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HITCHCOCK FILMS TO BE SHOWN THURSDAY
EVENINGS AT MUSEUM OF MODERN ART
On Thursdays throughout the summer, while the Alfred Hitchcock
film series is on view at the Museum of Modern Art, the regular

5:30 film showing will be repeated at 8 p.m. Today's program

(Thursday, June 20), at 5:30 and again at 8:00, is Hitchcock's

Rich and Strange (East of Shanghai) (1932), with ienry Kendall,

Joan Barry, and Betty Amann., The $1.00 admission to Museum

galleries, open Thursdays until 9:00 p.m., includes the f£ilm.
The Hitchcock retrospective continues Junme 21-27 with

The Thirty-Nine Steps (1935), with Robert Donat, Madeleine

Carroll, and Godfrey Tearle. The film will be shown daily

at 5:30, Saturday and Sunday at 3 and 5:30, and Thursday,
June 20, at 8 p.m.
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Additional information available from Herbert Bromstein,
Associate Director, Public Informatiom, Museum of Modern Art,
11 West 53 Street, New York 19, N, Y, CI 5-8900.




THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y.

ANDRE DERAIN IN THE MUSEUM OF MODERN ART
June 28, 1063, Through the Summer

DERAIN AND HIS CRITICS

The changes in Derain's style and the ups and downs of his reputation are sug-
gested by the following quotations from his own statements and the writings of his
critics:

Derain (c.1929) recalling his youth before 1900:

"I have never lost contact with the masters and, when I was eighteen I was
familiar with the reproductions of all the masterpieces...”

1905 « attacks by newspaper critics on the "fauve" paintings of Derain, Matisse
and their friends shown at the Paris Autumn Salon:

"...formless confusion of colors; blue, red, yellow green; splotches of
pigment crudely juxtaposed; the barbaric and naive sport of a child who
plays with a box of colors he has just got as a Christmas present.”

"...Thig choice gallery of aberration, of color madness, of unspeakable
fantasies produced by people who, if they are not up to some game, ought
to be sent back to school,"

Derain (c.1929) looking back on his "fauve" period of 1905-1906:

"Fauvism was our ordeal by fire.,.. Our colors were sticks of dynamite...
The great merit of this method was to free the picture from all imitative
and conventional comtact..."

"What was wrong in our attitude was a kind of fear of imitating life."
1912 - Roger Fry, leading English critic:

"A classic spirit is common to the best French work of all periods from

the 12th century onwards, and though no one could find direct reminiscenses
of a Nicolas Poussin here, his gpirit seems to revive in the work of artists
like Derain."” (Poussin was the greatest French painter of the 1Tth century.)

1916 - Guillgume Apollinaire, champion of cubism and the foremost Paris critic
of the avant-garde:

"With unequalled daring Derain went beyond the most audacious forms of
contemporary art (i.e. cubism, futurism, etc.) in order to discover... the
principles of art and the discipline which stems from such an exercise....
Derain has opted for sobriety and balance.," (Written about an exhibition
in 1916 of Derain's paintings done in the years before the War. The paint-
er himself was at the fronmt,)

1017 - Derain, in a letter to Vlaminck, his friend and fellow painter:

"I have seen a great deal of painting which does not appeal to me at all,
Its exponents are stuck in the wud....But if the war is ever over, there
will be room for a tremendous shove. Cubism is really very stupid and
increasingly revolts me."

1920 - D, H, Kahnweiler, Paris dealer and critic:

"Derain strives to organize his structure in such a way that the painting,
though strongly unified, still shows the gréatest possible fidelity to
nature, with every object given its 'true' form and its 'true' color,..he
is one of the greatest of French painters."” (Kahnweiler was the early
dealer and defender of Picasso, Braque, Léger and Derain.)

1922 - Clive Bell, English critic:

"Derain is now the greatest power amongest young French painters.... He,
above all living Frenchmen has the art to mould,..a vessel that might
contain the grand classical traditiom."




perain and Hig Critics (continued)

-

1925 « Albert C. Barnes, American collector and critic:

"Derain is one of the cleverest eclectics of all time,,.His great
technical skill is ...a veneer concealing an inner vacuum,"

(The _Art in Painting, 1925)
1931 -« Pierre Courthion, French critic:

"What I dislike in his work are his easy tricks...and the complaisant
way he uses his bruch...”

About 1950 - in:

"I am not attached to any principle - except that of liberty - but
my idea of liberty must be related to tradition...I simply paint as
best I can,"




