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To meet the many requests from New York public schools for group visits to the 

FAMILY OP MAN exhibition of creative photography at the Museum of Modern Art, 

11 West 53 Street, special arrangements have been made to make the exhibition 

available to school children only an additional two hours a day. From April 

18th through the 29th, the FAMILY OF MAN exhibition will open at 10 a.m., two 

hours before the public is admitted at noon, to groups of public school students 

wishing to see the exhibition. Group visits must be booked in advnace with tie 

assistant secretary's office at the Museum. No admission is charged for school 

groups from public schools in the five burroughs of New York City. 

The FAMILY OF MAN exhibition, which consists of more than 500 photo­

graphs taken by 273 photographers all over the world, is one of the most popu­

lar exhibitions ever held at the Museum of Modern Art. It has been, visited 

by more than 200,000 people since it opened to the public in late January. 

Conceived and directed by Edward Steichen, Director of the Museum's Department 

of Photography, it is a comprehensive exploration of photography's achievements 

in recording human relations. 
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exhibition of almost 100 of the choicest American-owned French paintings, draw-

lags ̂  P r i n t s o f tke ̂ 9th century opened today at the Musee de l'Orangerie in 

Paris and will continue on view until July 3rd. Entitled FROM DAVID TO TOULOUSE-

LAUTREC - MASTERWORKS FROM AMERICAN COLLECTIONS, the exhibition was organized at 

the invitation of the French Government by a nationwide committee of prominent 

museum officials and private collectors in the United States under the chairmanship 

of Mr. William A.M. Burden of New York. It is the second of two major exhibitions 

arranged as part of the "Salute to France" program of cultural events taking place 

in Paris this spring under the auspices of the Hon. C. Douglas Dillon, American 

Ambassador to France, the other being AMERICAN ART OF THE TWENTIETH CENTURY which 

opened at the Musee d'Art Moderne on March 30. In a letter to Mr. Burden, Presi­

dent Eisenhower expressed his belief that the exhibition FROM DAVID TO TOULOUSE-

LAUTREC, "demonstrating our deep appreciation of French artistic genius, will do 

much to strengthen the friendship, esteem and warm understanding which have long ex­

isted between the United States and France." 

M.J. Berthoin, Minister of Education, will formally open the exhibition at 11 

o'clock on Wednesday morning, April 20th, and the private view will take place be­

tween 2 and 7 on Wednesday afternoon. On Wednesday evening Mr. and Mrs. Burden will 

be hosts at the Orangerie to distinguished American, French and other European guests 

including cultural leaders. 

The exhibition comprises 55 paintings and ko watercolors and drawings, selected 

as the finest and most representative examples of the period in the United States . 

Some of them such as the portrait of NAPOLEON IN HIS STURY by Jacques-Louis David, 

lent by the Samuel H. Kress Foundation of New York and one of the earliest works in 

the exhibition, have never been seen in France since shortly after they were painted, 

Many others have never been seen abroad since they were first acquired by American 

collectors. None are believed to have been publicly exhibited in France since be­

fore the war. Among the world-famous paintings included are COURBET's Arraying the 

!£ide, lent by the Smith College Museum of Northampton, Massachusetts; MANET's 

jjgjan yjth a Parrot acquired by The Metropolitan Museum of Art in 1889 and hence one 

°f the earliest works of the Impressionists to enter a public collection in this 

country; RENOIR's Luncheon of the Boating Party belonging to The Phillips Collection 

^Washington, D.C.; one of TOULOUSE-LAUTREC's most brilliant portrayals of 

more 
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pari**"1 nigh* life* At the Moulin Rouge, lent by The Art Institute of Chicago; and 

the poetic Sleeping Gypsy, painted in 1897 by the self-taught artist, HENRI 

ROUSSEAU LE DOUANIER, a loan from The Museum of Modern Art, New York. 

A committee of 67 eminent museum officials and private collectors throughout 

the United States make up the General Committee which under Mr. Burden's chairman­

ship organized the exhibition. The paintings, drawings and watercolors were chosen 

by a Selection Committee of nine members representing eight institutions, under the 

chairmanship of th3 distinguished critic Mr. James Thrall Soby. The works of art 

have been lent by 22 museums and 18 private collectors from coast to coast. The ex­

hibition has been made possible through funds contributed from private sources in 

the United States and by a contribution from the French Government for certain ex­

penses in France. Arrangements in France have been entrusted to the Association 

Franchise d'Action Artistique, an organization responsible for the exchange of art 

exhibitions between France and other countries and have been worked out in conjunc­

tion with the American Embassy in Paris» 

PROM DAVID TO TOULOUSE-LAUTREC includes masterpieces typical of all the major 

movements in French painting of the 19th century from classicism through romanticism, 

realism, impressionism, neo-impressionism, and post-impressionism. Earliest paint­

ing in the exhibition is Nalopeon in his Study by DAVID, painted in Paris in 1810-

12 for the Marquis of Douglas, later 10th Duke of Hamilton. Subsequently in the 

collection of the Earl of Roseberry, London, it was acquired by the Samuel H. Kress 

Foundation of New York in 195^ and is destined to be presented to the National Gal­

lery of Art in Washington next year on the occasion of the 15th anniversary of the 

establishment of the Gallery. Of almost the same date, 1812, is INGRE's Portrait ot 

the Comtesse de Tournon, belonging to Mr. Henry P. Mcllhenny of Philadelphia, Penn -

sylvania. Among the works of the romantic tendency are GERICAULT's The Madman - The 

Kidnapper, lent by The Springfield Museum of Fine Arts, Springfield, Massachusetts, 

one of a series of portraits of the insane painted in 1922-23 by Gericault £or nis 

friend Dr. Oeorget, alienist on the staff of the SalpStriere hospital in Paris; and 

DELAQRODC's Entombment, painted in 18^8 and presented to the Museum of Fine Arts, 

Boston in 1896 by a group of artists in memcry of Martin Brimmer. The counter-

current of realism is represented by COURBET's Arraying the Bride, from the Smith 

College Museum of Art, Northampton, Massachusetts, and a group of paintings, water-

colors and drawings by Daumier, including The Third-Class Carriage and Corot Sketch 

iggLat Ville d'Avray, both lent by The Metropolitan Museum of Art, New York, Comb, 

^umier's great friend, is himself represented by several paintings, ranging from 

more 
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orniE P*1*06 o f t h* ^Sion of Honor's early View of Rone with Caste 1 3ant' 

Aflgelo painted in 1826-27 during the artist's sojourn in Italy, to one of hia late 

vork8> the Italian Woman of about 1870, lent by Mr. and Mrs. Edward 0. Robinson of 

jtftrly Hills, California. 

Of special interest for the history of American collecting is MANET»B Woman wit: 

s parrot of 186*6, which was presented to The Metropolitan Museum of Art in 1889 by 

jrwin Davis; its model was Victorine Meurend who posed for many of Manet's most 

famous paintings including the Dejeuner sur l'Herbe and the Olympia. Notable works 

by the other artists associated with the Impressionist movement include the bril­

liant Luncheon of the Boating Party in which Renoir painted himself, his future wife 

and many of his friends; it is one of several loans from The Phillips Collection, 

Washington, D . C DEGAS is represented by several paintings and drawings, including 

The Minneapolis Institute of Arts' charming Portrait of Hortense Valpincon as a 

Child in which the artist depicted the daughter of one of his close friends; one of 

the most impressive of his ballet subjects, the Frieze of Dancera lent by The Cleve­

land Museum of Art, Cleveland, Ohio; and a pencil Study for the Portrait of Mme 

Hertel from the Meta and Paul J. Sachs Collection of the Fogg Art Museum, Cambridge, 

Massachusetts, a study fcr The Metropolitan Museum's Woman with Chrysanthemums. 

Among the post-Impressionist paintings included in FROM DAVID TO TOULOUSE-LAUTREC 

are CEZANNE'S monumental Bathers from the Philadelphia Museum of Art, hia Boy in 

Red Vest from the collection of Mr. Jakob Goldschmidt, New York, and two versions 

of one of his favorite subjects, Mont. Ste. Victoire, lent respectively by the 

Baltimore Museum of Art, Baltimore, Maryland and the Philadelphia Museum of Art. 

The brief career of the neo-Impressionist SEURAT is represented by several 

works, including quite final studies for two of his best-known paintings, the defi­

nitive study for The Grande Jatte lent by The Metropolitan Museum of Art, and the 

small version of The Models, belonging to Mr. Henry P. Mcllhenny of Philadelphia, 

Pennsylvania. The large charcoal study of the artist's friend, the painter Aman-

»fean, lent by Mr. Stephen C. Clark of New York, was executed in 1883; the first of 

Seurat's works to be exhibited, it brought him immediate critical acclaim. 

VAN OOGH is represented by L'Arlesienne, formerly in the Samuel A. Lewisohn 

Collection and recently bequeathed to The Metropolitan Museum of Art; The Starry 

Sight, lent by The Museum of Modem Art, New York; and one of his last works, The 

ggyn Hall of Auvers, July lfrth, painted only two weeks before the artist's tragic 

<te*th in 1890; it is a loan from Mr. and Mrs. Leigh B. Block of Chicago, Illinois. 

Attong the paintings and drawings by TOULOUSE-LAUTREC is one of his most brilliant 

Portrayals of Parisian night life, At the Moulin Rouge, lent by The Art Institute 01 

more ..... 
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Chicago* The poetic Sleeping Gypsy, painted in 1897 by the self-taught artist 

ROUSSEAU LE DOUANIQi was offered by the artist to his native town of Laval but was 

flot accepted by the museum there, It remained forgotten until pointed out by 

pioasso to the agent of the great New York collector, John Quinn who acquired it in 

I9git. Sold after his death to a Swiss collection and bought by The Museum of Moden: 

Art in 1959* it has not been seen in France for at least a quarter of a century. 

The Selection Committee for IRCM DAVID TO TOULOUSE-LAUTREC consisted of Mr. 

Janes Thrall Soby, Chairman; Mr» Alfred H. Barr, Jr., Director of Museum Collections; 

The Museum of Modern Art, New York; Mr. William G. Constable, Curator of Paintings, 

Museum of Fine Arts, Boston Massachusetts; Mr* Henri Marceau, Director, Philadelphia 

Museum of Art, Philadelphia, Pennsylvania; Mr. William M. Milliken, Director, 

The Cleveland Museum of Art, Cleveland, Ohio; Mr. Duncan Phillips, Preside At and 

Director, The Phillips Gallery, Washington, D.C«; Mr. Daniel Catton Rich, Director 

and Curator of Paintings, The Art Institute of Chicago, Chicago, Illinois; Mr, 

Theodore Rousseau, Curator of Paintings, The Metropolitan Museum of Art, New York, 

New York; and Mr* John Walker, Chief Curator, National Gallery of Art, Washington, 

D.C. In choosing the drawings and watercolors the Selection Committee was assisted 

by Mr. Henry Sayles Francis, Curator of Paintings and Prints at The Cleveland 

Museum of Art, and Mr* Carl 0. Schnlewind, Curator of Prints and Drawings, The Art 

Institute of Chicago, 

The General Committee for the exhibition consists of; 

(see attached list) 

The annotated catalog prepared for the exhibition illustrates each item in the 

•how and contains forewords by M. Georges Salles, Director of the French National 

Museums, and Mr. William A.M. Burden, Chairman of the General Committee, and an 

introduction by Mr. James Thrall Soby, Chairman of the Selection Committee. 

(see attachments on Burden and Soby) 



GENERAL CCMflTTEE 

?fet BOA. C. Douglas Dillon, United States Ambassador to Franco, Honorary 
Chairman 

The Bon. William A.M. Burden, President of The Museum of Modern Art, New 
York, Chairman 

Mr. Porter McCray, Director of the International Program of The Museum of 
Modern Art, Hew York, Secretary 

Mr. Walter C. Baker, New York, New York 

Mr. Alfred H. Barr, Jr., Director of Museum Collections, The Museum of 
Modern Art, New York, New York 

Mr. Harry Payne Bingham, New York, New York (deceased, March 25 # 1955) 

Mr. Leigh B. Block, Chicago, Illinois 

MTs. Adelyn D. Breeskin, Director, The Baltimore Museum of Art, Baltimore, 
Maryland 

Mr. Esrold T. Clark, President, The Cleveland Museum of Art, Cleveland, Ohio 

ftr. Stephen C. Clark, New York, New York 

Mr. William 0* Constable, Curator of Paintings, Museum of Fine Arts, Boston, 
Massachusetts 

Mr. John Coolidge, Director, Fogg Art Museum, Harvard University, Cambridge, 
Massachusetts 

Mr* Charles C. Cunningham, Director, Wadsworth Atheneum, Hartford, Connecticut 

Mr. John de Menil, Houston, Texas 

Mr. Chester Dale, New York, New York 

Mrs. Murray S. Danforth, Providence, Rhode Island 

Mr. Rene d'Harnoncourt, Director, The Museum of Modem Art, New York, New York 

Mr. Guy Emerson, Vice-Director, Samuel H. Kress Foundation, New York, New York 

Mr. David E. Flnley, Director, National Gallery of Art, Washington, D. C. 

Mr* Blake-More Godwin, Director, The Toledo Museum of Art, Toledo, Ohio 

Mr. Jakob Goldschmidt, New York, New York 

Mr. A. Conger Goodyear, New York, New York 

Mr. Everett D. Graff, Acting President, The Art Institute of Chicago, Chicago, 
Illinois 

Mr. Leonard C. Hanna, Jr., Vice-President, The Cleveland Museum of Art, 
Cleveland, Ohio 

Mr. Alex L. Hillman, New York, New York 

Mr. Henry-Russell Hitchcock, Director, Smith College Museum of Art, 
Northampton, Massachusetts 

Mr. Philip Hofer, Cambridge, Massachusetts 

Mr. Thomas Carr Howe, Director, California Palace of the Legion of Honor, 
San Francisco, California 

Mr. R. Sturgis Ingersoll, President, Philadelphia Museum of Art, Philadelphia, 
Pennsylvania 

Mr. Fiske Kimball, Director-Emeritus, Philadelphia Museum of Art, 
Philadelphia, Pennsylvania 

Mr. Edward S. King, Director, The Walters Art Gallery, Baltimore, Maryland 



GENERAL CO*MITTEE 
(con»t) 

Mr. Seymour H. Knox, President, Albright Art Gallery, Buffalo, New York 

Mr. Charles Laughton, Hollywood, California 

>trs. David M. Levy, New York, New York 

Mr. Ralph Lowell, President, Museum of Fine Arts, Boston, Massachusetts 

Mr* Henry P. Mctlhenny, Philadelphia, Pennsylvania 

Mr. Putnam D. McMillan, Chairman of the Board of Trustees, Minneapolis 
Institute of Arts, Minneapolis, Minnesota 

Mr. Henri Marceau, Director, Philadelphia Museum of Art, Philadelphia, 
Pennsylvania 

Mr. John Maxon, Director, Museum of Art, Rhode Island School Of Design, 
Providence, Rhode Island 

Mr. William M. Milliken, Director, The Cleveland Museum of Art, Cleveland, 
Ohio 

Dr. Grace L. McCann Morley, Director, San Francisco Museum of Art^ San 
Francisco, California 

Mr. Charles Nagel, Director, The Brooklyn Museum, Brooklyn, New York 

Mrs. Potter Palmer, Chicago, Illinois 

Mr. Wilbur D. Peat, Director, The John Herron Art Institute, Indianapolis, 
Indiana 

Mr. Duncan Phillips, President and Director, The Phillips Gallery, 
Washington, D. C. 

Reverend Theodore Pitcairn, Bryn Athyn, Pennsylvania 

Mr. Russell A. Plimpton, Director, Minneapolis Institute of Arts, Minneapolis, 
Minnesota 

Mr. Perry T. Rathbone, Director, City Art Museum of St. Louis, St. Louis, 
Missouri 

Mr. Roland L. Redmond, President, The Metropolitan Museum of Art, New York, 
New York 

Mr. Daniel Catton Rich, Director and Curator of Paintings, The Art Institute 
of Chicago, Chicago, Illinois 

Mr. Edward G. Robinson, Beverly Hills, California 

Mr. Frederick B. Robinson, Director, Springfield Museum of Fine Arts, 
Springfield, Massachusetts 

Mr. David Rockefeller, New York, New York 

The Hon. Nelson A. Rockefeller, Special Assistant to the President, 
Washington, D. C. 

Mr. Marvin Chauncey Ross, Director, Los Angeles County Museum, Los Angeles, 
California 

Mr. Theodore Rousseau, Curator of Paintings, The Metropolitan Museum of Art, 
New York, New York 

Mrs. Henry Potter Russell, San Francisco, California 

Mr. Howard J. Sachs, Stamford, Connecticut 

Professor Paul J. Sachs, Cambridge, Massachusetts 

Mr. Gordon Mackintosh Smith, Director, The Currier Gallery of Art, 
Manchester, New Hampshire 

Mr. James Thrall Soby, New Canaan, Connecticut 



P**8 ' GENERAL COMMITTEE 
(con*t) 

Mr. Theodore Streibert, Director, Uhited States Information Agency, 
Washington, D. C. 

Mr. Francis Henry Taylor, Director, The Metropolitan Museum of Art, 
New York, New York 

Mr. Edwin C. Vogel, New York, New York 

Mr. John Walker, Chief Curator, National Gallery of Art, Washington, D. C. 

Mr. Gordon Bailey Washburn, Director, Department of Fine Arts, Carnegie 
Institute, Pittsburgh, Pennsylvania 

Mrs. J» Watson Webb, New York, New York 

Mrs. Maurice Wertheim, New York, New York 

Mr. John Hay Whitney, New York, New York 

Mr. Mahonri S. Young, Director, The Columbus Gallery of Fine Arts, 
Columbus, Ohio 

SELECTION COMMITTEE 

James Thrall Soby - Chairman 

Mr. Alfred H. Barr, Jr., Director of Museum Collections, The Museum of 
Modern Art, New York, New York 

Mr. William G. Constable, Curator of Paintings, Museum of Fine Arts, 
Boston, Massachusetts 

Mr. Henri Marceau, Director, Philadelphia Museum of Art, Philadelphia, 
Pennsylvania 

Mr, William M. Milliken, Director, The Cleveland Museum of Art, Cleveland, 
Ohio 

Mr. Duncan Phillips, President and Director, The Phillips Gallery, Washington, 
D. C. 

Mr. Daniel Catton Rich, Director and Curator of Paintings, The Art Institute 
of Chicago, Chicago, Illinois 

Mr. Theodore Rousseau, Curator of Paintings, The Metropolitan Museum of Art, 
New York, New York 

Mr. John Walker, Chief Curator, National Gallery x>f Art, Washington, D. C, 
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0t WILLIAM A. M. WBI&, Chairman of Visual Arts for the "Salute to France" and 
^airman of the General Committee for the exhibition FROM DAVID TO TOULOUSE-
UUTREC* is well known in the United States for his activities in government ser­
vice, business, educational and charitable institutions. He has been President 
0f The Museum of Modern Art, New York since 1953 and a trustee of the Museum 
since 19^3, and has also served as chairman of the important Trustee Committee 
0n Museum Collections. Mr. Burden is also a trustee of the French Institute in 
the United States. 

Mr. Burden's own private art collection consists of outstanding examples of Amer­
ican and European paintings and sculpture, including works by Seurat, Picasso, 
Giacoaetti and Francis Bacon as well as paintings by younger Americans such as 
William Baziotes. He is also well known for his interest in modern architecture 
and industrial design. 

Mr. Burden is a director of The Hanover Bank and of other business corporations. 
He is governor of the Society of the New York Hospital, a director of the Council 
on Foreign Relations, a member of the council and past president of the Institute 
of Aeronautical Sciences, a visiting member of various faculty committees of 
Harvard University and the Massachusetts Institute of Technology* He was former 
Assistant Secretary of Commerce for Air and Special Assistant for Research and 
Development to the Secretary of the Air Force. 

JAMES THRALL SOBY, Chairman of the Selection Committee for the exhibition FROM 
DAVID TO TOULOUSE-LAUTREC, is a well-known art scholar and critic. He is a contri­
buting editor for the Saturday Review of Literature. an important publication in 
America dealing with letters and the arts*. 

Mr. Soby has been a trustee of The Museum of Modern Art, New York, since 19^2 and 
at the present time is Chairman of its Trustee Committee on Museum Collections. 
He is also a member of the Board of Governors of the Yale University Art Gallery. 
He was born in Hartford, Connecticut, in 1906. 

Mr. Soby has directed several major exhibitions for The Museum of Modern Art in 
New York, including Salvador Dali, Tchelichew, Georges Rouault and Ben Shahn. He 
was a member of the International Committee of Experts for the Biennale at Venice 
in 1952 and 195"+, and, for the latter, selected the exhibition of paintings, draw 
ings and posters by Ben Shahn shown at the United States Pavilion. 

Among the books Mr. Soby has written are "Romantic Painting in America," "Prints 
of Paul Klee," "Ben Shahn," "Contemporary Painters," and "Modigliani." He is 
co-author with Alfred H. Barr, Jr. of "Twentieth Century Italian Art," and with 
Mr. Barr directed the exhibition of that name at the Museum in 19^9* The Museum 
of Modern Art will publish this summer his monograph on the early works of 
Giorgio de Chirico. 


