from some 15 countries.

William C. Seitz, director of the exhibition, points out that these works exist
less as objects to be examined than as generators of perceptual responses in the eye
and mind of the viewer, Uging only lines, bands and patterns, flat areas of cslor,
white, gray or black or cleanly cut wcod, glass, metal and’plastic, perceptual artists
establish a new relatiénship betwean the nbserve;rand a work of art, These new kinds
of subjectivé experienées, which resuitv ::om we Sirmltancous contrast of colors,
éfter-images, illusions and other optical devices,~are enti;;ly real to the eyes even
though they do not exist physically in the work itself, Lach observer sees and responds
somewhat differently. = |

Mr. Lippold is represénted in the show by a2 liny, delicate wire construction of
1958 entitled "The Seeds" He was born in Milwaukee in 1915 and now resides in
Locust Valley, New York.

The exhibition is accompanied by a 5i-page catalog by Mr. Seitz. Illustrated
with 43 works, 12 in color, the catalog is available fromgthe Museum for 31.95.

THE RESPONSIVE EYE will remain on view in New York through April 25, at which e

time it will travel to St. Louis, Seattle, Pasadena dfid Baltimore.
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Additional information available from Elizabeth Shaw, Dirnctor, and Linda Goldsmith,
Assistant, Department of Public Inforrztion, xhe Museum ol Modern Art, 11 West 53 Street,
New York, N. Y. 10019. CIrcle 5=8900,
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The Nuseum of NModern Art .. 1o:
Friday, March 12, 1965
11 West 53 Street, New York, N.Y.10019 Circle 5-8900 Cable:Modernart  ROR IMMEDIATE RAELEASH

5PECIAL TO SAN FRANCISCO NEWSPAPERS
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The San Francisco artist Tony De Lap is among the artists represented in THE

RESAONSIVE ZYE exhibition which opened at The Museum of ilodern Art in New York on
The exhilbition, documenting a widespread and powerful new direction in
contemporary art, brings together more than 120 paintings and constructions by 99 ar{~
from some 15 countriss.

Willigam C, Seitz, dirsctor of the exhibition, points out that these
as objects to be exarined than as gar tors of perceptual respons
and mind of the viswer. Using only lines, bands and patterns, flat areas of color,
white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual art bis
stablish a new relationship bebtwesn the observer and a work of art. These new kinds

o

of subjective experisnce s, which result from the simultaneous contrast of colors,

after-images, illusions and other optical devices, ¢ entirely real to the eye exen
tonough they do not exist physically in the work itself, Iach cbserver sees and responds
somevhat differsntly.
Mr. Dc Lap is represented in the exhibition by a metal and canvas construction
of 1963 entitled "Magpie." e was born in Oakland in 1927 and now resides in San
ancisco, Sbuﬁiad at the California College of Arts and Crafts in Calland, the
dcademy of Art in San Francisco and Claremont Graduate School,
exhibition is accompanied by a 56-pare catalog by Seitze Illustratezd
with L3 works, 12 ry the catalog is available frcm the liuseum for $1.95..
THE RESPOHSIVE ZYE will rx L on view in Ysw Yorx *;111\; ugii April 25
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The Museum of NModern Art

11 West 53 Street, New York, N.Y. 10019 Clrcle 5-8900 Cable: Modernart

No, 194
Friday, March 12, 1965
FOR IMMEDIATE RELEASE

SPECIAL TO ALBANY NEWSPAPERS

, . P . .
Jerry Foyster, who was born in Albany in 1932, is among the artists repre-

sented in THE RESPCON3IVE ZYE exhibition which opened at The Museun of Modern Art in

New York on February 25. The exhibition, documsnting a widespread and powerful new

direction in contemporary art, brings together more than 120 paintings and con-

structions by 99 artists from some 15 countries,

William C, Seitz, director of the exhibition, points out that these works exist

less as objects to be examined than as generators of perceptual responses in the eye

and mind of the viewer. Using only lines, bands and patterns, flat areas of color,

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists

establish a new relationship between the observer and a work of art. These new kinds

of subjective experiences, which result from

he simultaneous contrast of colors,

after-images,

illusions and other optical devices, are entirely real to the eye even

~

Be sees and rasponds

though they do not exist physically in the work itself. EHach observer

somevnaly differsntly.

Mr, Foyster is represenied in the exhibition by a 196L work

entitled "Plastic

Animation Number 453." Mr, Foyster is now a resident of Brooklyn, lew York.

Lt

The exhibition is accompanied by a 56-page catalog by lre Seitz., Illustrate

vith 43 works, 12 in color, the catalog is available from the Musewn for 31.95,

THE RESPON3IVE EYZ will remain on view in New York through April 25, at which

$3ma 2 . o : v , ) K
ume it will travel-to St. Louls, Seattle, Pasadena and Baltimore.
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No., 19K
Monday, March 15, 1965
FOR IMMEDIATE RELEASE

SPECIAL TO THE KINSTON FREE PRESS

-

“ Henry Pearson, who was born in Kinston in‘1915, is among the artists repre=-

sented in THE RESPONSIVE EYE exhibition which opened at The Musaum of lModern Art
in New York on February 25. The exhibition, documenting a widespread and powerful
nmvdirection in contemporary art,‘brings together more than 120 paintings and
constructions by 99 artists from some 15 countries,

William C, Seitz, director.of the exhibition, points out that these works exist
less as objects to be examined than as gemerators of perceptual responses in the eye
and mind of the viewer, Using only 1ine$, bands and patterns, flat areas of color,
white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists

establish a new relationship between the observer and a work of art., These new kinds
» of subjective experiences, which result from the simultaneous contrast of colors,

i after-images, illusions and other cptical devices, are entirely real to the eye even

though they do not exist physically in the work itself., Each observer sees and responds |

somewhat differently,

Mr. Pearson is represented in the exhibition by a serigraoh on plastic and

; paper entitled "Triple Radial®(196l)., He is now a resident of Providence, Rhode
| Island, |

The exhibition is accompanied by a 56-page catalog by lir. Seitz, illustrated

¥ With |3 works, 12 in color, the catalog is available from the luseum for 31,95,
THE RESPONSIVE EYE will remain on view in lew York through April 25, at which

time it will travel to St. Louis, Seattle, Pasadena and Baltimore,

LR E R E E E E R E E R E e LRI R AR IR R TR I

?mtwgraphs and additional information available from Elizabeth Shaw, Director, and
indd Goldsmith, Assistant, Department of Publiec Information, The Museum of Moderp

™y 11 Viest 53 Street, lew York, N. Y. 10019, CIrcle 5-8900.
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The Museum of Modern Art 5, 1,

Monday, March 15, 1965
1} West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart FOR IMMEDIATE RELEASE

The Terre Haute artist Leroy Lamis is represented in THE RESPONSIVE EYE

exhibition which opened at The Museum of MQdeEP Art in New York on February 25.
The Exhibition,Adocumenting a widespread aﬂd powerful new direction in contempor-
ary art, brings together more than 120 paintings and constructions by 99 artists
from some 15 countries,

William C, Seitz, director of the exhibition, points out that the.e works exist
less as objects to be examined than as gencrators of perceptual responses in the eye
end mind of the viewer, Using only lines, bands and patterns, flat areas of color,
white, gray or tlack or cleanly cut wood, glass, metal and plastic, perceptual artists
establish a new relationship between the observer and a work of art. These new kinds
of subjective experiences, which result from the simultaneous contrast of colors,
after-images, illusions and other optical devices, are entirely real to the eye even
though they do not exist physically in the work itself. Each observer sees and responds
somewhat differently. |

Mr, Lamis, who was born in Eddyville, Iowa, in 1925, is represented in the
exhibition by a plexiglas construction of 196l entitled "Yumher Lé,"

The exhibition is accompanied by a S56-page catalog by lir. Seitz. Illustrated
with 43 works, 12 in color, the catalog is avallable from the Museum for ©1.95.

THE RESPONSIVE EYE will remain on view in New York through April 25, at which

time it will travel to St. Louis, Seattle, Pasadena and Baltimore.
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ihOtographs and additional information available from Elizabeth Shaw, Director, and
inda Goldsmith, Assistant, Department of "ublic Informaticn, The luseum of lodern
Art, 11 West 53 Street, llew York, N. Y. 10019. CIrcle 5-8900,
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SPEQIAL TO THE COLORADO SPRINGS FREE PRESS

Benjamin Frazier Cunningham, who was born,in Cripple Creek in 190, is among
the artists represented in THE RESPONSIVE EYE exhibition which opened at The Museum
of Modern Art in New York on February 25, The exhibition, documenting a wide-
spread and powerful new direction in contemporary art, brings together'more than
120 paintings and constructions by 99 artists from some 15 countries,

William C, Seitz, director of the exhibition, points out that these works exist
less as objects to be examined than as genzarators of perceptual responses in the eye
and mind of the viewer, Using only lines, bands and patterns, flat areas of color,
white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists
estatlish a new relationship between the observer and a work of art. These new kinds
of subjective experiences, which result from the simultaneous contrast of colors,
after-images, illusions &nd other optical devices, are entirsly real to the eye even
th ough they do not exist physically in the work itself, Each observer sees and responds

. somewhat differently.

Mr. Cumnningham is represecnted in the exhibiticn by a p2inting of 196l entitled

"Equivocation.," ile is now a resident of New York City.

The exhibition is accompanied by o S€-page catalog by ir. Seitz, Illustrated
with ;3 works, 12 in color, the catalog is available from the Museum for 51.95.
THE RESPCNSIVE EYE will remain on view in New York through April 25, at which

time 1t will travel to St. Louvis, Seattle, Pasadena and Baltimore.
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Pho o*raphs and color btransparenczies plus additionzl information available fron
izabeth Shaw, Director, and Linda Coldsmith, Assistant, Department c¢f Public Infor-

?ﬁ’gg, The Museunm of Modern Art, 11 West 53 Street, New York, l. Y. 10019, CIrcle
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SP SCIAL TO MASSACHUSETTS NEWSPAPERS

The Massachusettg~born artisis Edward Avedisisn, John Mclaughlin and Frank Stella
are among the artists reprecented in THE REZ PONSIVE EYE exhibition which opened at
The Museun of Modern 4rt in New York on Februsry 25, The exhibition, documenting a

videspread and powerful new direction in contemporary art, brings together more than

120 paintings and constructions by 99 ertists from some 15 countries.

wWilliam C, Seitz, director of the exh 1oi‘r10n, points out that these works exist

lesz ac objects to oce examined than as generators of perceptual recsponses in the eye
and mind of the viswer. Using only lines, bands and patterns, flat areas of color,
white, gray or black or cleanly cut wood; 7lass, metal and plastic, perceptual artists
establish 2 new relationship between the obeerver zrnd a work of art. These new kinds
of subjective eq)eimnces, which result from the sirultaneous contrast of colors, after
images, illusions and other optical devices, are entirely real to the eye even though
they do not exist physicaily in the work itself, Iach observer sses and responds

somewhat differently,

Ir, Avedigian, who was born in Lowell in 1936 and studied at The lhiseunm School in

Boston, is represented in the show by an untitled canvas of 196l, Ir. 3%ella, born in

Yalden, also in 1934, has an oil painting entitled "Line Up" (1962) on visw, Both Ir,

bvedisian and ¥r, Stella now reside in New York City. Mr, Melanghlin, vho is now a
resident of Dana Point, California, was born in Sharon in 1898, Fis oil painting

urber 7" of 1952 is in the evh

The exhibition is accompanied by a £6 pasze catalog by lr, Seitn., Illustrated with
y from thae Muscum for 51,95, TIG
DHBIVE UYE will remain on view in New York through April 25, at which time it will
travel to St, Lo1,!is,.,‘§ea*‘,tle, Pasadena and Bsltimore,
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Mditional photo: sraphs and information available from Llizabeth Shaw, Director, Departmnent
gf Publie Inform nt.wn, The iMuseun of Modern Art, 1l Vest 53 Street, New York l(\U 19, N. Y,
Ircle 58900, -
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SPECIAL TO ERIE NZUSPAPERS
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Erie-born artist Richard Anuszkiewicz is among the artists represented in
RESPONSIVE EYE exhibition which opened at The lMuseum of Modern Art in New York
February 25. The exhibition, documenting a widespread and powerful new direction in
contemporary art, brings together more than 120 paintings and constructions by 99
artists from some 15 countries,

William C. Seitz, director of the exhibition, pcints out that these works exist
less as objects to be examined than as generators of perceptual responses in the eye
and rniind of the viewer, Using only lines, baﬁds and patterns, flat areas of color,
white, gray cr black or cleanly cut wood, glass,‘metal and plastic, perceptual artists
establish a new relationship between the sbserver and a work of art. These new kinds
of subjective experiences, which result from the simultaneous contrast of colors,
after images, illusions and other optical devices, are entirely real to the eye even
though they do not exist physically in the work itself, IDach cbserver sees and responds
scmewhet differently. o

Yr, Anuszkiewicz is represented in the exhibition by two paintings: "A11l Things
Do Live in the Three" (19€3) and "Degree of Vividness" (19€l), The 35-year old art-
ist 1lives in Port Washington, Long Island.

The exbibiticn is accomperi:d by a Sée-page catalog by Mr, Seitz.‘ Illustrated
with ;3 works, 12 in coler, the catalog is available from the Museum for 31.95.

COTHR RESCNITVE EYE will remain on view in New York threcugh April 25, at which
tire it will travel to St. Louis, Seattle, Pasadena and Baltimore.
***i&****ﬁ':\‘.*-" * R L L T R - A I AL
Potographs and color transparencies plus additional inforrmation available from Elizabeth

ihuu Director, and Linda Goldsmith, Assistant, Departrent of Public Information, The
fseum of Modern Art, 11 Vest 53Street, llew York, il, Y. 10019, Clrcle 5-1900,
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SPEC >IAL TO PITTSBURGH NEWSPAPERS

The Pittsburgh-born artists Sue Fuller and Edwin Mieczkowski are among the art-
jsts represented in THE RESPONSIVE EYE exhlbltlon which opened at The Museum of Mod-
ern Art on February 25, The exbibition, documenting a widespread and powerful new
direction in contemvorary art, brings together more than 120 paintings and construct-
jons by 99 artists from some 15 countries.,

William C., Seitz, dirsctor of the exhibition, points out that these worés exist
less as objects to be examined than as generators of perceptﬁal responses in the eye
and mind of the viewer., Using only lines, bands and patterns, flat areas of color,
white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists
establish a new relationship between the observer and a work of arte These new kinds
of subjective experiences,which result from the simultaneous contrast of colors,
after-images, illusions and other optical devices, are entirely real to the eye even
though they do not exist physically in the work itself. Each observer sees and responds
somevwhat differently.

Miss Fuller, who was born in 191L, is represented by a polypropylsne thread and
plexiglas construction entitled "String Composition Number 119"(196L). She is nén a
resident of New York City. Mr Mieczkowski's black and white painting, "Fuseli's Box"

(196&), is on view in the show. Born in 1929, he now lives in Clsveland. Both of the

artists were students at Carnegis Instituts of Technology (in 1936 &1959, respectively).

The exhibition is acconm panled by a 56-page catalog by Mr. Seitz., Illustrated
with 43 works, 12 in color, the catalog is available from the Museunm for $1.95.

THE RESPONSIVE EYE will remain on view in New York through April 25, at which
ting it will travel to St. Louis, Seattle, Pasadena and Baltimore.
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thuoﬂxaph and additional information available from Elizabeth Shaw, D**ncuor, and
Linda Goldsmith, Assistant, Department of Public Informat! ton, The Museum of Modarn Art
11 Wast 53 Street New York, N, Y. 10019, CIrcle 5- 8900.
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SPECIAL TO THE SAVANNAH MORNING NEWS

Lorser Feitelson, born in Savannah in 1898, is among the artists represented in
THE RESPONSIVE EYE exhibition which opened at The Museum of Modern Art in New York on
February 25. The exhibition, documenting a widespread and powerful new direction in
contemporary art, brings together more than 120 paintings and constructions by 99
artists from some 15 countries.,

William C, Seitz, director of the exhibition, points out that these works exist
less as objects to be examined than as generators of perceptual responses in £he eye
and mind of the viewer. Using only lines, bands and patterns, flat areas of color,
white, gray or black or cleanly cut wood, glass, metal and rlastic, perceptual artists
establish a new relationshin between the observer and a work of art. These new kinds
of subjective experiences, which result from the simultaneous contrast of colors,
after-images, illusions and other optical devices, are entirely real to the eye even
though they do not exist physically in the work itself, Each observer sees and responds
somevhat differently.

Mr, Feitelson is represented in the exhibition by a canvas rainted with oils and
enamel in 196l entitled "Hard-Edge Line Painting." He is now a resident of Los Angeles.

The exhibition is accompanied by a S6-page catalog by Mr. Seitz. Illustrated
with 13 works, 12 in color, the catalog is available from the Museum for $1.95.

THE RESPONSIVE EYE will remain on view in New York through April 25, at which

time it will travel to St. Louis, Seattle, Pasadena and Baltimore.
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PbO*O'rams and additional information available from Elizabeth Shqv, Dlrector’ and
Linda uolcsﬂlth, n“blSt;Wt Department of Public Information, The Museum of lodern i:
11 West 53 Stree: , New Yorv N, Y, 10019. CIrele 5-8900,
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SPECTAL TO DALLAS NEUSPAPERS

Mr, and Mrs. James H, Clark of Dallas have loaned two works by Josef Albers to
THE RESPONSIVE FYE exhibition which opened at The Museum of Modern Art in New York on
February 25. The exhibition, documenting a widespread and rowerful new direction in
contemporary art, brings together more than 120 faintings and constructions by 99
artists from some 15 countries,

William C, Seitz, director of the exhibition, roints out that these works exist
less as objects to he examined than as generators of perceptual resronses in the eye
and mind of the viewer. Using only lires, bands and patterns, flat areas oi‘.color,
white, gray or black or cleanly cut woo'd, nlass, metal and plastic, perceptual artists
establish a new relationship between the observer and a work of art, These néw kinds
of subjective experiences, which result from the simultaneous contrast of colors,
after-images, illusions and other optical devices, »are entirely real to the eye even
though they do not exist physically in the work itself., Bach observer sees and resronds
somewhat differently.

The works on loan from the Clarks are black engravings on plastic entit'l‘?dw "J}iC In
and "JHC II" both of 1963,

The exhibition is accompanied by a S56~page catalog by Mr, Seitz. Illustrated
with 13 works, 12 in color, the cataloz is available from the Museum for £1.95,

THE RESFONSIVE EYE will remain on view in New York through April 25, Aat which
tire it will travel to St. Louis, Seattle, Pasadena and Paltimore,
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Photographs and acditional information available from Flizabeth Shaw, Director, and Linda

0N Y . - . o N . a v
uldsmith, Assistant, Department of Public Information, The luseum of Moderm Art, 11 West
53 Street, New York, M. Y. 10019, CIrcle 5-9900,
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day, March 18, 1
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SPECIAL TO OTTUMWA COURIER

Leroy Lamis, who was born in Eddyville in 1925, is among the artists represented

in THE RESPONSIVE EYE exhibition which opened st The Museum of Modern Apt in New

York on February 25, The exhibition, documenting a widespread and powerful new

direction in contemporary art, brings together more than 120 paintings and consiruc-

tions by 99 artists from some 15 countries,

William C, Seitz, director of the exhibition, points out that these works exist

less as objects to be oxamined than as generators of perceptual responses in the eye

and mind of the viewer, Using only lines, bands and patterns, flat areas of color,

vhite, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists
establish a new relationship between the observer and a work of art. These new kinds
of subjective experiences, which result from the simultaneous contrast of colors,

after images, illusions and other optical devices, are entirely real to the eye even

though they do not exist physically in the work itself, Each observer sees and

responds somewhat differently,.

Mr, Lamis is represented in the exhibition by a plexiglas construction of 1964

entitled "Number 46." He is now a resident of Terre Haute, Indiana,

The exhibition is accompanied by a 56 page catalog by Mr, Seitz,
with 13 works,

T1lustrated

12 in color, the catalog is available from the luseum for $1,95,
THE TS ONSIVE

EYE will remain on view in New York through April 25, at which time it

W1l travel to St, Louis, Seattle, Pasadena and Daltimore.
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i?ﬁfional photosraphs and information available from Eliasabeth Shaw, Director, and

AndaGoldsmith, Assistant, Department of Public Information,

The Maseum of lodern
™, 11 West 53 Street, New York, N. Y, 10019, CIrcle 5-8900,
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SPECIAL TO CONNECTICUT NEWSPAPERS

Connecticut artists Josef Albers, Waltevr, Piannard and Clara Skinner are among the
artists represented in THE RESPONSIVE EYE exhibit;ion which opened at The Museum of
¥odern Art in New York on February 25, The exhibition, documenting a wideapread and

§ powerful new direction in contemporary art, brings together more than 120 paintings and

constructions by 99 artists from soms 15 countries,

William C, Seitz, director of the exhibition, points out that these works exist

less as objects to be examined than as generators of perceptual responses in the eye
and mind of the viewer. Using only lines, bands and patterns, flat areas of color,

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists

establish a new relationship between the observer and a work of art. These new kinds
of subjective experiences, which result from the simultaneous contrast of colors,

after-images, illusions and other optical devices, are entirely real to the eye even

1 though they do not exist physically in the work itself, Each observer sees and responds

4 sonevhat differently,

Mro. Albers, "the father of 'op art!" is represented in the exhibition by aixﬁ oil 1
d Paintings of his well-known squares datsd from 1957 to 196} and two engravings on

| Plastic of 1963, Mr. Bannard, who was born in New Haven in 193l has a canvas entitled 1

"Oreen Step" (1963) on view, He is now a resident of Princeton, New Jersey, Miss
Sclaner's work, a serigraph on glass and plastic, of 196l called "Number S" is in the
Show, She was born in Chicago in 1915 and now lives in Easthampton, Connecticut. ‘
Two works in the exhibition are on loan from the Larry Aldrich Collection in Ridge-

fielq, Tony Delap's metal and canvas constructions "Magpie" (1963) and Bridget Riley's
Palnting "Hesitate" (1964)e Mr, Dslap, who was born in Oakland, California, in 1927,

"4 lives in San Francisco., Miss Riley, who is 3l years old, was born and lives in

Londf):l, England. :: At;}?,? ?gR}’ "h{ﬂé!'?gg::l\g?‘}: , 5. A L Ba‘i") - MwWHITe CorEw
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The exhibition is accompanied by a S6-page catalog by Mr. Seitzs Illustrated

yith 43 works, 12 in color, the catalog is available from the Museum for $1,95.
THE RESPONSIVE EYE will remain on view in New York through April 25, at which
' time it will travel to St. Louis, Seattle, Pasadena and Baltimores
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‘Protographs of works by Albers plus additional information availabls from Elizabeth
Shaw, Director, and Linda Goldsmith, Assistant, Department of Public Information, The
Museun of Modern Art, 11 West 53 Street, New York, Ne Yo 10019, CIrcle 5-8900,
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SPECIAL TO WASHINGTON NEWSPAPERS

The Washington artists Gene Davis and Thomas Downing are among the artist represente
ed in THE RESPONSIVE EYE exhibition which opéned at The Museum of Modern Art in New York
on February 25, The exhibition, doéumenting a widespread and powerful new direction in
contemporary art, brings together more than 120 paintings and constructions by 99 artists
from some 15 countries,

William C, Seitz, dirsctor of the exhibition, points out that these works exist
less as objects to be examined than as generators of perceptual responses in the eye
and mind of the viewer, Using only lines, bands and patterns, flat areas of color,
vhite, gray or black or cleanly cut ‘_«ood, glass, metal and plastic, perceptual artists

establish a new relationship between the observer and a work of arte These new kinds
| of subjective experiences, which result from the simmltaneous contrast of colors,
after-images, illusions and other optical devices, are entirely real to the eye even
| though they do not exist physically in the work itself. Each observer sees and responds
somzihat differently,.

Mr, Davis, who is 35 years old, was born and lives in Washington, His: largé .
(8x161) canvas "Black«Cray Beat" of 196k is on view in the New York exhibition, Mre
Downing is represented in the show by a painting of 1963 entitled "Pool." He was born
in Suffolk, Virginia, in 1928, and also lives in Washington. »

The exhiﬁit.ion is accompanied by a S6b-page catalog by Mr, Seitz. Illustrated
vith 43 works, 12 in color, the catalog is available from the Museum for: $1.95, |

THE RESPONSIVE EYE will remain on view in New York through April 25, at which

bne it will travel to St, Louis, Seattle, Pasadena and Baltimore,
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Pﬂot@graph of work by Downing and color transparencies of work by Davis plus additional
fornation available from Elizabeth Shaw, Director, and Linda Goldsmith, Assistant,
®Partment of Public Information, The Museum of Modern Art, 11 Wesl 53 Strecet, New York,
N Y, 10019, CIrcle 5=59500,
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SPECIAL TO THE SUFFOLK NEWS-HERALD

The Suffolk-born artist Thomas Downing is _?mor;g the artists represented in
THE RESPONSIVE EYE exhibition which opened a.“o The Museum of Modern Art in New York on
February 25, The exhibition, documenting a widespread and powerful new direction in
contemporary art, brings together more than 120 paintings and constructions by 99
artisus from some 15 countries,

William C, Seitz, director of the exhibition, points out that these works exist
less as objects to be examined than as generators of perceptual responses in the eye
and mind of the viewer., Using only lines, bands and patterns, flat areas of color,
vhite, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists
establish & new relationship between the observer and a work of art, These new kinds
of subjective experiences, which result from the simultaneous contrast of colors,

! after-images, illusions and other optical devices, are entirely real to the eye even
! though they do not exist physically in the work itself, Each observer sees and responds
-somewhat differently.
Mr. Downing is represented in the exhibition by a canvas of 1963 entitled "Pool,"
| Hie was born in Suffolk in 1928 and now resides in Washington, D.C.
i The exhibition is accompanied by a S6-page catalog by Mr, Seitz. Illustrated
vith L3 works, 12 in color, the catalog is available from the Museum for $1.95.
THE RESPONSIVE EYE will remain on view in New York through April 25, at which

Une 1t will travel to St. Louis, Seattle, Pasadena and Baltimore,
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ghof"“graphs and additional information available from Elizabeth Shaw, Director, and Linda
olicnith, Assistant, Department of Public Informatiom, The Mussum of Modern Art, 11 West
3 Street, New York, N, Y, 10019, Clrcle 5-8900,
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SPECIAL TO PROVIDENCE NEWSPAPERS

The Providence~born scientist and artist Geral_c} Oster is among the artists represented
in THE RESPONSIVE EYE exhibitien which Openéd at The Museum of Modern Art in New York
on February 25, The exhibition, documanting a widespread and powerful new direction
| in contemporary art, brings together more than 120 paintings and constructions by 99

artists from some 15 countries,

William C, Seitz, director of the exhibition, points out that these works exlst
less as objects to be examined than as generators of perceptual responses in tha eye
and mind of the vlewere. Using only lines, bands and patterns, flat areas of color,
wvhite, gray or black or cleanly cut wood, glass, metal and plastic, psrceptual artiste
;stablish a new relationship between the observer and a work of art, These new kinds
of subjective experiences, which result from the simultaneous contrast of colors, after-
images, illusions and other optical devices, are entirely real to the eye even though

they do not exist physically in the work itself, Each observer sees and responds

8 ' somewhat differently,

Mr, Oster, who has been a professor of Polymer Chemistry at the Brooklyn Polytechnic
Institute in New Youk since 1959, is represented in the show by a construction of }9{)}4 )
entitled "Triple Radisl", He was born in Providence in 1918, studied, among other
schools, at Brown University, and now resides in New York City.

The exhibition is accompanied by a S56-page catalog by Mr. Seitz, Illustrated
vith L3 works » 12 in color, the catalog is available from the Museum for $1.95.

THE RESPONSIVE EYE will remain on view in New York througﬁ April 25, at which

tire it will travel to St. Louis, Seattle, Pasadena and Baltimore,
|
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Photographs and additional information available from Elizabeth Shaw, Director, and
Linda Goldamith, Assistant, Department of Public Information, The Muzeunm of Modern Art,

1 Vest 53 Strest, New York, N. ¥, 10019, CIrcle 5~8900,




THE RESTONSIVE EYE will remain on view in New York through April 25, at which

‘time 1t will travel to St. Louis, Seattle, Pasadena-and Baltimore.
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Photographs and additional informaticon available from Llizabeth Shaw, Zi;ector, and
Linda Goldsmith, Assistant, Departmgnt of Public Information, The liuseuri of i‘odern
Art, 11 VWest 53 Street, llew York, N. ¥, 10019, CIrcle 5-8900,
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SPECIAL TO VCRMONT NUWSPAPERS

Four Vermont artists, Paul féeley, Francis Ray ﬁewitt, Kenneth Noland and Peter
Mthony Stroud, are among the artists repfasénted in THE RESPONSIVE EYE exhibition
which opened at The Museun of lModern Art in New York on February 25, The exhibition,
documenting a widespreaa and powerful new direction in contemporart art, brings together
more than 120 paintings and constructions by 99 artists from some 15 countries.

William C. Seitz, director of the exhibition, points out that trese works exist
less as objects to be examined than as generators of perceptual responses in the eye
and mind of the viewer. Using only lines, bands and patterns, flat areas of color,
white, gray or black or cleanly cut wood, glass, meial and plastic, perceptual artists
establish a new relationship between the observer and a work o art., These new kinds
of subjective experiences, which result from the simultaneous contrast of colors, after-
inmages, illusions and other optical devices, are entirely real to the eye even though
they do not exist physically in the work itself, Each observer sees and responds some-
what differently, |

Mr. Feeley, who has been teaching painﬁing ab Zennington College since 19h0, is
represented in the exhibition by a canvas of 196l entitled "Alniam". He was born in
Des Moines, Iowa, in 1913, Mr. Stroud, an Englishman born in 1921, has a painting
called "Orange Circumvent with Yellow" (1956L) on view. He is also an instructor at
Bennington; Mr. Noland, who lives in South Shaftsbury, is represented by a canvas
"And Again" of 196li. He was born in Ashville, North Carolina, in 192}, Yr. Hewitt's
oil painting "Abe's Dox" of 196l is in the exhibition. He was born in Springfield,
Vermont, in 1936 and now resides in Amsterdam,

The exhibition. 's arncorranied by a Sl=page catalog br Mr, Seltz., Illusntrated

)

with 13 works, 12 in color, the catalog is available from the Muceum for ©1,95.
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Wednesday, April 7, 1965
11 West 53 Street, New York, N.Y.10019 Clrcle 5-8900 Cable:Modernart  pOR IMMEDIATE RELEASE

SFECIAL TO LOS ANGELES NEWSPAPERS

Eight artists of the Los Angeles area, La;ry-Bell, Karl Stanley Benjamin, Lorser
Feitelson, John Goodyear, Frederick lammersley, Robert Irwin, John McLaughlin and
Robert Stevenson, are among the artists represented in THE RESPONSIVE EYE exhibition
which openecd at The Museum of lodern Art in New York on February 25. The exhibition,
documenting a widesrread znd powerful new direction in contemporary art, brings to-
gether more than 120 paintings and cons*ructions hy 99 artists fror some 15 countries,

William C, Seitz, director of the exhibibiocn, points out that these works exist
less as objects to be examined than as peneratore of perceptual responses in the eye
and mind of the viewer. Using only lines, bands and patterns, flat areas of color,
white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists
establish a new relationship between the observer and a work of art, These new kinds
of subjective experiences, which result from the simultaneous contrast of colors, after-
images, illusions and other optical devices, are entirely real to the eye even though
. they do not exist physically in the work itself, Each obsecrver sees and ré;pon¢sA
somewhat differently.

Mr. Bell is represented in the exhibition hy "3lass Sculpture Number 10" of 196l
He was born in Chicago in 1939 and now resides in Los Angeles, Mr. Benjanin, who was
also born in Chicago, has an oil painting of 196l entitled "Number 27" on view. le
was born in 1925 and lives in Clareront. Mr. Feitelson is represcnted by a work called
"Hard-T'dge Line Painting" (196L). le was born in Savannah, Ceorgia, in 1913 and now
recides in Los Angeles. Yr. Coodyear, who was horn in Southgabe, "alifornia, in 1930,
has a work of 196l entitled "Color Jlock" in the show. I!e is now a resident o sanon,
New Jersey., Mr. Harmersley's oll painting "That, Number 396L" of 194l is on view. e
¥as born in Salt Lake City, Utah, in 1919, and now lives in Los Angeles, My Irwin is

represented by a large (7' x 6'11") untitled oil painting of 1963, lie was born in
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Long Beach in 1528 and al=o is a resident of Los Angeles. John Melaughlin, who
was born in Sharon, HNassachusetts, in 1393, has an oil painting of 1562 in tho show.

lie now 11V08 in Dana Point, Californla. Ilr. Stevenson is represented by a plexiglas

-

consbruction of 1963 called "OUptical xonctruc»;on Jumber 2%, le was born in fan
Diego y n 192l and now resides in Los ingelese
The exhibition is accompanied by a Sb=pace catalog by !'re feitze Illustrate

with 13 works, 12 in color, the catalog is available from the Museum for £1.95.

THE NTSPONCIVE ©
&

I8 2% 7 EYE will renain on view in Vew York through April 25, ab which

tira 1t will travel to St, Louls, Jeabilde; Yasadena and Dalbtirore.

el

R R R R R R I R R R R IR I R R I SR I
Photozrarhs and addi io 1al information available from Flizabeth Lhﬁw,
Linda folﬂﬂ**th, Assistant, Department of ublic Information, The fuse
Art, 11 Vest 53 Itreet, llew York, . ¥. 19019, Circle $-03500,
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Thursday, April 8, 1965
11 West 53 Street, New York, N.Y. 10019 Clrcle 5-8300 Cable: Modernart FOR IMMEDIATE RELEASE

SPECIAL TO NEW JERSEY NLWS

Four New Jersey artists, Walter Darby Bannard, John Goodyear, Reginald Neal and
Arnold Schmidt, are among the artists represented in THE RESPONSIVE EYE exhibition
which opened at The Museum of Modern Art in New York on February 25. The exhibition,
documenting a widespread and powerful new direction in contemporary art, brings to-
gether more than 120 paintings and constructions by 99 artists from some 15 countries.,
William C, Seitz, director of the exhibition, points out that these works exist
less as objJects to be examined than as generators of perceptual responses in‘the eye
and mind of the viewer., Using only lines, bands and patterns, flat areas of color,
vhite, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists
establish a new relationship between the ohserver and a work o” art, These new kinds
of subjective experiences, which result from the simultaneous contrast of colors, after-
images, illusions and other opticael devices, are entirely real to the eye even though

they do not exist physically in the work itself., Each observer sees and responds
- somewhat differently,

Mr. Bannard, who lives in Princeton, is represented in the exhibition by an oil
painting of 1963 entitled "Green Step". He was born in New Haven, Connecticut, in 193k,

Mr, Goodyear, who was born in Southgate, California, in 1936, is now a resident of

Lebanon, New Jersey. His work "Color Block" of 196l, which is painted wood, is on

view in the show, Mr. Neal, also a resident of Lebanon, is represented by a 1964
canvas, "Square of Three: Black and Yellow," He was: born in Leicester, Ingland, in
1909, Vr, Schmidt, who was born in Plainfield in 1930, has a canvas entitled "Atine"
(196L) on view., Fe now lives in Yew York City.

Mr, and 'rs, Burton Peskin o” “rinceton have loansd to the show a work by Ernst

Benkert called "Black.and White Op-Tickler" (196L). Mr. Renkert, who was 'orn in




L

Chicago in 1928, .now resides in Vew York City.

The exhibition is accompanied by a S56-pape catalog by Mr. Seitz, Illustrated
with L3 works, 12 in color, the catalog is available from the Museum for $1.95,
THE RESPONSIVE EYE will remain on view in New York through April 25, at which

time it will travel to St. Louis, Seattle, Pasadena and Baltimore,

MR IR R R TR IR B IR IR IR IR IR R R IR N 2 R R R AR R
Photographs and additional information available from Elizabeth Shaw, Director, and
Linda Goldsmith, Assistant, Department of Public Information, Tle Museum of Modern

Art, 11 West 53 Street, New York, N. Y. 10019. CIrcle 5-8900,




