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The artist named this painting after a waterway 
she crossed on her drives from Manhattan to 
Long Island.  

COMPARE Hartigan’s painting to this photograph of 
Shinnecock Canal. Do you notice any similarities? 

LOOK closely at the painting. Can you find a canal? 
How about a bridge? What other parts of a land-
scape can you find? 

Hartigan’s paintings are not exact likenesses of 
what she saw, but they include clues about her 
subjects. In her paintings she tried to capture the 
excitement of life around her. 

YOUR TURN! Think of a place you see every day. 
Draw it in the space below. Will you draw the 
place the way it might look in a photograph or, like 
Hartigan, capture the idea of the place?
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The artworks you are about to see were made by  
Abstract Expressionists, artists who worked in  
New York in the 1940s, 1950s, and 1960s.  
Instead of trying to represent a person, place, or  
thing, these artists used line, shape, and color  
to express their ideas. 
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        sHiNNECOCK CANAL  
bY GRACE HARTiGAN.

As you explore the rest of the exhibition, think 
about how the works of art you see are similar to 
and different from the ones you have explored in 
this guide. 

Together with your friend or family member list 
four words that describe some of the Abstract 
Expressionist art you have seen.

biG

LOOK closely at the brushstrokes in this 
painting. Can you tell what size of paint-
brush de Kooning used?

PiCK one brushstroke and pretend you 
are painting it. Did you use your wrist, 
bend your elbow, or use your whole arm? 
How about your back? Did you move your 
body quickly or slowly? 

CREATE the gesture, or movement, for 
another brushstroke in the painting.

KEEP LOOKiNG! Look for bubbles in the 
blue paint. Bubbles are signs that water 
may have been combined with oil paint. It 
is likely that de Kooning added egg to the 
paint, poured water in, and frothed it all up 
before applying the mixture to the canvas! 

          A TREE iN NAPLEs  
bY WiLLEM DE KOONiNG.

 LiGHTLY
      QUiCKLY
  WiLDLY
       CAREFULLY
   ENERGETiCALLY
 MEssiLY
       sLOWLY

CiRCLE the words that describe the way 
the artist may have moved his paintbrush:

G
ra

ce
 H

ar
ti
ga

n 
(A

m
er

ic
an

, 
1
9
2
2
–2

0
0
8
).
 S

hi
nn

ec
oc

k 
C
an

al
. 
1
9
5
7
. 
O

il 
on

 c
an

va
s,

 7
' 
8
 ½

" 
x 

6
' 
4
" 

(2
2
9
.8

 x
 1

9
3
 c

m
).
 

Th
e 

M
us

eu
m

 o
f 
M

od
er

n 
A
rt

, 
N

ew
 Y

or
k.

 G
ift

 o
f 
Ja

m
es

 T
hr

al
l S

ob
y.

 ©
 2

0
1
0
 T

he
 E

st
at

e 
of

 G
ra

ce
 H

ar
ti
ga

n

W
ill

em
 d

e 
K

oo
ni

ng
 (
A
m

er
ic

an
, 

bo
rn

 t
he

 N
et

he
rl
an

ds
. 
1
9
0
4

–1
9
9
7
).

 A
 T

re
e 

in
 N

ap
le

s.
 1

9
6
0
. 
O

il 
on

 c
an

va
s,

 6
' 
8
 ¼

" 
x 

7
0
 1
/8

" 
 

(2
0
3
.7

 x
 1

7
8
.1

 c
m

).
 T

he
 M

us
eu

m
 o

f 
M

od
er

n 
A
rt

, 
N

ew
 Y

or
k.

 T
he

 S
id

ne
y 

an
d 

H
ar

ri
et

 J
an

is
 C

ol
le

ct
io

n.
 ©

 2
0
1
0
 T

he
 W

ill
em

 d
e 

K
oo

ni
ng

 

Fo
un

da
ti
on

/A
rt

is
ts

 R
ig

ht
s 

S
oc

ie
ty

 (
A
R

S
),
 N

ew
 Y

or
k

FAMiLY ACTiViTY GUiDE

THE BIG PICTURE 
Use this guide to discover different ways 
Abstract Expressionists made art. You 
can even write a poem or two!

This Family Activity Guide offers questions for guided 
looking, activities, and suggestions for further  
exploration. We encourage families to work together. 

4. FiND 5. FiND
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What do you notice about this painting when you 
stand near it? 

What do you notice from a distance?

In the air, trace some of the lines in the painting 
with your finger. 

Can you tell which lines were painted first? How? 

Pollock laid the canvas on the floor to make this 
painting instead of propping it up against a wall or 
easel. 
 
POLLOCK sAiD, 

“ON THE FLOOR i AM MORE AT EAsE.  
i FEEL NEARER, MORE A PART OF  
THE PAiNTiNG.”
While walking around the canvas—sometimes even 
on top of it—Pollock applied paint using stiff 
brushes and sticks and by pouring it directly from 
the can. 

LOOK for paintings in which rectangles seem to 
float on large areas of color. These large areas 
are sometimes called “color fields.” 

CHOOsE one of these paintings with your friend 
or family member and take turns sharing words 
you think of while you are looking at it. 

WRiTE one word on each of the perforated cards 
to the right. Separate the cards and arrange them 
to create a free-form poem. 

RECORD your poem in the space below:

sMiTH sAiD, 
“i DO NOT RECOGNiZE THE LiMiTs  
WHERE PAiNTiNG ENDs AND sCULPTURE 
bEGiNs.” 

In Australia the artist used metal lines to “draw” 
in space.

Though the artist never said why he titled this 
work Australia, some people think it looks like a 
hopping kangaroo! Where might the kangaroo’s 
head be? Can you see its legs?

AT HOME use pipe cleaners or aluminum foil to make your drawing into a sculpture.  
Can people guess what animal your drawing in space represents?

ROTHKO sAiD, 
“i’M iNTEREsTED ONLY iN ExPREssiNG 
bAsiC HUMAN EMOTiONs.” 
Which emotion, or feeling, do you think this  
painting expresses? 

CHOOsE another painting by the artist. How is 
this painting similar to and different from the  
painting you just looked at? What is the mood  
of this painting? 

CREATE a new poem, inspired by this painting. 
Use the same words as last time or write new 
ones on the backs of your cards.  

RECORD your poem below:
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        ONE: NUMbER 31, 1950  
  bY JACKsON POLLOCK.

   AUsTRALiA 
     bY DAViD sMiTH. 

   THE GALLERY OF WORKs 
bY MARK ROTHKO. 

KEEP LOOKiNG! Look for other paintings by Pollock nearby. Can you find everyday objects, such 
as thumbtacks or nails, hidden in the paint? Can you find a handprint? 
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1. CHOOsE an animal and draw it here.

the same animal using just five lines. 

LOOK for areas where paint was:

  DRiPPED
     sPLAsHED
 POURED
     

sPLATTERED
           FLUNG
   LAYERED

2. DRAW

1. FiND 2. FiND 3. FiND
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