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The Museum of Modern Art

11 West 53rd Street New York N. Y. Telephone: Clrcle 7-7470

Please reply to:

Trustee Committee: John Hay Whitney, Chairman, A. Conger Goodyear,

Director, John E. Abbott

Curator, Iris Barry

Telephone: PLaza 3-1981

April 1, 1936

TO FORTIGN PRESS CORRESPONDENTS
IN THE UNITID STATES

Dear Sirs:

The Museum of Modern Art Film Library, established by a grant
from the Rockefeller Foundation in May 1935, is circulating to
museums, colleges and study groups throughout the cowntry a se-
ries of motion picture programs under the general title: A
Short Survey of the Film in America, 1895-1932.

The fourth program of the series, which will have its initial
showing in New York next week, illustrates the German influence,
Later programs will be concerned witih the influences amnd motion
picture achievements of other countries,

Would you be interested in attending such film showings? We
should be glad to have you as our guest at the program next
week, which will be given at 8:30 Tuesday and Wednesday eve-
nings, April 7th and 8th, with a press preview Tuesday after-
noon at 3:00, As the Museum building on West 53rd Street is
not large enough to accommodate all its members who attend
the film programs, arrangements have been made to hold them
temporarily in the auditorium of the Dalton School, 108 East
89 Street.

If you care to attend any of the three showings (the same
program is repeated at each) mentioned above, will you please
telephone me--Circle 7-7470--your preference as to time, This
letter should be used as an admission card.

Sincerely yours,

Sarah Newmeyer
Publicity Director

SN /bs
P,.S. I enclose a copy of our Museum Bulletin which gives
general information regarding the Film Library.

Cable Address: Modernart

The Film Library, 485 Madison Avenue, New York, N. Y.
Edward M. M. Warburg
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The Museum of Modern Art

11 West 53rd Street New York N. Y. Telephone: Clrcle 7-7470 Cable Address: Modernart

Please reply to: The Film Library, 485 Madison Avenue, New York, N. Y.

Trustee Committee: John Hay Whitney, Chairman, A. Conger Goodyear, Edward M. M. Warburg

Director, John E. Abbott  Curator, Iris Barry Telephone: PLaza 3-1981

April 4, 1936

TO MOTION PICTURE EDITORS
TO CITY EDITORS

The PRESS VIEW of the initial showing of the fourth program, The
German Influence, given by the Museum of Modern Art Film Library,
will be held in the Dalton School Auditorium, 108 East 89 Street,
TUESDAY, APRIL 7, AT 3:00 P.M. The two motion pictures which com-
prise the fourth program are?

Hands (1928) directed by Stella Simon and Miklos Bandy,
with music by Marc Blitzstein, Produced
independently by 8tella Simon.

Sunrise (1927) directed by F. W. Murnau and produced
by Fox Films,

Stills from each of these films may be obtained from me at the
Museum or at the Dalton School the day of the showing,

Hands will be the first purely experimental or non-commercial
film to be included in the current motion picture series, A Short
Survey of the Film in America, which we are circulating to
museums and colleges throughout the country, Its only actors

are hands and arms,

Sunrise, acquired by the Filin Library through the courtesy of
Twentieth Century-Fox, is an eleven-reel picture which displays
perhaps more clearly than any other film the influence of the
post-war German school of cinematography on American motion pic-
ture studios,

You are invitod to attend or to send a representative,. If Tues-~
day afternoon at 3:00 would be inconvenient, you may attend one

of the showings for Museum members at the Dalton School Tuesday

or Wednesday, April 7 or 8, at 8:30 P,M, Plcase usc this letter
as an adnission card,

For further information please call me at Circle 7-7470,

Sincerely yours,

Hremepins

Saraﬁ Newreye
Publicity Director

SN /bs




tHE MUSEUM OF MODERN ART
(| WEST 53RD STREET, NEW YORK

TELEPHON E: CIRCLE 7-7470

FOR RELEASE Saturday afternoon or
Sunday Morning, April 4 or 5, 1936

The Museum of Modern Art Film Library announces the New York
ghowing of its fourth program of motion pictures on Tuesday and
fednesday, April 7 and 8, at eight-thirty p.m. in the auditorium of
the Dalton School, 108 East 89th Street. Admission is by card only,
jssued to members of the Museum of Modern Art.

The fourth program, under the general title of The German In-

fluence, consists of two motion pictures: Hands (1928) directed by
gtella Simon and Miklos Bandy, with music by Marc Blitzstein; and
sunrise (1927) directed by F. W. Murnau and produced by Fox Films.
Hands, acquired by the Film Library through the courtesy of

stella Simon, the New York photographer, was made independently by
¥rs. Simon herself. This is the first purely experimental or non-
commercial film to be included in the currént series "A Short Survey
of the Film in America" now being circulated to museums and colleges
throughout the country. Hands has little in common with the custom-
ary realistic movie with a plot. 1Its only actors are hands and arms,
and the film might almost be described as a ballet of hands. The
’¢hythm and the photographic composition, in which lighting plays a

significant role, are all-important. There is no plot in the usual

sense, though two hands ~ one masculine and one feminine - emerge

conspicuously from the general pattern and their movements suggest

& definite emotional and dramatic continuity. Although there have
been attempts to read serious implications and a message into this
film, Mrs. Simon insists that it has none, but that it simply repre-
Sents an experiment on her part to discover what effects might be
8&chieved by treating the motion picture as an abstract pattern in
time and space. Like many other artists at the time she had become
deeply interested in the film as a medium for expression through the
®xample of advanced German pictures such as Walter Ruttman's Berlin:

The Symphony of a Qity.

Sunrise, acquired by the Film Library through the courtesy of

Mentieth Century-Fox, is an eleven-reel picture made in 1927 in

HO1lywood by the late F. W. Murnau, famous director of the German-

ade The Last Laugh. It displays perhaps more clearly than any other







