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The Art luseissn 
11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart 

SPECIAL TO CHICAGO NEWSPAPERS 

No. 19 
Wednesday, March 3, 

1965 ' 
. FOR IMMEDIATE RELEAS 

Four Chicago-born artists, Larry Bell, Karl Stanley Benjamin, Ernest Benkert and 

Clara Skinner, are among the artists represented in THE RESPONSIVE EYE exhibition 

which opened at The Museum of Modern Art in New York on February 25. The exhibition, 

documenting a widespread and powerful new direction in contemporary art, brings 

together more than 120 paintings and constructions by 99 artists from some 15 countries. 

Mr. and Mrs, Edgar B. Miller of Chicago have loaned a work by Agam, "Five Themes: 

Polyphonic Composition" (1962-63), an oil painting on bronze. Agam, an Israeli, 

born Yaacov Gipstein, is a resident of Paris. 

William C. Seitz, director of the exhibition, points out that these works 

exist less as objects to be examined than as generators of perceptual responses in 

the eye and mind of the viewer. Using only lines, bands and patterns, flat areas 

of color, white, gray or black or cleanly cut wood, glass, metal and plastic, 

perceptual artists establish a new relationship between the observer and a work of 

art, These new kinds of subjective experiences, which result from the simultaneous 

contrast of colors, after-images, illusions and other optical devices, are entirely 

real to the eye even though they do not exist physically in the work itself. Each 

observer sees and responds somewhat differently. 

Mr. Bell, who is 25 and the youngest of the Chicago-born artists, is represented 

by a glass and metal construction. He now lives in Los Angeles. Mr. Benjamin, now 

a resident of Claremont, California, and Mr. Benkert, who now lives in New York City, 

born in I925 and I928, respectively, each have an oil painting in the show. A 

serigraph on glass and plastic by Miss Skinner is on view» Miss Skinner, bora in 

l91f^ now resides in Easthampton, Connecticut. 

more... 



The Museum of Modern Art 
11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart 

No. 19A 
Wednesday, March 3, 19&5 
FOR IMMEDIATE RELEASE 

SPECIAL TO CLEVELAND NEWSPAPERS 

Cleveland artists Edwin Mieczkowski and Julian Stanczak are among the artists repre­

sented in THE RESPONSIVE EYE exhibition which opened at The Museum of Modern Art in 

New York on February 25. The exhibition, documenting a widespread and powerful new 

direction in contemporary art, brings together more than 120 paintings and constructions 

by 99 artists from some 15 countries, 

William C. Seitz, director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer. Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work of art. These new kinds 

of subjective experiences, which result from the simultaneous contrast of colors, 

after-images, illusions and other optical devices, are entirely real to the eye even 

though they do not exist physically in the work itself. Each observer sees and responds 

somewhat differently. 

Mr. Mieczkowski, who was born in Pittsburgh in 1929^is represented in the exhibi­

tion by a black and white painting of I96U entitled "Fuseli's Box." Mr. Stanczak, 

who was born in Poland in I928^immigrated to the United States in 1950, when he began 

his studies at the Cleveland Institute of Art where he now teaches. His canvas 

"Ulterior Images" of 1962 is on view in the show. 

The exhibition is accompanied by a 56-pagG catalog by Mr. Seitz. Illustrated 

with Uo works, 12 in color, the catalog ia available from the Museum for $1.95. 

THE RESPONSIVE EYE will remain on view in New York through April 25, at which 

time it will travel to St. Louis, Seattle, Pasadena and Baltinore. 
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Elizabeth Shrw, Director^ and 

The ^uoam of u Art , 11 



The Museum of Modern Art 
11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart 

No. 19B 
Wednesday, March 3> 19^5 

SPECIAL TO PES MOINES NEWSPAPERS FOR IMMEDIATE RELEASE 

Paul Feeley, who was born in Des Moines in I9I3, is among the artists represented 

in THE RESPONSIVE EYE exhibition which opened at The Museum of Modern Art in New 

York on February 25. The exhibition, documenting a widespread and powerful new 

direction in contemporary art, brings together more than 120 paintings and constructions 

by 99 artists from some 15 countries. 

William C. Seitz, director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer. Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work of art. These new kinds 

of subjective experiences, which result frcra the simultaneous contrast of colors, 

after-images, illustions and other optical devices, are entirely real to the eye even 

though they do not exist physically in the work itself. Each observer sees and responds 

somewhat differently. 

Mr. Feeley is represented in the show by a canvas of 196^ entitled "Alniam," 

owned by the well-known architect Philip C. Johnson. Mr. Feeley, a resident of 

Vermont, has taught painting at Bennington College since I9H0. 

The exhibition is accompanied by a 56-page catalog by Mr. Seitz. Illustrated 

with h$ works, 12 in color, the catalog is available from the Museum for $1.95. 

THE RESPOraiVE EYE will remain on view in New York through April 25, at which 

time it will travel to St. Louis, Seattle, Pasadena and Baltimore. 

# # # # # # # # -X; • * * • # -X- * -X- -X- -X * # # # * « « « * « # » # « « * # * « -X- -X- -X- -X * 
Photographs and additional information available from Elizabeth Shr.;, Director, and 
Linda Goldsmith, Assistant, Department of Public Information, The Museum of Modern 
Art, 11 West 55 Street, New York, N. Y. 10019. Circle 5-89OO. 
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The fJuseum of Modern Art 
11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart 

No. 19C 
Thursday, March k, I965 
FOR IMMEDIATE RELEASE 

SPECIAL TO SALT LAKE CITY NEWSPAPERS 

Frederick Hammersley, who was born in Salt Lake City in 1919> *s smong the artists 

represented in THE RESPONSIVE EYE exhibition which opened at The Museum of Modern Art 

in New York on February 25. The exhibition, documenting a widespread and powerful 

new direction in contemporary art, brings together more than 120 paintings and con­

structions by 99 artists from some 15 countries. 

William C. Seitz, director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer. Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work of art. These new kinds 

of subjective experiences, which result from the simultaneous contrast of colors, 

after-images, illusions and other optical devices, are entirely real to the eye even 

though they do not exist physically in the work itself. Each observer sees and responds 

somevjhat differently. ~ ;. 

Mr. Hammersley is represented in the exhibition by an oil painting of 196^ 

entitled "That, Number 396k." He is now a resident of Los Angeles, 

The exhibition is accompanied by a 56-page catalog by Mr. Seitz. Illustrated 

with k$ works, 12 in color, the catalog is available from the Museum for $1.95. 

THE RESPONSIVE EYE will remain on view in New York through April 25, at which 

time it will travel to St. Louis, Seattle, Pasadena and Baltimore. 

Photographs and additional information available from Elizabeth Shaw, Director, and 
Linda Goldsmith, Assistant, Department of Public Information, The Museum of Modern 
Art, 11 West 55 Street, New YGrk, N, Y. ICOI9. Circle 5-89OO. 
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The Museum of Modern Art 
11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart j f 

o. 19D 
Wednesday, March 10, I965 
FOR IMMEDIATE REL2A3E ' 

SPECIAL TO I-SU3THGH K2WS 

Ellsworth Kelly, who was born In Mewburgh in l$&3> *•» among the artists represented 

in THE BESP0W3IVE EYE exhibition which opened at The Museum of Modern Art in Mew York 

on February 25. The exhibition, documenting a widespread and powerful new direction 

In contemporary art, brings together more than 120 paintings and constructions by 

99 artists from some lp countries, 

William C. Seitz, director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind ©f the viewer. Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work of art. These new kinds 

of subjective experiences, which result from the simultaneous contrast of colors, 

after-inages, illusions and other optical devices, are entirely real to the eye even 

though they do not exist physically in the work iteolf. Each observer sees and responds 

somewhat differently. 

Mr, Kelly is represented in the exhibition by a large (6'1" x S'V) canvas of 

1964 entitled "Green Blue Red." He now lives in New York City. 

The exhibition is accompanied by a 5̂ "PaS® catalog by Mr. Seita. Illustrated 

with kj works, 12 in color, the catalog is available from the Museum for $1.95. 

TH3 RBSFOHSXV! EY2 will remain on view in New York through April 25, at which 

time it will travel to St. Louis, Seattle, Pasadena and Baltimore. 

* • * ft • • # # # # # # # # # # # # # # # # # # # # # # # # # # # # « # « # # # # # # 

Additional information available frem Elisabeth Shaw, Director, rxd Linda 8«ldtmithj 
Assistant, Department of Public Information, The Museum of Modern Art, 11 Ueat 53 Stw 
RfV York, II. Y. 10019. Circle 5-8$500. 
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The ftluseum of lern Art 
11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart 

SPECIAL TO BUFFALO NEWSPAPERS 

No. 19E 
Wednesday, March 10, I965 
FOR IMMEDIATE RELEASE 

Buffalo-born artists Lynn Leland and Ad Reinhardt are among the artists represented 

in THE RESPONSIVE EYE exhibition which opened at The Museum of Modern Art in New York 

4 
on February 25. The exhibition, documenting/widespread and powerful new direction 

in contemporary art, brings together more than 120 paintings and constructions by 

99 artists from some 15 countries. 

William C. Seitz, director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer. Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work of art. These new kinds 

of subjective experiences, which result from the simultaneous contrast of colors, 

after-images, illusfions and other optical devices, are entirely real to the eye even 

though they do not exist physically in the work itself. Each observer sees and responds 

somewhat differently. 

Mr. Leland, who was born in Buffalo in 1937> is represented in the exhibition by 

an untitled canvas of I96U. Mr. Reinhardt, born in 1913; n a s a large all-red canvas 

of 1952 on view. Both of the artists are now residents of New York City. 

The exhibition is accompanied by a 56-page catalog by Mr. Seitz. Illustrated 

with l£ works, 12 in color, the catalog is available from the Museum for $1.95. 

THE RESPONSIVE EYE will remain on view in New York through April 25, at which 

time it will travel to St. Louis, Seattle, Pasadena and Baltimore. 

* * * * Hi: * * « - X * « -X- # *• 'X * *: * * -X * * * * « * * * # «; -X ft *- - X * * * *• * * «: -X *• 

Additional information avai lable from Elizabeth Shattj Direc tor , and Linda Goldsmith, 
Assistant , Department of Public Information, The Museum of Modern Art, 11 Watt 53 S t r e e t , 
low York, N. Y. 10019. Circle J-8< 
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The fvluseum of (Vlodern Art 
11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modemart 

No. 19F 
Wednesday, March 10, 196^ 
FOR IMMEDIATE RELEASE 

SPECIAL TO ASHVILLE CITIZEN-TIMES 

*• 

Kenneth Noland, who was born in Ashville in 192^, is among the artists represented in 

THE RESPONSIVE EYE exhibition which opened at The Museum of Modern Art in New York on 

February 25. The exhibition, documenting a widespread and powerful new direction in 

contemporary art, brings together more than 120 paintings and constructions by 99 

artists from some 15 countries. 

William C. Seitz, director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer. Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work of art. These new kinds 

of subjective experiences, which result from the simultaneous contrast of colors, 

after-images, illusions and other optical devices, are entirely real to the eye even 

though they do not exist physically in the work itself. Each observer sees and responds 

somewhat differently. _....__-_. 

y Mr. Noland is represented in the exhibition by a large 8'U" square canvas of 196̂ 4 

entitled "And Again." He is now a resident of South Shaftsbury, Vermont. 

The exhibition is accompanied by a 56-page catalog by Mr. Seitz. Illustrated 

with 1(3 works, 12 in color, the catalog is available from the Museum for $1.95. 

THE RESPONSIVE EYE will remain on view in New York through April 25, at which 

time it will travel to St. Louis, Seattle, Pasadena and Baltimore. 

# # # * # * * # * - * * * * * * -x -x- *-*-#-#-*# •*•**• * * * -x- * # « # #• -x- # *• # -x * -::• 

Additional information available from Elizabeth Shaw, Director, and Linda Goldsmith, 
Assistant, Department of Public Information, The Museum of Modern Art, 11 West 53 Street, 
New York, N. Y. 10019. Circle 5-89OO. 



The Museum of Modern Art fh^lfay> March u> 1965 
FOR IMMEDIATE RELEASE 

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart 

SPECIAL TO TIE SANTA FE NEW MEXICAN NEWSPAPER, SANTA FE, NSW MEXICO 

• * * . * 

The New Mexican artist Oli Sihvcnen is among the artists represented in 

THE RESPONSIVE EXE exhibition which opened at The Museum of Modern Art in New York on 

February 25>. The exhibition, documenting a widespread and powerful new direction in 

contemporary art, brings together more than 120 paintings and constructions by 99 

artists from some 15 countries* 

William Co Seitz, director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer. Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work of art. These nev; kinds 

of subjective experiences, which result from the simultaneous contrast of color?, 

after-images, illusions and other optical devices, are entirely real to the eye even 

though they do not exist physically in the work itself» Each observer sees and responds 

somewhat differently. - - -

Mr. Sihvonen, who lives in Taos, is represented in the exhibition by an oil 

painting of 1963 entitles "Duplex.'1 lie was born in Brooklyn, New York, in 

1931. 

The exhibition is accompanied by a 56-page catalog by Mr. Seitz. Illustrated 

with h3 works, 12 in color, the catalog is available from the Museum for 3l.95» 

THE RESPONSIVE EYE will remain on view in New York through April 2p, at which 

time it will travel to St. Louis, Seattle, Pasadena and Baltimore. 



The Museum of Modern Art No# i 9 H 
Thursday. March 11, 1965 

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart JVJ^ IMMEDIATE RELEASE 

SPECIAL TO MILWAUKEE NEWSPAPERS 

The Milwaukee artist Richard Lippold is among the artists represented in 

THE RESPONSIVE EYE exhibition which opened at The Museum cf Modern Art in New York on 

February 25* The exhibition, documenting a widespread and. powerful new direction in 

contemporary art, brings together more than 120 paintings and constructions by 99 

artists from some 15 countries* 

William C. Seitz, director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer. Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work of art. These new kinds 

of subjective experiences, which result, inm U^; LsirultaAfous contrast of colors, 

after-images, illusions and other optical devices, *are entirely real to the eye even 

though they do not exist physically in the work itself. Each observer sees and responds 

somewhat differently. 

Mr. Lippold is represented in the show by a tiny, de3.icate wire construction of 

1958 entitled "The Seed.:'1 He was born in Milwaukee in 1915 and now resides in 

Locust Valley, New York. 

The exhibition is accompanied by a 56-page catalog by Mr. Seitz. Illustrated 

with U3 works, 12 in color, the catalog is available from the Museum for &1.95# 

THE RESPONSIVE EYE Will remain on view in New York through April 25, at which 

time it will travel to St. Louis, Seattle, Pftsadena arid Baltimore. 

* * # # * * # # # # * # # # * * * # * « * - * * « • * • « • # * & # # # * * * Ve & * * # > 

Additional information available from Elizabeth Shaw, Director, and Linda Goldsmith, 
Assistant, Department of Public Information, The Museum or Modern Art, 11 We3t 53 Street, 
New York, N. Y. 10019. Circle 5-8900. 



The Museum of Hodem Art no. i?i 
Friday, March 12, 196J 

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart jTQft IMMEDIATE RELEASE 

3PC3IAL TO SAN FRANCISCO ?r?_o3?A?..R3 

The San Francisco artist Ton/ De Lap is among the artists represented in THE 

RESPONSIVE EXE exhibition which opened at The Museum of Modern Art in New York on 

February 25• The exhibition, documenting a widespread and powerful new direction in 

contemporary art, brings together more than 120 paintings and constructions by 99 art­

ists from soma lf> countries. 

Willi^am C. SeitSj director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer* Using only lines, bands and patterns, flat areas of color, 

white, gray or black or clc-anly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work of art. These new kinds 

of subjective experiences, which result from the simultaneous contrast of colors, 

after-images, illusions and other optical devices, are entirely real to the eye esen 

though they do not exist physically in the work itself. Each observer sees and responds 

somewhat differently. _____ .____. .._. _ 

Mr. De Lap is represented in the exhibition by a metal and canvas construction 

of I963 entitled "magpie." He was born in Oakland in 1927 and now resides in San 

Francisco. He studied at the California College of Arts and Crafts in Oakland, the 

Academy of Art in San Francisco and Claremont Graduate School. 

The exhibition is accompanied by a 56-pa;-e catalog by Mr. Seitz. Illustrated 

with I4.3 works, 12 in color, the catalog is available from the Museum for £l_95_. 

THE R_.5P0N3.IVE SXE will remain on view in New York through April 25, at which 

Ui 3 it will travel to St. Louis, Seattlej ?asa and E iltimore* 

Phi bographs and additional information available from Sliaabeth Shawj Director and 
j£i la Ctoldsmithj Assistant, Department of Public Information. The Museum of Modern Art. 
U fest 53 Street, , _w Fork, iff. i. 10019. Clrcla 5- . . 
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The Museum of f^ocierti Art No. 1QJ 
Friday, March 12, 1?65 

11 West 53 Street, New York, N.Y. 10019 Circle 5-89Q0 Cable; Modernart ,-^n T j ^ D I A T E R E L E A S E 

SPECIAL TO ALBANY NEV/3PAPER3 

Jerry Foyster, who was born in Albany in 1932, is among the artists repre­

sented in THE RESPONSIVE EYE exhibition which opened at The Museum of Modern Art in 

New York on February 25Q The exhibition, documenting a widespread and powerful new '. 

direction in contemporary art, brings together more than 120 paintings and con­

structions by 99 artists from some 15 couirLries. 

William C. Seitz, director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer. Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work of art. These new kinds 

of subjective experiences, which result from the simultaneous contrast of colors, 

after-images, illusions and other optical devices, are entirely real to the eye even 

though they do not exist physically in the work itself. Each observer sees and respond.: 

somewhat differently. - - -

Mr. Foyster is represented in the exhibition by a 19£h work entitled "Plastic 

Animation Number U53»" Mr. Foyster is now a resident of Brooklyn, New York. 

The exhibition is accompanied by a 56-page catalog by Mr. Seitz. Illustrated 

with ii3 works, 12 in color, the catalog is available from the Museum for $1«95« 

THE RESPONSIVE EYS will regain on view in New York through April 25, at which 

time it will travel to 3t. Louis, Seattle, Pasadena and Baltimore. 

Photographs and addi tional Information available from Eliaabeth Shawj Director, and 
**n a Goldanithj Assistantj Department of Public Information, The Museum of Modern Artj 11 
*«t 53 Street, New York, N. Ye 10019. Circle $-$900, 



S^-tt^IXo l u ^ ^ ^ u ^ ^ ^ s . _ At+^k c^ tn^L^c ,/fiy, 

No. 19K 
Monday, March 15, 196$ 
FOR I MEDIATE RELEASE 

SPECIAL TO THE KTMSTON FREE PRESS 

Henry Pearson, who was born in Kinston in 19l£> is among the artists repre­

sented 'in THE RESPONSIVE EYE exhibition which opened at The Museum of Modern Art 

in New York on February 25>. The exhibition, documenting a widespread and powerful 

new direction in contemporary art, brings together more than 120 paintings and 

constructions by 99 artists from some V~> countries. 

William C. Seitz, director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer. Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work of art. These new kinds 

of subjective experiences, which result from the simultaneous contrast of colors, 

after-images, illusions and other optical devices, are entirely real to the eye even 

though they do not exist physically in the work itself. Each observer sees and responds 

MRtwhat differently. 

Mr. pearson is represented in the exhibition by a serigraph on plastic and 

paper entitled "Triple Radial"(196U). He is now a resident of Providence, Rhode 

Island. 

The exhibition is accompanied by a 5>6-page catalog by Mr. Seitz. Illustrated 

with k3 works, 12 in color, the catalog is available from the Museum for $1«9$< 

THE RESPONSIVE EYE will remain on view in Hew York through April 25, at which 

time it will travel to St. Louis, Seattle, Pasadena and Baltimore. 

* * * • * • * -;;- « ft # ft * ft ft ft ft ft ft ft ft ft # # * •* ft -x- * ft # # « * ft -«• ft * ft -A- -'-

Photograph* and additional information available, from Elisabeth Shaw, Director, and 
**Uda Goldsmith, Assistant, Department of 'ublic Information, The Museum of Moderr 
rt> 11 VJest $J Street, uew York, N. Y. 1001?. Circle 5-8900* 

M 



Monday, March 15, 1965 
11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart TPQR IMMEDIATE RELEASE 

The Terre Haute artist Leroy Lamis is represented in THE RESPONSIVE EYE 

exhibition which opened at The Museum of Modern Art in New York on February 25. 

The Exhibition, documenting a widespread and powerful new direction in contempor­

ary art, brings together more than 120 paintings and constructions by 99 artists 

from some 15 countries, 

William C. Seitz, director of the exhibition, points out that the.-e works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer. Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work of art. These new kinds 

of subjective experiences, which result from the simultaneous contrast of colors, 

after-images, illusions and other optical devices, are entirely real to the eye even 

though they do not exist-physically in the work itself. Each observer sees and responds 

somewhat differently. 

Mr. Lamis, who was born in Eddyville, Iowa, in 1925, is represented in the 

exhibition by a plexiglas construction of I96U entitled "Xumbw h6." 

The exhibition is accompanied by a 56-page catalog by Mr. Seitz. Illustrated 

with H3 works, 12 in color, the catalog is available from the Museum for ')1.9£. 

THE RESPONSIVE EYE will remain on view in New York through April 25, at which 

time it will travel to 5t. Louis, Seattle, Pasadena and Baltimore. 

* # « * * # * # * * * » * * * » # « * * * » » # # # « * # * # * * # # # » # » « # # # # 

Photographs and additional information available from Elizabeth Shaw, Director, and 
landa Goldsmith, Assistant, Department of Public Information, The Museum of Modern 
Art, 11 West 53 Street, Hew York, N. Y. 10019. Circle 5-8900. 



//? 

The ftluseum of Modern Art No. 19K 
Monday, March 15, 1965 

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart ^Qp IMMEDIATE RELEASE 

SPECIAL TO THE COLORADO SPRINGS FREE PRESS 

Benjamin Frazier Cunningham, who was born, in Cripple Creek in 190k is among 

the artists represented in TIE RESPONSIVE EYE exhibition which opened at The J-fuseum 

of Modern Art in New York on February 25 • The exhibition, documenting a wide­

spread and powerful new direction in contemporary art, brings together more than 

120 paintings and constructions by 99 artists from some 15 countries, 

William C. Seits, director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer* Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work of art. These new kinds 

of subjective experiences, which result from the simultaneous contrast of colors, 

after-images, illusions and other optical devices, are entirely real to the eye even 

th ough they do not exist physically in the work itself. Each observer sees and responds 

somewhat differently, 
[ 

Mr, Cunningham i s represented in the exhib i t ion by a m i n t i n g of l°6ii e n t i t l e d 

"Equivocation," He i s now a res iden t of New York City, 

The exhib i t ion i s accompanied by a 56-page cata log by Mr. S e i t z , I l l u s t r a t e d 

with h3 works, 12 i n color , the catalog i s avai lable from the Museum for $1.95• 

THE RESPONSIVE EYE wi l l remain on view in New York through April 25, a t which 

time i t w i l l t r ave l to S t , Louis, S e a t t l e , Pasadena and Baltimore. 

* # * ft « # ft ft # * ;; ft * ft ft ft * » -* * ft -* *• ft ft # ft -,;- «• ft ft ft ft ft ft -re ft ft # ft -:c- ft # 

Phonographs and color transparencies plus additional Information available from 
Elizabeth Shaw, Director, and Linda Goldsmith, Assistant, Department of Public Infor­
mation, The Museum of Modern Art, 11 West 53 Street, New York, N. Y. 10019. Circle 
5-8900. 
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The Museum of fVlodern Art "°. WH 
Wednesday, March 17, 19o$ 

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart FOR IMMEDIATE RELEASE 

SPECIAL TO MASSACHUSETTS N3175PAFKRS 

The Massachusetts-bora artists Edward Avedisisn, John McLaughlin and Frank Stella 

are among the artists represented in THE RKSPOUSIVK EYE exhibition which opened at 

The Museum of Modern Art in Hew York on February 2£. The exhibition, documenting a 

widespread and powerful new direction in contemporary art, brings together more than 

120 paintings and constructions by 99 artists from some l£ countries. 

William C. Seitz, director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer. Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastiOj perceptual artists 

establish a new relationship between the observer and a work of art. These new kinds 

of subjective experiences, which result from the simultaneous contrast of colors, after 

imagesj illusions and other optical devices, are entirely real to the eye even though 

they do not exist physically in the work itself. Each observer sees and responds 

somewhat differently. 

Mr. Avedisian, who was born in Lowell in 195& and studied at The Museum School in 

Boston, is represented in the show by an untitled canvaa of 196lu Mr. 3tella, born in 

Maiden, also in 1936, has an oil painting entitled "Line Up" (1962) on view. Both Mr. 

Avedisian and Mr. Stella now reside in New York City, Mr. McLaughlin, who is now a 

resident of Dana Point, California, was born in Sharon in 1898. His oil painting 

Hfombcr 7" of 1962 is in the exhibition* 

The exhibition is accompanied by a %6 page catalog by Mr. Seit?;. Illustrated with 

h3 works, 12 in color, the catalog is available from the Museum for £1.9?. THE 

RKKX)N3XVB R E will remain on view in Hew York through April 2?, at which time it will 

tra\el to St, Louis, Seattle, Pasadena and Baltimore• 

* • • # i it * *#«* • * # # # •«• -if- a « « tf * -» -* -:«• * * -* « « ft # a * § -* ft ft -:;- a ft ft ft ft 
Additional photographs and information available from Elisabeth Shaw, Directorj Department 
of Public Information, The Museum of Modern Art, 11 V.-est 53 Street. Hew York 10019. V. Y. 
Circle 5-8900, - ' 
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The Museum of PJlodem Art No# 190 

Monday, March 1$, 1965 

1.1 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart pQp TMKEDIATE RELEASE 

SPECIAL TO ERIE WiUo^AP^S 

Erie-born a r t i s t Richard Anuszkiewicz i s among the a r t i s t s represented i n THE 

RESPONSIVE BYE exhib i t ion v.'hich opened a t The Museum of Modern Art in Mew York on 

February 2£. The exh ib i t ion , documenting a widespread and powerful new d i r ec t i on in 

contemporary a r t , br ings together more than 120 paint ings and construct ions by 99 

art ists from some 1$ coun t r i e s . 

William C. Se i t z , d i r e c t o r of the exh ib i t ion , poin ts out t h a t these works e x i s t 

less as objects to be examined than as generators of perceptual responses i n the eye 

and nind of the viewer. Using only l i n e s , bands and p a t t e r n s , f l a t areas of color , 

white, gray or black or c leanly cut wood, g l a s s , metal and p l a s t i c , perceptual a r t i s t s 

establish a new re la t ionsh ip betoeen the observer and a work of a r t . These new kinds 

of subjective experiences, which r e s u l t from the simultaneous con t ras t of co lo r s , 

after images, i l l u s i o n s and other op t i ca l devices , are e n t i r e l y r e a l to the eye even 

though they do not e x i s t physical ly in the work i t s e l f . Each observer sees and responds 

somewhat d i f f e r en t l y . 

Mr. Anuszkiewicz i s represented in the exhibi t ion by two pa in t ings : "All Things 

Do Live in the Three" (1963) a n d "Degree of Vividness" (196U). The 3£-year old a r t ­

ist l ives in Port Washington, Long I s l and . 

The exbib i t ion i s accomp?v.l3d by a ^6-page catalog by Mr. S e i t z . I l l u s t r a t e d 

with 1|3 works, 12 in color , the catalog i 3 avai lable from the Museum for $1.95» 

'THE IKS vNKVE EXE wi l l remain on view in New York through Apri l 25, a t which 

tlt» i t w i l l t r ave l to S t . Louis, S e a t t l e , Pasadena and Baltimore• 

* * ft ft ft ft «• ft * ft .ft ft -A ft ft ft ft ft ft * ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft -A ft ft •;;• 

Photographs end color t ransparencies plus addi t iona l information avai lable from Elizabeth 
Shaw, Director , and Linda Goldsmith, Ass i s tan t , Department of Public Information! The 
Kuaeua of Modern Art , 11 West 53Street , Mew York, :i. Y. 10019. Circle 5-8900. 
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The Museum of Modern Art 
11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart 

SP1 'IAL TO PITTSBURGH NEWSPAPERS 

Wednesday, March 17, 1965 
FOR IMMEDIATE RELEASE 

The Pittsburgh-born artists Sue Fuller and Edvdn Mieczkowski are among the art-

ists represented in THE RESPONSIVE EYE exhibition which opened at The Museum of Mod­

ern Art on February 25. The exhibition, documenting a widespread and powerful new 

direction in contemporary art, brings together more than 120 paintings and construct­

ions by 99 artists from some 15 countries, 

William C. Seitz, director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer. Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work of art. These new kinds 

of subjective experiences,which result from the simultaneous contrast of colors, 

after-images, illusions and other optical devices, are entirely real to the eye even 

though they do not exist physically in the work itself. Each observer sees and responds 

somewhat differently. 

Miss Fuller, who was born in 191a, is represented by a polypropylene thread and 

plexiglas construction entitled "String Composition Number 119"(l96L.). She is now a 

resident of New York City. Mr Mieczkowski1s black and white painting, "Fuseli's Box" 

(l96h), is on view in the show. Born in 1929, he now lives in Cleveland* Both of the 

artists wore students at Carnegie Institute of Technology (in 1936 &1959, respectively). 

The exhibition is accompanied by a 56-page catalog by Mr. Seitz. Illustrated 

with I43 works, 12 in color, the catalog is available from the Museum for $1.95* 

THE RESPONSIVE EYE will remain on view in New York through April 25, at which 

time it will travel to St. Louis, Seattle, Pasadena and Baltimore. 

;; II -X- * -X- # « -X- -X -X- -X- « # X- -X- -X- * -X -X -X -X # -X- II X- -X- X- -X- -X- -X- -X- *- -X- -X- II II -X- « H * * X- -X 

ni tographs and additional information available from Elizabeth Shaw, Director, and 
Linda Goldsmith, Assistant, Department of Public Information, Tbo Museum of Modem Art, 
11 Itfett 53 Street, New York, N*. Y. 10019. Circle 5-5*900• 
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The Museum of Modern Art Ko. I?Q 
Wednesday, March 17, 1965 

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart pQR IMMEDIATE RELEASE 

SPECIAL TO THE SAVANNAH HORNING NEWS 

Lorser Fe i t e l son , born in Savannah in 1*898, i s among the a r t i s t s represented in 

THE RESPONSIVE EYE exhibi t ion which opened a t The Museum of Modern Art in New York on 

February 25. The exhib i t ion , documenting a widespread and powerful new d i r e c t i o n in 

contemporary a r t , brings together more than 120 paint ings and construct ions by 99 

artists from some 15 coun t r i e s . 

William C. S e i t z , d i r ec to r of the exh ib i t ion , points out t h a t these works e x i s t 

less as objects t o be examined than as generators of perceptual responses i n the eye 

and mind of the viewer. Using only l i n e s , bands and pa t t e rn s , f l a t areas of co lor , 

white, gray or black or c leanly cut wood, g l a s s , metal and p l a s t i c , perceptual a r t i s t s 

establish a new re l a t ionsh in between the observer and a work of a r t . These new kinds 

of subjective experiences, which r e s u l t from the simultaneous con t ras t of co lo r s , 

after-images, i l l u s i o n s and other op t i ca l devices, are e n t i r e l y r e a l to the eye even 

though they do not ex i s t physica l ly i n the work i t s e l f . Each observer sees and responds 

somewhat d i f f e r en t l y . 

Mr. Fei te lson i s represented in the exhibi t ion by a canvas t a in ted with o i l s and 

enamel in 196b e n t i t l e d "Hard-Edge Line Pa in t ing ." He i s now a res iden t of Los Angeles. 

The exhibi t ion i s accompanied by a 56-page catalog by Mr. S e i t z . I l l u s t r a t e d 

with L3 works, 12 in color , the catalog i s avai lable from the Museum for $1.95. 

THE RESPONSIVE EYE wi l l remain on view in New York through Apri l 25, a t which 

time i t wi l l t r a v e l to S t . Louis, S e a t t l e , Pasadena and Baltimore. 

* * ft •* ft ft # ft ft *- ft # -x- # ft •«• ft ft ft ft ft ft ft ft ft ft ft ft ft ft -* ft *• ft ft -»- ft ft ft ft ft ft ft ft 

Photographs and additional information available from Elizabeth Shaw, Director, and 
Unda Goldsmith, Assistant, Department of Public Information, The Museum of V-cc^rr. Art, 
11 West 53 Street, New York, N. Y. 10019. Circle 5-^900. 



The frluseum of Hodern Art Wo# 19R 
Wednesday, March 17, 1965 

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart ^OR IMMEDIATE RELEASE 

SPECIAL TO PALLAS NSJSPAPTJRS 

Mr. and Mrs. Janes H. Clark of Dallas have loaned two works by Josef Albers to 

THE RESPONSIVE EYE exhib i t ion which opened a t 'The Museum of Modern Art i n New York on 

February 2£. The exh ib i t ion , documenting a widespread and powerful new d i rec t ion in 

contemporary a r t , brings together more than 120 paint ings and construct ions by 99 

ar t i s t s from some lf> coun t r i e s . 

William C. S e i t s , d i r ec to r of the exh ib i t ion , ro in t s out t h a t these works e x i s t 

less as objects t o be examined than as generators of perceptual responses i n the eye 

and nrind of the viewer. Using only l i n e s , bands and p a t t e r n s , f l a t areas of co lor , 

white, gray or black or c leanly cut wood, f*lass, metal and p l a s t i c , perceptual a r t i s t s 

establish a new r e l a t i onsh ip between the observer and a work of a r t . These new kinds 

of subjective experiences, which r e s u l t from the simultaneous cont ras t of co lo r s , 

after-images, i l l u s i o n s and other op t i ca l devices , are e n t i r e l y r e a l t o the eye even 

though they do not e x i s t physical ly i n the work i t s e l f . Each observer sees and responds 

somewhat d i f f e r e n t l y . 

The works on loan from the Clarks are black enrjravin^s on p l a s t i c e n t i t l e d ,TJKC I |{ 

and "JHC I I " both of 1963. 

The exhib i t ion i s accompanied by a £6~page catalog by Kr. S e i t s . I l l u s t r a t e d 

with Ji3 works, 12 in co lo r , the ca ta log i s ava i lab le from the Kuseum for vl.9S>. 

THE RESPONSIVE EYE w i l l remain on view in New York through Apri l 2$, a t which 

time i t w i l l t r a v e l to S t , Louis, S e a t t l e , Pasadena and Baltimore. 

* * # ft ft ft ft ft •?:- * ft ft * ft -y? *- •«• * -* ft -* -::- -K- ft -5:- * ft ft * -* ft ft ft * * ft -s- ft ft -"- #• ft # * ft 

Photographs and addi t iona l information avai lable from Elizabeth Shaw, Direc tor , and Linda 
Jolcbrnith, Ass i s t an t , Department of Public Information, The ius^um of Modern Art , 11 West 
53 S t ree t , New York, N« 7 . 10019. Circle 5-8900, 
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The Museum of [Modern Art 
11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart 

No. 19S 
Thursday, March 18, 1965 
FOR IMMEDIATE RELEASE 

SPECIAL TO OTTUMWA COURIER 
mm - •• " """ ' " • " ' 

Leroy Lamis, who was born in Eddyville in 1925, is among the artists represented 

in THE RESPONSIVE EYE exhibition which opened a t The Museum of Modern Aut in New 

Tork on February 25» The exhibition, documenting a widespread and pox̂ erful new 

direction in contemporary art, brings together more than 120 paintings and construc­

tions by 99 artists from some 15 countries. 

William C. Seitz, director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer. Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work of art. These new kinds 
o 

of subjective experiences, which result from the simultaneous contrast of colors, 

after images, illusions and other optical devices, are entirely real to the eye even 

though they do not exist physically in the work itself. Each observer sees and 

responds somewhat differently. - -

Mr. Lamis is represented in the exhibition by a plexiglas construction of 196k 

entitled "Number U6.n He is now a resident of Terre Haute, Indiana. 

The exhibition is accompanied by a 56 page catalog by Mr. Seitz. Illustrated 

vlth h3 works, 12 in color, the catalog is available from the Museum for $1.95. 

THE RESPONSIVE EYE will remain on view in New York through April 25, at which time it 

*U1 travel to St. Louis, Seattle, Pasadena and Baltimore. 

* * # ft # ft II ft ft -* tt ft ft ft ft ft ft ft ft ft ft ft -55- ft ft ft ft ft ft ft ft ft ft ft ft ft -5} ft r- ft 

Additional photographs and information available from Elisabeth Shaw, Director, and 
Jlllda Goldsmith, Assistant, Department of Public Information, The Museum of Modern 
Art, 11 west 53 Street, New York, N. Y. 10019. Circle 5-8900. 



The fluseum of Modern Art No, 19T 
Thursday, March 18, 1965 

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart p"QR I M M E D I A T E RELEASE 

SPECIAL TO CONNECTICUT NEWSPAPERS 

Connecticut artists Josef Albers, Walter Bannard and Clara Skinner are among the 

artists represented in THE RESPONSIVE EYE exhibition which opened at The Museum of 

Modem Art in New York on February 25 o The exhibition, documenting a widespread and 

powerful new direction in contemporary art, brings together more than 120 paintings and 

constructions by 99 artists from some 15 countries, 

William C0 Seitz, director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer. Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work of art* These new kinds 

of subjective experiences, which result from the simultaneous contrast of colors, 

after-images, illusions and other optical devices, are entirely real to the eye even 

though they do not exist physically in the work itself© Each observer sees and responds 

•oaewhat differently, 

Mr, Albers, "the father of *op art*" is represented in the exhibition by six oil 

paintings of hi3 well-known squares dated from 1957 to 196U and two engravings on 

Plastic of 1963© Mr* Bannard, who was born in New Haven in 193U has a canvas entitled 

"Green Stepn (1963) on view* He is now a resident of Princeton, New Jersey. Miss 

Skinner's work, a serigraph on glass and plastic, of 1964 called "Number 5" is in the 

show. She was born in Chicago in 1915 and now lives in Easthampton, Connecticut* 

Two works in the exhibition are on loan from the Larry Aldrich Collection in Ridge-

ftold: Tony DoLap's metal and canvas constructions "Magpie11 (1963) and Bridget Riley's 

Painting "Hesitate" (196U). Mr, D;Lap, who was born in Oakland, California, in 1927, 

n°w lives in San Francisco, Miss Riley, who is 3U years old, was born and lives in 

ptodon, England, '' 4NBfftS m **>*N9f*t#frH *' ^ I B * * • "OJtiire C«A«" 
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The exhibition is accompanied by a 5>6«*page catalog by Mr0 Seitz* Illustrated 

vith U3 works, 12 in color, the catalog is available from the Museum for $1»95» 

THE RESPONSIVE EYE will remain on view in New York through April 25, at which 

tine it will travel to St© Louis, Seattle, Pasadena and Baltimore* 

'•• 

* * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * 

photographs of works by Albers plus additional information available from Elisabeth 
Shaw, Director, and Linda Gold^inith, Assistant, Department of Public Information, The 
Museum of Modern Art, 11 West 53 Street, New York, N# Y« 10019o Circle 5-8900d 
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The TJuseum of IVIodern Art NO. W 
Thursday, March 18, 1965 

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart FOR IMMEDIATE RELEASE 

SPECIAL TO WASHINGTON NEWSPAPERS 

The Washington artists Gene Davis and Thomas Downing are among the artist represent­

ed in THE RESPONSIVE EYE exhibition which opened at The Museum of Modem Art in New York 

on February 25« The exhibition, documenting a widespread and powerful new direction in 

contemporary art, brings together more than 120 paintings and constructions by 99 artists 

from some 15 countries • 

William C. Seitz, director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer. Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work of art© These new kinds 

of subjective experiences, which result from the simultaneous contrast of colors, 

after-images, illusions and other optical devices, are entirely real to the eye even 

though they do not exist physically in the work itself* Each observer sees and responds 

toaauhat differently*, 

Mr0 Davis, who is 35 years old, was born and lives in Washington. His large 

(8x16*) canvas nBlack«*Gray Beat" of 196U is on view in the New York exhibition• Mr. 

Downing is represented in the show by a painting of 1963 entitled "Pool*" He was born 

in Suffolk, Virginia, in 1928, and also lives in Washington 0 

The exhibition is accompanied by a 56~page catalog by Mr© Seitz© Illustrated 

with U3 works, 12 in color, the catalog is available from the Museum for- $1.95* 

THE RESPONSIVE EYE will remain on view in New York through April 25, at which 

time it will travel to St. Louis, Seattle, Pasadena and Baltimore© 

* * * * « « « « « « % * * « « « « • # * * # # * * * # * # • * * * -a- # • « « • « # » « * « * * * 

jAotograph of work by Downing and color transparencies of work by Davis plus additional 
Uforn&tion available from Elizabeth Shaw, Director, and Linda Goldtraith, Assistant, 
{Apartment of Public Information, The Museum of Modern Art, 11 Meat 53 Street, New York, 
•• *. 10019. Circle 5-8900. 



r< 
S^^f {-o - ^^to4)f~'\jM$-n<A<*JL^ -DowNiNG- - PcoL. l<WS 

No© 19V 
The Museum of Modern A r t Thursday, March 18, 1965 

FOR IMMEDIATE RELEASE 
11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart 

SPECIAL TO THE SUFFOLK NEWS-HERALD 

The Suffolk-born artist Thomas Downing is among the artists represented in 

THE RESPONSIVE EYE exhibition which opened at The Museum of Modem Art in New York on 

February 25© The exhibition, documenting a widespread and powerful new direction in 

contemporary art, brings together more than 120 paintings and constructions by 99 

artists from some ±s> countries. 

William C© Seitz, director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer© Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work of art© These new kinds 

of subjective experiences, which result from the simultaneous contrast of colors, 

after-images, illusions and other optical devices, are entirely real to the eye even 

though they do not exist physically in the work itself 0 Each observer sees and responds 

somewhat differently© 

Mr, Downing is represented in the exhibition by a canvas of 1963 entitled "Poolo" 

He was born in Suffolk in 1928 and now resides in Vlashington, D.C. 

The exhibition is accompanied by a 56-page catalog by Mr© Seitz. Illustrated 

wHh lt3 works, 12 in color, the catalog is available from the Museum for $1.9?© 

THE RESPONSIVE EYE will remain on view in New York through April 25, at which 

time it will travel to St. Louis, Seat tit, Pasadena and Baltimore. 

* * * # # « # # * « « * « * • * # tt * • * # * # # • * * - * • * • # * # # • # • * « # * # » • * « 

Photographs and additional information available from Elizabeth Shaw, Director, and Linda 
Joldsmith, Assistant, .Department of Public InfoiT.ation, The Museum of Modem Art, 11 Wtet 
53 Street, New York, N. Y. 10019© Circle 5-89CO. 
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The Museum of FJlodern Art No. icw 
Wednesday, March 2U, 1965 

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart J»QJJ IMMEDIIATE RELEASE 

SPECIAL TO PROVIDENCE NEWSPAPERS 
-Bfcl.^-i,.l*im. • - . . » • r -i i "i .... in • II T i n n j JII i • i i m mm *m m HMN 

The Providence-born scientist and artist Gerald Oster is among the artists represented 

in THE RESPONSIVE EYE exhibition which opened at The Museum of Modern Art in New Tork 

on February 25© The exhibition, documenting a widespread and powerful new direction 

in contemporary art, brings together more than 120 paintings and constructions by 99 

artists from some 15 countries* 

William C* Seitz, director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer. Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work of art* These new kinds 

of subjective experiences, which result from the simultaneous contrast of colors, after­

images, illusions and other optical devices, are entirely real to the eye even though 

they do not exist physically in the work itself* Each observer sees and responds 

somewhat differently* 

Mr* Oster, who has been a professor of Polyiner Chemistry at the Brooklyn Polytechnic 

Institute in New Youk since 1959, is represented in the show by a construction of 196U 

entitled "Triple Radial" * He was born in Providence in 1918, studied, among other 

schools, at Brown University, and now resides in New Tork City* 

The exhibition is accompanied by a 56-page catalog by Mr* Seitz* Illustrated 

with I4.3 works, 12 in color, the catalog is available from the Museum for $1*95» 

THE RESPONSIVE EYE will remain on view in New York through April 25, at which 

tii s it will travel to St* Louis, Seattle, Pasadena and Baltimore* 

1 
* * # * • # • # • # # # • # * * • # « * * # • • # # # # # * * * # # • » • « « • • * # • § 
Photographs and additional information available from Elisabeth Shaw, Director, and 
Linda Goldsmith, Assistant, Department of Public Information, The Museum of Modern Art, 
11 West 53 Street, New York, N. Y* 10019* Circle 5-8900* 
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THE RESPONSIVE EYE will remain on view in New York through April 25, at which 

time it will travel to St. Louis, Seattle, Pasadena and Baltimore, 

Photographs and additional information available from Elizabeth ShaWj I&reetor, and 
Linda Goldsmith, Assistant, Department of Public Information, The Iluseuri of I-odern 
Art, 11 West 53 Street, New York, H. Y, 10019. Circle 5-8900, 

•> 
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The Museum of PJlodern Art NO. m 
Tuesday, April 6, 196$ 

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart pQR IMMEDIATE RELEASE 

SPECIAL TO vTHTONT NEWSPAPERS 

Four Vermont artists, Paul feeley, Francis Ray Hewitt, Kenneth Noland and Peter 

Anthony Stroud, are among the artists represented in THE RESPONSIVE EYE exhibition 

which opened at The Museum of Modern Art in Hew York on February 2$« The exhibition, 

documenting a widespread and powerful new direction in contemporart art, brings together 

more than 120 paintings and constructions by 99 artists from some V? countries. 

William C. Seitz, director of the exhibition, points out that t) ese works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and rcind of the viewer. Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work or art. These new kinds 

of subjective experiences, which result from the simultaneous contrast of colors, after­

images, illusions and other optical devices, are entirely real to the eye even though 

they do not exist physically in the work itself. Each observer sees and responds some­

what differently. 

Kr. Feeley, who has been teaching painting at Bennington College since 19^0, is 

represented in the exhibition by a canvas of 196Ii entitled "Alniam". He was born in 

Des Moines, Iowa, in 1913. Mr. Stroud, an Englishman bora in 1921, has a painting 

called "Orange Circumvent with Yellow" (196h) on view. He is also an instructor at 

Bennington. Mr. Noland, who lives in South Shaftsbury, is represented by a canvas 

"And Again" of 1961u He was born in Ashville, North Carolina, in 19?h. Mr. Hewitt's 

oil painting "Abe's Hox" of 196li is in the exhibition. He vat born in Springfield, 

Vermont, in 1936 anil now resides in Amsterdam. 

The exhibition. 1n accompanied by a 56«pagi catalog br Mr. Selts« Illustrated 

with )J3 works, 1? in color, the cat aloe is available from the Museum for *1.9£. 
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The fvluseiam of Modern Ar t No. 19Y 
Wednesday, Apri l 7 , 1965 

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart jpQpj I > i M E D I A T E RELEASE 

SPECIAL TO LOS ANGELES NEWSPAPERS 

Eight artists of the Los Angeles area, Larry-Sell, Karl Stanley Benjamin, Lorser 

Feitelson, John Goodyear, Frederick Hammersley, Robert Irwin, John McLaughlin and 

Robert Stevenson, are among the artists represented in THE RESPONSIVE EYE exhibition 

which opened at The Museum of Modern Art in New York on February 2£. The exhibition, 

documenting a widespread end powerful new direction in contemporary art, brings to­

gether more than 120 paintings and constructions by 99 artists from some l£ countries. 

William C. Seitz, director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer. Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, glass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work of art. These new kinds 

of subjective experiences, which result from the simultaneous contrast of colors, after­

images, illusions and other optical devices, are entirely real to the eyo even though 

they do not exist physically in the work itself. Each observer sees and responds 

somewhat differently, 

Mr. Bell is represented in the exhibition by "Glass Sculpture Number 10" of 1961;a 

He was born in Chicago in 1939 and now resides in Los Angeles. Mr. Benjamin, who was 

alfo born in Chicago, has an oil painting of 19oIt entitled "Number 27" on view. He 

was born in 1925 and lives in Clareront. Mr. Feitelson is represented by a work called 

'"Hard-Edge Line Painting" (19^h). He was born in Savannah, Georgia, in 1913 and now 

rerides in Los Angeles. Vr. Goodyear, who was born in Southgaie, California, in 1930, 

hap a work of 156b entitled "Color -lock" in the show. He is now a resident of Lebanon, 

New Jersey. !ir. Hammersley1 s oil painting "That, Number 396Ji" of I96U is on view* He 

*a? born in Salt Lake City, Utah, in 1919, and now lives in Los Angeles. Ml Irwin is 

re;vesented by a large (7' x 6*11") untitled oil painting of 1963. he was born in 
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Long Beach in 1923 and also io a resident of Los Angeles. John McLenghlln, who 

was born in Sharon, Hausachucetts, in 1093, Las an oil painting of 1962 in the ehow. 

He now lives in Dona Point, California, Hr« Stevenson is represented by a plexiglas 

construction of 1963 called •Optical Construction flumber 2$!» He was born in Tan 

Die£0 in 192k and now resides in Los Angeles* 

The exhibition io accompanied by a 56-pa<;e catalog by !fr. Salts. Illustrated 

vdth 1:3 works, 12 in color, the catalog is available free the Euectat for $1*9$« 

TUB SESP08SI7E STE will remain on view in ;rew York through -April 2$, at which 

tima it will travel to fit, Louie, Seattle, Pasadena end Halt L*r.ere« 

§ a # a » • a * # # e a a aa* a a * a a a a a a * i t v i f n » « a a a * 1 * ••:- a a 
Photographs and additional information available fron Elizabeth Shav, Director, and 
Linda Goldsmith, Assistant, Depertstent of Public Information, The Kneels* of rodern 
Art, 11 best S3 Street, Hew York, H. I'. 10019. Circle 5-3900g 
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The Museum of Modern Art No- 19Z 
Thursday, April 3, 1965 

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart p Q ^ IMMEDIATE RELEASE 

_ SPECIAL TO NEW JERSEY NEWSPAPERS 

Four New Jersey artists, Walter Darby Bannard, John Goodyear, Reginald Neal and 

Arnold Schmidt, are among the artists represented in THE RESPONSIVE EYE exhibition 

which opened at The Museum of Modern Art in New York on February 2$. The exhibition, 

documenting a widespread and powerful new direction in contemporary art, brings to­

gether more than 120 paintings and constructions by 99 artists from some 1$ countries. 

William C. Seitz, director of the exhibition, points out that these works exist 

less as objects to be examined than as generators of perceptual responses in the eye 

and mind of the viewer. Using only lines, bands and patterns, flat areas of color, 

white, gray or black or cleanly cut wood, plass, metal and plastic, perceptual artists 

establish a new relationship between the observer and a work or art. These new kinds 

of subjective experiences, which result from the simultaneous contrast of colors, after­

images, illusions and other optical devices, are entirely real to the eye even though 

they do not exist physically in the work itself. Each observer sees and responds 

somewhat differently. 

Mr. Bannard, who lives in Princeton, is represented in the exhibition by an oil 

painting of 196 3 entitled "Green Step". He was born in New Haven, Connecticut, in 193k. 

Mr. Goodyear, who was born in Southgate, California, in 1930, is now a resident of 

Lebanon, New Jersey. His work "Color Block" of 1961*, wliich is painted wood, is on 

view in the show. Mr. Neal, also a resident of Lebanon, is represented by a 196U 

canvas, "Square of Three: Black and Yellow," He was born in Leicester, England, in 

1909. Mr. Schmidt, who was born in Plainfield in 1930, has a canvas entitled "Atine" 

(19610 on view. He now lives in N«w York City. 

Mr. and ?'rs, burton Peskin o" "rinceton have loaned to the show a work by Ernst 

tatictrt called "Slack-and Whit* Op-Tickler" (l96u). Mr. ̂ enkert, who was • orn in 

more.•• 
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Chicago in 1928, now resides in New York City. 

The exhibition is accompanied by a 56-page catalog by Mr. Seitz. Illustrated 

with li3 works, 12 in color, the catalog is available from the Museum for $1*95• 

THE RESPONSIVE EYE will remain on view in* New York through April 25, at which 

time it will travel to St. Louis, Seattle, Pasadena and Baltimore, 

# # # # # # # • # *- # * # # # # •* # # » * » # » # * # # * « * # # # * * * * * * * ft 
Photographs and additional information available from Elizabeth Shaw, Director, and 
Linda Goldsmith, Assistant, Department of Public Information,. Tfte Museum of Modern 
Art, 11 West 53 Street, New York, N. Y. 10019. Circle 5-8900. 


