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ALFRED STIEGLITZ EXHIBITION OPENS AT %ESEUM OF MODERN ART
L S R R R T Y T ! R ——_

"F was born in Hoboken. I am an American, Photography
is my passion., The search for truth my obsession.”

These words, both auto biography and evitaoh, sum up the life and work of Alfred

stieglit2, whose twafold achievement as leader and influence in the modern history
ALFRED

of art in the United States will be celebrated in a double exhibition:

5TIZGLIT4:  HIS PHOTOGRAPHS AlD COLLEGTION which ovens to the public today (June 11)
exhi~

at the Museum of Modern Art, ll West 53 Street. Two floors are devoted to the

on one is shown a selection of vaintinss, sculovture, drawings and prints

bitions

which belanged to Alfred Stieglitz; on the other, a group of photographs by Alfred

Stieglitz, The exhibition as a whole will close August 31; the photographs, how-

ever, will remain on view through September 21,

James Johnson Sweeney, in consultation with Georgia O'Keeffe, executrix of the

Alfred Stieglitz estate, has directed the exhibition., Mr,., Sweeney has also installed

ite 4 book by him on the Alfred Stieglitz collection and a camplete catalog of

Stieglitz photograephic work edited by Mr. Sweeney will be published by the Museum.

This country's introduction to modern art is generally credited to the famous

Armory Show of 1913, Actually, however, Stieglitz was the first to-introduce advance

guard Burovean art to this country through exhibitions in his Photo~3ecession Gallery

A section of the current exhibition

on lower Fifth Avenue later known as "291.,"

includes examles of the early work of the Burovean artists which were included in

those first American showings arranged by Stieglitz:

Rodin exhibition, drawings, 1908, 1910 Ll

Matisse, drawings, lithogranhs, watercolors, ¢4
sculnture, 1908, 1910, 1912 i

Toulouse-Lautrec, lithograpvhs, 1910, 1911 o

nganne, color lithographs, 1910 ‘ i

Picasso, 1911

Manolo, 1912

Picabia, 1913, 1915

Picasso and Braque, 1914

Brancusi, 1914 )

Severini, 1917 m

v et i RS

B

In addition, Stieglitz presented the first exhibition in America of Henri Rousseau,

le Douanier, 1910, of children's drawings, 1912, and of African Negro sculpture as i@

art, 1914, He 2lso gave their first one-man shows to such American artists as John

Marin, Marsden Hartley, Max Weber, Arthur Dove, Arthur Carles, Abraham Walkowitz,

Elie Nadelman, Georgia O'Keeffe and othérs. As James Johnson 3weeney says in his

book on the collection:

"The story of the alfred Stieglitz collection is the story of the awakening
connoisseurship of contemporary art in the United States,"
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Alfred Stieglitz was born in Hoboken, New Jersey in 1864, Seven years later
nis family moved to New York where he attended school and, for two years, the
college of the City of New York which many years later (in 1937) awarded him the
Pownsend Harris medal for outstanding post-graduate achievement, When he was
geventeen Stieglitz went to Germany, where he studied mecharical engineering at
the Berlin Polytechnic. In 1883 he dropped engineering for photography, his teach-
ors being, as he said! "Life-~-work--~continuous experiment. Incidentally, a great
deal of hard thinking." Although he made Germany his headquarters, he traveled over
much of Burope photographing wherever he went. He sent his pictures to competitions
and exhibitions ell over the world and won more than 150 medals.

By the time Stieglitz returned to New York in 1890 he was recognized as the
smerican leader in the new photogravhic anproach. In New York he began to champion
the cause .f photogravhy as art and to enlarge its horizons both in technigue and
expression, From 1893 to 1895 he edited the American Amateur Photographer. From
1896 to 1902 he devoted his energies to making the GsQera Club of New York the

photogranhy center of the country end to editing its quarterly, Pamera Notess In

1902 he founded the dominating and stormy Photo-Secession Group and its organ, the

magnificent Camera Work.

Paradoxically, Stieglité's pioneering for modern art grew out of his fight to
have photogranhy accorded the status of an art equal in value and dignity to paint-
ing and sculvture. Modern art found its first home in this country in the famous
little gallery which he established primarily for the purpose of showing nhotographs
in a new and revolutionary manner,

He says of himself at this period:

"as always, without a break, from 1883 in Berlin on, I was fighting for
photograpny....Everywhere in the world where photography played any role I
was looked upon as the leading spirit in american photography, and as such
I was called upon to send collections of american ohotographs to this and
that international exhibition,.

"Such collections were never sent unless the conditions that I laid down
were accepted without reservation. Only in this way, I felt, would the Art
Institutions (for it was these that I was dealing with) respect the svirit
of my endeavor. I was ever really fighting for a new spirit in life that
went much deeper than just a fight for photogranhy....

"I did not xnow that in time I would be broadening the fight, a fight that
involved painters, sculvtors, literary peoole, musicians, and all that is
genuine in every sphere of life." ‘

In 1905 Stieglitz, with Edward Steichen, ovened the Little Galleries of the
Photo-Secession, later to be famous as "291." Here all kinds of individuals met
daily in a stimulating atmosphere of discovery, Here from 1908 on were introduced
to the American public what were then obscure, revolutionary vainters and sculptors,
among them Cézanne, Picasso, Matisse, Brancusi, Rousseau, and the American Demuth,

Dove, Marin, O'Keeffe and Hartley, In 1917 the difficulties consequent on

dmerica's entry into the First World War brought "291" and Camera Work to an end,
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For the next seven years Stieglity gave his attention to his own ohotogranhy,

shich to some extent he had neglected in encouraging others since the foundation of

the Photo-Secession, and to the work of the American artists whose careers one
almost migzht say his perception and enthusiasm founded and certainly furthered.
Chief among these were John arin and Georgia O'Keeffe., As hislast exhibition in
1291" he had given liigs O'Keeffe a one-man show and in 1923 he presented, at the
anderson Galleries, an exhibition of 100 oils, watercolors, pastels and drawings
by O'Keeffes

In 1925 he opened the Intimate Gallery to suomly two needs: a place to show
the work of artists wno needed a discriminating public and equally a place where a
discriminating public could find the work of such artists. He closed the Intimate
Gallery in 1929 and in 1930 opened its successor, An American Place, at 509 Madison
avenue., This was nis last "little" gallery--little in ohysical compass but large
in the scope of its influence-—~over which he oresided until his death.

Of these galleries and the man who was their guiding and animating spirit Carl
igrosser has writuen:

"In his three enterorises for bringing art and the oublic together, 29! $%he
Intimate Gallery,' and 'An American Placeg! it is not difficult to see a unifying
idea or lei* motif running through them alls It is what he calls the Spirit of
the Place, and it makes his gallery stand for something difinite, certain quali-
ties of integrity and vitality and adventure. It is that which fosters and en-
courages the exnmerimental aooroach, the creative attitude, that divine discontent
which tolerates no diminution of effort but drives on to new conquests....No one
will ever xnow how many struggling artists he has encouraged toward creation.”

The exnibition of the slfred Stieglitz Collection is shown on the Museum's
third floor and, in addition to the oaintings of Demuth, Dove, Hartley, Marin, and
O'Keeffe, includes work by Rivera, Picabia, liatisse, Picasso, Severini and other
dmerican and European artists whose work Stieglit z introduced to this country. On
this floor also are shown photogranhs by fellow Photo-~Secessionists to whom he gave
exhibitions: Kédsevier, Steichen, Frank Zugene, Keiley, Coburn, Clarence White, Paul
Strand and others, He also gave one-man shows at "291" to such leaders of European
vhotography as Demachy, Puyo, Octavius Hill, J. Craig Annan, Evans, and De Meyer,
donroximately 150 paintings, sculntures, drawings and nhotogranhic prints have been
selected from Stieglitz's entire collection for this part of the exhibition,

In the first floor galleries photographs by Stieglitz himself are on exhibition
ranging from 1885, Paula, to 1935, Equivalent. Included are many of his "Portraits
withovt Taces)! "Sores of the Sky," and "liusic--4 Sequence of Ten Cloud Photograohs."
Of his cloud series, which he made throughout the twenties and early thirties,
Stieglit z has written}

"Clouds and their relationshin to the rest of the world, and clouds for them-
selves, interested me, and clouds which were most difficult to photographr
nearly impossible-~I wanted to ohotograoh clouds to find out what I had learned
in 40 years about photogranhy, Through clouds to out down my ohilosiphy of
life~~to show that my photogranhs were not due to subject matter--not to

specific trees, or faces, or interiors, to smecial orivileges, clouds were
there for everyone--no tux on them as yet,."
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Stieglitz is known as the first ohotographer to make pictures of night scenes
and in the photogravhs from his New York series shown in the exhibition are included

several of these: Night Reflections made in 1896, North from the Shelton Hotel, Night
1931, and An Icy Night, 1898, 4lso among the New York photographs is The Terminal,

1892, a snowy scene showing one of New York City's old horse cars at the end of its

run with the vapor rising from the hides of the horses, The Steerage, orobably

stieglitz's most famous photograph, is also shown, This seems to have been the great
photographer's favorite picture. The description of how he came to take it and how
the picture composea itself in his mind before he even had his camera in hand is
almost a diagram of genius:

"As I came to the end of the deck I stood alone, looking down. There were men
and women and children on the lower deck of the steerage. There was a narrow
stairway leading up to the upper deck of the steerage, a small deck right at
the bow of the steamer, To the left was an inclining funnel and from the uoper
steerage deck there was fastened a gangway bridge which was glistening in its
fresnly painted stat e...On the ypper deck, looking over the railing, there was
a young man with a straw hat...He was watching the men and women and children
on the lower steerage deck,

"A round straw hat, the funnel leaning left, the stairway leaning right, the

white draw-bridge with its railings made of circular chains--white suspenders
crossing on the back of a man in the steerage below, round shapes of iron machiner;
a mast cutting into the sky, making a triangular shape. I stood spellbound for a
while, looking and looking, Could I photograph what I felt, looking and looking
and still looking? I saw shapes related to each other, I saw a picture of shapes
and underlying that the feeling I had about life."

When the vhotogreph was shown, people then as now recognized its greatness, and
Stieglitz himself has said: "If all my ohotogranhs were lost and 1'd be represented
by just one, The Steerage, 1'd be satisfied.™

In 1904 Stieglitz made his first return trip to Europe, ‘What he sald of him-
self then was even more true on July 13, 1948, when, at the age of 82 and after many
more years on the firing line, he died in New York after a brief illness:

"I had been on the firing-line for fourteen years in New York, fighting the

fight of photography. The fight I am still fighting, This fight includes every-—
thing in'life as far as I am concerned, A fight for my own life as well as a
fight for the lives of all true workers, whether American or any other--with per-
haps an emphasis on 4mericans because I believe they have needed it most."

The quality in Alfred Stieglitz's art whith, as James Johnson Sweeney voints out,

strikes one at once:

"is that evidence of his own character and purpose: on the one hand, directness,
simplicity and a sense of humor; and on the other, an interest in a leisurely and
intimate exploration of the familiar with a view to drawing out of it the richest
possible pictorial constituents both of form and of expression; the familiar, wheth-
er a commonplace of New York streets, a shot into the grass at Lake George (offer-
ing apoarently nothing but an interlacing pattern of grass stalks) or a view from
the window of 291 Fifth Avenue, from his apartment in the Shelton Hotel, or from An
American Place at 809 Madison Avenue~-almost always something he saw day in and da;
out, knew thoroughly and should have, one would have thought, completely exhausted
of interest, Then that tireless, leisurely, versistent exploration of these famil-
iar subjectst the same buildings seen from different windows=--~now in one light,
now in another, now from one angle, nov from another; the same trees, now rain-wet,
now snow-ckad, now summer-lit; the same open sky, but with a hundred different
cloud patterns, Always a simple subject—-no 'humbugd; always directly approached,

no ‘fakind-~nothing in the oroduction of a picture which was not a Stieglitz photo-
granhic process: a procedure admitting modifications of the result by those means,

but not an alteration of it,"




MUSEUIL OF MODLRN ART

STILGLITZ COLLECTION EXHIDITION
SCULPTURE

Constantin Brancusi: SLEEP, Exhibited 1914. Bronze, 11" high
Gaston Lachaise: TORSO, Exhibited 1927. Alabaster, 11%" high
Geston Lachaise: STANDING NUDE., 1919, Bronze, 17 5/%" high
Gaston Lachaise: THE MOUNTAIN. 1924. Bronze, 19" long

Henri Matisse: FPLALE TORSO. Exhibited 1912. Bronze, 3/8" high
Peblo Picasso: HEAD OF A WOMAN. 1909. Bronze, 16" high

African Sculpture: STANDING FIGURE WITH BOWL ON HEAD, IVORY COAST.
Exhibited 1914. Wood, 14" high

African Sculpture: ANCISTRAL FIGURE, OGAWA, GADUN, Exhibited 1914.
Wood with beaten bronze overlay, 28" high

PAINTINGS AND DRAVINGS

Constentin Braneusi: PORTRAIT OF MLLE LLTIRON, Exhibited 1914,
Pencil, 25 1/8 x 195" : ;

Henri Cros:; LANDSCAPE. Circa 1904, Watercolor, 6 7/3 x 9 7/3"

Charles Demuth: BERMUDA NO. 1 - TREE AND HOUSE. 1917. Watercolor,
10 x 13 7/8"

Charles Demuth:; BERMUDA NO, 2 - THE SCHOONER. 1917, Watercolor,
9 7/8 x 13 7/8"

Charles Demuth: BERMUDA NO, 3 - THE TGWER. 1917. Watercolor,
9 7/8 x 13 3/4"

Charles Demuth: MACHINERY., 1920, Gouache, 24 x 20"

Charles Demuth: CALLA LILLIOS. 1927. Oil on composition board,
42 1/8 x 48"

Charles Demuth: "I SAW THE FIGURE 5 IN GOLD", 1928, O0il on composition
board, 36 x 30"

Charles Demuth: LONGHI ON BROADWAY. 1928. Oil on composition board,
34 x 27"

Charles Demuth: RED CABBAGES, RHUBARB, AND ORANGE, 1929. VWatercolor,
13% x 19 3/8"

Charles Demuth: BUSINESS. Circa 1929, O0il on canvas,
Charles Demuth: WAITING. 1930. Gouache end pencil, 155 x 19 5/8"

Charles Demuth: "~ AND THE HOME OF THE BRAVE". 1931, 0il on composition
board, 30 x 24"

Charles Demuth: BUILDINGS, 1932, O0il on composition board,
27 3/4 x 23 3/8" |

Arthur G. Dove: COW, 1914. Pastel on linen, 18% x 21 5/8"

Arthur G. Dove: RAIN. 1924, Twigs and rubber cement on metal and glass,
19% x 15 5/8"

Arthur G. Dove: PORTRAIT OF RALPH DUSENBURY. 1924, O0il on canvas with
ruler, applied wood and paper, 22 x 18"

Arthur G, Dove: PLASTER, 1925, Plaster, cork, cloth and wire mesh,
21% x 133"

Arthur G. Dove: MONKEY FUR, 1926, Corroded metal, monkey fur, tin
foil end cloth on metel, 17 x 12"
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Arthur G, Dove: HAND SEWING MACHINE., 1927. Cloth and paint on metal, e

14 7/8 x 19 7/8"

99 Arthur G, Dove: TELEGRAPH POLE., 1929. O0il on metal, 29% X 21%"

70 arthur G, Dove: GOAT. 1935, O0il on canvas, 23 x 31 1/@“

1 Arthur G. Dove: GOLDEN SUNLIGHT. 1937. O0il on canvas, 14 x 10"

1942. Encaustic on canvas,

12 Arthur G. Dove: A REASONABLE FACSIMILE.
19 x 28"

Marsden Hertley: THE DARK LIOUNTAIN NO. 2. 1909, 0il on composition

board, 19% x 233"

Marsden Hartleys: LANDSCAPE NO. 25, 1909? O0il on composition board,
12 x 12"

Marsden Hartley: PORTRAIT OF / GERMAN OFFICER., 1914, O0il on canvas,

68% x 41 5/8"

26  Marsden Hartley: MOVEMENTS, 1915. Oil on canvas, 47 1/8 x 47 1/8"

37 Marsden Hartley: DMOVEMELT NOe 5, PROVINCETOWN HOUSES. 1916. 0il on
composition board, 20 x 16"

38 Marsden Hartley: PROVINCETOWN, 1917, Oil on composition board,
23 3/4 x 19 B/Z"

39 Marsden Hartley: LANDSC.APE NO. 2, 1919, Oil on canvas, 19 5/8 x 28 5/8"

40 Marsden Hartley: VIRGIN OF GUADALUPE. 1919. O0il on composition board,
31 5/8 x 23 7/8"

41 Marsden Hartley: LANDSCAPE, NIW MEXICO, Circa 1919-20., O0il on canvas,
27 1/8 x 35" ;

42 Marsden Hartley: CASH ENTRY MITES, WEW MEXICO. 1920, O0il on canvas,
28 x 36" :

43 Marsden Hartley: STILL LIFE NO, 16, 19207 0il on composition board,
26% x 183"

44 Marsden Hartley: STILL LIFE NO. 3, Oil on canvas, 22 5/8 x 40 7/8"

45  Marsden Hartley: LAUDSCAPE NO. 5. Oil on canvas, 23 x 35 5/8"

46 Marsden Hartley: SEA DOVE. 1935, Oil on composition board, 10% x 143"

Marsden Hartley:

BANQUET IN SILENCE. 1935-36., O0il on canvasboard,
16% x 203"

48 Wassily Kandinsky: PAINTING NO, 1. 1912, Oil on canvas, 47 3/8 x 55%”

49 Manuel Manolo: HEAD. Exhibited 1912, Wash and crayon, 13 7/8 x 9 7/8"

50 John Marin: ROCK LND SCRUB PINE, SMALL POINT, MLINE., 1916, Watercolor,
162 x 19 3/4"

51 John Marin: TREE FORMS, MiAINE. 1917. Watercolor, 18 7/8 x 15 7/8"

62 John Marin: VWTLRCOLOR. 1917, 14 x 163"

03 John Marin: TREE FORMS, STONINGTON, MAINE. 1919, Vatercolor, 16% x 133"

<

5¢  John Marin: TREE .ND SEA, MAINE. 1919, Watercolor, 165 x 13 5/8"

55 John Marin: SUN SPOTS. 1920. Watercolor, 16 3/8 x 19 5/8"

56 John larin: THE RED SUN - BROOKLYN BRIDGE. 1922. Watercolor, 21% x 26 1/8"

57 John Marin: THE BLUE SEA. 1923, Watercolor, 13 7/8 x 17 1/8"

58 John Marin: HEADED FOR BOSTON, 1923, Watercolor, 17 5/8 x 20 5/8"

John Marin:

TREE NURSERY, CLOSTER, NEW JERSEY. 1924, Watercolor,
155 x 18 5/8"

€0 Jolim Marin: EASTERN BOULEVARD, WEEHAWKEN, NEW JERSEY., 1925, Watercolor,
2053 x 17"
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John Marin: MOVEMENT NO. 2, RELATED TO DOWNTOWM NIW YORK (THE BLACK SUN).
1926. Watercoler, 21 3/4 x 26 3/4"

John Marin: THE PINE TREE, SMALL POINT, MAINE. 1926, Watercolor,
16 5/8 x 21 5/8"

John Merin: PERTLINING TO DEEZR ISLE - THE HARBOR., DEER ISLE, MAINE SERIES,
NO. 27. 1927. Tatercolor, 18% x 22 1/8"

John Marin: POPHAM BEACH, SMALL POINT, MAINE SERIES NO, 1. 1928.
Watercolor, 16 3/4 x 22 1/4"

John llarin: PARKER HE.D. SMALL POINT, MAINE SERIES, NO. 4. 1928.
Watercolor, 16 3/4 x 21 5/8"

John Marin: STORM OVER TAOS, NEW MEXICO, 1930, Watercolor, 15 x 20 7/8"
John Marin: PHIPPSBURG, MAINE. 1932, Watercolor, 15 1/8 x 19 3/4"
Henri Matisse: NUDE, Exhibited 1908. Vatercolor, 5 3/4 x 9 5/8"

Henri Matisse: WOMAN BY THE SE.SHORE., Exhibited 1908. Watercolor and
pencil, 10 5/8 x 8 %"

Henri Matisse: NUDE. Exhibited 1908, Pencil, 12 3/8 x 9 3/8"

Henri Matisse: DRAWING. 1910. Pencil, 12 x 9"

Henri Metisse: DRAWING., 1912. Pen and ihk, 12 5/8 x 8 3/4"

Henri Matisse: NUDE, SEMI ABSTRACT. 1912, Ink, 8 x 10 3/8"

Georgia O'Keeffe: CORN, DiRK. 1922, 0il on composition board, 32 x 12"
Georgia O'Keeffe: CLOSED CLAM SHELL., 1926. Oil on canvas, 20 x 9"
Georgis O'Keeffe: OPEN CLAM SHELL, 1926, Oil on cenvas, 20 x 9"
Georgie O'Keeffe: BLACK IRIS., 1926, O0il on canvas, 36 x 30"
Georgia OtKeeffe: BLACK ABSTRACTION, 1927. O0il on canvas, 30 x 40"
Georgia O'Keeffe: LINE AND CURVE. 1927, O0il on canvas, 32 x 16"
Georgia O'Keeffe: CL.il SHELL. 1930, Oil on cenvas, 24 x 36"

Georgia O'Keeffe: WHITE CANADIAN BARN. NO., 2. 1932, O0il on canvas,
12 -x 30"

Georgia O'Keeffe: COW'S SKULL WITH RED. 1930-34. Oil on canvas, 36 x 40"
Georgia O'Keeffe: PELVIS NO, IV, 1944, Oil on cenvas, 36 x 405

Ju%es Pascin: RECLINING WOMAN, Circa 1921, Viatercolor, pen and pencil,
187 x 15"

Jules Pascin: GIRL SEATED., 1922. O0il on cenvas, 21 5/8 x 183"
Francis Picabia: FILLE NEE SANS MERE. 1912, Pen and ink, 10% x 83"

Francis Picabia: CHANSOIl NEGRE., 1913, Watercolor, 26 1/8 x 22"

Francis Picabia: DANSEUSE ETOILE ET SON ECOLE DE D.,NSE., 1913, Watercolor,
22 x 30" ‘

Pablo Picasso: GIRL IRONING, 1903, O0il on canvas, 20 x 11 3/8"

Pablo Picasso; HEAD NO, 1 (Man). 1909: Brush and ink, 23 3/8 x 18 3/8"
Pablo Picasso: HELD 10, 2 (Woman). 1909, Brush and ink, 24 x 18 3/4"
Pablo Picasso: NUDE. 1910, Charcoal, 19 x 123

Pablo Picasso: HEAD OF A MAN., Circa 1912, Charcoal, 23 3/8 x 174"
Pablo Picasso: TORSO, 1912, Pen and ink, 11 3/4 x 7 3/8"

Pablo Picasso: STILL LIFE. 1912-13. Posted papcr and charcoal,
242 x 18 5/8"
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Diego Rivera: LA TERRASSE DU CAFE. 1915. O0il on canvas, 24 x 19 5/8"
Diego Rivera: LE SUCRIER ET LES BOUGILS. 1915. O0il on canvas,

Diego Rivera: PORTRAIT OF MADAME MARCOUSSIS. Circa 1915, O0il on canvas,
Auguste Rodin: DRAWING NO, 6. Exhibited 1908, Pencil and wash,

12 7/8 x 9 7/8"

Auguste Rodin: DRAWING NO., 4. Exhibited 1908. Pencil and wash,
12 7/8 x 9 3/4"

Auzuste Rodin: DRAWING NO, 3., Exhibited 1908. Pencil and wash,
19 7/8 x 13"

Auguste Rodin: DRAWING. Exhibited 1908, Pencil, 12 1/8 x 8 1/16"
Gino Severini: FEMME ET ENFANT. 1916. 0il on burlap, 51& x 38 3/8"

Gino Severini: NATURE MORTE (BOUTEILLE ET VASE ET JOURNAL ET TABLE).
1916, Charcoal end pasted ncwspaper, 223 x 18 3/4"

Gino Severini: MNATURE MORTE., 1917. Oil on canvas, 26 x 24"

Charles Sheeler: STILL LIFE, PITCHER. 1921. Conte crayon, 15 7/8 x 12 7/8"
Paul Signac: ROTTERDAM. 1906, tlatercolor, 10 x 16"

Paul Signac: NOTRE D.ME., 1910. Watercolor, 10 3/8 x 153"

Abraham Walkowitz: DRAWING NO. 1l. Pencil, 1235 x 8"

Abraham Walkowitz: DRAWING NOQ. 18. Pencil, 12 3/8 x 83"

Merius de Zayas: MARIN AND STIEGLITZ. 1913. Charcoal, 233 x 17 5/8"

PRINTS

Paul Cezanne: BATHERS. Circa 1899, Color lithograph, 8 3/4 x 10 5/8"
John Marin: PARIS OPERL., 19097 Etching,

John Marin: WOOLWORTH. 1913. Etching, 13 x 10 3/8"

John Marin: WOOLWORTH BUILDING FROM THE RIVER. 1917. Etching, 11 x 9"
John Merin: DOWNTOWN NEW YORK (PARK ROW). 1921, Etching, 6 7/8 x 8 3/4"
Henri Matisse: NUDE TORSO. Exhibited 1912. Lithograph, 19 7/8 x 13"
Pablo Picasso: THE FRUGAL REPAST, 1904, Etching, 18 1/8 x 14 7/8"
Aléxandre Steinlen: MOTHER AND CHILD. Aquatint, 153 x 11 3/4"

Henri de Toulouse-Lautrec: ELLES. Frontispiece for Series. 1896,
Lithograph, 20 7/16 x 15 3/4"

Henri de Toulouse-Lautrec: MLLE CHA-U-KA-O. (from ELLES, Plate I). 1896,
Lithograph, 20 3/4 x 15 7/8"

Henri de Toulouse-Lautrec: BREAKFAST. (from ELLES, Plate II). 1896,
Lithograph, 15 3/8 x 20 1/16"

Henri de Toulouse-Lautrec: AWAKENING. (from ELLES, Plate III). 1896.
Lithograph, 15 3/4.x 20 5/16"

Honri de Toulouse~Lautrec: THE TUB. (from ELLES, Plate IV). 1896.
Lithograph, 15 11/16 x 20 3/8"

Henri de Toulouse-Lautrcc: DRESSING. (from ELLES, Plate V). 1896,
Lithograph, 20 3/16 x 15&"

Henri de Toulouse-Lautrec: THE HAND MIRROR. (from ELLES, Plate VI). .1896,

Lithograph, 20 3/8 x 15 11/16"




127 Henri de Toulouse-Lautrec: THE HAIR-DO. (from ELLES, Plote VII). 1896.
Lithograph, 20% x 15 3/8"

128 Henri de Toulouse-Lautrec: GETTING UP, (from BELLES, Plate VIII).
1898, Lithograph, 15% x 20 7/16"

no Henri de Toulouse-Lautrec: PASSING CONQUEST. (from ELLES, Plate IX).
1896, Lithograph, 20 x 153"

! 170 Henri de Toulouse-Lautrec: LASSITUDE. (from ELLES, Plate X). 1896,
Lithograph, 15 5/8 x 20 3/8"

PHOTO-SECESSION GROUP
121, Ansel Adams: WOODS. Photograph
132 Ansel Adems: WOOD .ND METAL. Photogroph
133 J. Craig Annon: COOPER.LGE. 1909, Photogravure
134 Julia Margaret Cameron: POKTRAIT OF JOACHIM. Circa 1865. Photogravure
135 A4lvin Langdon Coburn: PRIDGE, IPSWICH. Photograph
136  Frank Bugene: M.STER FRANK JEFFLRSON. 1898. Photogravure

137 Frederick i, Evanss IIURCH INTERIOR. Reproduced in Camera Work, 1903,
Photogravure -

138  David Octavius Hill: FRINCIR.L HALDiANE. 1843-46, Photogravure
139 David Octavius Hill: MES. JLMESON. 1843-~46. Photogravure
140 Gertrude Kasebier: PORTRAIT OF CLARENCE WHITE, Photograph

141 Baron M. de Meyer: BALLOON lMiN, Reproduced in Camera Work, 1912,
Photogravure

142 Beron A. de Meyer: GL.SS .LND SHADOWS, Reproduced in Camera Work, 1912
Photogravure

143 Elliot Porter: BIRD'S INEST. Photograph

144  Sarah C. Sears: JULIA WuRD HOWE, Exhibited 1905. Photographe. Lent by
the Metropolitan Museun of Art

145 Paul Strand: PORTRAIT. Photograph
146  Paul Strand: LEAF STUDY. Photograph

147 Edward J. Steichen: PORTRLIT OF J. PIERPONT MORGAN., 1904 or 1905?
Photograph
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)
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148 Clarence H. White: THROUGH THE DOOR. Photograph

-

PUBLIC.TIONS

149 CAMERA WORK. A Photographic Quarterly published by .Alfred Stieglitz between
1902 and 1917, Cover Design,by Edward Je. Steichen. Reproduction, M. Auguste
Rodin, photogravure by Edward J. Stcichen, Camera Vork, Nos., 34«35, 4pril-
July 1911

160  "291", A monthly magazine published by Alfred Stieglitz during 1915 and
1916. Twelve numbers appcared

161  MANUSCRIPTS. A magazine published by .Llfred Stieglitz during 1922 and
1923, Six numbers appeared. The lay-out is by Georgia 0'Keeffe




CHECK LIST ==-- STIEGLITZ PIiOT OGRAPHS

"Sunlight and Shadow"
"Sterzing"

Venice
"November Days"
"The Terminal

Iive Points Clothing House
New York = Winter
"Reflections = Night"
"An Icy Night"

New York from "291" ~II

" n n n _III

it 1] it n _IV

lew York from "291" -I
"Spring Showers - The Sweeper"
"New York - The Blizzard"
"The Hand of Nan"

Portrait of Sophie Re

Parlor - Lake George
"Grandmother and Grandechild"
Self-portrait

Portrait

Portrait

New York = Street from 1111 liadison Avenue
"291" - Braque =~ Picasso Exhibition
John Marin

Portrait
"The Steeﬁage"

« n

Portrait

Portrait

Portrait

Portrait

Portrait = Hands

Portrait

Portrait

Leo Stein

Portrait

Portrait = Sculpture and Painting

Portrait

Portrait

Portrait

Portrait

John Marin (photographed by A. Stieglitz and E. Steichen, print
by Alfred Stieglitz)

Portrait = Hands with Thimble

Portrait

Portrait

Portrait

Barn Roof =~ Lake George

Portrait

Portrait

Portrait

Portrait

Portrait with Beads

Portrait

Portrait

Equivalent

Equivalent .

Portrait = Hands with Skull

Grass = Lake George

Barn Doors = Lake George

Portrait

Portrait

Iquivalent

Equivalent

Portrait

New York

Equivalent

Chestnut Tree

John Larin

Porch with Grape Vine = Lake George




"Spiritual America"
Portrait - Hands of Charles Demuth ~I
" n " n " =17
Charles Demuth
Window with Snow = Lake George

Fquivalent
n

"Song of the Sky, No. 8"

n
Portrait, drying
lianging Apples
Portrait
Equivalent = Set Y, print 1
u n " n 2

" 1" it " 3

New York = Night, North from Shelton

Portrait

New York =~ North towards Squibb Building

New York

Yew York = Towards Waldorf

Kitchen Door = Lake George

Lilacs and Grass = Lake George

Poplar Tree

Equivalents = Set C, print 1
" " 1] n 2

n 1] 3
n 1] 4
Equivalent

Note: Titles in quote marks are Stieglitz's own.




