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-A*r*, x4-a*ta74xl, Ay7-rV7X, XAtXX*777'a,

777*77AFAyx, vy —=7777.7^— X=X;i/7n- , vAy«7

7tx-;k, 7X^*7*777x7, ^77*7777,

sSKlXoX^FA— F*77A, y'zzx jV'if

n7«FA7yh, 7n— K«K7To.A, yrA7*A"Xvy, i/3>o"-;i/f

^>7, v-y7X-77--y7, 7^A7" — 7y->, A3y*H.7 —/s~ —

7, AA^A-B.A— h7, AX hy '^7 777, 7A77;yh*7— 7

^yy — .^;i/vy, 7a^f �37,yh'7AA— , yt7=ii/x;i/*x777,

7x7'J —�7^f;yy7K, 77>yK*7x7X7, 3 — 7-M.3— Xhy, r

7 777^*73^7^-7^7, 7A*73-fe7^-7-f7, 7>A-yh*7 —K7,

i7x;i/*77— vy, 77A*;w7— ;i/, 7y7>yh*;u7x/A X7-yX

7>y7, 7/W*x—;i/.;u— , 7— A*ny7, 7x^fAX*n —K, 7h7

7*M.yx7>y7, 7a— 7*7;U7xX7 —*'J7A, 77>y7X*v7— ,

n-77X'V;i/^7y 7, v'jyy* vyAy^f, 7777* v^7— , n

77*K*77t7x, — it/AyxA* A7;i/=7 7>7, 7777X*

7777, A—7*777, 7vy*7-7'7, G.7y^W5^, Ayn^-A

A7, v^X;l/*A°- 7=T^f7— , 77FV=77777*7°7^, v— AV

>yh*7°-y7—, 7-WWW7h7, v^xyx^F* 77'H, 7A77>yF*y7

x, 7tV7*M.nt'7X, v— A7h*n— 7x7, X777*AA f7/<

—X, A—F*7-f7, 7— A—*7xV77/s->y/\, 7x— Fs'J-^A

ny, 7x77F*J.Xt7, AxAAX*X^7h, 7xA A — *7xt°—
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VyfM S§63cm Private collection
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1±±14AA, JtKlA¥^lft#4>©(p.l5#M)l£A9l&9&lfTV>SA
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485#«D®AM»§LTL£-?-a>So y77'^(pp.72, 134, 135M),
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S07J6So49>

^3-AWxgttl, rBt53iVi#<S5>At>0^AATAHW#J;ti

^Z^77';7(7)AA/i, M7>±7§i®(7)f7nnp^©AAA^g7S7'iS7o

¥AW#f^pnp   13

ltiti<7{ffifB Av i3S/fbqro&tJfSM'£'MM^I3|M-€"9 1 A St>

(7D0J:pli®XSo iU A®:X^tA777^, /3-yu^(hil3p.ll#

HS), y"n^cDfSffi (vol. II , p.419#M) (p.38#B^) , ?'*M
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^3*7tT#-rv^o50, 7if~XAht^l3^tS;ey7-7-b(Df7^A

ibit, \^tmm\.x^z>mz±.(Dmik^

*)M%~?tthtlX\^Z><DXfo%frt>, 4,1S^BWfel3jA<{±iIlIo^tlJ®l3'g

AA0A©f7papA, ^^9tB*©Hv^©7-#<T^, §UTPa®"Cli

tufritZo L^t30W^-ei3li, ;<D4:7#4:9rttilA#ti^©ffAnpl3

^f^^^oitsit^Rrt^i3#oAo t^trAHW^ja^iA

^y7'7-h^^atT77y^ll®l3M'^^^7)J:9l3#oA7^©

JK*^£l&ttf£, 77yy^i©ilX^134oltSA0dlA4^^77,O^lt

tz(DXh% o

y t® <(7>l^r^ 13, Mg&fgg ££*. tzhx*3)

ifcliSP^CD^A^Vio L^t^nt|5lB#i3,

7-h®A[«]i3M^bSAiA#^lb;Sr^l#4a3$#^-pAh^7^t^¥^

7'^So t°xygrt^, r&©7hyx©fc^i^l3  ^6$AsoTViS

7yyy©^Jl4;47Vi/i:v'^i;9its,L4liEATS)SJ51)i:igoTV^^,

^Aii-©^h^Mi3MtAi0T^so fiP7, ryyyraii^©

WA^tfl^AAt A^aToAAV̂<t9fc, HA$|Jm&m^liEAtz^ tz
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K^53cm
Private collection, Paris p.352(CiR[ii0®)iK

t\<^(D~ehz>0 v^Ktf£MTL/L-B^©raifm r/yst^j

xxiz^t^ x
pfcMHS£!M:U Zti\zWm*^7LZ>b(DX&itz0 ZtiXbteis,

M&H^?iPP*fLTA1A0A££joTvAjhX7Vtis®A|fiiiPjI

A "CAT, f&0T 

P0 F^r^Jtv^ctD^riiHAJ tzb\t\^t)(D(D, %(DWA!ltt—

lsb^tlXl^£viZ, $)6U&£XltBit,r)Mi^±(DXT^X$)^tzo A

<LT, P

ofc^OTHJiCAli^, ^ 0 r^H^J 0ft on(i—M0 fgffl £H

U *!>&<fcfcH6:&»0|^£BLf?L;te0T2b5o

AAJS'LA A iftUS ifA # <, i?0 £ z> &ttf#0 &®

TH$iT£)&0 ^FpIUfioptW:, A—/lA'A*—A—(i, ttc^

##£f£^ift£jy¥£i:-3AU o-FA

a'-^KA*- X-0l££Ag|$Ai@IILTP£o ®*>T—Jftfa&ffifg

tz053) aA0W^*ptKAJ:3F:, A—/lAA*— A—(2, £0FpJ1I0^M

ts — ft-

0Mffi£A&yi®/AiFfffibTPAo $t>K%(Dvz.,

i£#AA^AAl#6A <bM.¥tftt£i)(Dtz}ifrtj:LT&A, ni

&<D&m±<D&Wlt#HZizmMZtit:h<D]t\si)Mito%:t)*'Dtz 0 Xh

3054) #R(£, Xyy^-x\i\~XuWMxm^(DBWM\:ikLxnm

oAAPp0A'|&0jiJ?TA>^Ao LAL, 77A->®(vnL.

R.»(i9i4-i8^)0si^0[qi#, m, iHia^^s^ii, jt<ftm£ti

/;f®il(^6Kiilfi?)(^lt/;Si^<(ir#J) frifti, fcteH

p&<, *>?v*m<D&&mm<D±.\z5k^zmz&%;-tz3L5\miL
£0 ££CAAXF^ALA=fc?K, 1913^®Uf^<^>«®^a<30—̂ »0, ®

itATslilPSAb
n^rn^lt1f^ttP^-S)^'>^7^0^iJ(vol.II, p.349#M)j&»£

A-;pKA*- tztz—ftkfrsti

Mta 0 Ay s t y xv x a ashu ̂  ti s Ait 0 # < 0^^ 0 ft nan c

i, £ft£KE&ASJ:5&P<oavDfflJj&s&U^ft50tl££o

± $ l A M p ax > t i i , ^ A x � r - f 0 ft p°p r x y a 0 ft p°p t M
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MSiiWA^A, fgm^AAig0h0TXrAT(i, ^tiAftDA©

AA+5>Pfflfl:§ti, ^fc0ffAh«^r<M^-3A^S#0fiA0t,A

St/'MJSfb^fxTL^ptlF:^, iAT@CMx.^vB^0^;dCc'rv^o

ra^^WJ0^#4)^0®ffi0M^A1i^Vio

^0@0®g0f^St±, ^^0ftpnp £MgL AAC^>-A-(A &<fcfcH

?>A0ai§AAA®^)igiiLf#^0f;0A$)§0A, %

ft£'(D£A * X T ® fi0f£SJ ^ tA W9 0 A fc A ftel. X
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AA^0J;9PftfflA§0A, IzLtmMbmmWM^m^XUmz
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0— 3A^§#®fMAAAA«tA-»(p.2O#BS)0ffM(3, fS0P/fW
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hAV0«tA-»«EfiXVA^0fSffiPMTv^0o %<D&Wib

mmm&izx^£xJL(Di/f-Fnx$)Z>0 xn, %(Dumz£uzmfr&

£flX\^(Dtz^At)\ «t'X-»^ft hfltz(D\£, 1910^A612
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h^tz0 \zijv^mtz\,tz^(D^(D?]mnt,
nmtv^vjEmzmLtz^MMwz^x, txizftmzmzti
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rfsaj yu-xm s$64cm
Musee Picasso, Paris(^N°"7*n't°^y|0i^)

V^o tl^VCDi), | %tLJ?tl<D&!iM<Dft#J

mMhZ^z>bb^mbX6^X$)60 ZtlWjLiZ, Z<Dftj3i&l>frtZ&

ZVt(D^tt | Lfcfc&l i X., TlftfeZtltz r«H|fTj £Dft

A(DM^'&%MAWM-fZ>bbl±Bfrti:bbX$)?>o0 fg£
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0Vi<o^©r^^«:J^J(vol.II, p.622#M)fccD»tt£^-r, J1

4 9— 3 J: 9 K tz A y y*M<DMffl 0 TW: &V*0

3<79277;tS^©A#&Siift|9<7'Pi>;fcfg®y;, f-^T i«— 30ii;fi
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x * 1 i u «>11 6 ̂  v (D ft m tz % t \ 3- <0 m rH% ^ < m tp t tz s& ̂ m * ̂
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ife(DMvA%'j\^*tzbbtzy>Jjl)\ tzfr, Z<D&m&l£V&'*lfM<D{lFnh

WMz$]lt>Xi)tzt>£tlZ<Dl&, 1930 ¥fVz%-3Xfrt>(DbbT$>50

S^Miz^i/zA^^viztz-^tzyAAJ^coiijicoil^fiiblt^X

/?yn.^y(^y-)i912^ 77.5x35xl9.3cm
The Museum of Modern Art, New York; gift of the artist p.3O4Cfto0JK
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f, £Stctill©ffi AottS;tTAfM:^&A<SAt3 jo©T, $IKB&0Bl!

&&2tir\t>Zo Z(D{f-nanlZ,

A©*fc-cAsv^^^©«x.Tv^0 yj£«-f

SJA^tfLS, M£ff^Sffi£&ilLT^©^M£it, A Aft©#

&mUU^^Zt}zisbX^6(mvtVb^<, S©^fWr»W

£©gJg©i©:W±, t°rtVpftM(Dft(D$)Z)yU7]im(DifoMtJbvif°])7

>3kWMM©y ^©{Mffifc©^^ A<% ffi# C AlS/h* ib"C ©

^ -CAfciftW A rSRJKiSffiJ M A© tUfFfrfc©^ '?£ S 9 «'

^^�W^|lJf^ff^©M^-r«)5t«J:<WipnSo ttctl

fe©£$TAfA£AA1-Si:t;mhA£A©fc©y©-C&S0 LfrL&tt,

r«»jfc©«y^M^o^v^auT,

AKJ;^T©^DA$;ftSfcfiiffiLT©So ^©fcSS,

3-n>y/N°A©ffitA^^-y:t:1f *p{b£AT© A©r^S^yiM-"3©A

ti),64> NU1«A^^-3r^«lll'i:iJ©ft:Bnp©raE1©«^J;0«tftyffi

Sj^HJ8^§n5U f^fyt^AA{fiASflAaq©MJttA®i^£W

So $R(i, &^MA+W©yVA^©{Sffi^,

3lt£^Ti>S*;:ia»A»;b6-r, —PhtT|WIUi©«^^oAo65) to
btt^©Mf^flAv^Syhn^';yy^lM^©fMffi(iftil©i:'©M

fcfcieit©A©0 |5jUK^©{£®©FB^MS*TSSyLAffljl«:, #l*

tinvAxy©ra^©lftf5tM©J:yA, A#

^M^MASM^©f^A^©ff:pnprpE!©ffliScit:ASfc^T^So

*©*§£�&, ftss©f^fi,tt^©^3ii4^aiijttnj:oTftfeA^flimu-c

©S©T&So y hnA'J y>£ffi&M<D?l'tfte<D{&MiZlZl&tltzf&M

it, rxv hj©^^©^ a t& — #c*aft

a5* y AAtig fr A v i iz LT fc , T J © A«£> £ 0 ft * A'

=fc<A©AAA©oTATk, mti$cA©B#ftA^#)T£>St$SB#TC©

A©OT&S0

^©^«t;?gj®©}I£MLT<fts;£teMSftT©s>o fl&Rtf

rati, *©S©aH5f£ffifr-f, ryy^Al^-cA^)S-^©«66)-C"

©AWF£ftT©SA, ^©*^ti,
A{@AA£;JxAAoAfc©ySh£Ei£fcLT©S©-Cy:A©0 ^yTtiA

rfeEJ yu-KK *Kf&fe ft£69.9cm
The Metropolitan Museum of Art, New York; The Michael C. Rockefeller Memorial
Collection, bequest of Nelson A. Rockefeller

<, ^©%©tt^W, ^ffc^AfcMA, raJr§iJj£4SI4fcLAAT>A,

&S©tif^AAoA©T£S(£;ftS©*tyi©©<-yA-C«:,

TT"^^f >T^>^ 'A if, isff;£S^©ftil©:5H=f''CiwiJ$AAf$r£Fl3il)?5cA

ASAS)0
^A<LLffi#~Cf£#£AT©Sr^J£JtffiTj©A¥©ff A{g©©t;

ti, #<©S&A#*.S*lSo 0>Rlftfc£fAJ^Tti, 4>A<fcfc—£©

fi^LTe^^mv^ibSfMffiti, M£^AA^Iflii?-CtiA<, HSR

S£J©#!14^:M©^"t11AftAo67) 36C®SA£fcli, rSRJSsiiffifJtt

AAASSftT, {fc#£ftSA£yAtitSfcAL«Cft£tlT©Ai:©y

MXhZo »tt©mfi*TT©Arapnp©WAtttibtbtKSft-C©

So LM>^<©rAFflTObJ-m, mAiTAA, -®{£fflLAAtt"C

ra£l§iSLTL2;yt©ygtf aas*is0 s©$g^,

CJSffiBoT©* AM©r »MffiJ©^pnpti, ^©lttfcbt^Iiu A

^tT^i^(z$ijf^nA^©t3KsnSo LAAATfSAAg^-rsst©

T#S©ti, liKASfE^Sft,

^ A (^)S©tiAN A<\i;l)^>fb^'^'5A)Sv^'£^t©^f^;©~j;'^i®t'i"y ^

Av^©Tt5So68) £>ASA, ry|;i7©A^f/Fpnn©43C{ij;0^v^©^

vA-y^^So ^tiS©flAnptiiyAh©A^lRHi,

MAl£#£ftSMrTUAJA©f1^fcySftSFyy^©ra^©
{^j -̂cs> s), t, t < s ^ ^ ©w as# *\m.t a i © ̂?^>
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±.:\ \ AC&ft it5£52cm
Musee de l'Homme, Paris

ni/*<XSa^l#>1913*£ *\Z.%\f£fe-$?XMr-f7 161.1 x72.2x63.4cm
The Museum of Modern Art, New York; Katia Granoff Fund

2>0

^ v >mix(d\^u \z a, tzf^nan ti 2)mw -c

fit >f;iit©Slp LXkthte i(b T « H^jj^a-a^

fcbtztttitzTyyjjoj&fftit, 3—a>y/N°A£$tf AtiA^NftAg

fttzh(Dnm%:l'iF&h%^WlZ-flz-tts£vlz, 3-n>y/N°AfrmzMM

m m ® iz ft a # tz r ix m & j a- & o a t ^ ? a h x < w a n 2, - 1 -c &

2>o69) zvmzmtz,

OT&2>fcLTsffcM(D^*efi£ii£tl2>i:l>3,

Wco70) b*>2>A, AW>x£UI$i^3-a>y/N°Tl1^ftAitlWnn

©^<^^(iD^x.A^<^Tt^oT^2)o LAU

2>fFppfcVi-94)0ti, M^(b^>2>AA^T biiH

A2,||^LA'*^M»r^5;x.bnTfS#$nT#Ai(7)-C^2.o

A^h£ftA0tib^2>AT"£>2)A,

>&v>071)

1950¥ftKH^A2>£"C,

ifct±, %(D\'fgn(DW$itLX(Dn\zm-rz>ur),

fiX^izo ^2>Vi{il:l!tMCJ;oT#*ppi;LTjft>

f¥ — 23



TAffJ -ViiM m— ;P&ftlfll A ®§26cm
Collection Joy S. Weber, New York(Y>yYX"?i— y\*— |B|g|)

|5M»1917£pfcf nSIJ-^X-yrX 46.3x59.7cm
Forum Gallery, New York p.455C^77—SHHx

±:v-yXX"?i-/t-(3y3'0/jN{t» ((TYU^^SJ) <Dg,Tt)%16tlZ) 1910*F-
i^i $34.2 X 26.7cm Private collection, New York

P.454CA9—mis

tzo £ffiaa&WJ6B(DZz_tzA!$lfr,

tztX^ZtbhitzXh^fr, %<D&lS:Zb\Zt.-m*C1b'2tz0 ttz,

htRt&lzm{ifrtzAXfrWMm%%WLXA^{fb(DtLXZtLt>(D

fp ah £ J# % 'Jio tz 11> Jg to A & v > (43 (c {t % (D *& (D H ® (D M H % {c &o

AA»i>3C«:v^i)o

tztz,

mxht),
iz itmm£ ti tz mia £ i) i x v >tz tz &, ^ m ¥ # 0 ?# ̂ *§o rzt> x> <d a

X, W.&Wl±W.^Xl\X(D7-7 -izXiXAtzr) frtz^KZZtitz

Z(Dtp?,

fgzti, $^zit¥F$&)U.U*J3-jLt>tixmfeikztiXL£^frt>x&

6ow &^mx(Dmnfz{uaafr^?br%imj<7)A*tf3i}gT6wmT

zzti>&&&, mm¥ffl{$(DmmM£fz^ri><Dm£,

m#<D[t'M£#:(DJ:?lz^£X^6Jjfri>6fri)Lti%i\

24— f¥

J A Hf/fiji® A £> [| # hISIIIkJ ̂ fjA T fpnn £ H v > ftf If 6 Z.

tiz £ix, ^titx\i±<(D\^m{z^x\^u-hmw(Dm9i\zhtzb^

tiX^tzti^WMZ— ^tttzta LfrL, ZfLlZZoXim^ 0 %fr

mum x «, tr*vomxom mmx%nmm<0mm®m 1 x g t>
T7v*(Dmz}Z£m&Atixi&^j:i\™ fit
KitfiAfil#, W^ttlKDtz&blzmitzFWftAjcD^Xbtz^tiZi'F
1?a(D^frb, u^tzw\±xfi^^mxzt\z^x, -e©i§ra
W\ViXitzQ H—'kW^XWlk\z^^tLX\±^%tZ>Z.o\zt£->tz^k

fifiriSjfi, r^3^fi±z*J£JA<Jf5cLT, Xim\t$>itz\z^\z Ah fr fritz,

h 3 v > «3n 6 ti X i) v» & fri tz X 91£ [X'J S. r y X\ frWM (pp.43, 155#

ffl)&3—a v^\ZhtzhLtzt\^(D[iM%XhZ>o LfrL, 1970A-ftit

xizn, m6frM\,>ii$mLxgt:&ffl<DmgmttfBiztt&L, mz
ItmMtDMMttZtXtcitZo &^(Db, Mtfc<D$t.Jttfr&f5lfo(Dt)iX

^ tzA<-̂xhcDmm'immzmm-rzx?iz%0, r yv A¥# t

\^itzfr<oXfoho

¥i]7(Dfr\sXM(D\)yMX^tzX7t£, X?>-7 — b(DM.$fr^(DrgP

x.&VALTk,



X<ti6a 5.

^y^y-ytTy^vixDm^AntzMAWteWk^V^^M^x^UX

y > 'T — YftYT-Mfr, -aViUdj^tlTV^roPKH

®j0ff4ap£, tz t x.Mf&<DfclzLb @ ̂ L72 "Ttb 14

"C&So m^0$J"C«, #®0r«l§flijJ0ff:Rnn£\ ^M#JsM0

^X~XA0fl4aBi2«£;&tSL/24J0hLTi^£*tT0<£>o t^U

^30#«, ^&6#?4&M^0r^lltfaJ^f4pnpi>, %(D%<ti\ ft:i?

tt&feBblfcO, JfcfTLfc9Lfc*EH©3Bffim

0fiS^> @ C1" 3 Z tft X § & A»o 72 ©"C& 5 (tt is , & Iff t L

X, tff'JsXM{ffi%B;M¥(DW!M&&lfZZ£&XZZ&, i/=L)WTV

x&&M<DWR<DA*it, F^yo-sof^^^t, jg-fi&csfc

m-rzt*L%:i)^tz)o

^©ipliMS^Wff^JS^^^fiff^p^^t:, M72 §&;:<£<

flXTV <&01il^#lf9{^X:4i7£ "siM^

trc££0 t^U ZZ.XMm^t\^(D^mMLX\tti:^^ %<D

X*>&»I4 tf&m-Xim £tiZ(DX£)til£, Ztilin^BX%M£,

-z>x>X(DXV&'\z-tf]fx9'A%$t/?llzF$7f;LX<ti&b(Dtt)^z.<:)ii&frZ>

x3bz>(mmmMMi%t^ot>(Di), zziz&mmt&bztomLtL

X'zktft&^tefDfrtiLti^^o &<D?g$kt%:'itzMWiz<DW>

ft — 25

xwikfMt-t'fr'rgzteiyfr&'tZo m
£©ii&B&£W0i?&{1^J0ti0J£££^tT<tl67239o74) lj&

t±, l9l0^©4x-/s-i2i§VT^x®©if^g<=iyX(D/NiO>(p.24

0m)X&9, ZazliXtiBt<D'h£%A{MifrM£>X^MW)tei8frtiX
0&o Z(D&jz-D^XltXT/utz&ifzlHZMJ£(Dt)y>fi;:Mz>X^6tztitiZ

M F«1 0 £ Iff -h i > 0 y < © K �>f y % M ± Wl t& H t - K © X T &M H ffi J 0
fi4uR^©4i4eai£ft§i#n^&Ty:£3^4-&§^(voi.ii, pp.

388, 392#&D, £©;j&H TWxws-^rXy^T^&k©^'#;

%'J<LfzZ.bltJjfr&Z-X i>, rnP^HI'ff ]frtifeO{7an(DM7ttiZ (A ft {t

i®&l$&)^#£#£7£C:fc©i!iEU£H£iS&&6;ix&v»o Z(DMMX,
^(D^(D\y^T^y\^m\t\mmhnm(Dm^AWAx^
©fclf ;b£-S>£rx.&0o Ly5oL&7o£>, 4x— 2-s—(7)1917^^®^a" 0^1

4ifXA©f4o0B«^ctt^ £ ©i >&^M» (p.25#M) \z$5X^X It, 77')

ijvmvsmztzzuz.ffifrtix^htx^xm, 1907¥^08¥^tt
T 0 1° 257 V 0 r T 7 9 X J ̂  15 ̂  HI R 4 § ^ ^ 4" V ^ p ® ^ -5 72 4 X

ws-g^c7)^BfcD^n.t;XAftJlf^04Jt;:?ff(t5AA,*CLi;oT0&o

~ 4>^CffioTv^^c140lS(i,

0<«X7-i-7TX^0«'(vol.II, p.4O6#M)tRil^0@^^^^^>

3£©{M®(vol. II , p.485#^) (D^tm^flX^fltzh(DXh^o

Ztib2&(D7*— /s~—cD^Hli, -?-^i^Xi4x— /s-—©roR^H^Tj





±:v<y?*.x;uy*KB=®SI5} 1934-354f Xa>X(1955*f»ji) 53x 37.5x 23.2cm Galerie Beyeler, Basel

7*/I^X7tV ®£67cm Musee Barbier-Muller, Geneva

fci/i^r—n-r §^(7)tWx.'So76>

Sflfi, ^v«7— hOffl&Cfco

t^t, n^-c, ras»5iifl5Jtt^ffiJfe©^*fcsn
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r.^A©f?UOJ i— X?— §j HKUfi iBj£36cm The Trustees of the British Museum, London

xztzfotztzib,

So

x b©fbpnp h, * flizM,<IZbX <ux viS fc£tl S r£1 J©fbpap £

JtRL-r^cfc^fcJB^o **>Xh<D{Mli=mmt77V*<DY9X*>M<D

{£ffi£it-<T&Si: (pp.26, 27#M), £J»-C&Si:V^£Alft&#

WKli^ACTxRA&P, A<T

bffXZ So £A, l«IUA(1934A)0^>Xb©»JC=fcS5JTOSR

;fc^1$^HfcJKa&6*iTv»S'f— S0BA08MK9

irit^SS^'T^S (pp.28, 29M)0 {fSHTOJthH^-X^-S©

£fS#ALTi>SAs Jt(Df$UD$m9Kb£fc9flfclZ%'DXtl!l<Dfi(DWBt

Bf(EL-CViS077)

Ar£^§"CTPS0 if^>S©BAiA#^Avi@^ioTViS0 -f—XX

fiS'J <DM<DMX&S(AAU x;U XX bCftflcDff^ Cli A § A A £ L A
h-. i w . W-Y-Vi

MA(Df$ifr ti&)0 £A, i>i'>'Xb©rAMJ©jggfltt, >f —

XX—S<£>*?i£D©8Hi:lRl1f, ifuA^^ALTPSA, —

XX—Jl©k©©efc9f;:f2i^©0&;:&ot'v>&v>o LAL, *-"5M:v»-3Tfc

^-xx-S®^9«fi«:, — IP»tv^^iS(p.29#

M)T, &9—-zkdMcoM

tZ*?<0X$>&o

#V*i'T<Dgffift8,<DtpXi>&i)fam2tlX\,>&ftft<D—'DX&&

Z(D4-Z?-M<DMA(D&mOH1915mzlKMZti, 1920^iA^1f

28  ff

WffiizumztiAo c©^p°n(ii9i9^r#vAo^0mra-c-is/r-$A
TPSo x;p>xh(i, ffitCfcotro+it*XA©^*fet»fctiM'5:D, £
tzy^yr')7,Y(DWWzh(Dm^b, km¥<dAo ^kukxhv,

&M¥\zM~?Z>W*At£^^*MLX\<^tz0 XtD^Phztt,

t°- X AXv > Sil <0, 78M - X X- s (D&B <9 £ mft L A &© WP t£

<tbl^\thr)tz\$-?XhZ>0 ZMz., ®©ffo&^©J^A©$?J^9®

^#toViTW®AS^W^)ShV^StC^So x

;p y X b ® « H := ® 3B> b b x x A >m<Di& ffi ItM < (5 bMM LX v * S C i A

AAS-f, ^0»m^<<7H^-T-£>D, bAAATJii&Sf!£itt£A

?t><Db&%ZtlWtiii%:tt\i*o <&=®®>**fBlf^*i;fc©«1934

A"C£ S A, Aifemcoa —n y/ \°p &£ tz bxx -X >M(Di&

WltbtzbZtiXii, ttzmf&bLXmm^tLXii^ib^tzfDX^o
M%(DffllZZ(D£v\iZ^<l<l£*(DMB'\±frfr<otl6ZbtlZ, =£?>-T—

fiSTAD, S-Wlg^lHjUMtnJtgtt^WLTv^St^pSAr-g^}-

ftoi§0^-c§So ®^©^T2bnff,

'S'fTdtv^stfiW^rtMT^So LAL, SOSh&rM^ltJ©

{^AACkaAfcte&TteJtSo A A, ?£#©*§£� #<0g#
liffikifcPTk^x&OAa* , *©#fc&fcv>5©j&*H1£ttC&;b
AS^AfiA©9ACMHj^AT§A^0AAv^^AltAMAS©t:̂

s079>
* d C fi It WII (Dm\A b 1 >9 MWl A if

HffiJ(Df/b#AAC^)-r(i^T#x.TV^Si:MIra^liiASA^LAAVi



v.y?X.x;wyXKffiP300Jl>>1934f£ 5 ^30.5cm

~Cfc6£l9l£,

«, WAfcACAX>T^ffifFnan

(D%\WfcM{z[titM(DM^Wi'?>(Dr-hio, ftA&^J^Ag-n/s--

An-<y^tm^LLtzlo\z, AmiztWmWffiWllzm^MTK'C-%%:^

Jo8I)

£ r ti, ZtitWC ft A ^ T

v^L, *

0 £ 11ft# g # A**®Slli^ © x°n -t X ̂  -0 A, ficWlSAAIE

©#*, f^xJ^TJIJ^AO^ft tfAv^AJAA, IfA^lplAilLffift §Pp3

S^iOi&A&S^A,

c, ^hlTS^(:SfttL/^0(^^:Wfi$n

A/P7/P7^<AfMffi(p.33#ffia)<DJ:0tc,

@ i g C L tz <110 A V © 7 y V f! (D x b * X fc* % A CD fM ffi (p.263

^(Dtz^ofr 0 82)

tO£y©^^7£hxh?ybA}^M&llCD^^£A*fJ^Al>-2>Ai£>i:V>'?A,

#fcM#£|^-^fta^iA#£v>0 tf^y©B0®tiiS^iifefe©

A&9, x^yt*©ffiffittl£J!|A&S©A,

±<Dtfll7AftfflLAi^0 LA»U **U&Wfcfc,

v.yXX-x/uvxKSHOTrtfflJ—IP> 1929^ ffifG^vXrX 100x81cm
Musee National d'Art Moderne, Centre National d'Art et de Culture Georges

Pompidou, Paris

*©±, f^Sfcv»"5rS£®lc-r5iOj©K»i:3IWffi^
tt:&*&SA»6fcV»oA, ̂Z\Z'yh^btltz\M%^M^(D\(DU^ ^)VX~

t)\s\V£?teffli%&$>Z>t^Z-Z>Ztlzm,9~C$)Z0 /w/N*-h -D-FA*,

M±a^/L't»®r0EK;^^n§i£^A©llWtW©^^, ryo*©

J^lJcD^JIISLAClfcA, #fg£^tfA<D^oiAA&3083) ttz,

A^£(f@

A0'M»ti > ?;« A) TMJ "t S fc©-C & £ fc A v»S A*, ^

A=fc9^A^(ir«a^J©A^C(if5lA)M4)^$^v^cDA^y.Po

>f-X*-^0&A©#J£Dtt, fc^<-^yyx-x;pyxM3f£iP£

S^LAH-SA*, —A, h^Xftx^cDfSffifcxipyxhtDftn^hcDfflli;:

fctfS»ttA**£;ftSrtfttA2bSo iO«t^C*g|&^^SCtt^P3W&il

afeg-TSA*, 8&&£fcCfcv»Ti»©^U:¥^ffi©filS't&"CS
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rAim m^<DW) x-m rA/i-nw-zn-j.-/*
H£77.5cm

Museum fur Volkerkunde, Berlin

(Sffii©{£ffl> 1932^ mt-lfoft
100.4X57.lcm The Museum of Modern Art, New York;
Nelson A. Rockefeller Fund
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52— ft-

fr M W c 2 n° i; ̂  fife © A f |5 TfJ c L tz L $ ti tz © v * o fr iz. It b fr

tztz, Mffi<D$>zm%imjPwm<DmA3i/?i'3>, mm,

ttT, frW(DU&(Dmm*%%zt\z^m~ehz>0w 2o#!e©X'A

hpl, m*

t£?4 "/© f J &3 —U-y/ ^gJ^L tzB# $3&7F't0i~io, Atz

c#3el&i>(&$j, %\ti/^y=>vd �3j?K7^T7y^H$Unov»T0c:

OiOl^^-IS^Sta^lL/.To ^LUi^IU, 77077

nnjoffi#^0Si5i5fcei»KoviT®^astfe^o5ic®cji«ef-5
Lt7PT#A)085)

<Dmm&\zLx^tzzttimmtztLxb,

%azfrztiz>MmmMiz&wMi%*KmLtz
b(Dtztmm?^\

LTpL, Wifc^ZtitfZ>mUbl^b(Dlt7i*%(D£?%:t)(DT&Z>0 m

x.IX, 77r^n^T 7i/77'nX ©?EJ£ }gv> n —TBffX©#

7E©5fit£MAtv AISl^IX, ^B#©;£iK©tMic&&v>0

-f, 777i^n0(Ii)(d;;i/y— LitllTfg) ©ft IIIt^Htgt©®

flAX, ̂ ©^©^©^HKoi^tLT, HflJj£^©H"Ctt—jKc
StXAXiLtiT©&086)

TOIEfca7A>Tg£#|10{£i3ov>T^&LtIXgtf>T{SAiftT,

L^L3f^©@JAA>L<^fb7&20lti:ieiifl5©:i§£-, tOAiXA^&PpI

H£IX£>A,T©£0 *©±, K-f7«±a©ft^®©T, g5>©m

I-©oAf7pnp£;e©£J;gf7©ct]i;y|ffl-r6Xp&f7l<IXI5tAL'©&

©D ^>v —a-ticx&, ^:3its^ifiiKJbsr7y^0AA>fx^©

^©W^grVf-y(vol.II, p.597#M)-*>, y>3Ayrx;7T77X^-X

-)V(Cahier d'art) JEA^UffiMTMTrA-feT -7 ©ffAJp£lt}ffiL

A^)©(vol.II, pp.520, 521#M)&£f, TX>-7-h©f7fcX£P®;5^

iilfJ©fFpnp©^<©XAy?-;6^£tlT©30 LALX-AL©XT>y7

3®#>T#T&30 fil^tchf^yfe, (n>AHVA©^:»fc®-r§f^pnpH^

-XX-fiiT-{lA>;ftAM©A^££?SD^DjAAT©£(p.330#BS)o

<1 ©«n y XFV X©X» tv >p$y£ijIX, #i!c® AXy£A©££

ffl©AL©7££7A X—XX-S©Wfc£;fc, X-©vAXyt[5]UX9

I-^M£AAA7AxtLT®,b;fxTv A0 ta»U L©Q©r3lfflJlX,

Lti3;Tj/lWT§;fcLttIXi^Mi©k©T£>£0

£Hl A LTV At, T ©fppap t T X y � 7 —h©{^

pnpt©r0l^»X^ALti§tv^TL, **Ui$fci5irMfcJ^i/yxh©B

©»M-X^-^©E^^D©^ctD«, ~7feLi;Lt©f7pnp£A

iPI^#B#LA^A^^^oTv^^©^tvAit^^T<<2.0 7y-

©«®ffi©fSffi»t^.;wyy©S^^1f#j||iti>'2)X— M(7s<V%-d >

rX T y) © r$c v i © ft? J t © RH& ft Lt7 J: v > $TT X § (pp.30, 31 # M) „

7y-©^©|&iIiTIX, mftiftlzLXMSfiWlcLX, X-^©ra©

IB'lt^SB!fe^tLTv^tfAMfiLTv^0 7y-lX1906¥©¥©B#

Sfl87)^^;pyy©K^1f^|f^tiTv^0 *©&, 1913, 17, 18,

22, 29, 30*L©-L©J>M4LCLl/f^AftT^L-\££SAATty;

£iroi©ftv>0 if^if©rA;77Mf^/ioap©4jTA,

©O—oTabSi©X-iS55©^J(1880^JR^)t±, 1»fg^i;XD,

L©B3RI3£iIUTM^£;ftTvX,:Lt77fiiAtf>LXiT©3o tT-St, 7

y-77^n£Mft7Tfr£ttIX33g&TiS©;biX7&.50

^©— 0©fjAnn©it$*7p<A TXy-7-h©f7fcX3Tt©ffXnp©



£:rpg®©jifc£tt©Ait!j
A£->y S5$185.5cm
Museum fur Volkerkunde, Basel

±:rfkiij )VV)Wffc -tfd'— ffi£30.5cm
Musee Barbier-Miiller, Geneva

fe:rpg^sijigtt©A»j >\*T*jm=-*.-^)r*ntk)
jai$ 182cm

Musee de l'Homme, Paris

? u - (Dm (Dif-Fa c Uf Uf ji <=> *i S cfc 9 Wt¥ffi Afeffi £
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The Alberto Giacometti Foundation, Kunstmuseum Basel
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A ift£26.7cm Collection Arman, New York

A ffi£68cm

Musee de l'Homme, Paris

jtiP*-j;:rA*J tvxm^sxlk) A ®£68cm
Collection Jacques Blanckaert, Brussels
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OAOTTtisttO^'OCiljlcf Aty yf^fii, n — TCDAT

7'^i-yr-cxwpi;r©iiiffl#oA»MffifeM*rviA0 i93i¥ot°

j&yoOfo^oBg&jfcjttfc-rsfc, x«A©rA^liffijjofTpnp^F

^97®ffpan̂ *J * 6 < 7> u y .y T Y © ̂  Jtfl CD g jfg \Z A J$ ® A fT pnp ©

# J®®1 fci»9J: 19 A tp1 AffTnp A-S &© hLT ®ML A i

®t®fc^oI17)

t° 7 y 7�-:yx£m%l a�z<diiic^i; mw<DMf&amm *m
ftLtzt%x.t>tis a, z.(DmmzmfLtzrMm(D%mn.m(Dmm
£ tz, t°7 y AT SI^TtfiJ tKifcoABflC^oAT® fcMJ $ ti

z>0im z.(Dz.bmuz.\msbxm\zmitzztt&foM0 37-^aK

M^>ns^Mo^$^oSMttif^y^fc9>Ttt^ziory,MT>f
�rfbjon^T^o, -r©*§£«,

iitt^rM^BJC^A^SIrLOlfeTA-^oAo **Ui, *06*PM,

li5Ag^oW©B#fTt^^fe(7)0#fT©fTpnp^#mA3t-S^®A«0^A

^I^Aj<T4A7Ataot5£IU «7A-3>®iA^»ClSi
ztttzztttm-fZo 1912^0#, tfujy&mffiTi&mo&zm®

H>©±£fft*ijOtfJ*US&£IA9oW-, ̂^OAbDC^KAOf^^rHOO

&V >J n—y o W"$-£AB3f, ®EATHT Tl Ax t: 7 AOBfciS3 tl tz%k

BsI§h#iSiJLAA77XA<, ^fl£X^%b\t^^titi:\^(Dt^flX

ZtzmWZUtf&UxmA-rzztiiZX^x, if&Bor£ftlftJA#lii&
WiLTLioAo ^6Ah°Ay(iAtLHMATra^fT-SOi>:^3A-
S'xO&Sjfcfllli, [7X77^— ^xJhLT^ft&M^clftAfTp"^

A££AALA0-C£3o

fffiAfCjTjTTOiuff^fSlftcAXAA, fc°7y©cfcTtcTfJAn — y^-figoA

BfiTfffiLAAoA A, Urfc AT7>$ij\f(DWMtt J © M A

jIUT, t°Ay^tiAA7cAUA?lvAOAA^T^7:«AAA)§0 fcn

TOUnl^&^JOlSylOjffiAAfAA&AoSfTOff A, LtTUiTUAy

7^7ty, t>€>, £M, M, ALT#©£X<9©papAtXTt7-

TfTllfj L"CA §7!;A "C<£> <E> (^$A,(I{i!,:t^| pp.66-69#BSJ, 7 AU7—A

IB It © ̂ [p.313 #M] , -T L T fM ffi I pp.257,261 # M ] A A O B

"CifeSo LAfctftfyoi^j— 7fJlScj&lt, lgA6^§7iAA7:AAif|i

ffeiffij 7r>^ Atcf^fe SS70cm
Musee de l'Homme, Paris vol.11, p.406Cy79—0)!S

/K[ft37cor'N^y'yh'?Jf/zfliJ ?7>Wi if$(>)£fIIEfiJ 4ci:f^£i i^$29.8cm
The Metropolitan Museum of Art, New York; The Michael C.
Rockefeller Memorial Collection, bequest of Nelson A. Rockefeller
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4 <WwSv>A^) 19491? y'nyXtCfJfe 166x16.5x34.5cm
The Museum of Modern Art, New York; James Thrall Soby Bequest

TAffJ A i®$149ctn

Collection J. W. Mestach, Brussles
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ift£38cin
Collection Mr. and Mrs. Herbert R. Molner

#1>1979*£
132.1 X30.5x20.3cm

Collection of the artist; coutesy Delahunty Gallery, New York

t'JX&Ml-ifcuffltilJ W)Wi 3V3'Jt|0ll ^^©fdl ^£80cm
Museum ftlr Volkerkunde, Berlin



±:r***r>fciRttJ WM g£88cm
Musee de I'Homme, Paris

T^:;P-^X--^V7X(ifi| #1)1962^ SXXMfdT 22.8x41.9x43.2cm
Collection Mr. and Mrs. Morton L. Janklow, New York

T£:7;i--?v(x-/iwn>X'X"^-> 19774£ 121.9x76.1cm
Collection of the artist
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{t$MWffi]<Dftan&37—i/3L.sr>TJ9->7'9—:i/x.(DimM(DMMh%:'D

A&fcAs5oiD«:&v> 0 l$crty/7-i?a©«^

&ofcHj&t14®&Si©W:V><03&»$|^§;flS©"C2&So XA, 1912%

Ht°ij y a%nKRIiffirJ C8?<M#Jt T v > s ££# x.5 fc,

\fij y Lfcfci^ti, £glilfcLT t°^7y ©f£

a" (± r&SK H $tJ 0 fp t& tM tz i) (D c (i t£ s % tz o o @ (ft fi(H fc fc

t^L, XXXxK%>

i(D{(gffi), vol.II , p.537#BS)J?3i/i;HxriMh(i;wyxh©«HM

&AA*>», vol.11, p.574#flB)tf£«&*#*te50M:, r/'Jir^

�yj&®fl££ii¥rfiB«l*'5fc?"SS^W'SfSt^^'SBftLTviSo
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It, %<(DmiXMffi(Dft&llzML'a)mZ.6Zt~C$)Z0 ^Xn-X%-vy

^M®#1»«, ^(D^9H(D^^tLib^;uu>0BiM^W

T-(Dij^®^(7)M(iy^y^(p.66#^)^y>y^ (pp.134, 135#

-r^t©-c#§3%-©«+^»(P.69#M)«, %yxh^r»^j

©T^SXAlft&fffcioTBfcfFU —^3-frTV»S(&:fe\ dOffrS

SB£-£XVS)0

77]Jt><Dtylty)1it, — T^"n^— (DMyyCfo*), -?-©|%

So StLl3^tLT^Xx-T-h©^/i^,(i, £9{0Alft&giJll£fflv>

So ^JX«*;p-^x-%V7Xli«H#l»(p.67#M)H#S^«W^^

M^iia-caa, ^©r^x^s/XACPfii^^JJfi, yn-fh(7)Sii^

fx^#rl.f| .cofi1! ijSJ iy^#A^x3'fS ilt)V >^f[]|H X"€'Offi i^ic?88.9cm Private collection, New York



-//U-X.n-f— 1961^ 7^.#|| 94x49.5cm

Collection Robert and Lynne Dean, Los Angeles

rx-trjoJK-^cofi& ®£34.5cm
Private collection, Paris

-»(p.67#bb)^^,

^ n"D i © £ t)o X V (7 a >f h (D II Im it f ' XU 3 13 Xo T Ik ffi © t£ # t £

$]£>XMA£fitz) 0 LA>U TA— �?>—J£kHt!p£>#'<£>&£>£

(P.66#m) ao^ucd Agfwi^^, ^

^)i](DW\^^k'5-\zfotziXUWi\sX\^TzT)V-?y\$,

"Oil »£;&*, It

fctti**., iW7

y)ti(Dmm^mLtz(D\mLx\^mx\m\^ rr^woufci}

*C&SA*, f#)55c^^pap©^ffiC^A-5-rmm^li03gU *

<Z)3S &®I30 A £ tv i 9&X% S # ©ffpp icfJAX v * -I) t

o i|X*^ALTr-7'j757®^jA^v^BlK]^o-C#A-

AT, J:DW:o#9

fcSftST § 5 «fc 9 C &o A J o119)

60WWsM^6, r

^^'yF'X$X^7>7- — #ncD{^pnpteW?^MT, 7)W><Dft

pnp blSlfrX,

swciotsfc, :n^©#lt
U£

t gl it &f#1*A*ffîT V»50 IH * tf 1 � ̂ *<1 &± 0 1> (p.70#

M){i, >frIIlft&ii:®;£iIf Us

ifr*>t*<5o —-30^^0<f^ttlLMSrrSteL-crSJ0J:^KtA:
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tiXZtz0m

*W(D>$~cm±.inzrffiMmffi](D*;ffiftimmmmzt>'DX^

tz<o, /-vzmtx^Zo t^u i«ib#c, r^a
W/U'll

#JCi, PP*>,

{Apnp©mK«W, *LT*£K?i3*lfcga»fcf#1i0j&-C, ^X0

6(DX$)60 ^JxJi', AyXffSA7!7A#ib©r^£ffi3I-f&|iftJiJ(p.70

#M )it,
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X, f^Scfc9&f#1i£M;b-fcTO>£;^, %(D&X, ^XcofPtjptHPI®

i©rMJ{i, rig&£#fc

flX^6o Z(D[mj(D$m<Dtp&MAyfz&Jt3Mtfffl(Di&tfr%:£tl, ffli

lt&ft<Di&(DMM*7&ibxm*i±ffltftz%tz*>(Dbb^BMUz<Z>t$

tlXl>6(DT$)6 0 II—AtttWAItWitiif;:, f

rcDPi^©— ATTOJiffij^T^^o/cvu^x-r-a^x^^^^x.T

v > Ac A AX fictTAM J £f#T X r ^ - X Ay A © Ni ft ® (vol.

II, p.464#BS)^f|jiJfAt/L'®T^§012I)

imA6ft/L-rt>r«[aj (p.7i#M) imixmmtmt

f^mmtmmj xax^, mm fS^ioi.scmiT"®)
The Trustees of the British Museum, London

<LW±01> 1967^ 7f:*X7Xr'fy^'IKtt±-3-F-T^,;;v
?|:20. 3x38.1 x 12.7cm ̂ ±165.1cm»^flfr(C^g, 3-F^X'^tThF±W3<
Collection Naomi Spector and Stephan Antonakos



I"t>r#!i}g®J v—i^/ufglfc yK-litt' -tt ft§58cm The Trustees of the British Museum, London

^(DXdteMW^zltiXt), WMLfzfflLMUftt),
&%<D$imto.t)<Dm*M.x, a^0v^{ft®^«Etaffig-c#sfcv»"5o
to-roc-rew^rA, sn«rjs<r>rfcT^$nfct&^tt, its©-

>£>T<b A&©"C&&0 A©

—7>©Sf;i, JS0©±"Ctt/h$^cM®"C^^§^TVi5o

^^IIA^f^iboTV^ClhA^fAAy:, A^>^\K

^1f^fil"CS6O®Jf^0ifSiSf^SfcVi'50fe+^C'5J5e1,̂ «t'5o -

fit, ^LTnyKy©A»^gt(A^1fTO)£fe<^AS«At>

r, — A—

3fcLTi»s©"C£S0 fcfc<J:9, IfeZMiXfnWffi^tzW,
(Dftmtz-htimteZftFalz&BL, M&£K/££M-fcm>££fc«:v>i;

^0, :©SI^«U
-rsifcte, £©

U'- A- A *> lii H'"CBitL tz ftun *)?X fc § C L T v > fc ©"C

$)6i\ %1n,\th<^i>^mt\m(Dn&'?%X^tz(D~Ch10,
4—Sc^4«)Sifc"CH3&sieiiS36>  EPt>, 20lftiieiiflJrfcrSB®5iSffiJ

t£\^(Dfr £^M"C#£4>0&£f— AfctTVi^c^o^o v»^», ^©h
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tf, ^VA'A-F©MAftR©A0Lft£A0iI;n:£Afift{flEL, £

%Mt:ty'>'7—b(D$t]t?%.tz%(DB%, &laa'S^aar;l, aa

u^Wct^otsic^So ta, AAft+^AftuiA^ii;*

ftAR&^Av-T— h0{AnnftR©Ak, fTft&IMAALMitft it

A, ^®{1Sqnp£cfcDSA&k0tLASAt3LtA''A§£J:9ft&£t©9

^AA^oAcdL^ AAA>&0 ^RAJARA^ALLftAv A\ fA©

Aft£ <D «fc 9 & @ Im H A*&o tz i 11 AS /E L x. At © 0

fcfc*. &AW#LAvA,:^i0AftA, Lodl^tLARA, mM

ftAi&i^Av&kGDk'gAftAvAio AftA, L©

Ml#©*! A ̂  ft tz7 7 > � 7 - h©ft pnn t r J ©fA pnp ©#

B!l©ffl£v>as, g©A

^MSApAAA, ADJ£<APBTIA©®$£fjEALtft&S©AA&0;6A

©?J$f3A&30 aA©ftfW©K-fcA, AA'ft*pRA©}

r»!SJ©»^£§§sAA03o jiulfiftS^fcAA, H+¥£>Mft,

ft©fttMLft0 A^A^MA{l:©1f$ttt£0J!LA

ftLftftLtRoA.m<ftAA>ftL&©o122) fiA:AtLA&, ^0©^ft

©ftA£Lt£^ftLtAAAftAt®oA0£o LAV©«T AA-a V©

mtz^ymmomuvm^^^M^tzb^^tit, \tm<Dmn
© A A31 IT ft § ̂  A @ ft m A A A ft A AVI ft ft L © A & & <> i T L ft

SB##r, gPAEM0H^-ec-MJ^bAvAfA^«, APplftgL

AtS<TTft&^fti£A;®©®^ftLR&ftAAvAo 4 ^'JTiil$T©W2S

ASUArT^ATyVjftftAT^iAaft^A^ R^RiWoAi^fcLA

VftA, hnArn0|f ATA'J^r^ A-

SSttAAACitoA ©ftt§ft&AftAAL&©o ALA, FA'JS

r^A-T- hj t ©SMTT l$$, LA VAgL AftlL^ to A A£ & Ao ft ,

TD?^<, £9MW&^SA&ft#^ftAvA©ft&£0 Fa^fnt;

ftRA, LAVA, A-A>A'^AAoAAit0AA^^ft, APhI

©ffW©Jlil<ft&£M&MA£JftftLft©A£>§o

LAVA<TAA-3R©^AT>>£g#ftt^A©rfll#J©Mi£©©

i®Jt0¥AAio i0itAt°AV^«TAA"3>A^AL»0S'Jft^, b

nAr U0tf A @ ft L AftpTt©# fH-£> A tffe A# Aftfif WJ=S

M^AAiilfiftt«LftL©tA£LARftit£An£LAR-f>o A

Sl¥#&ABPJ®ft«A£A£>A^, <TAA-3V©$ftt>>£®]fP

A^jISALAV AM L tz - f® A t LA (D g , s V ̂ A ft AL A V

^T»Hffij0fTpnp0»«KtA^LftAliAL0m©Atv^

*>©A, r^tt^J©AAftAMIi©L©A&§ALLft&R0 LAL,

AiftA, PB1iSl>&<-L£©o&AAA&£0 r®»5tt#J©^J©^ft

LAV^MtLL AL0tv^0A, 2eglTjftftf&g#©— ^A&ft f&

©ff*$©—gPA&O, ^LAAft^Aftf£AT^ft.£J©M^iJ^tA

WLAftAAFp1©A1A©IiELAA)-3Ao 2Lft, LAVA, T«tt£J

©I^Pjftft^ftAv^, AP^AffiftsTA, AfplWlTlffi^^^ftA

m^-y:[«mrn](^) v>ym y-zom ^scmc^i
Collection P. Dartevelle, Brussels

ft.R7V->ftJ Ty^-fy-vtWi ^V7-i-¥-7 A
i«i§215cm Friede Collection, New York(V'y7IBIK)
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ras&tt^j (Dmmvmm, ^©<t#
oiAw^^ifai iiiiiifcfiw^AfflO'f zmmix i »

So ®*iiT7v#<Dmm<Dm$itzii,
^ST-©^31M|P^^x.SL(p.72#M),

Uc*? (D $r ft £g £ 11 fij W ti & © i! Id B & Jfg U-f t z (t v > 6 ti & v > (p. 7 3 #

M)0 **i

7211(£$cy Ii £©X 9 &fpop £ S 11A tl S ffl m 3i i X i V i (D Xh So

t^t, ZtilzbfrfrfoZ-f, ztie>0fEfil,i£&4<z)jb&gi]fri-o %ti

it&Ziz, ®*A*£*i&0fti&©4n;:S#g#a*&oTv>SMfc<Dj&»£Ji

X\^Z>frhXhha ZLX, ^©£^20#^

£££T(^ti72{2L&;6^fc£«:Hfr&©3;t^)&LTfg&cl:?hb&;6>

o/2, a5T^s0 itfe, rM^j©ffnnn0iitt^

®«©AfStt^J:Dfi^C-rsc:fcKff1-5tf S«:^, **Ui**i£0

—2^ -Q'V i Ti J; ? c T & fiffc# J t£(DX&%> 0

Acto, t°^7vtpI&^t©tzxy>* r - htr JtoKoS
©^^©^T,

©P^©Mfcit^£h;&n*#£y&^720 L^t, dOSJtfi, A#©

©-m&v>0 i5tftiie©'f^yrAtt, .^aw^ffi-cfenww^s-cijie
KMsmmyv^TAzmm-fzwii >& &, m&amx

it, 'J?%:<tt)&ffi(D5Z.X, %(Dii%%%l£6frliZj£\,*XH&0 ZLX,

*<DMWM*$>Zt*mz, &XlZti)ttU£, g#fc£a*rS5i£8:£j0

A*J:D&fiSa»$fc£fToTv>SJ:'5CJi!li>&A,"CL£'5o L£>LW£>,

ras^ftjj&s
feotr
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1) ji£20^®PaJ, ^Wi777 —

fiom©c, ufufr^p^wcyjsr^^jiofera
J£©(bxf>ov)\t\^m%tf&t>nx%Tza ifGG©
tm®AAF3)i££^/L-ev>£0 zoim^n^xa,

IX), ;}x6®Hlff)lt5o rWfcJcLTfcT*
MJcLTfe^o^KtKM-rsoKaw-c-atfci,

o-mAw mnuofytzu, r*M(7ys.
7d 7") J«£ JOeT-tfTf NXMitlm (f]VM.X'MtlX

"Cffit>tlTV^©/-ft-rS#iS>5(pp.5-6#^)„ £A,
rs^jtv^ig^ftLTfflv^-rfe, («fC77';5&©Ji
&)*©igTiib*£ft-5#<©XJbBKi£:?*fl*j®|*'t>
©rsMJUbBSAabLt, rspKjiofcr^Mc^uir
-rAmfflv^fefc-So

ft* tfffiffl 1" S l"ffl»LI tt, W6* C * ©X«*tt Xft

7X7—S¥ft( JFefefer's Afeze International Diction-
<wy:!S2JK)©r»8iJ©»3E, Uygl^biEK©*
a,

A*>bv»55e*cHS1*S. rs«ljfcv^ff*tt, -3^9
ffjcffl t § AffilttoAag AT £*A V>bH

77yAffl3E#k-:tV-7aFttJ)lT©
i^ca^Tl^o

l§£®rAP4](7Tll-T-f7)Jbt>?fg®bomL7;£
jBtfSfcfcWffifiWfcHlfflBTfca. b©|gfiA
L<W»()KiBi:fflv>«,ixtlfcf;i!), ^©S^
Cov>t©^S©^ittt§t®l.5;i©ft5o §7
S^fcLT, *©W3l-rlgL^£*i-S(A®»bti
Wb>A©£-cfe)#<©Ki£tt, Mt&ASufc-c©®
8&&I&LTB^AVn ffiG«abg!g£l£L, lul
USttfcfco^fcbfiA^A*, ®CJ&»C«Efi5$nT
t^bdATb, Bfg-^JkaJ$S:fl®i'&-5AH"tf)A
©c ^GCb-JLAflfiiA?), IrIUKK©^^, *

-aiOKKWe#-" CBB
A1$ii!^feoA*ffl©li]fbl^.£KttA&<b;b;ft£
ipA^^AY 3/7'77-f — ̂'AGtiAy, PiSJiH
bfcv>A-5lffWf#LT©Sbbfc£>&o  S$®e

mi®WiLtzb(DXIhZ>t1rZ>%Mtt\\:Km.¥-
#Bfc-3MlRlC«)«(W. /k-tfw©^, 1983
¥11/1).

1960^^-cra^Jtv^g^B, +
XMcafflTSSWJiO'iS'BttKJtJB-rSfcftXftA
B^#0F^-CE<ffl^e,<xT§feo *ftW>*.0!l*.fcf, 7
-i^v- b-bAT -yXfe©^/'! 7*;k - 7 A^ ttilS^fT
(1969¥)©»X*07TM>ttr««2S«K*ttaett
bttfflttj (Daniel Biebuyck ed., Traditional and
Creativity in Tribal Art) bAoTV^-So <t"B AGIST
7-fb;v^o<^iLn^^<, Li>L%ztz%<D&fo<D?$$£
«f£ifc§;h,-a>&v>„ 7j97N-77-y7li[779*0sffi
AfcB«,®ffittJ©«t^©St)J:5^^tlni#fJ)2.o -
©tt©HW(±rg|3K©7XrA®^^"Ci,l, £ A IS St

r«Ki:ttH3ELfc«5:
"CBAA yd 7$.v7t£i><D'C3b9, *©X7T;Wi#(;:
^fb7Si©f (William Fagg,
"The African Artist," in Biebuyck ed., p.45)0

77WA«fli, rSJ8eJ*rffl#,l"fr±*LI©£
J^bittjajb-tcSA^kpo Eyo, New York Times, Octo
ber 12, 1980, p.70C3W)o C®±3Itil£<SttAA.G
tlX\^0 779*)ZiStf?>Z<DnM~,<Dfc%($>6&<D
B^B;©W3S«-X^a0ffiffl^JtKbA)B, #*G<
%$i<ng,M<D*SALzmMz., B&g3*&ttu a
K*»*B«X6bv»5R»WB*J&»&aiAt>©-CJb%
A ng^tf'friiSJjiA T-fx^BKLiTb^T^A K
W>^b^>-f*A*C#ftL7v^©B, HffifctcLTb
XitAmmzLxmpt<D%w<fox&zztz%*.tii,i
iKtcfiSLAv^^LLttAv^

m®Xfb£f£IiE-f£P£t:(;i:, #«£SJttrSB»IJb
v^Wa©#v»SJ6B^(-jiBSv:tA1"C§So LT>L
ift#©gA-g>ife#0£«A£1bf;:*ms(B¥©8ij£a>
e»aT©)*«aa*a©w»t«-rctt,
*4^SC«:-3-C<«. ^�BWlSf^W^tffiS&tiAAA
(Mi;T1^E), r^JtrAfw1(7'JSr^7)Jtv>9
!ISi£i$fflLTV>5(#|At£ Hugh Honour and John
Fleming, The Visual Arts: A History [Englewood
Cliffs, N.J., 1982] p.547)0 XJb Afl¥# AG, l"«
®UbV>Tff3i£ffl<,>.6b§C#iI-fSb*A3;h.-C^S
ftfflM, %\X7>{7ty3yXhhh7^hClA^a A*
*nGb*, *©BS£tiXibA)i¥WAXi!fta>GtSbAb*
$«rtBLTb£-3A©-CJ)*. UpLA^G, iLTAAb
bti, troffiiJattc^ys^-fy-fXAtw^-rs©
K^StfJAbtiKGAHo ^ttbMGas SttlffcWTb
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pd«tri«Ktee'fr'"- 3" ru»iwM»>
(ihlniau^i «i|f»K«nf «ri« tejcppacanjoff-
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7^7^7x7.77°^, 1909^10016 BftifcAt^Tft-bT-TM

A^^IIKLAn^— ;p«Fn—ft—"T£>3038)
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i^77X»n— fy^- 7Pir)^7)^!jl 7^'^7K$tiAo 77—7*
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mfij -bj*"7*K 3-h7tf7-/W#fnB i^S144.8ctn
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^j0®K^CoViTtt, K^7>7^ijJji®fSLA(t£, 1923^A©"?

^A7H0ffiL£T/N°yT£<|!fl£YftTv>&v>o ftytM3B#®A7©£?

WA£7iALT^A®tA [7—;i/-A—7ViAMjlI®£t}J{&#J® AA'&o

A0 £®B£S0tett£lfcffl®#$&®f3:)M£fc8!fc£<®il#j&*^$fi-CV»4

*>*. Ztlbtf— ®C|$&TV»S®fA 77yA^^'AA^-3T^A®

SttfcS&1££[§l*g$AS£fc-C&oAo #AA7)g^tA^fe<--9TA

77LAf^pnâB^AA©7h1MAfi^ATV^7i:0EiIA^rp1AAS

7tAA-50 7® AAAyAtt^fAAAAAfi, iR^^7>hV7l/T'iA

fc, 3-n7^0A^®$H^77y-7^-y®AAIlTASo £A1919

^A^l, — A(iF7,777^tfillS^'?>r7— ;i/-A—77whA-fe7-7ll

fl(A'ylr/ e/ /'/I A oceanien) J APJff L A0 fA'np®AI'IAiyAfiffl

ffi;&f|iJfA;#®77yAA®t#i®i;(i!3l-73tT#^A-3t®A/'SA3A 7

7yX|]0t^tfe§o ^ A, Wfi«cLA^pnp(WA®3A«ii

;U7x^®F/filpnp, h°A7, ;uA �K77^7A®f@A^

)lppAAt»nArn^|:g1f!^|gtA^tl|^M®FA^pnp)®7^A(3

^#®~Att0AJAA— 7ff y®iSi^i

®7AA(f^®^A^^7JAA#A§i®A(i)At-rAVA

fiPAA®A^-y7A

4AA7¥ffi®^l^^^5ilfcb7'5o fMffiti, ££lZ$mi?Wtzfc)tstifrb

$h#%m%tz-t<Dt*0 nm\zm^^m^tz

b AVi® X$)Z>]0 7 A>7x7A >A"®A®^^J[R]#®#;#Ai^/{'î '^



%](DMM'Ct)frtft>tiX\<^(D'C$)?>o0

2P7x2MMi/-VX4^Ay40lA&A-3AA£),

v>it3$£x., fOU£i!A<XTXBTMMM©t>D#XA41AiI&

tiX UAi^o XAfiXOIfctT,

7M Af£££i^77n 7 7 It

hAoA7X2i/X-ffcg©i!i;^XU^gft, -?yyx»T-X7X7>[5]U<

£v > f£o AftVt'm A 31 b & A*A, » (D iffrIf A 1ft'W t±ix
§0 mtefT7i;#A©£®¥:Wc£ofcfli^ijK'Oi>T, £A7xy
AAclli^Oi^v^oiara1),
*0ft4ifI£fTX2&tf®0:r AAAJfXAf^ftX, AFfH©ni;i£i®

£05>©lE1fX^<Lix^Xj7^AAXtftE0£A§o XLTX7>i£C,

0XjKA^fcoTSfelK«J9M©MjSlfc, ftH£AM£fcAs, i7>*-C«

£"D£>oTVi;fco iKifbOSJ^' AAAXX

tlx hX'MS CfFS ft A£>o A ^ 7x2F t9fr-V<D#M «,

C5UAH#ft0®#£f^LTl>A0"C£.5o A A MZ., XA«1919X

XA23#£T®FHX-10ffiH5£y)iii#£#&^tXVi&o |$A770XpapXS

XM-

y xifCSPX XV x 7 lillX" A* Afcft <77 x X x - y y AXt M

SftAdfc, X2i/-V^MXAA0^©M#C&oA.Ih,

b7-A©liAII#H./N0W A£fcA£A*fcoAo 00

AttT^xX—fS3y^oH®J(1920^rT—;v-x.f37^>(i4rf
et Decoration JttfiftOX)> FtXXx— yycDffcfllJ (1921

¥rtA;vyy-F-A-M-rxT^Xr^f-yjl6H)fJR), rfAfl^il7X'J
^©«fc0fflnnnJ(1922XrA-AA-AyX.T-A-^-yyyA-X-T-

7y7xXFy— "F^yxXX (La Renaissance des arts franQais et des

industries de /zaelXyyXiililijfciltil&XllcDXAXyX) JlfeFftJK)*

r AV^-i3 yx'lf J^cD^ffrJ (1923^r 7A- X' F* a— x (L 'Amour

de I'art \ Xlf W) J1£XtOX) f£A0:7yyXil»$rA

AMA7XLA0 r®&T£BA§£llUA»fcAAv>0 ffli&f&Jf'Ni AAJ

|&A0:#<U919X7B#XAAX

StTV»AO"C2bS0

1923XX, SliiiX®XA0I§I©^yAyVy-AX/-a, v;uA

>igxr7yyxffiM©±^H®MJ^fitAo

t)MA0ii, ^M32i/Xx2i/tyx-7C4:£±j&®lt:#X&D, £A

1922/23^ *M A*fll ff t A ±4 # 0) 0JSS # F A Sift (L«

Decoration primitive) J, A—2l/» 'JxAy /f-MW n—i7xAJI4 fiiiii

rxF2fl«jTx;A5>ifi}(D#im^#x^s— ^zxmxziuri^B
>A#ftAAAXoA0 £<E>H#IS^3ftA0lirH£lfc, ^tfrl^J, Stfti
pnp, mm* AM-^MS-P®^cD0fflpnp, £&, tS«HXA2?05A,

S^»A«JJX£oAo ^^W:liiii^AoAiliSl^

21/>7x21/, 721/ — 7, Xx2l// — 7>(5A\ t°x —2l/*i2U, X'JX

X, Ty/f.2i/X*DyAi:TOit©AM^v^y^-AyxF^fm £A

AfX&Tl'FXy^XAAsVAo

r±m^ifiipnpJcD®X^*<0W©— f'Mt- X££, $g

^ii^Ai;fiJfflX§7dAfltf£^x7£AfcA4MAo tfcZtLlt, fit

K«AM^^A'£X&X«&V^®AAgA^7n/N°Xy7£

&fcTv><«£K:fcAoAo SXpnp(iMWAIAAMAUAflB®$A,

^ffiSiiii7iM0«X®MShAA$nSfApapt=fc^AX$AAo Mft

vyfttk -fX-21/Xfilll it!)£2 lcm Private collection

HW<AAiy-X-©TOA^tAXDXrxyA(DfApnp^«tAXA©

ti, 6}$|13fc46f@AT&&o f@A©7A, SffiiXCteAF'AyX-^yy

— 7*21/—X, XyyX'A— 7/f— =^X/fXyF, 7yFV«n— F, A 321/

vX-FAy, 7x7x21/* 77A\ fFi9"C(i7-py*7nF7— , XxUX

X-7xMX HHTI^/OX^^XyiX— 2l/'Xa— A, -*.

2^yxF-71JxX2W(y'3X705a^), y -r21/21/"Af-M 7XF-^*7

yx, 7aX*x-t?2i/, 7XFV*2i/Xx-Xx, £A{@AJR#i<X(i7x

7tFXA->, A-2i/«7°7y, 77^— 21/AA, tf— 2i/-yx/*w>fA

iiAVAo

OX#i? A A # Af$ v ̂  —̂ X L A pnp @ (i ^ A 0 7) iS( \z (D ff

oA0 *3-AAi79j£, x^2WAS

22.A, n-hAll^^MtXLTV^o iA7x^>>Sfirtiilit#OJt#

SD30^HS®15^^aipnaU yx/^^«7fl7X27^©f7pap^«t

TiXTtXCo

t A X, ®X p° 0 ^ A @̂ A <<9C^ 0#7)M>025̂ ^ -37:A

A9Afc(iASTftAil<Av^0 tztfmmi, gA0«bAXAf7pnp25^BFtg

fiic^A-StAHiife^XX^AAiAO,

7)A*Af7p°pX~#^oA0, PMF0%®AATV^A^©Wf A'fiA

0, MB(DWnlMmLXL£itz0 ^dTCOiSU©rt§J&«IS0t«t"5

Cfeg^CttlRISlASJbD, Xr7r>=73 7x1f ±^U924Xmf7>B^ffl}

XXXSAMS^tASK#«1iX, A4; 7^7x21/t5^*

# [ 7 X'J 9; h 7 -t 7 -x 7 7^9 ^'J (Sew//it?2res africaines et oceanien-

»es)J(1925#)««LAiailSfc^r«)^MK^©WIJA(7XaDi:
LA0AtfAAAtio v^XAH-Brj;, -72i/-7y||7)ffib(4:SXpcp7)^^

ttX^^yX^x»TMAtiA^o/ii®Xibo/io

ryjiifrt, — 159



tzo fyyuA-yyX'T-%— ;w«77>'-fej^±©7;nr— 7*7y7A-y

hVW, fV«y — ̂ i/i/'iJxi/- )V(Les Nouvelles Litteraires'.X^tzX

WJi±O707y-7x^x, rtAL^yy-F'y-7>7;WT^X7A-

XJnicLh©As —A*y -\»y —, f;w—y>V(L '(Euvre'.i^aa) ^

3r3-2»ttz(Dmuz~D\,>xt>,

T©A&®«:ffiiiSM#A4)#j!j[]A:

r, m&mtuzmftzni, ^m^mLxmi^zM-r^m^o)
MA^7iA;bAAD?A£;fiAyLAvAf:£IIE£;£&?>Ao fgttT©B3L*

^©KLALAT&y, y *^^y— ff cdflvi/iff yy

XmD<DT^>ub-?>iz, M3^T-ttSAMtl©f@Ayyyy3y  500

,^3Zrv̂  7 7'J X ©f AfTJif £'J &HffWLT© A©T'£> 601W ffeCDf=]

XiSMtz&<9Z?X&Z o

AV- A tifApp CD A^ A Ao V i T-/fcfP* £^0 T© A A', f® £*—A T

teT^AX^^yxAiflfcfe©!^#^, fi&ATIi-f A'JXA\ £A

A<I;A^A-LA<^Aft&II!^AfFpnp£«ALT©ATLt;i, -fy^Affi

mtti>ixmmxzz0 mtxc%-mwmm(DWumx>m&i&\%v(D&

ifoWHZ}JfV&frfc£*AtiX^tzL, TOltoffiA^fffiBAlIdJ:?

A7V7y©Ally©X7xT7i, T©fI©3I^0Atf>A/£i*iAB;^;ft.

AfSgi|fi£;ifiJffILT©§  LA—;© As—A(i, 77 VP/^HjPfrizX

^^p^Anyyyay^^MTAitfi'r-SuAA^AJo113' ®ti£AA,

+n? y xx y a© y t v ® a aa a * xm t x^m 0 a j1141 ax a - �
ty70flAfet^L/;gi^ T*lA=kAAAig£TtA'&-3Ao T?

LA77y XO^AAXP^A, M A ft n& £{£;££ L T © A AX A& o A h

£xJf$!|-C§-£0TA>3o

i920AfT#J$i, Ah—AtAA—/i" A—yviXLTXy-7— FkgHIt

M-iRlfti<LLT7TA^£1fLT©AA, ®A7X yxoAJRH

i? A.Cy \* - yX fc Ale AM A L A LT v > A 3X7 10 |*| ̂  LMfl A'tS fHJ

A£n£>ftT<3A7>ft,, A©£^fc— StSSS^TVioAo

%£M£(D£,M18t&<Dl3.fi\ 1922%frt>23%lZfrttXl£T7))%j&M:&£

tsbX'-<->xizmmLx^z>0 mztm &%&&&, -e©fta; Ay

(^ y ̂  *At- —r ) & 6 A A T 7 1> A ̂ £ij n y y y h y 0 A ptf A £

0/£LA£>©T££o £A, AH-A0^Miery-A-;u-r-/No';j0-^

d07«tfxy-gr0®J®af§3&si923*filJ3.&(f£,

yX#BI©©;bff3— ny>»*t8|lf|j£fcA9, AX-A^A©#!!^

A ATliA^AAXrJ:  ilfSMA A-nTLSoAfiA^A

7rs-A{i^X±K-li^£^C£/s--yX©®*lAte7

aS hTy:A©{A:fHlr'AlEj~ALT© A0 MA^ AB^0ry*A —Nm

7-AyjEAfi, ̂ ^-yXg#0^A©(5A, ^f-yx^r^fflos
&L4X in Painting) $ (1926%) %>&W&)iZfflMLtzb~-'vx-vyn-

0^¥, yxAj7-fU7A»yx— axa>'h- y-xyy aalm^

T^0®®^^A€.^Hy-rA-A0liXai/ISA^, mAffcW©

$r707 y J & $11ni A § 7 4 y r VI/ X >f 7 � H a © 7E 7 y X 0 *g M 18 f? A ,

rAAr^— Tj (Opportunity)Bt^CDlSR, l~—7'n^fggggJ, ^T

^r~ st—y^— y'—©HAAAi:©£7°— ;© Ah—A]<D^M£TM<?

ti6C0X&6 o

A*3-Afil926^, ^-yXMfflotf^Iyyn-fcJtit, /*

— yX0r^H©S?£J fc fnj L ftHStt — y t'J (Primitive

Negro Sculpture)J£f iJfxL A0 EIJKSMKSflA©^:, X

—yy, XAX-, A Ay, fcffiztyzf, ^;i/A— M=»yX, ^^y(fg

760— r

ffi^^-HA/J^MMi^Pl9l^)0fApp̂48AA^)-So

X'^uyy3yx$)0, A^A'Ah— A0|H)^pp, 3^^v;>>x«r»A

AX0|0)i^p̂A^§o115, AH-Atil923^ry-A-^-7-/N°'JJERffJlX

©IB*r^'-yX^a077';x^flTj-A, A03wyy3y(;iaiA

 f^np ©f(jiJ fA^fA ^ A7 © T A A g ^ AiyJtHfj

ftSo ±IH0rAHf1-yn^iJj^^i^^fApnp^fX0lB«cAm^fi

-5^, ^©yA2OlA|B©fApnpt^#iA^0«lA^A<, 19fA|fifc#^§

tifz%naat)forfr2&x$>60 x © aa a fx ymo)wmmxhhy
x-mmiz, sitiBA^ioi*&(Dmmtzti, 7rywxnmxkmm
»l^«8t!t|BA610tit|B©pnp tZtiXo Z?Lfz%lXMH-(Dl£frl£fr
Lz&zzxffimbtztx, m^zmmm$>ouL^0

1929^, A3-Afcyyn-itl:0fAi^|!S^, ^3Mt4M^^Xf>]

fiXtifZo EIItMlz&MMfitfcO, ̂:41^0fit!cfPppIi, >>s» — yXMH

©12;A Ah—A012^©ISA, bv£)TvRMUW-ty)$&(7*yM(Dl$

mmiti), 7yo0, ta^-

;i/*fn- 7xAA y, 7yyy»/s— A^— =/N7AyyK, nyy«ra

7;y, yr-fy-'AM, 7AxX;y Fyy, 7>ry0B'Tf®pcf1t:-i.'37;o

Ai9^A0fAaR#AI±I/tg$tiAtl, Ah—A0jjfeBnyyy3yfc^;i/

X-A^y^ymmx&mzti, ^©^AfeAv^fiA^tiAAS^
fcLAo ^©Mfi,

AVN°yc Av>Ay y � 7- h©AUfffigf*Wi)LU %Ccr 7- ;i-� A-X

^©Hf^M^^^SA^fSv^TViAo A, c©ffH«Jtfi-3t®

A©W$A(a^AT, M©^A0<6A©1fHAabAJ:9 7Al.o

77'JX©fApnp©^®lAWI;&f«^7§fS©^'|ftt,

iiLttUfeSo 1927AE5T3, UayATAny.K-yxrXhJcFuij-Tffllii

^AAA^fiAMAA', fS©A#7-SSft©f'gttAoAo 1930^5^

© r y � A' — tv' 7 � / U J M tc fi tic £ A A 7> K'v —̂  � y h n i> x © A

A A © A t ^TlJ A it, 1930 AfX?JsR©BtfAfXi% <7>

A3-A0Mi^KL-A^o Cl©Sf®TBJ®C©^A©tt, t°A

-^#P1© A a y y — ̂Tfg $ A A r 7 7 u X Hf® 11 A 7 - 7 Hffij©i£ f

#J7A-So A^h—A(id©f#LA|&/'3©j^|gpcp;£'iJbLAt>©©, jj>jgf^

tiyyALTViA^oAo #^©fE#y3;uyxtt, Ah—AjjJ;t>T7—

^.A-X;H©^— BfAAAA^iii^AA^77UX)^tiJ©r«M

A©^AJ?3̂A;&rM$€$A:§ti©jAA-H'rt^-HA^;&l^<0 ALT®

ttryx;i^y7yxA©i#A, Hf$ii^, B^AAJ/5A^ftLftM7l)Lt

AAoT^7^:'\©^^;̂ i®feAJ^;£>ffl:^j0^ALI5'oTVi<o TyLA

^AttfXTA, r7-;y-A-y>^m©^©1fljAfifc7§Ti:T-, fi^A

MA»-SH^]^7-h^DI4A*TJL^v\ AA^r7XTTX A©—

A^T-a^ArTL^o7c^il7A©T^)A„ fcttV**, r7-^-A-

yVHiSil7Aii^A^)AjA^TttAv^0 tfLAT Atl^-XA

AAASli^LTv^AJo AAfAA^T7— ;u*A—XVHi, 7^-;i/A©^

AAAv\ ik\z^7ryM[77y

i]©7^A^A©MA^5©AA AtLtt®A^flfti®g©HP!S

®LA^^jiiLTV^^AA©AJo TAAA©ittfX^T-ynAjMf^t

^t)(Dtl£[mM(Dftim*lt)<*Z>%lz.X$>z>X%^mZ(Dm\\Xit%:^
 3M'\i(D-mmXh^xmmm%:6t)(D, i?^AAL©©filT
«AvALy3;wyxttliLA©TA)Ao ALTT©2Af!ft, fait \7*fr

A (Formes) Jf£± T, T3 -̂ n >y/ ^ 7 7 'JX T 7 - >v � A - Xiv £ J7 A

T0§A^AJffl©A££|^£^#Afg-HTi>A  r70-^-A'3

-Att, A*©77yxnfM©yyyy3y^^®iAyL#ATv^Jo l

©L<AA^ALx.^fTA^$ATV^ALLTL, X3/V^aOi^ AS
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1934^, tf-rt^a-AWtfESLfco 8^03/318 B C«:r77yX

O^nH^JM^-i-3-^jfif^H^llT^fg $*i(p.l64#M),

A-yX, ny^kfcUtf), ®:*(7)±^l|X*^X'^^Xnn#JUL/L*o

34^^mnnat/L'KA^X-^a-A©MMtt, fiJi&»A>£V>*.Hr&3ftfc:

JbtzZo Z(D\m2i%(Dlhua%!l%S%Z>\~-g{iL(D&], *tlit'V)<D=&ffiM

Vt;i/;i/'7Fy0^i:fc/;ofco

7-wwwXhyy;,

S>©rr-;u«^-X>©^— t̂SRjCjg1-SA^"C^50

£fc, ^3-

A©^#«i;-rVi<1930^^©S^[nIrtb-3TVi/io ZLXis^tb

<mz, T7v*mffi*nR^, *<Dm&*Mffi-rz5*.?mj£$itj:

^M^^CX.tzWi^.(O^MM=^MMXh^tzo y\-y^(D
Mfrbftfr-oWWttt, >k(D£?ts:£~C3b?>do \z, *tl£~CU

M£tifzo%i:fr(DWfr'Dfztfom<Dft31Mj% — &wiwwi¥x\^\w.
~£MM. (region stylistique) J tz0 I&HW>X{z, #K?7^

%3i'?iSB><Dmm*7 wii-Avr iTy^xm¥-'**zT -rwmz
&Xfc\ftz0 SliiHC, KiifKontttl:i^<,

fit^#fc£fc©Mffi£c&#L;fco

7-wWl/«yhy;$s, ffl^077^x;W^yX\Dftfj£>-C77yX0fFIS,

*^$>tzLtz(D\t, im%.mxh%0 mr^j], xyytubwy^fh

-)v--?mmzhz>7 yv-^-xvys(Djnx\^^x^Lx\^tzom) z
(DmmtMJili^ro^TtX, 77>fyH^39#0/£-m3-ny2N°tfj

t&3fc^0ffr&£f£v\ i^y^^76#©iliii5-c«#Mp?jJ?3, ^#t7V=

3nyerxfb©%^onp, 1M0l«^W§im Ztuz^omm

^%m\^^:^>x.X\^tzo htzMz, f'7'i/'7>Ua.XX>'Xa.;kyTyx

h(La Revolution surrealiste : i/i/wy 7UX A$^) JE1927^10Z! ^7

frbfo*X, '$L\&^\B^^^<^Xa.;HxTUXA©7y/*—

JiM-rscifc^-ciSo S28fegfp^itx-ffl$ti/L'rr7';xT±rnii

i8i#f;if2:S'-WWWyl*yc7)f3:3{p, T>hV«X; i/hy, ny y-fiT/v,

762— 77>)tifre,

^7'^Wy, yy;WW7X— ^Tp&^&X-So

yh>ti, £A©^"C^3>i/^a=7 ^y-y^ ;w;:fctH£oTv>

fcQ ^^^^±3ZE0v;u-9-y|toMK#"e, 77-i0ffif£f£ELT7

y=ynye7©fpn°pffi®£#;^tf, 7;U7l^yF- 7 hn-h^ALTl

;W£|&;frLTv>;teA#fCte, ;u,
x;^-yyx, 77pV*7x7A-3W >?3;l/J/a..ys~X7y.^^Vi^0 £

tz, -©0#7;wX7|g©fflL^H5tiA:77yXW^#7o-;w-y7x{i,

^©f^pnp®^^7<-tiTv^^^@L7i0

LXbvfiTvR,Wi%tW-'ty}®gM^¥j$tifz l£frVtzitzOX, 3-oZ <<J

77-1-- ^^M'J$Fi:PHi-f§V i tzODX $0 *&0 -?"(7)fj£, iZ 371/i/a'7SX4

ELT$iS£f KXx" ŷ {Document) \ $jjjjH§li|

icy^xty^x—

^tOSMJ^frX'SS®, ^©XWitf"Cfppnp;75}

S3*i53§fl!rMJfcli&o;te$&#£&ofc0fcW!tLTv»;teo — A©7t

;wwyby&,  Mfil930^^31^KA^tT, 779#

©f7pnpl0^^tf^|f70i©f7pnp^®1f^M^mitTi^  fa

iXWs&Wl%frtftzb\$Hfc>l£\<^Xb,

4^3g££3^MMLT<y;X£WG&§0

1930^, ybyfihyxXy'Xry^t^— At, 117) tX"

~^®ST»XL§MR^0fc^G^0|tJ|cD3y773y®4^

3oo^3fivi77yx®f^pnp^s^Jt^0

^^f^7§f7pnp^7^-3/c9X, hnXrn^fm^M^tlAAA,

 ^:=.y, 3&ffii~Ji?D)7(D~M

1931 / R#tc *? if ziu^ifc if 7 yy?&g&,
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^m^&*temfe%<DTTt£tixzxt5<o, &tz&ft<D^\z, m.M^

t£b(D\zMtZ>M?&(DhZ>zt$:M)bX^tz(z.(Dgk\i.'{&tfl^W(Di>(D

rss^tjctDk^it wi\zw^ntzm^h^n

Bt*91t>frtztZA$>*>5)o 3'-A>li, VtY

>l©^-c, ffti&$gM<Dxr^tLX(DX >r4T>tx<?tf —r^i

\ti%Wt%r$^X^t£fritz0 ^ti^x.1889
^Mx\°i) X\%£fitzs^y7Tf—' t*;i/� 1/3—"T-f >fj Tyfy^tzX—ij

>1*, LA0 —̂ tf-SKSHfLA

fffCte, *J;TWAII©«©_tfc:^tfW

>">>yh/£,;i^'3TVi/co TC-Sr A AArii, NLffiffi©:?'/!!:^, g^©-̂ ^©

?bt&tz~Di*XM^tzB£<°ZL&fr6n&zbfrZZtfrTg60 zt—ffy

Shtzt^XiXzo ZLXAUlz-D^xm&mtzb, MS&Ahti tzX

m<DĴ j&AcSStf otfAD, x^X >A g «

Lx.ADLT, gfetflLtv^0 24)

-rs©^3I^A*>?o fcv^Ofc,

f&K&TtittSfrfc-e&So 3^&c:/-#>©B#m;.£@eiftt&oAA

®W©3—ny/^S±gjtvi-5®j^^MSfc,

£§l!fllEAAA AWxiA 3'—A>©r3£Bi^L©

IftttW, xy>x^m^^(DikWAMMhMxLX^tzXUt-t<:\z

foAhtzh*) o 1881^c{£M^LffiKitil«oASf^D

AoA0 ^xl^AftSB

ifc£], 77X*©Wfifc^At>©KiSSfc:«J:<0f?Si:

z^fzitzo x-tf><Dffli:<Dmmit,

%fr-z>Xl>fzfrt)Ltl%l\ ffi^iiiziilfi, ^^U©Sc##^HItIiR

H0MM5fc£&A&LTv>Ao %Lx, 3"-^y^:©Ill^©:

fci, Affi#©#ISfcLT©®g^r»®J(3--^y©g^)^±^D

A£rSS©LA&£noT©ALAOT3I©&©0

^t&btLxniztz,

ml, mm<D?gti*iBimi-6tz&b(DmMtLxmRMmn*mt^
dyyyx&jftoubVvXtffcWiLx^&c™

A*t>*&*Z*tAMjlzm^XZtz, >Liert^LMLWtb©W^tt

6Mt£cottkbi>?ffig£&, Mi>%<zf-A>lzBW&J?Z.X\<>6o x>£9

mi, :0liiAIt0^Stl)9, Sfrvwmztt-rzmwjizt^
*.tz(DX$>Z0 t°^n©#i£, i£<9X'~A>li rv^fcffijA©^#^

8C&#<5o L©tl(i, A-trT-T©if^A^L^#LTv^J26)tv^s

HAL &§fMJl:IELA^ALA(Ai^A^A©0

A A, u©J:yd:t|iJttii0-®^x.S-^t, zf—jfyizx>\,*

X<Dg&&E9zt>#Zi><D'Ct)$>Zo x>&V&1immzff'DtzB#Hi,

mmAfrt>&m-rz>jtzisbxii%:<,
tzIC^t'^OMMX, mi'bfrt>"cvf9VX^-/-z£?Afr6)tzisbtzz>

x, toas^hs©#

£<DftM~ChZt*irc\t%:<, ®S#©WCjR5^n^>S©fe©fcLTfe

AALA027) x'-ifyii flltT, ^©IS^tttt

f re#$*(3££<{5£C&oTv>Af;:fc;tafafo£1*, g5>©AMa©l*IA

£Attte£;bD©^jt(cffl£;L^tfL;ftT£AALtT\ ^©^SSA^tfE

18 6 — 3—i}>

tf-K-zf-tfyifiZ m<D*mL) 1889^ 'JpggK
Museum of Decorative Art, Copenhagen

19.3 x 18cm

[&B<Dfikfrn<D$>6M] ^tfxX' it *<n>- PS§5 fi£32cm
The Metropolitan Museum of Art, New York; gift of Nathan Cummings

m<m&A?3An&(Dtzt^oinifrizA7L?>nx^

tz0 y-AXDyV^T^yAAAlt, "AWB^(DuyXnsX(D9\-M%%

MAftW&4>©©3£^£@lftALT©AAL ^tf"\[n]A>ALL£#M>L

tz%(D>b(D\H\Z\t, ZO&&*£VWMy\1tzbZ.bXi%&Ltz\*&->3j

%ftW3bntz<DX1b*>5 o

zi-tfyiiXViTjyAX^t&B'MM*^-' *1LA0 **Ui, A A

fS^L^^L<®oA=fc9A^0^"CTAf?flAJ^A©^f/FoADln®LA

9"f5fc#*.Aj&»£>AW"TW:&<, &ofc3M^&&^T©8lfii&o;fco

H ^ WJ fp^ 5- ig$ A © fc Ift £ fit D M x. =fc A
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ge0flffi©issL£#&i-£

t, IP^f&cDitkliM^ATy' ryr^fT'fBX^iiioD^^-^-x.'Si:#

z.tz(DTfo&o BxJf,

5U:t;'^tlTV^0 X—Xfyii^ASn ^flioTfSflllTTffiJfPt" S3fc£

iiit, ^i>A±©MA^-fe£?§LAo axa<a mttvmm*

Mb, 4tiXtfc(7)XnplA JX%ftL~CMMtJ%t)tz-£ZZt~C, %(D%n

%±ti tzi>(Dt>\ TSAU^ffi^ASJ^Afen^i-^x, stts

t£li^il<.RB!£^ST&S^WiUA;A6X&So28,

3" - A y <D #J K0 O r / U s r T 7* J A <D-^ © M$J £ MA A § t , \tL 1 - 1

i?imL(Dtf6Zti)T§XL, g#C3l£^ttS£fcfc"C#A«-f0,

SAWA, ®®TJ:*#fc^ott«J:5fcbAi>#$fc*fcttLAlc£ott

£AAl>SltX;&s<frAfctlSo 7>^--j.©rM"C-/';

SfwtfJAtSWcfcf-fSglfcoviA, r&©Al;^?Ef^£>Ai&B

WfcAASfc£, l£H©Al^U£tf)AiiSMv>, A&oA, A3£v>##

£P*KJ29)fc#v>Av>S0 —A, AUA^TB^A^ASPli, #M£13

ft7SB-Ay®mmx&>A0i^tK-&Av>£o <r©Bm ®«f§*

{tfeA£^«ltA®©A-y:A<SltAtiS*>

©£MJILA®-C&30 TAPflAJ

£71<}l®Xf£tA£ffi#?#W®#4WMlt£ftA®SA§;tSAS

A 5ft aEA®

irti£rf&©#J&T(Df^^©A^igAT§AllABftX£MJfc

rM^AClB S^-r-TAAEi ADULTS Ak®J^MSBfcXS$^13

&Si:IBLAi>£o Atuite,

fc£fcCfcif££Ai>5&i&:&s£><5o Atf-«rfS©^lictOA$t>tVig^

A£>9, AiASt/{±i^oAffl7fe©:s^^05i^AS1f B&AtiA,

A¥#lcfSL<i>A;boAkS;L£j,30) ^AAiitfftCASli-f A"&oA0

Jftffl®Jfe«ftA5;&fe"C&9, Sfi£^©Jfc"C&oA0
A—Xfyit^yx^A&c&AoA, §rMf2^C'A©.£?cfgoA®

So r&MA fcAMMftAgffifco<9Av><D-ei-o SOAfeC

fi, ^*i©A®g2$K:f^U ilActi^fcf, ffitefcl^UJ^K:

£#, xf^^-fScfcSB, aS0tfJc£ustt&£iffi£A't£fcAW'fc^:

U ALT, A A—o&<AIEU>7^T4?'-T-h®y®£Att£{£®

Av^o-c-rjo31' lauma^ia Wb^Ltz^pft\i^wt£±v&

AliA<, m^tlXS^&fcTOAkOT&A^oAo 3*-#>®7

'^r> fAVXAlt, -*'|4^A<MWAAM$tiS^^^v^s [Wj

UJ:-5c, X-^y^^A^i^^bliSATjoO, 4®^bl±*°y

*^7A*EiNtrsfc©fc:M£LA#g3*tfa{;f AfcAv* f&lifcoA*0

U4A71i^B'f@A^JA^©4J©#ffiXliA<, MfcJA^"C<b£>

oA0 X-A>A^l4Ib^&A§Af.MAWA;k®ifiSAli

h^tzi\ jgltASftAv^Li^A^WAkOk&oAo ^Ol"C

^-tf^MtfiLAitfMi, g##A9Av>fc&oAi>A^*hAAFtl1A'

»a<, g#tBi;<»-c, tisitT, s^s^xsArHi©^A^o

A0 AAlt7 hf-HBSTAA Ar Alt Afct At>MUAo

AS^o

^AMAoTen^v4$IS©itBAo-CViAo 1767^i;%H£tlA

Itoi, 7t71iA¥l!l®f$^®r^i£>.6J tvBS"5fc®^£AA£S

^AASAtiAo -®^Jlli, r^#AHF^AJ«v^AX^l^tA,

^V-^g^©^^(7)#|i$^^tAihi;ffAi;S^A(iSSv^L

,-K-;u-n*-^> <viJT»®:» 1891^ fflf^-^vyrX 113.7x87.7cm
The Metropolitan Museum of Art, New York; bequest of Sam Lewisohn

(j&?-BHKttp.l78C»«)

r^»o(®»):fiafe^toai#v>j xu7y<,->\<,

AtSftBfc^Aii, MW^IfftiboAo JUMiifttfccM yr^fy

AK*£ftA®AA\ f£S®iM£&SAf3LA^A14At£x.SftSB

g-n-y/N-A^XfDtfAAcDSl^Alt^Aliajltoo^oAo

HfiA, WWAMH^^ArMtfT^LvBr^^AJ-niAA ©A

§A^i;SS7r^AAjrAHAJATbS7t77)AAli,

ATM 411 £ A^JB L AV»A18tlfiWlI^ AX£ It, li S A

lBabA®A®A£SA W#13)j®A<S^TViA3-n>y^0AA^(i,

1fAAfg^^S^A^H!A^ttv^At©v^PJJ®^^0^§, 7y>X
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ffif^vyrX 76.3x54.3cm
The Art Institute of Chicago; anonymous gift

©^ic77h7-7=/l^-K-7-A>7T^©Bmc£>A;AA$g^{;:fc

Tf^tZo ^MMB%tiZ^K(DX^zMLXi^0

m*K«, ii[7hf-]C,

£BC1"S;fc*5-5 ZZVA^tDMi&^li, Ufci-6£6&V&

0, &M<DWV''V$>60 ^-A^ii^-^is^$tmU6Ar^60

m^mm, mu>mm,
Mb, maaam -r^xtfmtzwintZo tzt^mzvm

188— :1—Uv

o ZLXhoyfcbMilM

MS S B ^ § /L*fc, ii^ii^>;i^7V©ltbM^=fc

£»J^g^£3J0 32)

ftmtztz-biz, ir^io^fcv^^si^ts^^oioc^o, ^©

#>©bt *J#©$1t &oA0 r t Kn©1^7*— isy 77^ ©

ffiitjfA 3-n>y/N°A^S£lfrftfc£t£;U4PLoo, ^®IS&£n

HL<, i®^Tg&&7h?-©A7h©3WI£lftW£iJA3

JKfcfco Hyte©T©MX&^g©iiEIhbT,

a-ny/N'cDA^ffiftA^ioT^nJA&^ic&D, jfiifttt£©Ji

LAU Wt£CAtt££r£©i»^;:^LTScAA#;i£=fc9f;:, -



r$5©£>2>AAJ -f-xy-H A s§9cm National Museum of Natural History, Smithsonian Institution, Washington, D.C.

©l§A&AX£A]i!^t©93Il!A;£i:Al9y><J:'9AASo i#A

tiS»S, s©ib£r^AA^0JtLA}S©A©A;&b ztazfts

\%<T)W[(D, ^S©^T©, 0f£6*jAJi:©c>AAy< — >A£i&_h©1lt>*©

fiAA££/H-fA©A£>oA034) £©«fc'5AiIt&(HlClM©>f

A, B$<pBlA^AA3-n>y/N°A©^AASIIIiA^£&ASLA0 HP

An ©MA\ JclkcDmMT&Zo

tt#«, -mxum^w^(D^mLxLt^tz0 zLximfc
[stmiizxixm

1#Afeffi?g:£ASAA,#ALA^i®<AoA©Ao35) MliA'^AA
ad, msc.\mwmz\zmiL^M\z-Dnx, ?t f-(if?t©ii>*

©±feAt2A<, |4^©|&iI©*febA^AL£oAo BPt>, Affi©M£

©AAAA$©^©, ^£A, AS?UA«A§SlKfcAA©9^§

M<DMt%z)?zo ^S^S^Aib^AXtAte^b©^*^!#®^,

A g A£ S A A© M t Ao A © A& S o

-^LAVIfttlWe^aUT^^A, B#th&A#m$£S>g:>D

Xhitzo /©PAX?©r&S£jA^§irS'tM©Xtf-©^£:^*

frA©S«g:, S^©>b£, r££AAWAAL^A©S, ASA

M^A«©®t/®J*feA#©A^<0 LSS^yAPXA^fiA^Ag:,

a^LAXtA®AAAMMAJ:oA)lL©«J^AcA:SAA©So

£A^yj — 7 X A X g:, A S L A < ffi t/ A D © A f± K ̂  fib n° ^ - r

©aigLXS^A#BtUA-tfy^PJ3i-fSgA©tfc*g]!uX£>S)

AgAL, $KAMLA0 LLAjIAAS©gr^S£M7SM?g©A

AAAfMJA&S, L7XAXgl§oX©So36>

^sla^som, it A©Mx&3fcaB#AM©*m —

1890^ft£AA, XtAg££ASyLA±§PiTAAoX©Ao A, A

A3S©B#t$IA©ADt.iUoAMAAMt-Slg*lftA

B®itftA*tLXMAtyhCgAS#s IESft©Wf^nJFiti:7S

<H59tb AD*3*3h n tZo A—Ay ©H^iSl^g AAAy7ASgbA A

t£iP£ggAgASX, ^AA-3©XsgSStgfffi{gA'A©t±3SLA§

AAXg, 3IA©7tAAMXSS©J:3A1t^AM£+#A#JtL

Ag©A©L, A-Ay^ASA*fLA, © AA&^PAikf&LLclytL

AA&S$fLX©A©©X£>S0

^^A®J^$AAA-Ay©^i0tA M©^0t©33gSJ[ftAA

AUtA «ArX'JiT^A-r-bJfct)te^A^§0 «AJ7tf»(p.

wmM)(D^%:7\i?-<Dm(Di^z£z., ^m\.tzwm^-x\z\$

^DlAl^o A A A A $!] IKWA^i Afe fi, ^t/A&AASH

AAgA<, AX^ABA£Si3AffiA©TltbAJ:bAA#fiIS\£fc;i

So ALA, <o§Dh®^AAA^©T^AAyAAMiSvSS9t£Ati

AA*°-Xg, B#^^ih^oAJ:9A^©MALV^;XA^AALA

©So L©1f:R£fS$cLA©Sb©©#<*A A-tfytf^gLAfc©*

7hAAA©^llfASXgA<, ffi#L3€#AS£>ASA{gffl£AAt)©

A£SStg^A5>S(^J;iCT®©A^©7/PAAy?X«A*0-

Xg, A©LLAAoA^^7S, tfnXK*— ;i/^F^©y;— XHKAJi

LA^S[p.l87#^])0 L^L, ttfiA$:J?, BfcH, ̂ H©1«t©

9=ftltAS, A-AyA~XtAA>ntLA*AWLA©A^AL»r^A

&0g, ^.ffA^D, £AP£DAA&S9o AALAS^, <1 AS©9#

fig, WL=t3tXSf£©E$:©A£££^LX©S©A£>S0 A- A

yg, 1890^fAAXtAATOLASL^1767^^©MAWAX^D

AiiAAXtAei^A^LAliAlg^AgAliAL AfH©M£K*'©

A7tA©AW^3m£#Jt©5A#APgMA*>®Dlfi*>3tLX©Ao

f£©7tf-B3fS©"XD^7StAfXAg, AMAK^ftoA— 3—o

f£XicoAi©t©5gDgt?LS, HSAbfi£ALAlS^AAgi?

££-$cLAb©tLXJjtAA©A&S0

$iJAg, ®©14^©XtA©^Ar^3'A©^ftH(p.l88#M)(A

ffiKitil©M A tiH Aii A A i§ A©fi A 0 © ̂  A A - A y g # AM L

A®feXf@AWA#ffi£bhg$iJf7£ftX©S0 f&Xg, BJlg±fe£L

A©SA, ®#©^^£itfcoA(Tyh©J:3A2^g:&^®A:lLX

©r?AL©), feP^fflAAH0±©;H1m;&MALAffioAViSo A®

KMftAti, LAAtyX-^SlAASA^^^Alt^^AAfe^X^

Al^AA^So AA{i^-X^-^©nyAnyA©35C^(p.l89#

ffS)^M^AA§<LAL©A, S©l£^g, SA^A^M^AASt^A

frtUf, fft©;£^h©|!fl^bBSAC$ftX©A©o37) ffiE&©gg, JS

14Ag^#BAArA©^©£©IB-*§-g$Dffl£ftA, X <*gAAs©

ADtlASm£lftA^{£tLX®AftXioD, ^^A^UAyT©^# A

£>So <?y^Xg^<©filflG1!E:fc*3>i:©"5X>fhrt'g, AXgg^H©

£AltfaA©SSh(A-AygS©^Ig£f¥L<fBLX©S), Sfcfcg

AX©ic^©ft$iAite®;£ii>^LX©So ilAttA- Ayg#A7tA

AM LASfcAS, S©S L A A Ag g$& V vA# A A # A ffiJS © * X A

7-£ff^LA^<t©3f$©#IMAX&A&So38)

S©f^Bn©<t'5A, A—Ay©AIBA^°y^y 7H(i, Hit, W^U,

ffffigiSgSAffAgHA^oAffM^tiAo :©i^ol44, Ji*

Alf^^SffiWAt@^AAViAr-f— A^ilAr^-AAO, Bf^ggSg
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ii'y (rfjl#> 1892^- 73x91.5cm Kunstmuseum, Basel

190— 3—ii>

hlz^tz^Ot^ZUz^X, m<D$&m(D*izRWZti&Ztlzft60 z

^mz&b&fotfhtitztfvAi/T

zmmir^Zo $t>Mt?t?-~cmmmifzmMt, ytAommz

lzMtiJ:5tLfzMffl:<DMtb%:'D?i>60 i~Clz?tj"&Ktir\,*tz

A*i), ffczixzazMM

>\t77>x&%x>WiizWiA,-C\,>Z)fcffifrtifc£5izt

m%&f t m$ tz0 39) isic«t? u

Sfc&oAfcV^J&V^J&^AX^tlAo ̂ ^©^^JCC^X,

IBLX©&0 J^&©J:5&I£III$j&s&5o

tz£lZiL.1b±itzV$(DglZ, fBffcfe m V><fc"50&V>, Aft®,

*LXWM.ZZ5tj:&%:-gUzte, m

&fo>m*mt>*tZI$A,*r)hLtzhm*$>Z]0m Zflh, mm<DmW

A£[J£>A$ZMAttbDZ.A/Ai^JMd-?-, X—iS'yib^W.CO'^M^Z^^XW.

j*.A&©X&S0

X~Xy©^©^cM£A3£®&M£hM^&<;XA&,

&<Dtpiz$>ZMft&}%:, B#{zlt77T^wimt$Z. a

'\&zm~3<b(Db^z.<bnx%xtDt), ztiizft-? -tiz^^vffliuk

©k©X£>304,) Lfrl ZtlZOftWlttt:, ?tf-<DA*<Dft&Z<Dtp

iz&iftb&g&i&tf&ZZSt'tZMfr*,

KBIxi}Ai>hv^^££^LXv>£0 fflX.ifd'-tfyii, 1889^©

^o,;ABiif®#fc, ¥r7(DffiD^fz%frMufzj&m&Mw$iitim<D

#&9>r<D&f8%:WglZ'b&&£>tifco =f—tfy<Df&lztZ(D±i8lz%

m<omx<Dm>&Lfr&mu, ®DW^££fx^7©tfnXFx-^

#K©i^ffu;:|f AAAX£X}Ao42) X—A>4>Xtf-B#fi;®S^®f^opp

teov>X, I^C<W^ffiI§£ffl©Xlft0j!LX©3o fcv>-5©*>, tfnXK

?-^©^©tf-X£fgfflbAD(p.l87#!$), HiDO't'X&tlHftfrjK

-xmmLw,

OLX, W^lft^ll£;te6oXV>S;^X£)&0 ®E«, i®fe^®nyb

XXbO^if^^XCWJ^LX, ^<«:$jJfl£+5>A#;LAt>©

AA*©X©§0 Z(DJ:v%h->^#

^£®fc£AifrCR*<&llB1Xf¥IS3

AA, ^i®vi*^X{R^ASm#O0!^c»:MXtiv^ViXtj:^

^Jo43)

X-X>£AFAXX7A£X>,7AfcLX®§£X:A®y:,

A X fc f - 0 ^T v » V x A £ it jjt t § A Hb ©, $1J fF ± © g & A A A A o A ©

AX\ Ztiltgfc, KJ^^SItWA3fjiBLXV>AX&X?Xtf-©M



5&CJiv>£&<'£^A&AoA:H>L*lAl»0 ftSfiAW^TIi, ffi#A

a^ftfrAAA^Kffilllft^IitUAllI, vi s-i/T^^J^Vlz

^M^TAftTAA o AAJ:pi;#AAh, 3'-^>^if(:^a

£nAft£AM£

^Hlf n 1 AUM fr A£ u A j$f?a m- x h o A t § x. A Ai t A &

iV4) x-Ay^xtAAlfSA^ALTT/ws-AtiiiKfcAffi^Aii

a5%^v\ ztiiz7tj-(Dm'$itf>\-m(Db(D%Mz.tzi]&*%ii£>~c^

tzt:tozz.(Dmvmm*&&Lxmm'rzztt>*'czz"c&*>%
X-tfyy:Xtf-AAA£m&A=fcpC^{tAAAJ:p^&&oTA

A0 ®£j&sfcTM£iMrcraAAIiaT&9Aj&s'o, ^AA^AAm^-C

ifcAAAip AWI&WAISIicS&lii;!"A A AfcilsUtzfrhXXb&o flSfiA

OJ:5AA«£85<K:l&UT, »A«J^AA$;bU>fc&oAo 3 AC,

®[©i^tfc®a>CttA^Wif0e»EcSiJo-rv^o

h(D^L^(D^X\ Xt f-£fc#ABgfeT®ltA, ^^J!A£;iSX.AJ:

pAftMWiltAg^AfcAA—*D~Chr>tz0 AAH^SRtrLTAAAfc

*©IHMi, ^AfeltATA&o jypX-/ixA^®iigcfc

L^X-Ay^iJifXA^ADitiJ^A, ^tf®A^

©S^jmgcgu-tsng^fTfcn, ISAAAI^Wi^mfcAA-PA

A9«AAA0 4>Ctt, *AAy7A£^XyayPAMt:LAa^hX

AI£fc&oA{SiAC£>Ao45)

Xt7AAAmteAKfi£Afcfcl£t/ottipfc-f AAAipAmtlft

yy^yr-fXAC, X-Ay^M'L^ioTViA^Wi0^?>^"C, ®Etiv

Ay^AttsgtAUXh^fA^Cfi^l-aMt^ffltTv^o Xt

fffiA«viJTSt» (p. 178# BS)T «, TOAAttK *'J X h

W&X£>A, fcv>p$£DX£j/^K^L-A^AAW^btlAA0 AX*

to*, mtz^izMmz, ̂tf$wi^aA^iw^f^
-7£-pA^H1:AJ:pCAAo zf-jfytfxz.T, AVA^TA^M

^ymi-PltAAtfAliAA WW^AffiWC^oTAf^Aiiffc^M

SPAtTAAA^iEv^p^AvV6' f&AWW^f$t?C=fctU£(#§$l

t AA A Aef'J ®T L X m A A AX*), 3. AtS Aft A A *?ifc A* 5 v » KiH X

i^AAfi, Aot, #®KoViTA^— oAftJkvi"5feA3&s#Sb"CVi

A IE A, fci>pAfcAAA0 tiStA^loI^A^AUA^iSj^X-Ay^

AAATf, AA|iJ1H:WlS^^ttlgaAt^14®aAll^«, ffitoiAU

&®<, Eyf^-ptfAftA&A-C&D, AtiCM^^tiTvAUA^^t

tA^fA^^AAAiiv^SAA^tZ-P^ptLAo47' AAJXA#

AAA X-XAAl^A^HAMAftA^TOIi^Argffl, *p£D^

yyr^xyXh AAA^fAAB^AH®^® A^A^fAAg«, $«£

^HA^ATOA^JXAo «m^»(p.l90#^)AMAAAi^Xmx

tf-AffiHfttt, X-^y^K^^AViA^18i^AJKSMK#-P~

^Tv^o AAfMlte, 7hyyr^X{SI&£{1*9±ifAAA|sli;j:pAA

tA^LtiAvX*, Xt7AMs£fcftAA^ftl±#£$jA*-PitAX— X*

>Aii^©f±|l^A4ELA4)Ai:aA=fcpo

AAffi#AffifcMXA^OA#XAfA X-XymtSAXfb^

Af5J£^ALAA£AApAfcAlt-C«:A<, rt?y*y7Altfifa»AH£SS

VtoAA^fcV^dfcCi^^^TViSo f&£**°UAy7AmilAA

^tAAH^t#A^AAfc«, mt-CCfeJiWStLAU £A|W|ffc

f£AftAALT^A^LA^Iil£kAA£A^oA;:fc^£ft-0>Ao48)

1891^t7^yx^%-p^A, ^-AA^^T-Tifl^^iGlA

AiX*AX>oAAAt>, ^A^ncM-TA^Oli^A^oAAt^^A^

A0 fJ£Apyxyay;<p3y-A AlfXAX-JEAti, 2f£A/JN$ ArnlfS^iii'fljJ

®A^(p.208#M)^oTV^Ao A^'AAAtiTXUAAi^ijA^D,

/'"T K « f/» C

Aan

,-K-;u.=r-^y<v^>J©ggfp®^ff)1895-97(?)^ JS*-S 20xl5cm
Private collection

f&^A^A^LAA^i-aiOWiLAAo49' :£XA<X-X>te, AA

A^/N°AC^i3AtiTViAATS)A^o Antil891^M^, &Aa«

1893^A95¥C^tfT^B#'j§gLTlA.:B#l8AX*, &#A#j&*Rltg

ttj&*J0Sv>o v>AAiA-t±J;, f$A*PX- WHicAAAOJ^M^rn&^ii

^jjAfPno^^^TViAA^ffi^AAtTibA^o LXAAX*A, AEiA

AA#fcfc*-tfv©«fl5C@l£oA^l*&-^*.TW:i»Av»U £A, '*

V X (iA'J A X T H® A (A on C Bl! LT li£ <8c j£ j&s A j&^> A <fc "5 "C£ SG

A'J A X T Af^J (App fi 8 n A r o AK^EIf ^ fit (I AN U3:It ^ £ El T

AAA*, X-X>«*ftA£a;fAA^j|TAAA>oAo50) AtXuytAfc,

Xt AAHffipp(it5c^JA A<, A—iSy\$%ElAAAHAW yXtV— y

a y ̂ 1# ip tX t A Hff-73 A fotfXIZA^oA A A*'Ap tv > p A htifiS^' A'

$)%>o ̂A^-pMOAAfc, M^?i^t;t±i^oAA-tT— 7AHili,

ASP^r^JA4>A-CttA<, ¥J^M«(^A3£^AA-XyyKfc

XX7A), SA7 1 AA/g^fll Tfil ^ M*Pif AtACt #"AA-a

A051) A^A^C^Tv^AAVAyTH^C-pAAA^Av^lS

Ap AAl^  v;P7AX^SAtX*T*A7SAEKA^AXA>yA

 fc, X-^'y^^^MAHU^,

Ao52) AA7-7Ar^tt^jAmiTi:A®Mti, MLTSl^C

Ei7»TfrWAAA-e^oAi:gAAo L^L, iAi^ci^Aii^

T , JbA—PA^^— ITLTJfSilA«t"5CAAo A-li^y^PX+ZX

Amij*C£Ao AAm/l5(i^$AA-^yAE|a]A^pt)AA^'aZ:o

X-^yArXUiT^XJAMlSlA^Ali^Cfi, ^Atv^^rX

^^li^^fiAv^o Z(D&mii, M^m#oAA-fe7-7H#^3fi-P*

d-ii>-



. V

± : (r-f +©S'f/P} 1895-97(?)*£
inif-ii 20x 15cm Private collection

S:TAftJ *4 fy'rtr, v/i^-o-xigj
E i^j£259cm

#>«:, SB0^lft&*AA^7tlM±z:A§/L*tf)C, i5>©£ nsffe

>fr£cfc-£fca*, * *7,a*# j£tt t m © - s «>0ij^ w

OThZZttt JBfcpiiT, ^®Jt£31A£;©T£>§053) Z(DgjO)T*f

*ftfiJ8&&lfeJ3£Cg-?V»T*JD, -1-^-7^77-0.-^*

$6i3n*—

WAft, ^

tiO3"-A>^^tTv^v;P7-»fX0ijclim|g#(p.l98#M)CA6

ftSJ^K, ^M^ftTv^T, *AA77©iiA<7Afb3^iS&$:J7£

ST, ^WXm^X^mktxmKLtztX^h-Dtz^, ^TfF
btitzfifjyiiZ, ffi#00B^ffl>Jffi,

JfoK:i^ft5£fci#$i&v>Slg$£Sv>jelr3-&5fc0-c&9,

X©A7A^cDf«ll§Ci?'|4cD#Mtv^AA©^«L, *©WfBf£

%%6ilbt:hG>"C$>vtZo

3'-AytigB©f7 pnp£iILT, rAoT^oAMA©^¥JtfS

192— rS-ijy

^WAAA®, -p^D A, AyA77©AfbiIlg©i:

(f (9) $ fc * © If & c fg if fi £ ? - t & -o A'm % £ 7 A v ® o tz o *

(DM-MZ^-rttZtetb, ^fttef£©^|ft£lfty±tfft«:+#T&y,

feBBfllCtfuT, tHAL£,

AXiffloTV7c7)T^^055> £0@fa0;fc&fc:^;p^*0|tfllffc&

£ ft -S % j|$ $ ft tz IE & 0 H C ©ffi © jj£ fit © A D H Uo tz b <0 £ 7 - 7

AiWALA©T2b^,o I^C«fc5££ifccrtt©T#£^JIj&s<Mffi©&

^«»(p.l94#BS)cDctp^f7pnp©4](-A6ft-So i©f7pnpT(i, Afffl

t Aftw-x ^^tz-tmmtLtzmmt, n tz*7yt a
^3®M^ilLAATVi-S0 ^A(^Cl^v^x^^^»(p.l93#^)T

v^Xo (f;(;v7i^'l)l))0f^§ £:5E©£Jitlfi, zf—jfyfr-mX

7X©f7pnp£A4?f#$L^©T&£0 £©ffiftteT^T£>y, vA£

%ltiLtzi)(D&, tebA,ZZ<D&&Mtitzffi%:M'e&Zo ZZX^ifl

Ahfi, 7tA^v;p7-y-X©Afb(3joViT, n£—

itJb^o W©rif^f >u, W9&<D'b2%Effiv&j:g<L, Xtwz

mux, $biz£mzi]\iz.x*%<Ltzb(DThz>(p.mmm)o!i6)
*-tJizU*£'&ikX\'t'itzzi-jfy<D^)%yy7$



D p n b ri f ffTfCJ

tfy (^;i;Y7XAJi,5> 1892*p 68x91cm Philadelphia Museum of Art; gift of Mrs. Rodolphe Meyer de Schauensee

iX (Di&(D ft Bnp £ M. A/T, < M ® Mft »(p. 194 # M) * - 1- 7

ti&<, *©2®ft A £-££A® HMS©SB # ^£#1

HLAW"C&D, mi

MWi%M!frZ>fc£>0)b<Dte<V~?£)Z>°
s&zif, ziih(Dm\m^Liw^^}iunx>t^mzh)x^x

Ltsm&m m, i^a^hmzmmt^^z^ntubxLtd^tiztj:

&0 Ztl%CD{/F-nalZlZ&i%(D%n%:(DMMtLX<DMMtf&Z>ti%Z.6'&

ga*£>9,
t^%X&Z>0 3-lf><D*-t7—7Vii3V&7})$?-4y4XMt* A A

0CL5)CMalA5&Sfc*tt-ei±&<,
KliS^So £0«fc5&A|!fl0i!IJStei:3$jLX$r-$/3:/0fiiSii;:ov»

TWlWpff^SEiUi, btbtXtv?--*# $iXlzb{$/vX><OtXlZh

£^Wl"C0Ao

£AS!l®£<

0, {SAfafciA£¥tofc&vi*.S&|fcfc8ISKfcfi^A1f

JlATv^o 0!l*.tf, (+^3S<ZMfy*b®&S*M»(pp.l96-197#^)

fc0EMa{)jL"Ci>S>(p.2OO#Hg)«, ^MlftAflA^cfcpKji^&^L

AA0o gpt,, )^j0Afig#0f£^W&i0t*-tr7x70ik0;MB

J£LT"C£-Cv>S®CftU

:*-#> — 193

lASftOJ v;py+)-X|g^
Karl von den Steinen, Die Marquesaner und ihre Kunst, 1925(Cfilfl)X©^}ffi

tf-n.-^-^vCflfto&ttfcv/u^XWSffliOiDlifh) (®#) 1893*ptg
23.8x31.7ctn

The Art Institute of Chicago; The David Adler Collection



* iS5$27cm, iflfil4cm
Musee d'Orsay, Paris

fc, &A<D&\i*lti%MV7LXWii)*tiX\t*&<D"C$>Z0 LfrL, Wfibh

£<MX^Z>0 ~d£V, (+¥£<0*9

(DT&6 0

A,t?fps,xm, t tzmmmm^)$T4 y* x a « ui& tzmx

&6o Z(Dffmii,

x o tz r g tm iw am inj ©nsw

4iOti5 o ffr&©—yj<DM(Dm±ffi(DT-*f4>lZ, v;i/Xf"X(7)

Z<DZtt£, ISIUi

#*Cfe«tor^HWJ"CJ^9©^'S:vsfe0(p.l98#M)fcJtlfi!"ftLtf, «fc<

t>^s-c«»^"5o ztii£gg"Cfc

wj'Wfrffimzn, uigizmwLtz*])xb(DgT$)i), y—xyiM-

Xh 3 (p. 196#M) 0 «+^ (DXD X h©£> § AtU»©«ffl KJ® bn tz

Am mi, S^^J©-f-XX-S®J:DirLv^fX0®^J(p.l97#0)

ifi^(D££ —A,

>'My©<5E-ti:5+';xh)o#^36s»rM*Wcffii5n'rv>T,

J 94 — zl—iiy



tf_,i <-A®A» 1892-93^ A&PffiHf) 12.8x12.8cm

Cabinet des Dessins, Musee du Louvre, Paris

NfJti®#) A 6.4cm
The Trustees of the British Museum, London

X7—lii©i£0;£?(p.l89#^)<7&§:P!i^l2D[3IA"C

V^057) £

*>, mm<D\YT mw£<D~cibzm&.:**T

-7©«ffi©-MX0£rbTjyJ?A]0 Z.<Dft&\Z\mffik¥<Dl&

!"C£)£0

= «+^©^';xh

Tv^0 :*-tfyas*0;£$4>-c£i8r£f&KIU t>X-^^®ft^
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^TTAJ&k0^$£ilf@APWc;£jbW&XwA£lnt/AtfX7-#
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ftttS£0#M©fcv^fcv^fc©££$fc!&U3#;teJj&s£"C2bSo

^flStiATTny«;LKyt«i^iiT T, 3— "CH^A^

*ViTV^0 59)

3*-#y&^Ji§Lfc3-n>y/N0K:Kf§U rAUiTT'7J&£v£^x£

ZAipiiSXibXX

«+?

SKJiKaKMfrSo <+^©#yxh©2bS*1®>«:, $kMb%(r)Tc

?t§ft A J® i:©R8(Dit tb£h V̂ 3J:D, ^ft^MX^^Mi&AfbW

(5E£tfJt.-a>a>

XA±§£lft

0E£AsJlTt>S)li, l-ifWztiXmbKZHm-Cb^tzo Wi

%<DmmzMLx%=F(DmwzLx^z>i)\

*Wt>MzL£?t-rz:b(D'ehZ>0 BgWKtftfcfrSr

tzi)(DVh6tm^x^6

(^||S«, v ;f ©< A 7 > t° 7 >> £ £ X 7X ft t^lllM A lA; 7 X A

4t>C, ff^rtlt, MS®ftLAi:A;tXAX9)o Z

Oftp°pti^©^^tTof±±lf^n, g^±#fc£AAgi¥ffJCjE

fit AkAfcAOC^yBiJAbfXftAMtWAM^bi:, Xft*p7t7ftftM

toftfcOfcUT£tf*i;fc0ttftP3"C2bofco hApAft ^®4iJ:ff

-fy(i3-n«y/NoM7-^^A^7-2b§),60> felig^LSCKLTiil

«C^7lfAillA£ft(Jffebft7>7AAJ,

~3—jjy — 195



TAftJ A ffi£47cm
The Trustees of the British Museum, London (Wffi) 1891-92^ A H$50cm

Private collection
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TAfiU A ig>£41cm
The Trustees of the British Museum, London
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Karl von den Steinen, Die Marquesaner und ihre Kunst( 1925)J; 0

198—

X-^-J-A'X+^mcDf'JZhV&Z-s 1891-92^ * flSS50Cni
Private collection

Collection Valerie Franklin, Beverly Hills

rzAM(mmA)j(m»)y/^yif-zmsb * ^M97.5Cm
Bernice 1 auahi Bishop Museum, Honolulu, J. L. Young Collection,purchased 1921
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S^^TLrt'fc&ofc&©#*&<, zf—jf>1)S\%fyfyt>, 7©lp, J-v5"/

Hlffi3&»£fct>;i^ifc#*S©J&s£^&55)j&sJni;i&*iT, tg$cL

fc0
9i&0±g&*7^-:7fcLTfil^£ffi5<fc5Cfc!), *§®©EGfc£
&£Lfc©-C&30

&ofc061)

^UT^fcOiliJUfc©, PP^M£ft33S^£ffi$JA3^h&^ff"C

&So <M0&fc©£lfA>>"C«, ±ili^^--a®f|[04I, v>

"Cfi, ±MM^t7B0S-C^^t>oTio0, ^OW&CttSffiC.fcS

<o*$utoxmLX\,*zt)*,
XA(Dfitif b# x.6 tl , &ffittK«ffi|g0«i&fc$ftT§;fcfc©T2b

So

x-#>©£$£^A,-c&£h, mŝ«*ffIS©Msl;K:i¥ba^fc

tzZttfbfrZ>Q <JEMj&*MTV>£}C«, SffiKfli^fcnfcMtfc^J©
a*&gm<d̂mm.w xitzu * n £ * j&*#jsji r - $ x a & s v»«

x<£>®

^mzmoMLx, *Lx%±%nm
X^tifco zf—ifyit, 0B'M^MTv>£»

&LTH5A*. :®lifB, \*m±£\<DKW^m^P*WML

fcgf§^bfliilLT^<bi:fc, g^cD|lJf^iiSb^0ti-fi^o-^=fc7b

LX^Z(D7JbZ>0 62)

(5E*^-Cv^)-Ctt<ii«©Afcoa»)4:Ki;j:^K,

^t/ov>tV&0 TfcHflcDdbttAb ft-f&zf

*-1f><D'h&tj&l,\<*i)<DbLX&ZtiX\<>Zo L^t(^EM^MTV^»

ttz, 9$\%

%<Dfrt>*), zf—tf>&±i SLTV^

ZXoiz,

-rffi& Kll * ft t i 7 0 ± If b ft, to CXI14 bHt & 0 141 >b t

zf-ifyli, SftittMAstZftm^Miz-o^X, [M&

-Cv^T^bt>bX-b=t^Jb^LTV^063)

£D, rAHAJ©^^

"CrAPflAj£>g!gti, ®®to>5efc©As#A

ts— o©^1t^Sfcv^ik-C2bSo

«5EffiAsMfv J 5)fc^ © r «cD^|gJ (zf—ffyw * (D $|J fpftMLT

©M#CM^1"£i©"C£>SfiiJsS, mM, %kW£¥KT&ft\7}0tz-f&h

TAf^J "TvHr-O-Xjftfi E rfij§46cm
Musee Barbier-Muller, Geneva

x-ii-i-tiy rv^'jcTyfittrnffliJuo (mm^^zzAnAm 1892-93^ *mmx) 10.2x17.2cm
Cabinet des Dessins, Musee du Louvre, Paris i]7— f)?DSiip. 244C&Dc

3'— — 199



-if )V-a ii-y 1892*£ 72.4x92.4cm Albright-Knox Art Gallery, Buffalo; A. Conger Goodyear Collection

tr'Mt, If M tz Mffit ffltiZjH-Jz -5 bM. v Mf# % co H9 TSUif L X v * tz Hiffli.

^^.WJX(D—A(D^qMX~tfytzb^X, b(DX̂ (DT$X>Wfc&h

KfritzOlt, &ZtZ*(DZbZ%, ZtlXX±£fr(Dm£5(Dfo^XVZT

^7(primitif)J(IfeU)(DZtXfc<0, MR\X%%:\i^^X%tztzW%tz
itz(DXhZ>0

M(Dm'\i%XL^tttztbtlZ$WMfrtiXi^tz3-jfytztiX, Z.(D

mx^tz^MMm^^xxr-tz
r)tz(DXfo%0

{-x^vx-vxbv&z^mizit, wM(om^ti^m^xcit(D

M^'t±MX>j^^bXV^T^XyXA^'DtctfX^yXvbX6(Dli, t<°

tiXi&1Xtf)Xjb60 L^L, mMUz%Z&zf-jf>it, ±^<7)±®

&, +at 'XAOSiiOJ:^

\zb)lTjX'T-Y\(D^tz, ttflfcfcftgiJU SS®I

m*£ mm mz&m-1 a tz ̂ (Dmrn^^ta t c t tz %&1**>$0 & tz,

x-tfytfW-^zt^tzmvrM^&x^tLtzWU^zXLhfa*)

tz$>(D$X%sbLX, XVlr-tXXX^^^^btz^^X^Xzi „

200 — zi—ijy

z.z.x, x-ay^y-XMzm^^x^T^xx^y&bbx^
ztit-c,

CSEIU ^.tzn^tzZb^M^MLWh, 'i$.tmk-Dtz±MX>W$.

#fc*±£cHLT, Zt!>izmft<D%lWKffi<D—WtLX<D, fc^mizb

tz6^)i.T^^XA(D$)<0ljizm^LX^(DXVlT^X^X^n^

?&Zb%MfrX%tZo £*i£0#££iILT, X~tfytzMbX§ rU>

s^Mzm^mm^nzmizmLxmb^^i

~fifr&<gtz%:r)%?X$)Z>o tztzL, b^^Zbtzo

^xzhtez>mm&'&mxhz0 x-ny(D\tFn(D^x\&,
m<Dm^)^^XA^-BtlXt tztzim<ZblzmLtzm(Dftffa(D
~fttfxX>-T-Y\Z%<(Db(D*i>tzhLtzbi^Z.b\t, ZtitXbtzZf
tzvmmznxztz0M) ztite-mvnmxte&zv, LfrLzomm
it m m $ n x § tz o z <d ii &t t x - ^ > i z m -r § s. m % fur® £ m ̂  n
u MiniLxiso, 5-x>zo)^i%ffizmiE-tmfflx$>z0
Xl*6}CD-frfJr, ̂ tLX^mikffi-CDHi s^/Tf LT^SJf^K:, 201SIBII

^<DXVS.T-(ry-(XA(DWMbLX(DX~^fy(oMWitit,

Si$&&%i-?&izffi<ftmtz%i>W&Ltz£&zi*tfibzb&?ii%

t>tlXtZt£\<>0

ZtzX? tz, xy>-T-UziotfZ)-XVlTj1JXX2»



(D'Ch&c �3—i}*s\ZM®ttZ-\-ftK.b'3tz<Dti

X A hi *5 ® AW tibXjfiW (DWm tz

tb(D7m%, mAWtzX3zLXft-?tzAfflts:(DT&Z>0 Z(DXtfrh>&

L*pL

fc©&0T£<5o

Sbtitlfco b^LX-tfytD^te,

mthmrnvm
b, »*- o v VT ttl"*: £314 £ ^ K J (3£ M a 3 - if > § # )&

StU^Tv>£065) dn«MS3iv^yH>y^"r^^vi0

ZZtft7V$.T'<iy'iXXilz~D%:frZ>MM*t)*>vZ>Zblt, 18lftlfiC5^

OSoT, M@¥"C

(i, SttWhi^fgW:, ©#j&s#3fciol

ziti, tWhi^H§~C&£0 3©: :7ni8rftjJBi§tt£3c,

fthMift*^©peg©|llH£©ih£i^£k®T&&o =r-if>i>*mtf

(D^xmrnz-mtyxx^zzttrnt^xAxb, lsm&z&^xyvi

r-f^XA^M^S-frSCVi/cofc,

#§}§ hi £ ;«<7)fpnnci *14;T& o£ d h ̂ fil^ClE W b X V i

l)0 X-ifyfc&tz, m.m^hX^yy-\z^tz^X, SMILl-i

©^M-r-s,
AWJbt£BTOcir<£A#>b, «lfthi^fg££#D3£bMJtiffli>£o

&©WI£iSv>fcJ:, ®a^^Kb£ttlfc(:£^i39®S#KlS3ftTi»

W *# £fgOX0£titz Stt ft &Zt>(D(DZ.t)tm*AM^ > "C & o£

nmt(^)xv(D^mizmx6m^(DA^i3'0(Dm$i(DXd^(D)t
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A04HSr0^f±|ftcSI5LTt>.S(i±44#!l)„ zi—jf
yi418954Ll-7yX'XF.XFyyF-tyt^lR^3ctoLA
JfC, 3—W'*k*k7-7<Dx-'y7*it,®itZtzito
tz, W*KML'rA^)ar(af±r*ffi¥«4JfciifA-Cv>
siMifc l, fs^LArJB#fbAS»jfcraifrv>
5, *.Sv»(4MDl*LJ:^t-r«M^^«:<Bf*LAJS
W4*KtJ«H(as-tt'rv»s0 ttl;(4, wi§^waii4
M#A^U-3AtViyH±0i0A^itlTV^o ED A®
(4, 3,-A>A^TT;'fflDTv^3-P0ig, HOUrWrL

A (a flexions) J \W W L A (soudgs) JT5H ±L L A
(isoles) JtD"5l§(4, SB#03ti4 (August Schleicher,
Sprachvergleichende Untersuchungen, 1848-50) "Tli
SB$tlAt)0AA>4"T7b2io Malingue, ed., AHUM:
2], pp.263-64(*liiR, ±Ji#, p.214)£#M0 SA

±IB03o©h!ig{;oDT14'4:0^:i^;&#Mo Cassir
er, Philosophy of Symbolic Forms, vol. 1, pp. 164-65
(AfflffilR, ±Ji*[iil6]®l#, 1989, p.188).

mtt, mm)mx%mzt
V^SIwAWf 7—0#^(4, 3*—if><D%
mmwfti!g^<DmmmkLTWits^mfr*)z$zT<
tl-S(p.l86HI^, ffi|Rp.226jy^)o s!§Eff§S©fflf&
Aov^T14±lB03t®;S'#M(Cassirer, vol.2, 7|Slf
1991^)o ttzZnm%tZ-D\^X, ti-yV-7- 14't®i
KKfcv^TffiagTlgffi^tlA^^^^L-CDSo Cas
sirer, Language and Myth (New York: Dover, 1953)

(MHSPfl&IRrHffifcttKJ, aXtt, 1972^#M)o
?&5 L v ̂  tz fi 1 6 itte 4 ft A A^ A A*'t H 1 ©
IS iS t U0 L T (4, irvt/ — y — ©Jglj|;|'#M(pp.42-

43)0 A7'y^-7-(4^0J:pC^^LTDl.„ [KM

ffitfr>tzL<D^kXmofSMPmMLX®<<V7, Hl§

mmfimMLtz®mzmLx^zzk, ^lt^a?
tl©1itgAil:05A^f4-3'lt'5tlTV^Ttt43JJ'5A>T'i.
�SJ(p.43)0 iAA7-y^-7-1418964L12M^$tlAX-

4f A—©^^©Sti^r^-f WFMJlft&ft JEda#AJj
CfSLT, CyJilBLTt^-So rW©TX-^Aifi5|S|
U1iB£f4 S»0«»»SC»S<i«fe©*»t)Un<f
© (mAHRttWS^DA^, Krp1W4^SSA>f

^ttHgWTy-i/Otfl^K^tiSfDA^, APb]©
m C-i0 A^ A AS *15 J (p. 36) o

aU#0'4l0@HlfL#Mo "The Successive Phases
of Religious Thought," pp. 62-83.

63) zf-tf>tm&tfi>X>-W.(DmmZ7>\,>X, 18924U2
H8HfT02jS©^®, ^X'yFjE (Malingue, ed., AH
Sim], pp.61-62. *«alR, ±Jf*, pp,186-87)E/
xx;y- F,c£y7D— ^E©Alft (Segalen, ed., Lettres
de Gauguin a Daniel de Monfried [Paris: George
Falaize], pp.61-62. ̂ SIR, ±Jf#, pp.184-85)
»Tt»Ui>5. S^A|«jL-T14'A0XK^#^o
Danielsson, "Gauguin's Tahitian Titles," pp.228-33.
Aia^ASSfaA^r^ySr-fy'JAIi^CtoTS^AH
X^*0afev>Svi$^0^frk:-7>ViT14'A0X^;&^
Mo Cassirer, ±Jf#[U;16]^l#, p.178. K51R, P-
216c

64) ©d'0fM^l)#Mo f^JA(4*, dT (4, 3*—AxA^S©
i&HJI £'iM? fc L A © 14,
'-kffttziE^it-tZtziibtztg?, ^04y4fTSWA6
0(4£>ST4v^itATV^(Field, ±^#[te61])o
yyvyy-x-^-y-fvfeipiuipic^ATfc-y, zs-ifv
14 g Jj0^ttfFjiiaic* § ti A A If X, M'g^klX
0ffi-e*fcttft-a»A, tUi'5o [xf-AyAdSA?
;&Hxyg?-f0(4, «tWS!0iP'C.>K45V»TT{4A:<,
A (c A d T T ab 5 T fc 141?, £> 4 ti 4 1 f tl 14' A 4 A v»J»
Frangoise Cachin, Gauguin (Paris: Livres de Poche,
1968), p.289.

65) rAA^^-JP#MtCA?toLv^0(4JittA14UAI.
 Jo Gauguin, L 'Esprit moderne et la catholicis-
me, p.94.

66) ^fc*fcy©SJIt(4K^JLT:, 7-iiy AAattWJE
V^®tfflV>-CV»Sffll(4*K»6tl«. Guerin, ed., ±
fi#[|±14], pp.136, 142, 143(M7SIR, AS*, PP-
207, 208, 212)0 MSWlZtilf&BiUDmfflzfflt&Jgfl
tzz>l >Xli, 'A0@P)Ti&#Mo Gufirin, ed., ln|A*>
p.147(KliR, pp.206-215)o li*ICf!So
T$iJfTA5EV>y#A14, 18994T8HfT©7yFD-7^>

rA^ii0AlftAlB$tlT'li'5)o Malingue, ed., AH#
ri£2], p.293(mi«iR, AS*, p.283)o

67) ISMfccofgMPmMLtzZklt, APalfT̂©#tAAs
&ft#J%t><Dfr6#l$#jti:t><D'^k*Z<£ibot:Zkk



9 :&»*£> So ZDXo^WbCXli, r'^vX- iNN-X
(DffltfcgfzhfDWto*, 1911 ^(DMifiThe Mind of
Primitive Man) izltp£.£y7>'y -X^T XcdMMj?, ~7
i/kT -r-p>' K* VS'i—tV®¥#rffo&ffi^§"ll2:^©fl&©
V �> !-;u g # t i V x;u � XV 7 ;v ©3£*i £ & If £ £ t A*
ts«. wittiea^o,
T(i, ^®3t#K£#H8o Penniman, ±.111#[ft 10]fc
Stocking, ±]§#[l£l0]o £?5R±§i©fJ!flkI^.iS;£'
fcXtzWRbLXlt, tk<Di><Dfr3bZ>0 Hans Aarsleff,
From Locke to Saussure (Minneapolis: University
of Minnesota Press, 1982). -?-©±T*fc^iC"Breal vs.
Schleicher: Reorientation in Linguistics during the
Latter Half of the Nineteenth Century," pp.293-334
£#Bg0 T->VXVX\t, iOHW
t?]T X 0 J s fgfcSttSM'CHin- a©
L0±(i^^o^Cl:^^fiSLTt^(Xl-U>F-t'M»3'

-if><D&R, IL61#®f)o

68) (vhlkisch) J y U 5r -t 7 < X A © fUM (iS 1? /i

AL C10/hiiTtt»Utttt55fc1lBA{fcv»o c©ii®j©
pt5, 3-n^^t#OS*JBi«Cov»Ttt*OXl»C
g|$#lft&A*?>#ifA*£3©-C#!$0 Varnedoe, ed.,
Northern Light: Realism and Symbolism in Scan
dinavian Painting, 1880-1910 (New York: Brook
lyn Museum, 1982). £^©#ftA-M£&±#gA{̂©
S'JCDjCffllZb-Gtl&o George Mosse, The Nationali
zation of the Masses (New York: New American
Library, 1975). The Crisis of German Ideology
(New York: Schocken, 1981). Fritz Stern, The
Politics of Cultural Despair (Berkeley: University
of California Press, 1961).

69) L'Esprit moderne et le catholicisme, p.77.

70) UXOMImiZ-D^^Xli,
tfcCDWSffi&^fflo L'Esprit moderne et le catholicis
me, pp.15-16. ZtlGcD^Zlt, tbiZ^M^^^iZ
43©r, m&, mmtsfimwmzfiLT,
&)^&tv¥l£tir\l>Z>i><DT-$>6o 3"— 1903^4

H ©i/-wwk- x — ^4^
£8t!P.ILfcjKJi.£#V»TV»S(Malingue, ed., ±]f#
[i±2], p.312. JfCjglR, ±]i#, pp.332-33)c ffij©g
Stt«1«!ll»<tl4^0*»tS3ELfcfe0"rJbD, ::©

*-yx
*&©rr-A>©g^— r&fcfcte,

ao^^gKLTSfcOT-rj  ti,
0f^£8ttffiLTV>fc;£±7t:£k:— StLTV>£o :*-

— ryT-x^^woKf^bCx^xHL
^Xb-hh, rotOT—Hv-ht^^Q^tDyt^WCT
mctt, %nmzMcx'V)T%$iLtzm%xKmiic.
( The Education of Henry AdamspRlR)<D'PX'T7 A

fi

st,

mm x—yyyD^Sj, vn^eyu ^$43.2011
Museum fur Volkerkunde, Basel
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 MATISSE AND THE FAUVES 

m

H2bsvi«ras55iifl5Jti. ^t^x, v?>, 77
?y^, Wii?*— 7LLA^6A£JAC&£777XC77l?f/|jr^7Vi' —

TX^oA, 1905^tl^r^MJ$tiX:i;-*^Cti'BbtiTVi^o ^M7>

*©^#t;:ov>Att, A&y©Iii§7>*fiit&oA

§AtmLX, XgOTIITA^

ViTtt+^CHU^^TViJSeVio" LA^Xti, f&M©R#SHfil906^

tf"gAfcSC:fc£:£IiEU £®f^£fcy£<$KSilC"2VsAJ?-0&S£3l

jSPtSOCAEJ&v ><o A0«j&Afci8ri; Av >Q

r7y-=TT7-7-hj#§M©», xmixfiitLA, *©%ja£ft

ao^>&<fcfe—sia©^, r7ysTT7-7-H©M±x±tAgffAt

©3a£A A A5AfcLAAv > njfllte fix v»A0 rSPSKISffif J li

H©tL7, 3—n<y^°©S$ric©&S£3l#*30-A#3— n-y/^ifj®

+AfcS&0fc<D0--oA&y, LA&777X©^flric®rgfrfi^§iff J

^©KpLTi, r^y^TT7fJ^ib©^©3~-n>y/N0A®iftctJEVi9^"Cti,

JtRKj®gB©iiv^T2b^fco t^v(Dt), [&te=&ffiM3-ny'*A

(Dmm^izzMzMmnri^xviz&jLXLtvW&z, ztiixw-

©#ffi8Mtffi<fcyfcA<3A,fS*.AV>A, (D?J®pp.ll-13Ci&i;£*lT

^Si^AvA^AAfMAlAA^tATJ-ny/^fS^lA^kA^A

AflJi&A,

OAAOT&oAo

rnRj^Ah^'JOf^tSnAT, ^©^^3 —n-y/'?®jli^0f/PonC5itffl$ tl%>

£fc(i&AoA0 \fflffik£\<Diam\Z, tebkZtfttMW&itz&Mi

o, LAAAAM^ygtiArxy^rTAjAS-WL

*&§AA&©£fcA, rx,y*71>f7jfc&&(ifi^y)AW|s§AAv>

§o2) 0 A©)tSiiiJf'^l^T^T©^^D^î i;oA;tT t—7-7£eH±©>

XAti, A&y-£-©i;£<©AAAA3—n«y/*<©B^©4&I?C£''£S£fc

aa^atkc^jl,
3>vva <©;wAAvx <©L§A0fc, Aft A£A£ A©>l£6Afc<DM$StzM

y<&Pt<Dfcffi<D[*}$liMt, M£A^<A^A o r«HftrJA*W

Wft A£>oAt£Ay A A <, ft * ©L©AffiW<DW$lMtzA A£ ft £

A£j|Ae:tkAW£2:®3fSASffi£^LAv>A0 ffll*.f£, EX7^I,

?7>Wi, £>z)\/̂ £/*7i'M(DA{%.Alty<6b, i-yXh^SIiwA

ft, Aft7yx7©7— ox, LL<tiy ̂ ©-^A-rftA^A, f@*flA

jS^ftllSJSfcWfigA&So T7';X7©f^p°nfi-^K

t±, 77 >x <dw^mi;-#n wiz&w z a-a a rnPf^n®j©f^ppa

fcfffcftAv»£A, ^®Afty:)^y^J:oAL0:L0:$S(L<Stf>AftA

v>A03) 77yAlifiC=k<JlAft£Af£©7pn*0-$y3>  #S^A#

AIB, A^Afift, if®£ftftXf®^, JtRto'hSfcP-  tt. ^p'J

^ClA >A Tn7°-7 3 7t© 7 «fc 0 *>r*t#ftJj An^-sx 3 VtA^n?

a^§l©a&s 04)

A©A, Aft©®l*l^#f&, ^FgcMA^fctiP^iftAMf^LAA

i>0 77>J?!;$i©At©*- XiiA, 3-n>y/N°A<©^7— i/©fl?A

©4iKn&lKLfc:<©k©A&oAo A&Cteft#

6WPAA<, ££*fiiA, tOTh^AL, ^LA  t5*t><mi>

 It AAA ^ftLA<AA$?fifc£ftA©£A£>A£>

oA0 MftCfiESA, j^L^AX&LLftJ:

y, 0t^©3ACMA©#A^MfeTv^o £Af5LAL©Mi£*Kli0:,

LAfM1fftlb£ftA©AL, ^A<Ab^©TO^fiAAAAtA<fiU

Lft£^£fiJig7§L©A<iD3o #<©77yA©J^«, -»MXA/X

SCfc&fcffifcA, HSfcftifA&^fcy, ±&AAi>dfc&J:<&6©A,

)iffl£^yfflfr^PBm£<#Jt£ftA©©A&£o5) 77

VtxDABii  B—uy/*J&7$?7<Df&M<DfetA,l*ii*2iMLX§i&

A£3i&Aoft©X, ^©«Lfi£gt/oAA©L©7LLCJ;y,

eHiB#iHiA£tfjyiSi£ftxv»So T7y^Hfl5o±ffirt^fea*P$tL

AAoA„ 77'JX;^(iAlll^®^0«ffit^^A,

£L-3X^A©=i:?ftAAAo 4>Sfc0#©H«, ^©f£S£M£W

CiOl££i:AA#AL, ^yigLmT<-S^i§©f#)?ScS^AltA-A<, 7

hytA— Yhts>A)^\Z^\^X\&frt£V£.<^bAtz!ft\WL(D$rz.i)hZ>o %

A^Mt, 77U^H^0A^fi, HA^AEAA£<£:Aff^r;£7&7>

"C«A<, ^RIO^K^SiOfcU*C^$

ATV^0 LA AAA, 77UX;©AfttA TSft^nA, ^AL7-S=t7

AJ6)^A^ArMAJttMt3fjnAA, WlfctofcJBU£3£<HLtfiUT

\Az0

T7ViimWM, ^—DM^KMMX^ZMMLX^tZo

Ott, A-Md©W^77y^^f/|iT7)M^W%SM^AAAL7!,

fi ^ A If 0#̂  W^ S © 41 A #' ® L A v A0 J; 7 C ® X A A L A h Z> „

77'JX7||fi|:j©ffi^0EP#AA, ^LA, ^O^A^^S^WcaHS

LL0A# Av^Afbti, 19lt)BAM^±^©EE$ijA^iiA-Sii:AA§

tz<DXhZ> LoLL, amWA^ifbltATA 77»MOXfl:ttAS

AM^cDrm^J^LAv^LfHL^AAV^AftnLAo"

LAL20TO(7)WAyAA-S.L, L>fMfiffi#Wfi'i4^©^^ISAA
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£A77y#§§fflr0t#&*0fc03&s,

SttbMl^bAv^xa-itb&j&Ao i906^ti, B$ft0$fcJS8£fr<B

&tz%it, g^i±

&jX£AAiiifcftsk0£;£&x0Ao

Ab00M£", AS©M^lAAb0bM£ASb00E£-b0yfTb

CLT^fco SASOlltoAt, A]gAM

O2bs0 —oti, ^hEpai^cSASHA^©^®

i<X, ffite«*3bAil®££  fl^lAXlt&v^bXk  ^©y

&y—At, }iA0Mll®XSg^Aii^&li^X, ^

BXft, B#0«b^0>7©«B,

i£ n —�v tX 15 ©b ^U 7 ©5©)^AJ a** ft b ib A § 08)

x-Ay(t±g A^tjf?© a x A A—A, rAy = r t *f>- r - hj &u

f7£ftX0S^l£^$0fsE|||ibAS.b;friA>o A0 T7"y tyy 7»7—

0ffiB^«l(^i/^iii, H#bbX®«>Xit&lft-C&S0

U&0|&B^0i^ib&Sb#X, AAMglA&kOCbb^oX©

So b©y©b, i|&Bfc*5V»Xft, 3-n^/N°H®  SAX, MB®

©^Sl I®  ©b^XyA>f&£I±fiJbX0A0X&So9) SftA-y©

"Hi, 3*-Ay©f^£|Lfc-7b3-/y;&bIyIg^X0So

bBb=fcyKg^cSA©X*fS-fSSb^J:y, WM^^tz-DtZo

Mltx-y©# x.£A-3X©A0 -3tt^Bi:3^T©fi, by—

-Ditf&niz*D\,*x<o%*.0 j6tt:0roofi0jgif^c4o x

©AJoI0)

», ^<©n/ySTs7*-7-bJ©^^|£X&^X»Jb, 3—n

7'<X«titefifcS^05£XfcSif£Bb0#$!{t, rXy$fy7-7

—Hb©W8l!0&Aft0£<£$M&xfltXV>Xo 3*-^y®^B®II

&!&«, BittfX©BicAbiAtbAbtM£bAb£&AoAASy;A

f$©)i^^AJi£Blt7yy7l0&&b"-fKSyXb, tfyfc:$i<1frft

©^®^AbC^©;t^£bo7yS7ArAfXA03b$:£iififc-f Sibil

ftitzo 19O6^0-y-n>.K-h>X-b0X-A>AlHliiM«, fiAAS^J

m*5-*.tz0 *©*££, mte?mffittfm<Dm^<D*£%M>bi>s
Aft, liAlbltifScA©^ v^^ll-llffl;, SbAKyy, 77 AX, tfA VS A

bSSX, [7P,JzT4'y'7-hj(D[^EJte%:Lfz-t->f>?(Dtgi^]lZ3'

-#'>tttMB8ff)lz£<fUljgtf]%b<7)Tfc'ifzo -bifXXg#, MB®

bAb,

ffifj A b ©ss^rxy t fy 7- r - h J ©Miftfffiffi a @ ^ £ 7 sat/it

£bA©AA'-AyAAAb-fftlt, ^©jiff^Bfi^ltAftSM

£fNA0lttrAA7AAAbgx.SASyo

1905 AA I t AS 1906AA ff {3 A I ftXJI7 £g #> fz v i fo |Q) § -7 ;t_ 7-^

*Ut, :®i^ti, ft°xhEPi>i

io Affl0imbX &0, 0 AMTOt^ AS§ A

is friz, fe#AtJjMCJ:StEf£^0^|K:®AbX©Ao bAb&AS

1906A#£Xbtt, 7*— 7©BicAftttfftpc?IA£SC^Sfft£'A:;t,

fe fcî Bh Id =fc S a! f&K 0 ^ M b © > s 7 y x % t <0 tz v A b Av >f 3 # x. S

=fcyc A-^x v >tzo PJ^1^0| fb v >nnA (S-ft itt°t/ y ©ffrS b b

gbM(3^nT<S)li3'T^y0f^pnBicgb«-3#Db?MAA^, F7

y©fppnpi;b, 3AAyvy70fftpnpl3b&Sf§®£XH£SAX£>oAon)

¥ffilftjA^tffi0M b3if&&0^Sl0fRjX, ffb ®A'7>X^t-S

fcfcCjaOfllffc&ofcOtt:, M0fSigbXM©A

MAb, «JO^0fe0ffiKJ:^TJ^S!l^«^Bfiei-Stgt7fctt, %

v A ft izffi bv ASb|5ltFFl3^i)cb7V >7 b£ A-

272— ^r-fXfc^-

x.tz0 A-+f>7(itfb0M^ft^M^AS— A A, M0^||j0ioE

f?J W & A h A 0 ?f £ ^ # A "C—S 0 S It ^ -3 < y ti b t: 0 TA

So bbAryy^Hffi^#icfSA£-3bb^AoAo T^y^nflsaMA

^0tfxh®ii±^g-0i&b|nifS, AbT^nfictyttt

^Fgy ti^Zisi Ai^0t, -fe+p>x AfEWMfto

T v s A o A 7 y 7^ H f$T l i ;A X h EP ̂ A ̂  0 n f J (s b m ̂  XA}® A A X

b&<, ^bAHby^^A^a^XASo S-bTA0b37X77^-Al^

&£te&&:Fyitz-Dtztztt>7'7V*$gffilitfztWMi±%&]&lfZ^&&

MfRL tz AAA A <, MSib&im&ti'C # AAfbiAe&t ^ z>m

WDffl^tzerc&z o

tt#«SSAA°b7hXASo b030b, ^v^ffiicXbbMA©

rgP^^||jJtt^Allf/t!l0|itAbjiAX^ot

§Abv^Mb0m^^>  SAAb>(iASgM0,WAffib$iJff^bt

Vi^di, ^0fE®t0nTtbftttAXbPf1^b^$A, S^-A^Alt©®

lUtt^bv^ASjiltA^^ATViSbv^Sff  

0XASo12) ft AAA°XhEp^A^0A70f^#^, 3—nyyfOfiiR

0AX, ^^©aiM^lfSbyC^^,

b^lJ®$ti^bXpfl^$AXb^oAB#lA T7y^^®^ffb^{±|

%0Rjtgtt£M^bA©-C£>oAo13)

A^bic^AbAAbv^folSA-o^Tli, bASXViSv^S®^AX#

tz AAAb, A^bAr^MJA1, Mli^±0^MbSA7(t6

tiZ>iife&9cfr&^Mlk±Mtzt)<Dtzb~Cb\,^£?!,z0 H^0bbS, X*

A-A0r^M#JAb0AAoAo »WAf^#^A7AS^^^b

^yX^Si^C, f/P®bSf/p®0®^|AAyh7-7;£-#AA<Xti;^E)

Av^o rXy5r^7-r-hj0r%||Jb-yv^X!gSHf Cg&^bXi^

©It, ^©gcA^T «tt^j0f/pp°p^#

0^M±0b0fcbXM^^, r«Affij0fAnnpb, f^bg#0^

it:®»)iAfe^ii^iypfci^0X|)5o bA^AX, rgP^HITiJ

©rUM^JbViyti^^^bAAAbli, %M#g#A'A^A^0ftM

AAA©A, %MbAb®oAA©ttfsiAoA0A, fbXf©iI^'

0=tyl3fiJ®x#A0^-3V^x, @Pn1bA<XltAbAvi0
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7>lt, y^Y-(D\ Y?y<DMte<DWi<DJ£MfeWf>'t>%L-r>X%tz9k%kf&
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TVHu* b'yy (?§]£c) 1907^ 132.1 X194.8cm The Museum of Modern A
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:, New York; William S. Paley and Abby Aldrich Rockefeller Funds
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®l±-/7^C^S1908¥©««^C)(p.219#^)-Ctt, ±^£A 3o©
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Ct&cAxtiXAfi, fgjmf£©fppnp^££A§
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-^AA#'A^AA0 ^AT,
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(A^W^rAfftV^lififfifgmXoTft^tlAoabStV^Ct^, 2S~—Xx

Xiiaitt^AA^tA^o 1906¥»Cfev»-Ctt, vfAR®?^
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72'J'Vf^ <-b*7x27AOi)^#^> 1906ip
mt-rtyyrZ 97.8x 80cm
The Art Institute of Chicago; Joseph Winterbotham Collection

TV'J'Vr-fX (t°>7(Dtz£i2g) 1906^
46X54.9cm

Statens Museum for Kunst, Copenhagen; J.Rump Collection
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Tt^-^^rOCaiifi&Cfi^oTViJSrv^K^^TVsSo —A, X-

nfy&xxf—»^^yir^yvxA(7)ii^ti, a^, *fi^, =NMt£

«S<0C3P^O©WSVifei:, 3A6-
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Private collection

T >V- vr -tX <^V> II) 19061ft

100x81cm
Private collection
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TvD'V-f. fX<£^>1906*£ XnvX Si£23.2cm 7 yij. vf -rX (S-3?-F) 1906*f XnyX it5£48.2cm
The Metropolitan Museum of Art, New York; Alfred Stieglitz Collection Private collection
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AC£-pX-K>(p.222#,TO£, i&(Dlfet\5lffitzffiPWfrfc£9(Dy>%:&

OM-n txxh^AXh©A— X^SM^AA, ^fti^H^^llA^A&D

a>fti£ft-C©30
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fA«lJ(3^|6|A»« 3—bi'tfT— A'&fllll ~fc ft£47.6cm Collection Mr. and Mrs. Kelly Rollings, Tucson

?ft Xk7*-y<Oft%.tz*> — 223



7>V*V7^X(m>JZ-K(fc*X?7©SlV>£b)>1907^ mt-tiyVrZ 92.lxl40.lcm
The Baltimore Museum of Art; The Cone Collection, formed by Dr. Claribel Cone and Miss Etta Cone of Baltimore, Maryland
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224 -TT4^tyit-^<D\^tzh

7X'J-vf-fX<# I >1907*p 7nvX 34.3x50.2cm
The Museum of Modern Art, New York; acquired through the Lillie P.Bliss Bequest
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The Metropolitan Museum of Art, New York; the Michael C. Rockefeller Memorial
Collection, gift of Nelson A. Rockefeller (TVhV*F9V, yxf 37- xy°X yy >\UM)
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Ty'>-?T>rX<^®plftAtt>1908*f XnvX jft£73cm
Hirshhorn Museum and Sculpture Garden, Smithsonian Institution, Washington, D.C.

226— -?TiTst77t-'7<T)ft1iLTzh

Ty';-vr>fX<~ACD-Xa©X>19(i8^ XnvX 47x26.6xl9cm
The Baltimore Museum of Art; The Cone Collection, formed by Dr. Claribel Cone
and Miss Etta Cone of Baltimore, Maryland
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Buffalo Museum of Science Private collection
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Art Gallery of Ontario, Tronto; purchase
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rffiffj '<y<yW: "^U^SlH A igj£6lcm
Private collection, France (TVJ-^T' fXIHiii)
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Collection Ernst Winizki, Zurich
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<tx, ffi#0^imi§0fiA^<AoxvA^n^ifo#yt¥Afiif
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w^l/— 1905¥

O(®^o^c)0lSI«#®©#lgt)CSI!fcUt:v^)o ZLX, Md7

])<t j7X77(DMzFl&,

v*t(D&tc*mLxmi%-izzf~-jf>(DMffiiz&mLtzmiz — zn

Iztii&W&ZtifeifM&ZSbb  MfrtiX^tztm Z.Z>tz?>%

X-XXf^grtcDXy ihLTrTAXty

xj&^siiiiAAA^ArTAAiAyitiffij^cDkcKxstxiAi^y

r©^ij)^, ovi-cr^y^T^^-r— hj(r7y^t^--fer-T0l^

M) Ab°Ay 0H0A©iI<£>y(i, yXxmF^ZZfrDixz

mt20V£fcfflmizMiji EB%iz n XV>A AL T , tsZZ<t0#y&

#^9ffl?itiyy^9o boMism,

«  1°*7 yA^A»9iBli$^ti^^ A — iz t> frfr

A£-fj££oTV>A0 1920*PE33<^T §*.£*:, \\fi]V(D\mtzh\tf

M£AA^#K1903¥);6A©— MTyhV--y-;u^y^i/jii^fr,
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-Ay©ffJ^DflAnpAAfgDT©SfcL-<:t), J»  ii«fctf, **lfc:W

yFA*0XF©A£ilAW9, A-A>©?WD A.iAAS =fcy AF/Alx
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^ya-t'AV 1906A 7*nyX 42x26x32cm
The Baltimore Museum of Art; The Cone Collection, formed by Dr. Claribel Cone
and Miss Etta Cone of Baltimore, Maryland
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Private collection, Paris
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Musee du Louvre, Paris

/ ?7'n � tT? V ( 7 - g ><nmz % > (SB#) 1907^
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The Museum of Modern Art, New York; acquired
through the Lillie P. Bliss Bequest
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 ftti, M©X7&'vyA7Xfctf:tt©XXXLC:Xo;fcJ:'9&|lEjt©
t-MSAs— xyiTTXXXA^©M&xAyXfcLX£©fApHp
£Plf5AXX&TXXy©E[iIlft&§XX&£XASXSo
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— $t©xys7XXTXA©ft#j©, -P^yrr^-f^yj^pg^^
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rn^cm

Museo Arqueologico Nacional, Madrid

1905-06^ fflf^vyrX 99.6x81.3cm
The Metropolitan Museum of Art, New York; bequest of Gertrude Stein
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h:/\°7"n*h°^y ikomnv 1906-07^
7n yX 11.5x8.4x8. 2cm
Hirshhorn Museum and Sculpture Garden,
Smithsonian Institution, Washington, D.C.

<^A©if feif» 1906^-
iftllJ-^y-yrX 151.3x93cm
The Museum of Modern Art, New York;
gift of G. David Thompson in honor of
Alfred II. Barr, Jr.
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±.:,<7v-\2i7V (Mffi) 1907%- 39x25xl2cm
Collection Jacqueline Picasso, Mougins

£:raS®J -t,vu-f -nX'+tytX 3£7tNU5-3tftfcS 5 «£21cm
Musee des Antiquites Nationales, Saint-Germain-en-Laye
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Kunstmuseum Basel, Kupferstichkabinett



OISM©-^#) 1907^
tfiU'dtVYrX 55x46cm
Musee Picasso, Paris

o-t^y (r-y-f-av©^^) ©y-^oWfT)
1907^F- y*7-yi^i*TKU 60.3x47cm
The Museum of Modern Art, New York;
A. Conger Goodyear Fund

±:rsa®J iSf^T^'JT -fe/rn-T-nX-y-yhX ld7CiW5-3ffi^
5 ft£21cm
Musee des Antiquites Nationales, Saint-Germain-en-Laye
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/eTn-t^V (5A©W»((7^-gV©46/c%» (Dtz^tDmVf) 1907^ im 17.2x22.2cm Philadelphia Museum of Art; A. E. Gallatin Collection
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\fij y am tv a > (d m t l x t o t> it* ©wis tw r« m f& j k
TV'i-Tf^X (v/w^'J-yl-) 1907%- 65x54cm
Musge du Louvre, Paris; Donation Pablo Picasso ^tz(DH, -^^ClZis\S^>tlX^ ^

t°^y — 253

(77V—

AiibSo %-&'%?>, zvgmiift &<Dmmmm*mwmmzi&mL
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The Museum of Modern Art, New York; acquired through the Lillie P. Bliss Bequest
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t°y y g # 41 l a-taaa, m «( r yy -

37©^/L'^»0$iJf7crr-;L-^-X;K^Xn^®)j^^OAti-SM

^7CH&LA<£yf3r7-A**-AAj£j6J

$IaM70Ao lau

HfK£4A^A07, jgofffc  ;wy-fc®W4?)©R©ai#v»fc|^

 $S64A^A0 -bfAAAX^, «7A4-3y0£&AA»7r7-^-
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TfSSJ XXM H£60cm Mus6e de l'Homme, Paris; acquired 1901
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><:/n.t»y<7'^3S'0«fcfc>(»»)19O7*f mm-Dy^r* 243.9x233.7cm rffifflj 3-h^#7-^*«a6L<tty<Ur*fDa * fi£24.5cm
The Museum of Modern Art, New York; acquired through the Lillie P. Bliss Bequest Musee de l'Homme, Paris; gift of Baron von der Heydt; acquired 1952
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the Lillie P. Bliss Bequest

©r«JW&AJ(7-tf>©Mm, ffl&±.<D\-*W7\z.t ZM

Z.?tlzM&LX^Z>o 3—ff><DM$1(Dzc.v7t7j-b7(Dl&V:'DZlZl&

C, {777-3>(DWz*>)(Dlfc>\j\zm%tfM.lhLtz(Dt±<\5l\:, M

§Pffi©$k^EC|n

{777-3XDmtzt>}lZlZ(77VJjfcMAL-rZ>i)(DtLX)7-t7z=-7

A>6M yxtV— $/3y^|#Tv»Sfcv^©Aiay«s;3yyyo±3S©—

ot, ZtilzMMLXmt*zJ}V<7>ziy7ya>lz$)Z>b5£mZtlX\,*tzb

U7M^W&(DilzM(p.315l0M)&-^~Z)(D£5tMtLX3jX.t>tlZtfr

tz0m LfrLWb, \zi]V(DUmiZ(DtfL-fi(D%(D^(D\ftMm(7>~^n

i;LT©&©o *©{gffi «:#$!&&, p.l08C^K£J§«L

©M£±co-e, M®©m?J£ttE

oTPT, liZfrizMMtJizMAsXi^o t^U ^©A©®.t£^±

W&*±tLXfc

zm*mzm&&m\:<^7777-3>(nWz^}t®km%xh%0

%(Doz., ztummxzzztxizte^tf, tt&yofKffittiMo^ttc

A^£titztiCAfz*>(DfflXlt^x.t>tiX^tz0m mm, 7?>7X

-CiZl920£EftMniHziZhU'ZM&a8&<Z>1RiRH¥izAt>%:fr?fctj&'<

Xi>60

(77-t-3y(DWzt>)t$£ViX>lft>tlX£fzifcM(DtpX'MbMtM%i)

(DIZ, yyA^©AA©|f<tSi:rt#£$J&A7x^©fMffi"C£>&(p.265

33 =tt/p.l6#{®)o £AA©«  :gyi&AM&Mftfc^#A*bfcA

^&P£9#®i:A£  £t°7©y©ii&©£T©J®otV6£g©^fc*gtfo

ttfcA*©—Ac, siAiryy^ii®lf«(y^y-ryW^m, a>

rffiffij xh^ytriftTj, ^ 35.6cm
Musee Barbier-Muller, Geneva

f«y — 263



264 — tftiV

(T^-f-aVOig^^XigP^) 1907^ 243.9x233.7cm
The Museum of Modern Art, New York; acquired through the Lillie P. Bliss Bequest

19O7¥fcPWPjmbAAX7yA^040&{M[fi£M§3fc^-C§

A«nm&0o

&1967^£T1i1#^igeAoTP&AcAo ^07A, ?Y><DMZ£Z*>

"Ctt,

A, «0pJ6e¥*£fW^0-C£3o

(If >f -;w) 0t>0, fc0fr It y >y ATV > tz ft ©b0

—-X1ft#XMk £ Xli 2V)0 TfJ J®TlitX fc7 h> f

T©£0 1908^e  ^n£T4i:A|f±eAA^F2tfr0MWi$AA

tz a y=fg ft'j'H£31#||v >A'^uA-ejoi >x £X, V>?M<D*

7x^.ffi® W g|{ 3 \$& L V»i © /� o A o TfV^fa. - 1/ > H 2b 5 1 A

4»ifcr 7'Mff^fii-— *-7x^f£®£fti#<mj8L-a>a— eft
®(D{Wutf\itz(Dlt, cfc9^<1911^e^oT^6TTboA082)

77U ;& 0fc03&*fcl > Tl > *5 "C & S ±5 K, X

T, v^tt*A®^e^t>7itTv^©(iM#=fc0tPtXP(^n{A h
sc«s-#§i aatp3)-c&£0 bf^y©i(^0^T©iS©aisp-cttP

^^pfcv^cfc^tfje&oTv^o frLX, SA

A III A M ® ̂ © £ 9 A # ^ A \Z is fr ti tz fe 0 m v S - £ &,
MAS faA i& ft £ M\,>*is>sS£W<D&&>tti>e A XX
©£0 rfcdffAsJitffco
nxAV>j<D*°-x&ffi'3tztevn(Dmut#m*'nj£x^z,0 w®x

AyA(Z. XXVI, 4)T«, M£f±7t£e1f ^AAiAATPT, 3&0

H03r£ftv>Tv>£o

V), ̂ A^fetiA^4MA«(p.250#BS)e,

e&D, ^^e(ill=t0AelS^lig5>0AM-xx(p.252#M)o LAL,

*<Dm?<?tmmmzmtz£zx$>z0 n^Ad^m tot
^ffc0&PlfFFeXfL JC^t'i3l0-g%Ufo&fr(D£dtz  MA©

SLT0§o ^Xbv^f^^o(tAWtiM0®0rA<AoA#hAA

#7f^0@«:, £ftf5AgS&0TO£^77-f "Cey^FrftA®!1

fFe#£LTPA0 t°X;y^ft^0hnX7TnlSrp1-CM

AfApno0fAfJ«, ji^wryryr^AXAtv^iDfA

l-ce^JDIS^oo^^Aiie^T^^ev^^^MAMji^t-s©

£§8tf>§7txztb-oAo A£7— Tiffin £;Mt4AA7Lefe£{££? t,

r yvmm &t*ti&zaim e&^aaaa t° £y**<ryy-3 >©
$IA^»0ffioT0XA^ie^A^tAJ;yAA?S±SW^A0ilce(il

LTp&p0

t°X7yiiyyA^0^yx^0j;^AffiffiJ?3̂h'yyifiteA©fM®i£'M

A^im&pe&AAib^iF, fif0fB1®^lJ:®l«[il|ftti^

SM^A^MnA^^Ko

T^3lf)ICS£^Wi;;7A;MS5^<IE®LTvAcA;7AA.2>0 779

x w A ft? $ & e m �7 s t° X7 y 0 ra £n J«, iti^0ffiffiett^<?>A©o

ffi(p.264T#M)tt, «77V—a>0® A^>e££>e£)o<t§ffKLX 

imomm-Sbx — MeAo-rv^0 ztiiz, ^Ltzmkco&m
jb*v vx x0 §£g0®e=t Difiv>*f t fiA<,

«5^0— 7fcLT^703iAA^#M^SLTV^tv^»
e^V^TTA)-So LAU ffc0<S®0«^Hfil, h°X7yttl907¥e^o,J

rA7-p(^X©fizffi)J ^yfl 7T-;u4tifUH f^fetfcX-
Musee Royal de l'Afrique Centrale, Tervuren, Belgium

�4ti i®i£26.6cm



V -97— /v&fflB iHi£&\J50cm

Collection J. W. Mestach, Brussels

Tlim0fkffl£MT03teW&0o ^>TM(DiRmiZ1920%.iXMm

bAb&£A,

i9i7¥cr

b^U t°#y

^A01O¥M0b0fHffiK3fioWc«:-f«:&00«:fii^-C&&o83) £b

^K^frta^l^fcS^T^fcbv^bb

"Cfc£0
li^lb^-o^n^Tv^Co S^ii, h^ycDxifiabJffi^'bS^fil^

^©tlJE-C^bfc^/iofco SfcC, **iA0^ffl0t3f®W:, hn

fc *> }o)tz tooMm<oVrM ti b ti s t a b 0 -e & ̂

tZo

«7 ^^3y®|fc b,>0gS® fc, Hfll£ W^EA**0®® tit® b T

§/dSffi0fHWfM±0M«, b*i£-C^-C§;teJ:5K:fB$ftJ"C&

S **Ui, M£bt£AEii£b£i£iIilftb§A»9£abT=fcDb,

<D~C$>60 ftil07lclKW^y"-yh^:b0f/Fpp0iio-=tD^

£ <maj$ a<s tv ̂ *n «, t°# y0 fflija* r® j0 a* 0^ 0

JlUibttl&^afbbTMbAAltTIi^, ^nb0A^t1fWW

im<-mtLtzzt*RmLx^z>0

\fij y 0^03 A 0 RRffi A J mtz b> «, S B#tra y a* jt, S b fc

-c§A(Af0b0«fcb  *gjft088$£l$m*  -ifiS©M^ttB

EAb&vy bM>b&/7A, ANA<bbttfifb0AM£A:lo0-aJ:(^ffi

0/\oy-yfbt0pffiAM0Ti:lRlff), #^tc¥<A^hn^rn7^^

(cM-Sbh^-C#, -SIS^^M^A-tlc#*pap/£7-^icAA'Sbb0

^#A=tw®mt#J0ffbS, -r^t.3y^^yy*y^0A^0

a©*® -c«o <D^m\% txmxi^o > < �- ti tv
yW<T^-370^^t»»b^t>*oltTv^37l^0^^, bbTte:

(5A0ANb0$iJ (pp.270, 301, vol.11, p.498M)b^&(f6ft&0tt*l

bb, M*A^fttt£A-bS0 ^0JA^O0"PS«, t°^y^iS^b/ctlh

n^rn^^o^b0(p.266A#0B)^bbA-C-C0J3b^/cA/'Co ft0SM

®«, $M0ftff A1£A<riljy«AADbA§ff^fb£AAf4ll^

££^Cfil1g$£&bTv»5^1£0Sv»®1i-&a»&, bP0«
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#BS)0A$^^Ucil^'SA:̂ |{3M'ScfcpA  ^b^<co(tT, IE

ffi®#0®0T«^*M(;®(tT)A(fTV^y>-9— «rSt)-B:So tf

^ y (i A# «fS (p.268A#!® ) T -TS it bb 0^ ^ ft if tz *°- Xn

t°*y — 263



s$40cm
Musee de l'Homme, Paris; acquired 1884

r«#«3§©^»j ax>Mm *�
Musee de l'Homme, Paris; acquired 1886

i^i£49cm

%(D-£—x*\yi/7,~$'z>\fy)tz%\hz>\Az\Tyvj]M>(Dy

>X-tzh\hLX— «C&£*lTl»S(ffl!ffi£±lf;te#*it>(pp.269, 271

\zij y a ^ ©B#S8\zit, a rA &b n Sit; ^ >bizM(7L T ©A 6,-

p.268©S}g£$iJfN-<5B#, ffiMMyxtru-S/aycioiWtfc&o*:©

fi, H;H^©^nan=kDk:37J£©3i#§§§©^S0©-- flStftSfifclB

tlAoAo J£tAAXAA££{;:X§ifc7:37J£©A^©r®|IJ©t>L0

tLXMafc%'l\frtitz(Dtz'3tZo p.268©SJS®^±©A^

 #*Wi;:©^T>r-7C&3fc-rSiftM®-r'*T(®A*o*:igcj&5

f;lA Afc7Alil£ m"TA) CA^©ln^jli'El'iir§ff©yF

flft£A£6F:A#<y|^X^fcA&§A7>9o %ffi-CM£-ot:Z<D&L

ffi#©jSi©£^Fa1©SAlM^i©4n;A©f$£®FFA70-X£Ml-

Ltzmm^m — — yA± 9 a« 7 x

t-3y<7)mz%)TmiLZtitztZ?>X*$)t), AtiC^A^t'XA^

ClfiHtT©®#!©—#-Ci>oAo

t° A y 0 r A> X A § A ̂  A J © P 9 1 T 3 A ̂  © 3S # W ̂

A^AA©Hl±Cjf

AM©^°-Xti«TyV— a^O^^-^lO^^iOAiKj©^— XC^JCKL

TI>S©T&5j&»£, ^y7jl©imb0M0^CATXtoAy©^

y?-hy-cjfnit)oTVifc(z. xxvi, i90)o mgfctt, *©tf-Xttfc

.£AA7>X©(A^#AA>;6A3l§AAftA©A7>90 1907^13 t°^V

AM£ChATAA£ALA&vA5I1I^A>©77lJA©Ay7Td'-F89)(p.

289£#M)tt, p.288©«£AABjteAAJ;9«©MA£y|^7lA'

A\ rxy-y— AAJ©M£±WX^-X©f£Mfc«;#;Ui<vy 2A

fc, h0Ay©r X7X A3A^A  tf-XAtt

"C«4<XlTf^v^Jf^}:J:9t &z.Zti6, x^iP^'yyit^C

itv>nALT^SJ:9&M©ra  fi, (*<DMSb&, r«tt£J

©XxxcMtTt°Ay^LAi®^ht~n(Si;M^^59i:i)r«ll

ffi J ©if ittt III OtS £ A 7 7 A r - ~tr A & 30 90) (fflffi £_t If fc$*f >

lZ[£<T7V*(DmW(D&feW%:mtfr%:£tiZt)\ mmiZltt°tiV(D7
yyjjfrZcDiBRlfrfytev^ffii&jtz'DtzZLt&TFLXM&jtsi'—^—'Vy

'i—F&T&HZtiZft'DfcMt, ^0HlA4ltl^^o91) *#£A

(A r ti >?0Mi£— rfsifjj tv »9-^7C"C(i— rusjgcfcjj#<£

r^rWr>T-WJCfi§g|^S^:5^o fXU$A>fyj«:i©A^©^rfflttflfe0

266 tWV



tUML Xi*&i)(Di)]bZ>i)\ bbAyctt^Afrbt^^KAv^b©^

tjKM&titvjMzmmi,^B-rz>&t]tfh'itz(D~e&z>o

LfrLWh, @cm

&&, ^mm, ® * «v >imttz-zztcD-ezzmfiti «

%X^Z>t¥tiVtfm\:X^tzZtT$)Z>o ztilt, 77V*(DK%(Dik

M(Dmk^mit^m7ttmm^6, tt wwrnMLtzzttm®

\/*tz0 Z.<D$Z7t~Cfe,

$)X~\$t£<7m^b(D-Ch^tzo p.268©SifflCioV^-C, b°^y®#^Atl

tzhCDfamWRMX^MLX v >Sj&>© XX v >

soa, t^yattt;

ZtitXtz, m<D&Z—M<DUffiffl<DWz£^?M&*t>7>£5iz

19O6¥0«M^t><AN¥»T1i, J5t^©tlD©^i;

©t^C-oviTv AipKMx.-So Tpl^tt^JGDtlfll?  «*.«, ^b—

ztiz, iiiMfbLA^TAclbAS^^bAAte^b^iE®^©*:^

tzZdo ZLX, riSWttiSWftfcOfc'ofcOt, wffi4ff5i:v^

�n^ti-SbtC&cAo t°^y §#©^LiSr}Svi/i#<0f/FpB©cl3'CASW

"C, ®te¥^£U§rA©£IU^=fc-3T b0bb£tt

aSOfcS-arTvsSo fS®^{iSffi©XA43*C^lJ©^°— A-C^D3I^ti^)

* d -ct fltsc-r S A ©»tt#ds A » *> £>®3b & tT^SBb

t°^y©¥i;v^3i^i:^ii!W^)St-cv^0

£br§bl (vol. II , p.645#M)

\z^tzz>£-efrt>tiz>—&, m^mtz7(D\mnmmmiti:(Dtz
fc^p^f^v^^LTioD, 3©#^.^hn^rn-cr®F^J^Slt

fc B#b°# y £JBE$J Ltz(DXh% 0

r^y^r>f^'T-H©llffifi5&^©br^yai#©ffi«lOfc0^ttl907

^J<^&X^?-(p.272£±#M), «{£ffihSI»biPpAbbi3-r§£<

WJ0*iffi(p.274#M), *LT^^^®r<Kffl->''<©sH£LfcJ&C

5M£gttAJ^J©l|l(pp.277-79#M)T£>£o

fc, B#^^Sl3tt^W^ff^J(p.272#M)^#«CAA^i;, t°^y

0§ffr&*«fc9—JPoyT'JXAfc,

Xfs^tz<D\tW>%M  ̂ bbfyj£©^

SiJ^©4:yMi;^M^W^ffWT$iJ^bIt$tiA'^(D4:pAAgoT

v>v>fc*53(p.273#fiB)0 K=f>»l©«^©ffilSS-C^Oo«)fe

£SH^14te, -^^T19O8^^619O9¥t3^IAC0M+^b*XAfc^

Zi)<DtmbWlB&*frjex^z>0 &§&£, K=f>^©raii^ib~yb

Vi^c^oAi:bIfb{f'S't>tL^U £>£S©F^>S£©

f^pnpl4;  MM(DnaS<Di)(DlZs?£Xt)%< 1931-33¥©y*#-

)]s-*/7i-mMWMk^t77>7lzmML1feiibtz0 bZW, b°^y

t^v^yy<0'7^7-v-7!7i;7^--KMtTv^crSI3^tt#J©Ia^ yn-F-t^ViiU, 1974*p

tfrtV — 267



riI#^§5CD^SfiU ?K-
Private collection

i«j£57.2cm /t^n-b^y<^)1907^ 60X40cm(iffflta$#)
Private collection, France

SlfflC^CJ:S(7vhV-9-;F^>©^fiP

A*1907 {̂3SfrfUJt fc hn# r n Kit, &WL<DYzf ©ffrjn£*<b9,
tf7'f--p^>y^^l909^thn^7TDOg

273£#M) V>fc0 d^bfcftiEia*3fc® Jgt
fi, JE-O©fcvs"5«fc0tfL^ISKMi5o'rv»fcOT(r7,'f7*>fT^5C

tl *p\zijy0 MfcSv >/vf-tit) , FX'ym<D

tf# y <Dft¥- a*® iQ t3 # M 4 © fi, f& ti �£ ti & T ®J fb1" 5 -d i) 0 tz

otz b, *^fi£/i££9^ofc£fc;&*&j&»ofcfcv>5M£:fc*6<&£

ggSHLti^o b^b, ItORtt^^K

ffi1"£«o£9&ab;fcRft^fcb;fc©tt,

ffiBMb©J!10S£g#c7)&c7)tb, ^ftbT^bcSHfl-t-s

6ttzitz0 ZLX, Cl^itthr^ydsriPJ^IIflSJCitfl-S^®!}!!^

ffi&fc>3e^fc0 ftfcttBI*.tfl907*ffcl>-5¥v»@|l£-C, p.280^*£M

268 — tfj&7

i ILtzh—yv^ y~(Dziy^y3ytlz$)^tz^y2<yM(Di$.(DJ:vtJ:i)<D

Ztz&A,%X\<*tztz6o092) ^(Di^^zis{ixmt±M(D^m^(D^m

«, $itt°XV<Dmi%&'j\i>fzX$)5v0 IfrL, m, M, X-*k%^fi

Mki-zztx^v^ftTj rjy&zztz^m&b, zvnz

I^C<t>i^ffl¥tf]%:~fiB(Dliltli$-XPgiLfz-e5(p.28O0m)(DlZ, t°

mmtm)(p.274mm)iz, l^^otr^yor^usT^j&a&iso

't'Tfc—#^oTViSfe®"C2bS0 bcDSjSte:, o-W77'J^0(i^
h<yyx'(D)\^a\zm^<miELtz\)m™\zmz, x^xti&^M*

4M>cbr/i89feTv>s0 ba»u 7yy^ofc©-e^ti^--irr-T©

b(DX$)ti, 6<DM\z$Xtz\&M*ULXh#k}lkXfo60 6rii£X6fr,

tzjjVtfM&fo&lfcfecDMMtzJ J—*y*M~3fr-£X 1*6 tMfetZ>(D

l£l&0Xfo6 o94) b(D^iraC-3Vi-Ctoi-;F'TyXi3#^btL/20#, tf

^y«[|5>©«^^#x./ib/L'0/'ii:goT, rwi^joftfpi1
fctfM yxtV-sy3y^^b/i95)  *bT,

-dTzo b$»U



gVO^yt- )) 1907^ 150.3x100.3cm Private collection
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nSffiJ A*V||?) ift£24.5cm
Collection J. W. Mestach, Brussels

«$75cm
Private collection, Switzerland

/?7n*t?#y <11)19074^ 17.8xl4.3cm
Collection Claude Picasso, Paris

r>t#«3g®^S»J *�»!�*» H£63.5cm
Collection Merton D. Simpson
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<p§g£_tlf*:»#> 1907if-
63X42.5cm

Thyssen-Bornemisza Collection, Lugano,
Switzerland

TO- y(D($>'CWiblZr)%lotMi%~C%Z>fii  , ^

(Dt z h rSEKiiflSfJ c <® tit v> &v 10 * litr# y wffi-Mt

r, m&<D^\t%fite}M'3AkZtix\*i£\*BM?« tV4-3><d&

t^)(D-(^vrm^(D7^mWi^(p.25Wm)^0M^tir^6o z.<n

r®ffijo#oMffl!JOiHHv^©'OVifc = ft0©^tt±^©^©«t"5'Sc

4 r 0 $ tit V i tz &, ZW-XD&&

38#§s©^ii»©£3&^ov»t>«9)sr®Jj&tr^yttiiv^*u,rviS

T &<5o ^ ©Itfiaa TO7« ©41 "CfT7jIH

»U V79(DnMZm06%t>l£, TOyo&^T^Tft^ftSJ96'©

^iti^0 t°^ytiiiffi&T"C, ^0rfSfflJcy#^6T^f"]9l4^

—y & £>-}<( *9jML, sMTab-S <E> £)(?)£ zii<&

/iL/io

tf/rV — 27;



VM?Pg| * ©554.6cm \f$¥-<DWtM]
Collection Valerie Franklin, Beverly Hills Private collection

272— t?#7

* jS5560.3cm

©578.8cm Private collection

r^r^©Si®iOJ ©529.5cm Private collection

Mtmituvaom, gyvj^w^

TSv > *f =r-tf>(D7k&(D{M&t°ti y fr?MBm±tz z t

T&S (pp.244, 245#M)0 £5L;feB&©iffi*U£>It,''ni,

T, ^W*^Kfc£fc0£^3^;fc§f£K:*0i5)S:J®i&£fl-W-

'C/n.e»y(2S©3(MP)(«fl-) 1907^
ftHfl 16.5x21. 5cm Private collection

tz(Z. XXVI, 160)o t^u Ztlt>(D~

mizAtL&t, *&l£je5"C&fr?fcfrbLt x&v^*, rSMfctt^JoU

(DibOTb&^fzfzZVo Z(DMcomtaTlZ, $)Z>MM&ft}<DMm

8PI&T&Ztlt%:\,>0 S*fK, *Tt-7<DiEfotimWlT, Z<d*zta

-7^^iiscioT<e«nTVi5tv^3ttt, tox7y©^©®/#^r^

(DMM(DW5L(DhY)j5\Z7>^X, Z.(D$$m(D:MZn «fc9fc£<£

$kz.r<tizo Sc^ti, ifi#liT^©ia^^^^Tyxf-iTfcvi<



-tAAj&J A S5£60cm
Musee de l'Homme, Paris; acquired 1906

£:rAffj yiytik -?o&Sig A i^?64cm
Musee de l'Homme, Paris; acquired 1935



/<^n.l»y<ffiiii«B>1907* ISIjl 22x16.3cm Collection Jacqueline Picasso, Mougins

#0ES!JL-CMioT^^o

^©£&©&fflfc*&3*iTv»;te— S"*fc|lfI5i'?-5fccr>f5Jf, tfj&y©

®#i$'Jf^©A?££0jte;WcLT<;A3k©«:&i>o97)

S^i/^^011^041©, E^^^>XffiOfSffi(p.275iocfcUcpp.324,

327#M)fc, AfS0lH#£ffi;fc;fe<fc9/J\$&j^&(p.276#M)K:i|gtf'O
ViTV^So hn^rn^i5tL^t°^y^, p.275&cM«cLfc^yXfl?{£ffl

i907^^a, cmasKB^tif&li

K^^^®a©oi-(7)f^nnq7'*A^0 ;©««:, rni^j^-2/^

W$(.&i~y<X t^"C1iVi75^Vi^Vi<o^^ix.TVi§0 A&;b£>,

cfcoT^li$tlTV^0 £fc, ^6&friT0&3£-eiK<, 'PL<\tfr

0&£®v»fc3:to&*, m©M^^LTV^0

274  tf^V

^©XTa^SfiT^sA^&y^riis

^©miTT'i/iFVy^yA-y-— y>-9~—l£$LM<D

—>^(DifiWil£i)~3l£t>y>mzi%.fr)ti&t)CD~?, ZtDfctbWj^X^S

tzz&MbtiZtDtz* ft, «k9/Jv*i»r-V'^®£L;fcJ:£#&«^

1907¥fcfi, tn#7fvHZ5Lfcb<Dlb-~

a © $l 0 —o �T , t° *7 y a i m W L x v » tz-- ffi 0 r - v 7 s- © si £ t tz J ft

(p.2670^g©£||fcp.276;&#M)«£C:KJR9±tfS^ffi&&8!lf^fc

m^(D A§ &!&*» (p.277£±#M) (i ck <flXT V> §

tfiJULTv^v^flKZ. VI, 907)hfckic t°^y^y/si3^At



PS X ft $ 120cm Musee de 1'Homme, Paris; acquired 1902

6*T-(-7Z®ii-a±±iffcmw<Dmz&,
Xi*6t)(Dfrt>i~Clz$Z±izMtifct>(Dt%:^X^2>o tit v»*., %<DM

M, >

tztz U *-;W£hn

t^zmz&vm/^xiyztLx, ttvomMz-yvomffizmmz
<gtf-ot**cv><5o £j&s. — <"C2bS0 t°^y

{iHSfcVi-5^1®^, >2^031

fcJUTlT'tCSfe-CUfc,, t^U *©—

^y/s-©i|5g

�m&<, flSfttfcagfc*®#

5'JXA -tzitzt&tot i«o ^UfciSUtt,

b°^ypfrW©-y2^

*"5teV>o*Cfc, <^>W:£X&;tfcjoV>T£>— y^tf)3b0--Cy:&

v^0 yc^yxtv— tr^yti^

7&SE3BU g£0U Biftabfc ^tUi, IHS^ctr#

%<om.wm^vy
x^mztc}(p.277tErmm)x, x^ztAwvmmvmmnz.v

z.(DXT4-7tf\Tyvh\

hz4XXbV—^Hy?rf#Tv^tVi,5liEJ®!̂ t>oi:^^ildC^>, |5jUSffia&3

b°#y^^g©WDPK&fc£i©fcLtyvy?-

yX£1£oTv >£££:£, £©3R$«£iJH&A»£LT<ftSfc©fci&£!>&

iiQ e*y0iij®©&&fateMK:36fc:^Tv»a©a*, m?>frt>M.tz
tray — 271



T$)6o ^©WfTOi, C7) Â. ® ^ V̂

r->^©M©»!Sj^fc®JK£A-a>

6(D~C3bZ>0

{M)tf^%lL%q(D&%t'Dtzb(D(DM&teltL\g.ir2><Dfr, A 5c $c A

^M^ti^ra©(A^»(p.279#M) T'^So t°#y

ZttZ'DWtz'DtzZ.tit, <^>©MMMAAoAIEffiSl0lifP(p.277

^±#BS)^f¥^TV^tV^#^^=fcoT5S^^^tl§0 bfj&yfil907

¥ffilflJ07W£i?!5r$&«>S©K,

ffi£te¥LTv>fc(p.289;£0*^0<5&y7T>r-Kft}K:tt:o§9fcJ®
A T V > § $ljf^^JIIT, d©ffr &'A-f itfU ŷ fe©$M 11$ It IS0)mtm-D
TV>5)0 <AM£»A^D^&£JMa, t^y&HSt&SWi

#fc®0i^je^fer^c®6LTv^o *Aa

(p.278±#M)"C^$nTV^0 <A^>0®®©]I±fc&5fc:ot>T

l"A»J 4r—T^ftllll iiS£89cm
MusSe de l'Homme, Paris; acquired 1904

276— t°J]V

TAfliJ /<ifM ¥— A j®§61cm
Collection Paloma Picasso (^yn-tf^yiB/lg)

DLAMtAbA, Xtry1-1&<D%t&<D7jrrtZ.z>-Clt, (sg>Cfi£;fe*B

6AA, -y^^y^u—ysy^Utz^T^-y^^z^^L

TViSo

tAV(7)B|ftA5i^jiffi T V > £ £ t £*?* h 0

t*Lxi>z<Dn, &E<D£A~crgM&mffij<D&$w&m%<D—A'c&

S T yh'y ' W * y % AR Tlffi v >A A # v ̂  'J # A a r a © ft ft (p-284

A#BS) a*,

£*feftL Affi A (p.268^#M) (DmzWifr AT v fcv £ -50



/?-/a-hf^y<a)1907^ IS* 49x64.5cm
Collection Jacqueline Picasso, Mougins

-'^T'a-C^y (Si) 1907^ 65x50cm
Collection Bernard Picasso, Paris

. ' % ' '

i

\

^°yn.t°^y<^t^vy%*/;ic>19074p m 64.5x49.4cm
Collection Jacqueline Picasso, Mougins

tr^y — 277



W^ATtfAy®

£A^&S^y^X-^*:J:/fc^3— A-7jtfy*--;i/£Hi-i»"C|&j&s&v»

iftiift), tf#y<D&M<DZ<Dmia&M£&&M&mi:?^t:0 £©!£

T#A4)OT, ®«AAAt°^y^TA0,;A-^Cl, 2^A:£^TtI®M

>h£WTTi>*:®*:*>V00) t0#y^>n#rn©r^J£^tfTrOTe

tt^J®pnp^£KoTfflfEU&#>3^,  TAAA-^

fc&C £®ig®^MLT±S!&fgLffl^0f£gJ£L^ fcttn*.-#-

£rfx6©p"A©5t>©&&k®fc:oi:>T+;£H<:il$?L
fcoti, t°^y^^ti6©pap^0ifc^^c=gL, ^©ritJSMM^
§Jlol,;&MtA^T^oA(rffi#0^®^LT^J3itx^AoA^

tr*yfi&K:^;WTXKlgSC:fcCfc5)o102>

*a.fc*AA©M^fc:o^T«f5fc^^TV>&V>7tflJ*-A'103)£jgo

#V^A0^ISAAAo rAT4l[«T'yV-3y0^A^»T-]tôy«, -

y*n0j^iJ^fftffi£;^bTV>T, ^^^i^yhA0±(3fug^^

«§

±pyo-t^y 1907^
l&¥ 21 x 13.5cm
Musee Picasso, Paris

Spyo-WV 1907^
-'?XT^P*y,7,>'$/j!. 62.5x48cm
Musee Picasso, Paris
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^yn-tf^V (A^XffllJffltiE®) 1907^ ^ 35.2xl2.2xl0.5cm Mus6e Picasso, Paris

tzo  -©

^-fer-rfcr7'M©iwfl5Wcfc^rffliKt
fcJo104) 77y#fci^hfc^'A>7©ii®©|i5fcoV>T0#x.;tv>

fFli r 7 — � 7 — 7Vy J {i f / �* — y > h y � v tfV y J §£ iz H tie $ ft 6 tS i: M

<Miffi$ ti tzo105) * ©wisr?-— r # y * - >v « m t tzm mm

tzvt%<— mzmn^^xmt>n%.ztix^z£diz, r«
©H Wffl'Jffi&t°# y (DUvfctt I v > x v i tz z t £© v »*f § toff tzh tc

W065

ti-o V > t <D*t)Vx > <D%}M<D$tttltWL& Wt ®T it

iofc'ajgW«rrr-^-^-^;i/JM920¥cJ?,oi:ttJfekS, *ft

©ISktf^ Vfc©#Mfc*5*&<tt£/-iSfftLX^tztzh^o ±

tray — 279



 * ft « tf * y g # a*®E# (z $ ^ fc E m fcU X ̂  & < t> t£ ^ „ 107) ^

UT,;^hOif,"Cfe— #|J

MT&50  AfflVTGMZ&ffift-fZl&cDMMZtiEmZte,

U&v>0 ZtilzMU T*r$

XAj|[nJ£>3—D-y/N°A^, -^©^X/L'llftKD/^C,

^Wcl£ot^50 r^uaAfc* ®7>f y7>wDtfv*s/7 A

&±.T A® J "7U^?PIH iHi$59cm Private collection, France

;£iJ:.'''?7"o-t7!7V 1907^- £SiS 22.5x17cm Private collection

77>©= i«£52cm
Fondation Olfert Dapper
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t°*7V— 281



**g-A /U, X';f-S9©l£&y®7HJxf;:T 1910^#^1912^#<7)[?{]j;:#iJ£;ftfc¥K

7XbV-y a y £3 I § A"f0 j&*»J 7'MfALT

i^A&E£&©-c©s©«, mm<Dttitz±w<Dm$L'Chio,

 Mfc3£8!AM IZ&As-Cft<0± If S, ®1f fa Ai ©^

TviSfci^TSS^feLii^vOJo

trayc.ts-tfvi'^yoBffett, *J^©ffif§£©ofcyAoA0 rt«r

74 - 3 y ©£6 A A »t ] |WI U R##J a, t°7 y (i & © n ft £ A££Tlffi © A

**Ui£A*#Jffc*ftTV»£v»/Jv3A7MK0A&©l?ffrfc4>A J
t, t/Kyi^tt^o1® NUIKM-©*ffliJcD3^^®©XA>yf-

a*,

©<—A"C, iM/^yoBUMi-  Tvy^y©r7— ;y«A—

yAJ^0ttS0^x.H  $ft#^ilfxLT©Ao *<D&iZi%t<Mik

it (p.285#M) , 109) t°7 y as-tfvû y tt0TO£J^(!l Jiz$£.x.tli

7n^y©^{#>(i, tty<DFfflmgffi]lztfT&R}&iztslf6*lJ*-?

a. 7  ^ FH c it, A^fffi-^110)  © fx WJ^^X.^ -it-5 £)©"£'£)

§0 t°^y«i907^ii^,

x7®©Stfg£A<£ATfjiJffAT©A0 ^n^iC©AffiAAXt£t77y

AX (^-LTf&H) %kttzLfcMJE<D*

v* fa7^60111) $a, B#A70̂yyyy^>yyAAADry'DrxyJ

AAAD7£^ffli*>&£0 Lj&»LAA*£, (A©T©©7';7Ax7«X

7yAi|SAfftAnT©30AWUA§A74X©Sf8ff!lftAffiiJf7£A

A, r£fc&AJtff4£JB©TM{^7£{l4np©W{1^EIIILAXy7Ax7

tr^yfiViofcjR<sif$AcfK^S3fc36s"C§AAJ, f£Ho

T©A©^7y77x7f7#fcLT©f£©t£A-C£>£0
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fAftJCr^^) A ift£72cm Private collection



M)a&$>z&8tfcmtr^Zo ~d£D, !m%Ltzb(D*l&TMft\L

xmfr±Lxz><Dizmm>mm-rz,
mm *-*sZRmLx^z(DT$)Z0 ntw©@j«  ^is±

nmt^w  ®x©

U&W&IZ, b©@^7fM£fE^ft7SX©i3g#3S^iP'bfb^

jKfb£{£5dfc£^>-cv»£u M^xy^f-xAcxxfr-etfb?

b X il® £� M ̂  i 7b tl <5J o1151

\zii y (Dii V* 7x 7 b v >"5 r n 7 � 7-- h J M' W � 7 - h J b Slfc^b Xb tz

<Dli, \tL(7)X^r^^XAt^^tzt^Z^(Dm^\\Z, rfy/P^&M

oTX-lvP-K.X77y©®£7^y7®CjS#itbXII#Xb;b^oT*)

r«[xx7 >©nmm]«  m^x^t^tz^, a

v$Tiy%BMzmm?z>ztxmtL, mmztitzm&tnim

frt>\S]—A!$Jtzb¥t}'z[£ti6WmiiZ%:~Dtzo -i^y7Hffi©7>7-p
77 y- frt>\ziiytm iftzbtzmm— a#7#a s, ftssbx
mxtzm^  li, b7u£rAnj#Tk©i;XC§r*xyX7x

7i/E%lzffiMl-6J:?%)jl£>Xl>6M±L%<D!&&tje(Db(DT&Zo tf

#ya*fBij8bx©«, hboM/sB,

-kimA^hikmk^izmkitznwz^tzo  ny^b
W^©Mj, 7 —b^lzMtZXXvAWiOBfiHZ, Xy^fyA

^xy^b©9^^^©AM^7oTJ£bi§^^bt^XJ0ll6,

\b*sAz*r)vx><Dnmmx\i.w)t)A3.7frt>&mLx^z> — *b

t, xyx7x7£f£ycf$©7yi7VrArXA£Kiii©7>7-p77y— b

Mbtv^ofco rAy^-AfXA©#!!#^ I#J117)£M£Kfl§vs

X^}ffi(p.284;£#M)t\ lf;i^x«:IEffi£[nj©T(<77A-3y©$

/c^)®WSI3©Sf^K:fc*^Str^yog^/gjB||i0f^S"CibS^0«J:
®«^v^b^§^X^£J:'U<&-&aX

«)Cra^O=iEffi«-C^$iiTVi50 tf;&y«:p.285;£0l>5V>3ffi§&

XXllf7©;£±X7©g|fti£©by^, XXXXb7-/p^y©{*£$f

&tt#ilft&1i^}g©X^^7b&T«:i;3  Z(D&\zr)\^x\$,

fj£ © 1910^ © 7 a. tf X A ̂  \% jlj (z fH] b X ijl# i) * f51 ̂ i) * M \Z -<

X*bio 0T h 30 ll2) t°Xy MX© AH3©®©tPiigiJ<fctmtf ©S A W

^SS^ttufjX-Sbb^'X^Xo ^©X#), 7>X —;p, 7—t, 7 —

>7^ 7-©M<f5bbfc<{^X^£, |wjb@4:xfte©#<©b©^^^x-

7y7A

^7 © i0*ttctObMt^ff^j;y^Jl©SAb7aJ;pfJ£7  

3>-b77n.7^Xttt&«, rX'Mr^X-7-hJ^^>f#X^XcmiC

MilbTv^, bt°^y^#x.TViXbbti0J§b^T^^o £X, ^<i;

«77X-37©^xx»;I'Mxa©4î «, ittfp^XiyyX'XxA^-y

©«t-5C, ^©^Xy^7x7^bM4bX^©Xtv^SlS^^bX^

^ViX©4)H<^.#ibT«^Vi0 ^tibAX£\ 7i^XXi  &K

r»HWJ©iRft^cX6©X^  fvx^y^y^faAKi^;

7-2)ctp&feX©XAXo ^i©ib^n-7XK-^xn-Xic:pb<IS

bXB#, t0̂y«rvHigftiS«AX^)'Sl§®77J^7x7X©X^b,

7x*;*y©bX£bfc&i;D#^Ii^bT«:&© Jb^X0114) h°Xy

©7<;77x7b, IS©XyiT>f,y'fXAjoJ;t»a.t'XA©^^©^©

ffiiKli, »Ilt»30gfS®T^3&sjfi¥tt^St)S-&X«t^C, J^T©bijya

TsyV'-tfyp^fc ytD^-M Andre Salmon, Propos d'atelier, 1922©P^

^-yn-tf^y 1907*F- 60x40cm(*ffig|$#)
Private collection, France
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/<7n»tf#y {7>Yu--^)V^:>(D^W}(Dtzlsb<D^\f- 1907^ -i~y? 32.5x40cm
Collection Jacqueline Picasso, Mougins

o A;y*y©tf#A<M ti

T©sr&©#j ©tou©^ —

7*J&»J-C, #B&LTJ8iK^CfK-arS^fcLTVife  «, b©

Ni§sHAAo-OAAlpJ£^bT©S0

fcfBSfcSTiiM&ffcSfiSj&s,

777^©1i®&©Aib©££A/'ibt:v>

So h°^y©g|f^jifTt-CVi<c-7ti,

fc/Ht&D, &flf H (p.285£M) CV>fcStl C ©fffflf±

>©Nfftttfcfc4>fcb&^&, fS®cf£££>AS*°-XAAfc£\

t0L/cH¥J£©^A©SWtrt^Tf^6ti, *©»tt©IEffitefc;£

tfAytf^fc^AC^fcOtt-  I©lftI^A7h®^^L

<fc^cv^0P/i3&i  , ffZ&isti-WiDtiVXf-aTbiifV&Zh

£tir^6i)(D&MLr, ffci)J:<tt]nr^tz£M'&M9MLtzt)(DT$>
601W v/i ^©^#©it^AA^

A/c(fi^7x-7'L-CVi/i©C, \t\iM\zMnX\Xbtitz) Q LAU

£<tt*©££&9(:^*i:3S£-C;te®),

^of:(^<t§M)0 -y-^y£rgtf«£ijjc^x.s©tt,

ibSo Z(D^B<DM&xx/u^>i£-y-/u^>x&zzt&jp®, t°A7®

<©±§£" A 9tin tz£i>lz(tztiU A - bP - K � X 7 ̂  y ©

WmA^itoAA), ^£K^ffi^©t!liib;tefc®fc&o;fco

t°t)Vrf[-y-)\'*:>]*&Z>&mzik<m£%:frntz<Dlt, MftiZlt&t:

)^M©ItHAAAyiDItHA©££i:&-yfco

©P9®fcttUfc tLX tz<2AfeSo t°Ay «®2!l©i«CM>bAA)oA0

^©ifKn^pgsttffiwiTS^racw^-css — alt, a©
B#^Tt0Ayi±/cV^^^^^AoTb^y0 fcSnlig#©

VAco WfA{i^A©-CB#fiS!£:&A ^MftHA©^ CA^A-^Ab

*iSE9&r»WA>A0 xxyy-y©rA#A©smA^AAtA t0̂

^Xn-tray <7ybv--9-;y;ev©Hfii>(itl*
Collection Jacqueline Picasso, Mougins

1907- 63 x 48cm

V\tMM^tintz  A©9A, imottjcttl^^©^©^®

©f±±m^3AAAMA^AAofc0 t°AyraW^J^©^-Cftt)¥

^iEjAiiJEicgA-C-Vi-C, A©fpnnqti  

fE&faCti)  Ftf/i/n^^vx- ^-^X^y^xUGOf^

nnpEy&liffi©M££^AAtf#iAA, i©^0-C©ffi[©^®tt®S!lf^

qnpA©b©EDkSfeSAl>Tffl^A2A>£;L&©0 ^Jf^pnp^©i©

tt, ffi©±Tlf^$tiAM,-H:«iEAS^©ELT^-(3mtgbA'o M

»fcv»"5JtRW#©a^&>3rv>&i£fc 

M -e- (£-3 fc B#, t° A y tt £ fit ¥ < A § %9l tz 1 6 tz & iz\m M. £

ntztyv^mmt, &mtztimmt%£iZ'js%<i,tzo r^m$

ftfcA7Vxjf;M&©^M©#<^ift&,

uau ^ntte^ycto-rrfiMsnfc^^xjtt, tr

&\Zffi\*tz4t—Vtintzb(D*^&7t\Z%M-tZ>tz#>(D:jSMtLXfa&

ntzt^vmmtlt, ^^S!l©^®-C^So119)

t°Ay©1907¥©^M  ®©fEpnp©43*CAyPyiT^7VAA^^

WMtiD o 1907¥©l&A&v>AX^x«:tb©yA'A©¥^;g^*3©"C

t^V — 284
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*tie><D&MiZx>\i*X<D&DJC&b*&LX^%:\<\ %tiZZ*>i)\ H

#:7t(Dmmz£xmA,m(D (pp.259,279,2&mm)<D*®ftnmm<D

mZfoZ>7b^7tJ$(D££fzt\<^Z.tb, feAsOtzmzLfr^frtlX^

&©oi20)

mzr)i^XLz)^'0Ltzm/ikMi^^Xb(DI/ii^b^^o £t>bz, <r©foJ

Ztlh<D\t&tf77VtKDl&mtzVXti;<**:7-7(Dl&m(Z.ft\Z^

Xhi, 6^0hn^Tn=5f^J^Mctôy^MTVi^fc^Vit:#x.^>SS

te£<&v>)122)kfKTV>§ki^^>^£, T1907

«3io A» (p.259amm) kv^/hS iiicov

fcf, £ft6©J^0««©S3Rj&»5i&:5f£t&©t3ffe£<J:<^LTV>So

bn^fn©^

-bT-TM^©ct1̂^KpoT^o^-a.-^7'';7fX^S<7)^±©7K

£S^^oA^£±ilfekLAA#&^lJ (pp.258, 259#M)^©i£

t°^y(D^pnn©M, m, mw(D\tmt,
TyVjj<DJ&mizfa\ S?a»/>\t{$.x>AVa)*3-if><D{V->'b?

»tttULX, i©f^pnp^^oxhEpa±Sotôyc^ti-?,rE^0^

w\*mm-tz>b(Dt&x^wn) bbzotzbLxb, 1m?fflmiz%

£ © fcfc A0,j ^f7&M (DM* © Jgffi £tf# V ©J^£iJ g # Dj&A/

Tv>*k£5Ji*fl-"Ctt A-Ay©ra©^pf©<|», ffm f±±

bn^TDK^Stf^ffl(Jl&«ASitf^), ^°'J, *-lr7-71?*£©il7^tm 1895^

286 — t?#7

tfiOfc, A®A^A§7-A>©ii^©AA-&£(ho?©y(;i^©ii4y£,

M¥^c©[UiiSTlEt<WtT©^/i^9)o €£T>Atf>©ftfe&A*

A A ^ ^ a > y > « r &* £ < =f-- a* y © ( A > � h 7 >) t < H ©

*yxh>£M££&-C3l§£-VAimLT©S©AJkJlTP£o ^AA

AgAALTk, £A£©*gt/A>§AK&^6<hnArn£>.£>©«:, £A

©Hit Ai-f v y©/£ t\ h°AyA'MT© A 3; w

AljAli&Oha^rnc&oA— i— ^7ArXi|fJ|t— jl—A—7©

*iAffo&©fEt§:k?gi; 0 ̂ oT v *5 ©fifil^T £> 30

lalaaa>, AAyyy^T I907^©[£©^|f ic©W*2tf

^Hfl©S 4) Ifi&W Ai7 W J £ AJSAsg L T V b © fc t T t°A y ©« A

0)(p.287&#M)«"2btfS^p, ffiEfcHSt^KlEU^ m^itZtltz^t

P, TA<AtA'#fA©^, gAAsH, git^>kLABfc*, "7/i/AA

x|i©ai0®^c#^i;iS^o Ziiifzzfr, (Aff7»«gB#ba

Arnfc:&oAP3©A&7'f7>©tf,j;A>7©TT3r(p.283, ioAtAp.287

£ # M) © if A A— 3 £, t° Ay SKn ® £ -A A i © At v > y d k b h 9A

So ^3>yM^^;, ^©f7pnp©TW3&<£/A£&A«:, tfAyAAo

Tl>A-a-;&uK-70f&(p.299;fr#M)©«J:3fc:®KffS<S?-^i9A^>

Ait —

%mm<D—'0J fc^LTn-Ski^So (Af»l«,

TfflRO^o^J v;^tX81 A §f|27.5cm
The University Museum, University of Pennsylvania, Philadelphia



^7'n-t°#7<Afl2> 1907^ B5326cm
Art Gallery of Ontario, Toronto; purchase

llX^tzZb&Wbfrtzt)*,

{tL^xmnxmya, ;0in^fen tzwp

mmtefiz o «a»(p.279#m) — fazmtLtz-y^mm t

6mm ttiEffitzWB-oX hz>ti\

WbtlX^&o lf^Vfil907%-(DX&0)tp~CMX(Dt)(D~C$)Z>{J}])7T

T-m»(P.289&#as) ^mm^mm-cwmLtzo

©^W©]Effi, Mfflffl, flpffitt,

T, t°#yA* B 01fcLT ffiv»fctPA (D£tn

oTVi§0

i?3>y>l£, «#VTtt— Kf^»cOZ:t;Srrfflot5,<f±±tf'5^lTV^Jt

igoTjoD, a©K^J5rttWtt^jjASfeo36sc

-PViT«ryV-3>©^/it»»fcl:b^LTV^0 LA»U

^ h tAzJtji y 7 r -r- Kf»© fc & ©Tfia# ft t s t> ft £ X 7 y 7 (p.288

#H§3ftTi>SAs,

*©ft0^ffitt£ofc^©#JI<fc9fcfc'=>A»"C, ^i|iJ0©r'-pr^t/2^T

^7>^<^tvy;f;yA fAVgrtAs^x^y— s/atr-x

C, ^-C^JA/iltiS(iA^AA®^t:v^i;^Tv^7i0125)

TA^J v/p^-tf-xgg^ rS$50cm

Mus6e de l'Homme, Paris; acquired 1887

v^3S±lilft&14f&A*, M/lHit^ycDfM^ofcfcVi^h&tDrfp&L

ft£i\, £i)%Vtil£, H3*6<miZ<D»&tk0i&?"CL&?t:t?Z'5fr

£>0 <*vTTj-bm<D%mmmt>Mx *tx)t-~(dW7ti

- K)(p.422#M) ©<fc 5 C£fWA> 7 � o-Ttti^<, ft L 3 7 7U 7

-Ch^tzo 3LT, S&fc<ft£ftTl>SA'/*JE©J&y77t>f-KS$©IK

iB}(p.423#M)«:i^syTteJI3ft&A^*:/A5>yA>3, 77>j;AC*

r/p£;£tf>3&3, 3—B>itf7—JKDflfcAs £>3i>ti1"CKgB#777

A ̂ (D;p - h^S U T v -tr 7 7^-® O K7 A x. § ^ x.

3ft3*£35(p.289£#!$)0 t0AV©^tefi^7ft3«TV>3;btt

"Cfi^viAs, ;fc^^ft7ilE&ituM<£>;&TT-7k, !E®£[Sji>fc^3

t^V019O7^©^

HcMfctt, 1908^KAoTfc^l»TV>S—O©!|f18-C&SASf 3ft3

1908*ffl!J«>©<£:©ffiSB>

(p.29i#HB)Kja&ftS«k'5S:, {2AT^iS»^fcJI<TAIfflDK&343<

f**0®fc*ia*£-fr;fc®:fc-5«, «77T-37©^72^»©^±«aM

SBcs^-rsA*, &tz®tibt£<7T>M(Di&n\zm\:z>b(D'ci>hz>

(pp.290, 292#M)o 7T>te<DmM

fcAV— 287



SfiifiE 22.4 X 17.4cm Private collection

±:^Vn.tf*y 1907*P
26.7x 19.6cm

Musee Picasso, Paris

\%tn\:<^^WM^(D'Ch^tz0 -7r>^©fMffi(itoy7y(p.300^T

#M)^7>y7(p.307;£#M)W7yft£®^ffilitAAtJ;oTF/rW£

AT0Ao yr>M(DM'W^%s(D^TmMp.293mM)tmffiltZt>lz:g:

U ^(DT, tA7yttA{i£^^oT0A

U p.292®Tc©®Lfc®3U^gB  ^©S/JS^T-fy^y-fy

tic L T v i S fi, io ̂  S < H—Affile Ai£ ©iS M S S i: K: &

ofc0126) 77>^©{£®t yXtV-y3y£^tt/-> A<^"A©®

<<£1f©A&©ll{^>>(p.292£#M)CMSnSJ:9&A 1908^

^ftoT&tA77©ffAnn©A^g^T©s0 z.(nWdLh\t

<3A ©£AA>>K£A-p&^AT©S;6\ «3A©£At>»«:.A©^}S§

a$AT^t^^titoy7y®rryuy7®n^j®^i9^^Ac:fcc^§0

t'TAy^-y^-T-AVcK^BosA^^ycMIAACM®©

SI^©A&©^fF>m

CtA^t^MThA^o t^U p^SSAtUfcLAA©^©"^

Afcte£>sM|©$t®«:, 77y^©{M®©A<^A©®(AftAAv>

Tv^i43i®®^iSrLTv^A)cl:|9t), yy>XTSB#io^^<M-SCt®"C-

288 1'.i]V

§ A ̂  -7^® fSili © M(|rI U <p.295^5±#M) £ & © £3 d $ -£

§o127)

<g»>££#fcb'Tjt1T*Si:, *©S@-C3ISf»i;95k#&fc©©

&v ^©f^ '.a, y � yi � r � ̂ 7 t t°^7 y ®a^B ^r y; * a>

6^yxtv-y3y£f#fc£fc£Sftl:m>So t^U £d*e$!lffr3*i

tzmMm\z.\m(Dmwhz,0 zti^m^mut,
per Ay it4 7 - r <, fucffl y§ as fSSflfcHt fc

®«ryy-;yy-A*oA0

\zrt y fi;w y - 0 ®Jft?SSfr £ fo < C (1901 ¥ C fi(5 f? Si M tz,

(A'JTr^-h'M) 1907̂ Tfc^fe 81x23.2x21cm
Musee Picasso, Paris

^-y&±:|~F7AJ -try7*|£ 3-hy--JiT-;^pg jft$l22.9cm
Private collection

3— 7ft Marius de Zayas, African Negro Art:
Its Influence on Modern Art , 1916KR/fJC7
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ffSffiJ yyylM i^i§50cm Verite Collection, Paris

a, s^a:L/L'0^(7)«3A©^:/ct>»^M6ti§,i3i) ja^a-c, rs'J

joViTftif 8HtegUT*59, iAf^pp«t°^y©r

WaB+a^A^tffl!-g"$^rS^ffSliOfllf^t>a:-3TVi-50

^«:<fci^|gt)jSo"r^ntf^<i&awcs^5©^3&5, /uv-<Dt°
*y^<Dmw&m&izMi-&<Dit, &t*tr^y^rryy^aj©^©-
fc-C,

ifi1-itCi&50 ;wy-or^^XA{i-feif^o^4®^«t0fcr®

290 — t°9jV

i905^namv>&o128>fctiy; a, ^tiAty?y® ©jfp w £ ̂
;tfc<Dm908^&oTA£>-e&ofco ^o^K/wy— ©tt¥a*&0@

WC^atfcO-CJb'So 1905^(7)^n>.K-hyyc^y-©«Mx.T^

^#£S?^:ty>AM^£ti-tA£>, —Mfbt/cAysT^yvXA

©J:?&4><DAyffi?TLfcfcV^fc£#;iT&§&£>, /wy-Oj&Bfig

1906^Ctevr^XWy>cDRtA££>.S|M®Icv>T^;/cAXV29) ip.

^b£4A'6«^hLT©^y-fFaan  (ivf^fX

£>< v^yy .y h» (p.253#M) LX v » fc Afc L ti % v > A, t°£ y «£

fcM^yr«S"C®jf^LTVifei907¥c,

tz B C g # AA £> "5 J: 9 £ (DCv ;i/ y y 7 h» £ jg A/-C v i S l30>  (i, m g

A£*h°;>;y Ltz<Dtzitz0

i9O7^obf^y0rT7y^Bjoj(feBofe



/Noyn'h°^y (^C©aSnl5) 1908^ 73.3x60.3cm Private collection

8£HffirJKj£<^©T, rr— yVyJfc,
m Z&v y ® 31 Lr v » <-tr+P>A= 77 y 7 © &W t

ffi&tL&Lfc0 1908*E<D#&9§iVlZ&, fflffl<D—M<D[77V#J%j<D#b

(p.297#M) * ©#J 0=? ffi «-fe IF > 7 ©ffr&£r Ay ir>r A

fbJLTV^B#-C^x.,

I— So

.r©B#}$©t:Ay©AA©^<A',

©{^©pfc o

£D, ;wy-fc^©r^l£tt#J©^^f<fct>fc&, $?6©ft*^©®£D

r™^(^y-)«sA©$ij^#A,̂ w«^,9/i-r^0A-rA-©

S«&Afl^}®vAdtA/y*yM©T©&o LfrU&\i£tz, *J*

yh^yyAi;pnti:t:^T;uy-^r^^A'2.©tA ra£©^x.~C

«:&<, f$©f4^©^;iA&3J132Atttt}J[]x.£o ^IRCtt, ;wy-Co

Jt-5v^ifcA«2bSCUTfe

^^yrwr^j^^j^iacia^ur^fc^D, **t#>*.rAysT
4 7 (primitif) J©19tS^SWSÎ tVi'9l|<̂̂i6AtAC:~^)'2)o

Effifeb"Ci»Sfci»5i:fcfc£<fcv\,

ISfcAi: ©!#£�,

f/N°y'a, satt(±i©B#^©^U$A^ffi^A, ©ttx^Ah®©

X7-f;y"C, glttifif^©X^>f;w-CJo L^L&^A, tS©s^/iitli

#Hm/itv^^lAC{J^v^0 19TOA

i"CKti, rxi/yhWjtv^g^t±iitfpffli§t:©rypyiT-f'y,jhv^g
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(£1* 0tztb<DWP>
Musee Picasso, Paris

1.4x31.6cm 7r>B * ft£25cm
University of East Anglia, Norwich; Robert and Lisa Sainsbury Collection

©ngt;:, jLoizftztv

itzti, brj, mm,

^WslzftbtcAyX't), l%hAs¥^W]\\\z\%.fotitz(D~ChZ)0 7t>o'7

1"5©K:ffioTv>;teU '?T'[7,7bsMtmz\iJjyizT7Vj}(DmMZM.-£

i^7°MI®{3'QViTigo/'c©i®Vifi$tiS0 M¥f£, UTV

yy«, #J&T©T7y#©noP£a>;;yh©&©/-ihSi^A,-e'Ri>;£&

6Ztlz%Z o133)

?"dVio/c?lSL^6#x."C<^-5i;, ;i"f �y>-^-fe;i/^7*77i!'©i|l]

W&Hffi©®^fcBfcJC[Hic£i]^i9tt;ep;ftT©§J134)hWLfc©&+^>

§$¥T#£0 "CCJK^L-o-o^o/cT

"7 'J h © H fflr t £ ffi b- n" -tt T V i ti {f , *» — 9 -tr/ U (£ IE W. tz o fc /i 5

9o135) t^L1908^Ktt,

%tz~t?(Dfi3]'Ct)lIbA;£'%U'ofiXl>%:fr'DtzL, y>-i7-b;i/{i:77-y^^'

/i/V—A*t?

iiV iXJ*  fc9frtt;£©A$&©sagPj&*8t|nj£ £©»;:,

* ^ "/ Ml ffir J: IrJ U < IE ® [fij # © @ £ L T © S < 7 >7t — 3 > © jg fc £>»

%X < £-? T © tz bi% z_ -S & 6, IS #*fc° ;# V ©f±^ £ T x i/ 7°h l^J £? h

te&-3VtXDitZ5tf<Zt"C&%:\,>0
r9^51!J yyyfflk fjdf —Tpic^lJOil -8 [V,l^'27cm
The Philadelphia Museum of Art, The Louise and Walter Arensberg Collection
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ra##»0'4W«lJ 77>1& TrtfUISl $$53cm Private collection
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7 7*0�If:#7 (H£§) 1908^P Tfcl*; 62.5x48.3cm Collection Jacqueline Picasso, Mougins

-3^0, fRfT^A#

zty7^t$, y-yJj-(DU^Xmt\,^tzb(D-C3bZ>0

X, ZfiioCQ^Kteffcco^i^Av^— ;wKn— A—0^o.t'X

v^-r^0±tf6n-S^hti^§o 5S^ry; = r^^JT^§;uy-(i, §a

7V?V>^*'>yK7

^ofcfflf?/L'^££AALfc3fefkR®fiJg£#tLT®AftT§A'0 m
MS® "A ©EI ft,

A cofy—iz h tzo tz 7 >v h 7 v 7 M <d $£gft" ftj & X 7 7 )V & KAbtti if ,

mi&mwiztfzhBimxm(D^mm^ti6o ̂ rt nz-exm**?
IXWizxo)MfKizmtrv^o Zbiz, XA>7, 7-Ay, 7-y,

ZL"C7T>-^'yft<Dfi%7^777lVA, ^Vi7^-7VXA^it'XA

vmmt:t>iz\,>z\,>*>&imzA-xxv»tzm,
294 — t7>7

tz, m^*t)tztltzZbl$LX<^mx&?>y fcOfctt, X7bWM±
^(D4A<DV—y—{7s—y, 7 r>'X'y^, 7—Ay, XT' y 7) lit X

izt: <&0, —A;WV-(21908%-ZXlZte, %\,*ffimtz b<DA-7AX

i£$Jji-6 7 y> S-—t LXM&bbtlX V1 tz (Dtz Ab0

bztj V fcf£©AA(DMA tz % A)V 7—%M\^LtzXt\&%Xt5<,bLX,

7Tj7(Dfflffl(DXA(D%X, 7/])tj(Dm^-?>y77'7jL-^-m)t

2 -XAAfeizmffiffiizK^tzmM^sx 7 � 7V*.7>v«, @

bMAXt£MZ(DW&(DW$i*fflMLWi\ttz0 7V*7;v&imt£m

ffl^tz772Uj-mv(D}£xiz, rmnif j tiRiv»£"ec i <D%m^.v>

^^zA^>ZbAX^tz0 yv^fUtms^-ib^m—^WMAWttX

©FhI, M&fg|^li|lTjfc&^AA^A&£(ppJ43A48#M)0



/<yn.tf^y«*»OSiSP©fcfc©gf^)1908^ 62.7x48cm
Collection Marina Picasso

*<>�&�&& 30x22.6cm

Musee Picasso, Paris

Tf&ffiJ Vj&ftHl * ®£24cm
Private collection, Italy

'V)-C\ZZtit>(DJ£}iX9\-lb, #Sc faJS^fD

&(DW(DMl3(Djb*>Z%~e[:$WWlffiWEfteA'DtZo bCDtz#), 1907

#: Aft r x tv 19 ̂  ft c tr* y ̂ a*© «t 9 j-f® A

A©;6ifcii9Ji2/i'&Pn!IB^®^,5>o PpTttcL Ai?

C(pp.l4-17#M), tr^y©W9i©iR®«r—

SdtttRlfig/fAs, ISi^&£9&v>Atf>f;,

tv^oTi,

tfXZ&tztt o

fitz(D\t, iJ^6<1906¥^C, tf—WW—K-**>fVfci§toA®f"C&o

A0137) **u;:oi»T0tr5&yfc0£igfcllI&b*C;&9,

^ < (D W # ^ ft t° iJ v © r 7 7 u 27 @ >A J tA* 0 0# C £6 £ o tz t £§ im ft It X

^6o138> LftL, M<¥¥ffl(Dt°#y<Vf±^M£, Z?l^fz&§m&$:f$

T63EMli£<%<<X tf-hu-F'ZrJy&TOZOttig^tet'XVB

Mft'Mgft£*JV »T v > & v * £fc«, I39) * !T7f>f Xanf* Vc Hi* Apnn

ft, Z(DfeLt£t><LXm&%7G(D££&iXl>5— $©*&(p.214#

PB)140)K:vfvfXasjg§j^AteftCfclJLv»7>fyi£©'.kftffc*f"3Afc

7StfK9©#*(p.l39#M)a*IEU»fc-tftf;f, J:9l>o*5iWf#T§S

AA)9o yf >fX©T7U^I^5!lC^v»tO>f^— S^ttittTJtRWS

ay^i, 3/wm, y^vm, zlx??

?[;atu/;0141) tray©#tt, =»

7l& *y^iJ£®^panKl^ftT:fcD, -77^^77^111^
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z>ztzM^x\^tz0m) —,

a*.143) ttv&7°7v#mm"CMi>mi%&i>?tz<Dit, £zl<^jxh i
Ifr fcfi *i SgfFfrAA A 0 T £> 5 o

>yy -0^# &$!(;:l tt cci^fc J;9 c, tr# y

3 I # c: £ n § 0 «, f&# ©gffiofLii a^tr# y g # © * n taaifiu: © y

y x;y X^tM Ltz0#, ffe#0^fir I < P3J® £ 31 £ j& :: L fc

D, ^©PaSC^r^fcOLfcl^, &£0M;6^0^£f$f£LTg#

1906^0^0^1^,

Fy>,

"Cgr&Zi*, b-Dtte^OWvtcZ, ZMimvkZbitzbV'ClZtj:

fritZo y^l906^t r«tt#J ©f&S £M L TV > fc

tz(DX%>9, L«'t«'0f^toViT4)^lfLTVi^o144) ZoXX, Wfr

ftIB£l4)&<, £fcl9O6^£19O7¥0^0M0tf;&y0ff:ifo:rSBJ£ii

^j0^#-&*ll£;ft££i4)&i>0fi;&>£, -y-su^XDEMte, Xti\l}z

Ltz

t^X, \<D\7uuikW^^lfe)btz(D\&{7 7 J —aytD^tzh')**:

fig§M-x.T (B\i%1907^O)fflM)frt>fz, bl>y\z%y(D£MliZ.i8M:&t5

Sfcv»fcS"5o ^yLAfFppti,

#*, ^ fa p)f W L fc 0 i: v * £?-<? £);fa,£

0 (i, Cr J tz(DXhXo

19O8^ft^J:O^M0tôy0rhU^0¥S«, (*5*6<) — tfcrtftf

(^�>it{iry0i;ir^,y'r— hjtiMtj^oTv^iO^l^v^T, ±<^a^>

fa"ti>&vV45) t°^y^TT— ;u«*—y*;pj£—#flS#jc£n-3fc03!A>

o^fofcj&^oviTti, £fc*£fa;&»£tr;&y0j!B&;£#©[fjj&»£^#.i)#

^-^LJ^^Fti(5i:A.ifIiH^^^Vio146) L*pL,

t0X7y^'®#CigoA^t^6tT^, 19O7^AJ^M^M0ThUi-C,

yy>f7— ©iati^"5astt

£<&v»0 iOr>r^(p.283#M)tt, t°X/y^-^WATOii^

WtTVi/i^h^fiS^AASx.'Si'i— 05ff£"C&9, i^^y^iAL

AnJt£14*FA^0o147) ^MWlzA^Ltzt77~7(Di7^79^

77(Dt>(Dtzitzb\<^(Dlt-i-fr$)i)oZ>ZtX$)Z>0 fcV^Ott, X(DXi

&*°>J*i'7<DT>t*<Di>'DX\t*Zt&M#]%:TSk&i£l*, y 7 77 7 (DMffi

T0T, 77VX(DMffitmULX^Z<DX$)Z>  %LX,

7(Di7"a(p.3150M) fc^KAfaSOti, ±tLX19205£)X&(DZb'C

&9, $<?)^ffi&y7Xi'7(D{/E3,tl§®i$(D$)6J](p!tZ&-3Xl^tzB$

XhitZom) ®)b(Dmz.m^tz\ 7~)P'^~7)P\(D\^a(D^<^L^

04), ;t(DM(DM$Z%til£M<&b'(DbtXlt%:\,\ #c^fi^fa£, 7

tf'j X-)V jfiXzizy 0 7 h'JJ. \Z.\>&t Z6 &Mo tz, MHffte&M$ fa%fa

ofal911^tl0j|U^K(p.282#BS)^, f£¥0Th>Ji0pA&ifc

(D^M'c(Di&X%Z>bttfX%Z>(DX$)Z>0m)

h'tvAmm^m-itztz^zzzt, mn^^x^tz^nmmw
i7oh<D\Zt7t'te, 7*>l'j->Vt<DWc&<D&i$?t iFHBBC©^

0rfJ£#l>T0-5Bff;:Mo;fc4>0''C£>ofco \fo(DMM(D^\Z.{i7R^fr\z
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r»U yyylfk XPfc'v&fOH -ptCfJGi iVS£48cm
Musee National d'Art Modeme, Centre National d'Art et de Culture Georges
Pompidou, Paris (-t— 'JX-F-^vv^, 7>VU-b'y>\BM)

'*7vt°iiV 1908^ 27x 21cm
Kunstmuseum Bern; Hermann und Margrit Rupf-Stiftung



RoA©A^pb^P=fc9&ffiA&b©"T£>£ o tzi\ A

£ftfc©;6Hffi^&bb{2s;L&©oI50) f&£R©J©&fFpnp£ig—

©S^IBHttiiilciWoT^fcU &«, B#F:«:g#©fFpapb3£gl

b&A*£, £DSWbb©f1bFp©f5tAb£b©B#Rlb;:#CAti"C^A*p

AT& -So R ^ y a >J ©*£ £ ft b X v > &151) # <©ffi A &fFuHp £ t°£ V

^iiAft/;©(i, rr-;i"^-^J^ffiECfcoTSifUv^0t«:o

tzm, ^bTf£g#©@lftt&ga&bT&DA;ftfc{^pnp

Kioti^o b©B£©r^l£tt#J©ffl^&ffpanC«, ^n-K-t0̂y

#£7 � ̂ 7p"7^-;p —A'ffjo A^JIC^-yTi ArfFnu©^3̂ M'Sbb

a*-C£Sfc©i&S(p.267#!IB)o y7y«:i955^fcibnbAit©fFnp£

1RTAT, ^©/Uf^icff^Ao152' b^U b©

&J)\iZ.LX\T—)\"^ — y)\/\%Wi$>tz(Dt)^%t>fr\zMMLX^t£frr>

tza

ZbviibKQiitoXisfrto&lsbtoifDit, M—&1£lfc*:f£ifKtirnB
1907^^61912^C^itT

t°# y©gffi fi, t ftJ&p]*&Z£>Z>(DteMLfr-3tz

T$>60 mitxiz, tf-zuRa-Att, &Z77V1J

©ffra«7j77y, o£D6^F;WSifc^iRfttf67JFVuFAi:)153)

¥yy©M©i®v^/FpHH©t5^5>©fIISt:̂ oAo154) hr^y«56

k, sv^tbTttisf

fOMtzitZo Aifihtufr-itz Z.tit X<%a?>tiXv*&#s

HSffiJ tf7i£ ¥T-^*«lS ft£25.5cm
Collection J. W. Mestach, Brussels

^CSIRbTViSo b^U 1918^<b©C&£b, ffiEfcl-TCSEfTKH

oTI^lA-r'SctptC^D, --ATSSVi

r«HffiJ©f/Fpnp^Mo^T, b°*y(R*i£H?J:yt3|I&T©*:tf

-F^-F-xy^fyc, ®»©J:pK*#^Tv^0 P6>b**if5£?S

m^Ltait^t-t Jbo *bT+H&Ctt, R©y*>©-

Q^iooy-yy^Apb^^bic^b-e-cT^v^o thrift

t°^yti-?"ti^©f1HRp^sMt'iVi-3/'>:J:

*)~ChitZo r*<D&Mlt, &<D%m*0&Lfc]bfflt1&&tzft'CXM

HTViSo ^bT,

100y7>£rb©^$b-JlRl^bT©££b£^b-bT©£o155) t°^y^

IS D fc* b»M,o VZ © b A/T v > tz b v >p © 0 h 0% ? ft b t tz

\zii y (DWffl © J ©^ pnn © (5 b A ^c b © /i-3 /c b b

tt, ±C, ^tie©f^p°p^-3Tv^ftW©TFyi©^K(p.299&#

o ^©^*(il908¥3i<^^~F--7,y>7-^'CS

bftAk©-C&S0156) 4-©ti*>;b^oT©£KDTO, *©¥*C¥o

b^u ifli®^0^^nnn̂

S&b A AhA^^oT© A ? ft th -*>#*,

oPtiiiii, Sfc^»H1&^fa£jftW&£fc^"C©;tel57)

 ©T, ^^©J^Jj&^ofcbTffiWitjl©^^^^©-?

tt&vs^fcjflffllb-cv^o £1®, ^oTV^HO©-jl-^UK-

r©^pnpti, t0̂ym5II^A-Ciev^ltTv^0 <E#fi3;A, h©
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^yn-tf^y 1908¥ yy-yi/^-m* 63x48cm
Private collection, Promised gift to The Museum of Modern Art, New York



K375.5cm
Collection Marina Picasso A°yn«t:;9y|BjiSc)

A-yj 7°?m(yym, 7TA£©nrtEtt4>£>3) «§80cm
Collection Jacqueline Picasso, Mougins (s^yu-t'fiyiBM)

r¥Mte^'3rii6T-7/U®±(DI2~D(Dy7Vti(Dftlpafr, tH^Aod
t> ©—A® 0A Afto/c, v >§ & £9 (J-o A 0 A^AH tt>A T FV x 0 i

WlftAKcDil&^cAcT^^A, CIA

6<D4o® ffAnp fi, 1908¥ A \£ij V j&*flfrW L TV Ac £

OAcCAl^o

Ho©-i-j&uK-r©»»(p.299^#^)fi, ^Afc*tAA£J:9

AFn ij r n ©CJwyjy 3 > 43 ft (p.286T#M ) =t 01If ^ £ § A tt

"C^AVA*, ^0<7)$*p;A^A3£/(pAD&l9AAAkcD''C£>.5o fctiv*

x., A^^<1907^^61908^©^°';AmA#^f/PanpA^^Ao A§

^AAiAt^A bAy^^io^Affiv Ac a— yy^i y—©

A, ffiE©®®0&K$4^-&TviS0"C(p.31O4,ifc#M), 4>A<fc&

^cof^tetAy^AA— aw- jiFcofi/gr^loML

TA^t>, ®EOftiV»"C5l$iKSM'5it3&s"C§fcOT2bS0

1908^®^§r©AA&£cfc<£nF>AAIlAflsiFJ'T— yAcAhAtA —

fl&ftjAtiSV^OfcOfcSA-S, oT>n"?g^(^R#yy>x^rryA)

-Cf^AAW^^TyU^^J(p.298&M)^i,0 *©&jffi©±A

i<A>£#lAc!ll6©l>6, MHA<kA-AcApnp-C<&30 1900^AFnAr

298— t°^y

A^LAAAkO^tiUtf), *^^MA6-p^7oc7)^cDctp^Ancpti

A^T, fiAJi0A®AFyA)<ASMiWAA;ifcLTfF6AAA©A£)

oA0I58) t°^y©4)-5TiAcApnp(it^e^A^pL/cAx.T«4*^o £*>

?(Db, *AdA*7A££££AA{;miAv»;&»£T&5(±^A«Hfc£

&LTi>Av>U F7A£ttttSiIfc0-C§5*§BTiAv»)o LAA*oTffiE

(D hi X v Ac A up tefciK W A g #j © A & A AA A A i ©'T (i A v ©

—"D~Cfo<0, A=fc£rItffippJAh»J LT&©v>AAA(A

^AAA^AA^AS-ny/^A^SClfc^^Algfjty^F^A

S)0 z.3) LT, ^©f#FlcW^J(irMT^[^A®ApnpJfcvAlEBi(;AS

ifcAASa*, d©^rA';-ic(iffimciiJALAII^^v^li®Apnp©

3/ p / m 0) m M * W B 3 A § i (D A A\ Jg 0 ift 4' ffi fl 3 A U ® ftJ £

r^JjCfi^UiOT, t'Ayte^A-AX^Eft^Aifi^ti^AAc

?i(:?y-Cl^3y^I®MMJ®^[:tt, J£©Pb1AW:3/Ac

FyA^tirJ^T^§/jN$4-A:ttft^IBAi!(A/cAA>©Ay^i7)2N-A



(p.299£#!BDa*JbSo &mffi(D±.(D^iz¥rsizfezm

^LfcfifSD v>TV

£Sv^ibfc T$>^>? , TJt±^©£ttffUif£rt Jib T L£o<Dtz

tf, Z(D?fMfr£>bvfr&fc>tl&£vte, btbbl&^^tei^an'C&'ifz?)

p.298£cM£*l£)0

fg(7)tbX^<cDft^l^Tb£oTV:>fc;6\

c^oTTECMtti^^iifcA^Sfco

ba»u i908¥©¥Xx^x§mtX7y<T)/h£&THM£>^
T&D, ±3zfi»T^i^fJ;br«mfiJ<^nnp£ArX«bfz&o£

y;AAAS;b&b"At£&b&v>0 #]&(£, t0̂V^>y^^)-Svbi7py^

^ © fi v £b AfSffl (p.3OO^±#0B) £1"CKH^T v > tz hv ̂  (Oit

$>0*5&Z£"C&& o %(D\%m\$, y^i->V^^(D£^'\i^mL

tz£?tz,m) &Zb<1&<DMkW<DWi<->yw-5*>iz\r>X\i>t:o Lfrb,

yyy-3D©rhy^-ct°^y(DAA©y

^^y-t^>3>yh^¥oTV^191O^0¥*"C^^(p.3OOfe±#M)o J5"

y©®Mi:tôy@#^=fc'5^iiibv^2iSccDrfil^(7)^ffliJ^, *©f£®

^/cb(f^b0ilX*(itôyj;O6^^i^±bM-C^oA)^Ro^§WcD

b<^?©b, Aft^AfcTX

UiyyjXAj^fFfffib^f <,

fcOCov»T©«Ej|:cS^CiRiR'C#/i^f»fC«:<, ^O^fafcSa*

tofrttif <, ^oy©m^t^&9W^A#T#A;ip£>-c&£o

t°xy <DMWM(D[^uyi/B>

|5lTa^A/L*ny^©3i#^^0^iift«bAb^— ^

£>S(p.301±#§0o «v^±!SSr-rs©tt, S"fm-Kk9*)W1907
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±£:rM«®5tH»9J -a.-j&vK-7
jfc i® $1 18cm
Musee Picasso, Paris b*7*n*t°:#VIHj6S)

y-?y, z\*b— 77>7— ;p07HJx"C©t?^y HH&S'xi'ylw?— yxX, 1908ip

h^:rgtg0^ffilfliOJ ia-APK-T
ift$126cm

Musee Picasso, Paris (-'^yn-fAVlBi^t)

P310CJ&9-HIR



TfMffiJ K£28cm
Musee Picasso, Paris (^ N°7*n � h0# y IB/H)

l®$^lTl»Sj&^*C2bO(p.268±#M), H—K**lfc0®®t£CKIL

k, H—

<$0 it iifftgrK-^ � ̂ 3- A^e ©fife©/*y oUffiii® t c: a -c A^ t# a

h~ChZ>0162) t3Zt><W<D\~mWiMffi]

*XD&%t)<Dt*Z5(p.301&&m)o fS©1̂— oon^Jgoit#^©

^lfifctt(p.30l£#p), £0Stofc0fcL-C<fcDjftS!ftJ"C2b9, =fcDA

tzWbtDtz^ 0 M^fcfel907^-CHhnj&ra©3U^5/3yCl"C

CAoTv>fcfc0(p.266;£#!BD<m3ltlt&U>fc«:W*&^(1982*fK:

tf# y j&sftr)K LT v»fc ^ ti fe, « 7 >Af—3 y©#6 fc £ ) £ft| v » Bg c

®03^A>3y^£>oA  

«E0it#£&0^»tt, ®fcte£<Mf^&v>)ol63) y;p-y*h;uy*

x;p£q9l9^fcrho#y03i/ysy3>JhLT^SLA2/5;0f1y^09l764)

7r>®eOlR®(p.300T#M)*Jtf^yoi©fc^:-3fc©{i, J:9ft0jlvs

f&ffi£77y7^K:A;ft;fc0^3I<tfcl911^&0-C(p.3O6#M), t°

^y®, A®— #^£><1911^9

WIti)^30 ^"L*c, y^p—yA/y Ax;y?!p[^jijx£®^A7V2^0{M

MtDTjli, tz0 # $j$ z_ &v >„165)

t°^y^jo^-6<fcMKRoAryy7!70f/ppnn09^, tiFMxmvfc

8fr>fc0tt:, —O07W^0iKffi0?^a^0.&0#(p.3O5;£#^)

300— t°#y

/\°U, y|Ji/-il'9©t°^y<PThlJx-C«U3'^y*t°V3-yK 191(PP

ffttffij 7r>1fc XXymm i®£33cm
Collection Jacqueline Picasso, Mougins (><'/o»t?;#y|Bj8)



*�&« ra##»oiwi»j *-§P!-x» ®?56.5cm
Private collection (^Vn-tf;#V|0j9Q Collection Marina Picasso
iiy?., ^9*9'j&y7*^--c^D-K.to&yj»», 1974^

ty, ^3;t^jL>tVKiffl7''yH'17VT®/-itl'=Ty|J^-V747— 1912-13^

trav—sot



V''& ' l\/4\i
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<SSg|S> 1907^ 17.5xl4cm Collection Claude Picasso, Paris

HU"4—̂ 3;?$; i®£68cm Private collection

"Ch -So * ti «1912 ¥8 0 <D H— ii n v -tr >f T 7' 7 y 7 b M X b ,

r^nH|i|;T&£9J£LTi>fcfcItA#Lfck©^:kLft&v>0 #->7^

t°7?y b-cn orr y; #©fFn0n £

*0¥©8Ji900 0f<tj&*fcS

tr^yoy— h0X-5ryf-(p.3O73&#M)ct±, £T©77 7x-t-7Vkd

-K-yyyti, ^:<DiSM^i3V<D^^M(DiBMtzbL, %(D%%\Z^\Z

Atl^tltz(DtzbiRMLtz0167) tz&, %<DXfyA£«&-C«£oTb,

M^titzMM  hb, ^ ^ iz\zjj y <dtk b tz tz(D tzbb

X tzfr  t°T7 y<£dO(7)7Vtf J&icDfSffi (D £t> fcCfcSfc A/ifift TV > &

^zmx<fc>frz>o t°T7y©ai5S©^v^®yv«(DfSffiti, i9W

0^fg(p.3O5^#BS)T1i;ty;^-yA(7)7^o-h0iibl#^oT^-S»

"C, ±3£0bA"77P-fe^f^-y\<7)Sfc^i'^bTViS0f\t'ic, \fijVi)5̂:(DiSM

^iiAbAb#x.Tbfra»b«iS^iioTv^75s

\^b\^*)\>(DX\%t£\^ o ZL00tt£MEbl>b{SAiibTATb, to#y00r

tray — 303



<**?-> 1912^ 77.5x35xl9.3cm
The Museum of Modern Art, New York; gift of the artist

XuyX jt5341.3cm
Private collection, Switzerland

fc)0-5-50— 02b5V»tiPi#:&>&,

t°#V

« K/IJ* & (5^ <D?utfm<DiKm (p.20#M) £ feo'T v> fc t5'
£>3o *©{Kffitt,

WA^lll^©0- Ortfo;fclgfc:&&;Mfc,
p.305^t;ico*rvi

t 'XHv^iL tzfritz tihOo £tz*(D£?

sM±, 3^=^ VfftM(DyU7SWi(DifcW(Dl:*>h

304 — e^v
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i^ic*37cm

_ :ytm

Collection Claude Picasso, Paris YVn't^VIHiic)

ltfofr<b%:^o170) *->7-f9-(p.30imffi)tT#V*-fr(p.312m

m)it~Atm-%n&*mumzyi'*n<Difcmzpft^Lx^tz
7, ttvtzyuxm

®¥/l^^©fMffi^l907^^^1912^©rB1^KAn, 1912^

;P-tr--f :*.TK^ fcffrS C X1X Z 0) ? A 7 (D^m £B& # L A fc V >9 ©

tz&^Xbtffo^Xb, b*>z>A,i>*£t>t3:\<*ts)0

7utfM<DiRMtf(¥?-)<DMMlz}z(Dt:?%:&W*J5-jLtzfrlz^

xit, ^*c^^<Hi;fc0"C(pp.i8-2i#M), ::tai!)ii^dc^0

t^U &ELT&;&>;tetf&£>&v>0«:, /^o^at'XAorai

b\^Z.ttZo

~/7v? It, \7—)V'7~7>^ \b(DWiby)\zio\^X\t\tb7}zm'Si.^fi

Z(Dm&\t£bLX$[ti*1&<D%*-CM\<*X\t*&&M¥8L

bLX(DJ&M&,

frbXhho Ztuzi)frfrfr>t>-f, 77v?ltfflb(Dmtef&'\7%:iRMM

T£>D(p.l43#M), &frfct-3X<D7'7VlJ§%ffi<DM£1HZ'D\,*X&<D

X^zlt^Vtm^X^tzo r77V%(Di&Ml* fcfrUYtippM

^tzo ^(DtoMfx, mmm-rzmr>tz&m'&fflmff(Dj V3.-7 a

—X2*]lZ$£t)%:\<*<DTf<DTfLtz%MlbX, EUlft&Mj kMlo^k

^T§/dJ0171)

1911^©"/7y^©7h,M©Hbv»¥JI(p.306#!^)Ctit

^tzMMt£7T>M<DfoMtmzisfrtitz®L<D*3.\fXl>3&m<D--x>W

¥oTVi-So ^©—00^(3, &o£D£@^M;i£=fc-?&M{^&£;b

W"ni&v>0 Lj6»U

7^^^JMhv^«^Ma^fSffi^^setTjo0, *©j§c3tt£<

ffcvr.rK

><7u-\Zi]V {*V)V-i>3.<»^ffi%L<nmT$) 1917^ IS* 27.2x22.6cm
Musee Picasso, Paris
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TfSfflJ 7r>M IB igi£32cm
Collection Mr. and Mrs. Claude Laurens, Paris 3.'~77'v7\RW.)

7>y?©i&BTi®!iViTv>S0 it, £

79y?b.[3m£ffi]<DM&<D&nt>mm"c%z-c$>z5o ®

7,^>AXib%>\iJjVbttMiX, T^yyte^y

V fc fP pnp © BE® ft ft r tt A J^ W>®ftl A r A J £ « W®fc A*:A A^> tz ©X

&Z0 t°tiy&&lzffiWl'?zJ:J?lz, r&Mi^li&v*©"?. 7—

;y � A-^;y A*$ ̂  c teM "C§ ttfr-D tz J ©Xh W12) £?>IZ7*9v?

it, t^yon^a^yxb^i/a

laA^?A?£i, JEtOjSt^c

A>ofc0173)

77>yy©1911^©^X«£A, ^a^^Osffiifc^OTWxC

tt, *^y&i©C^cfcr«&£J©i©K^, £3&Asv>fcSfl>rC&

itzzttt ctTViSo t^yiyy^yi, **y—-^TW^oy, 'ja-

h, **ui, ^©Wfe-e«:&<, WSuft-cHf

Itftj&^lioi&tsofcafrc'^fc^^bao tr^y ©flfficiSf:^

m&©^«7&E®^7y>yy£«:£A^t©v>-eA9, ^©iyft

9£©^«:J:<APp1&A1LA0£LT©3AAp.3O9;£#!1),

©#;LA£££C»bAAlt7?;iboA6yC*-fe7^7©^#§{i, -a.

-r^^y>b^(Dmmv9Mp.309^mm]tmc<, tz^x^Wi^

©KfO^&bTi^A*, tty;:fcL^IS©0£ifcK:b;fci©iUfU*M£

A-S) o

tfj&y©*a.t*XAttl910¥C,

7ivyAgBJ3c&t?TvA^T^-7©iTA^W*Pt/±*plAi>y, r^B

WJ^^fc^-Cl^fcCrtfA*, Ztl^tlXW<DffFn&[ffiWitt

©^it^^itM", v^JScSi©fc"CiioTVifctt"f©05Q:

AS 9 AS, 1909*£A>61912*£K:A®T,

s fcv >y s„ m©##t a A«iot v >3 <0

(DBMftoK&MotzibK., 5>#rW+a.ifXA««^©±TillW©±

-a-aW^J1909^©^ra.tXAhi, 175) ^LT g-5£Ti&<,

looy^A^igos^cA^^t^ycrryyAftjj&fl^tiffl^A^

&oA0
1910^^1911^©^, -etl"Ci^i5t°^y(ig^©ioTV^rgp^

mm^mmmbmtx^tzo mvTw^nviztLwtzo) m

&3JS7&A5, 7>, JA©±AitA® Afptfi^iiltrJA*

it

' .1

y?yn-t°7!;y<v;Hr-fi©,®V^ai>1912^ g 13.5x9cm

Musee Picasso, Paris
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FV-yyrJ V>rm X-Ys-mn K3 66cm Mus6e Royal de l'Afrique Centrale, Tervuren



Re
collection J. W. Mestach, Brussels

l>i> |g|$85.5cm DmSK^AJ —3.—7y(n'y>b'Bj ft ft£53cm
Collection J. W. Mestach, Brussels

LfrL, 77V#<DMffiAsZtl&"CW/o"Cgt:M&toft#T

(D M HI "CT f# H ftj J & 41 S0 © ££ 11 «fc 9 i ft ® 0 A li ^ ® f£ £ ® v > tz £

-tta=fc9^o^"C-^t-cvi<co/-i^,

«#—>W7— ©NiffeH)(p.3io415fc:fc«fctf£#!$)©:ff:&tt, ^0

yo+at'x^fcr ®J£|£ffirj0lHl0^flfr±©IEHt £il s K A

3;bU\ fe-a»aA1&0&30

00^1.— rti/'K—TOffrft©^©©©.^#,

=fc<;bA^£v>«— «, t^yg

Z(D&"C$>Zb\tt>frbti:\<>ilZ[fttix]ZtiX\<*Zo -0ff0TM?#

fPLT, UmcDipiz&Zi&omtyl,

n5cLT0£o

>7>f9-©^^OS0^ffl9O^Cjt36»oTViSfR®(p.31O^#

M)fi, ^0*MFJJ0$m«09*>01A,

Tbo#ymw©ft3fc0&^yj0yv«©{s®(p^o5£#M)Mt(-a>

^$nAv^o177>

B4a-t^yj;9, ^©(ftfPI&^ViTViSiko -fe¥>*K:fi3fc?-S]K:

<fcoT*0l$0®#^|gW-&A/"Cv><S;teJ&fc:, if©«fc"5^ttS©<Rffi36s

tray ^otv^;c

03SWttttil&B&&Ttt©«tg*fa*, S5CJt©S^tt^«:9©^»w

rt-yyo-cfijfflsft, ^tLS^a^lifi^fiEo^xb©^

fifc^ofco178' ^©nx©0Wtt,

«ryV"3y0^At>»0B#^-r-ti^<, M^jLtxA©B#^(3i^A

£0@W0A£>{-#->7

O-li, 3-hy^T-^0fS®C, ^-^©fKffifltC^WiKSK©)
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UY—7 126cm
Musee Picasso, Paris

('*7W1}VmWi) p.299tC^fltfiD0<S

ffi^-^VXrX 100.6x72.8cm
The Art Institute of Chicago; gift of Mrs. Gilbert W. Chapman
in memory of Charles B. Goodspeed

'*7a't°*y(y-*/\s=7>>J-#->r7-(y-<D&m)(fflfr) 1910^
Wfr'iiyVrT, 100.6x72.8cm
The Art Institute of Chicago; gift of Mrs. Gilbert W. Chapman
in memory of Charles B. Goodspeed

(D&MlZ, rM'&Jfc

V *5- x. tz (DX h 3 o179)

«, mm?zM&(DtpT%z.mti-r5Bnj;'9, teLzzvmm-t&yt

lZteW$tjllz&L1%t.ZZtfrXg%:i>t)(DT$>6Zb&te'D$0t%l OoTVi
tz o 19O9^<7x;ixy-yK0®^>>(p.3O4#M)£f^y±tfT^, frU>

ffM®, =fcyJjtfeSxsVTv^N -fy^-^3-XrT>y^T'«^v^

feu l9lO^6l9ll^0M5>tiri^^it-x

&mmbMiz%Zj;5tj:m\&$>ZbLtzb, (tk

(D)'<y~7sj—(Di/E&ilZfr'3frZ>lZ-fX$)60 ^7X,y— <D-feiPn-fKcD

^ofrtitzwc,
tv>s0 %tizz*>i>\ ^-yxy— <d«{m®»

(p.311#M)ti, 7—

SC»£LTv>fc#*£^fbL;fcfc0;fc*fc®ftrS£fcttSiU<>5:v\,

310— tr*?y

#->7^ 7-©t^0aiCi!6^^^f,

a. ̂  j -c v ^ j -c-

-X T T 7X & D, tft X t° £ y ©« ̂ y - » C *J S X V k—

Ltzi^X, t°*V(Dfrm3r^Z&y!)mtA,£'&M*£frtzZtj:fr

itzt^?(Dimmxte%i >— m n n, wm © \mt m & j 1909 ¥ ©

©Pg/iifCJbSo I908¥®<^^i9i0^#^-c©h^y©^iii^, zti

Rx&ZtLW'tVtzZtzti^tzmzMLX, 1912^^tifei|®^W4ratr

x a (DW0LXh WMiftt#^A- x - cd̂ a*, t°^7 y (DBM

x.§o L^U &-tft°#y>&»*1912

¥WM&3[Hl'J§LfccD2p ^LT, %-&'Z(Z)ift§2¥(D{&(Dftna&

nv, mw%mMffijizffli$T6j:?iz%-3tz(Dfr— zmmtzzt
li, ffc&fflZMlz&i^xfj^tztM^tfjtt^inpCD^M&fEiM'f'&Z.bXfc

&o



1923^ 33x 20x 20cm
Mus6e National d'Art Moderne, Centre National d'Art et de Culture Georges Pompidou, Paris

1909¥#C©«7i;U^-yK©sMgP»(p.304#^)T\ t

B Xi^-otzM© - ©Si ijit a*, $ I*] tc&I£B± ©X A &ra_t ©§g

<7x;P77K©Mg&»£«A7

£J#o£>©3:7&1909^©ii&BfcJ:fc^T^&fc, 180)

7*777-7

^itTv^^fcicMTiXo <7x;777F©Si^>#^MWC^7

7fcLTl£x.6tlA©-m&<, 360Jt®oTE^nSrWD  t^VA*

Tl£;t6tifcfc&-C&£o l£©l£B©S£UDA§&}iffim£i-?-a>

tz(D\t, —

ffiCyt£ S X£ <1t ^*C£ tztz&Xh ho ^B 'Jx-7

3y-chzfrb, %(DMm&rn<Dmifm*mfrz>tz!biz, mmmz*
X%±iiZ— ¥^^©4:?

CJStWiA),, g^©^H^77hn-;p-e§T, W©f£H'J

K:£E3*iTi>S©"C, ^^JCtiij^BfclpIURltKtt^Pfl^tPTv^

u0181> fipt», <7x;i/-*-7K©sg®>tt— 7©fT#iS^0t^oTU^Vi,

tT7V«:^©^^fr;^oTV>A4:9-C&£o182) ^Ux-^a-Xr-f^y^

l^ft^n/L*n7»l(7)TO^©T-/n-f-ti183)  

#C4"C$^©f3rSJi0WeiK0ft^O®!Pi"C2bS3&i  

«7x;P77F0M»^J:§m/f^#Jt33Anat, tfava^OP^

^M£ff^&*Pofc©ib, jR<Slf©ik"Ptt^v»0 ®E36s1912^C(4f

7->>T^J£StWD^&A©«:,184) fBlIO$S^tL^TV>

tz-h^Xh^fzo t&©i&®tHi¥1&t^{£©&v^<iF:&oTL£ofc

glffuc, 3®^©^©«t^!6fMftI"CS5tt®%#A«t'5fc,

D£$!H1^"£<IfcF:&&©''C£>£o ^tUi, 1909^C®^oA^^tt>±9

SPfU^Mtt, e$tfc©M«®T

Ztz^oL, X%±.-h^tzX~fiJx.\$^\%itz<X^ki\t<^Z-Z>tz?>0o

t°^y — 3n



+*3 1954^tI^(p.l44(CgiJ©¥*)

v>ffr5&"?&*„ L^t^©f^pnpti,

t~£fcv^J^£iJ£¥#r1~£#;i£:i:{£fbLfck©£:ofcol86) **lfcJ:o

-cwtjfrMzz-Yitztitzxyv^tK&x^z, mmizis^xmbiSL*

ftTRtzkyiZ, (¥?-)&lZVtf)ti-6t°j/y(Djr3.t*Z&(Dl/V-7

Jf>3>Zb7?i/3y «,

3/2 — tr#y

T v> &0 #f4^M CO<fe0 # (DZ.7 L tz & ifti tz ttffiflK<Dh<Dtz

�otz<Dt)\ [%>M=%W<DflF&iib*%%klZiftlt*V\fijy<DT4 7*47 fcjfHj

mLtzvfr— — mM-rz
Ztiz^n Jtg-C2b50 Vs-filC-ti-J:, t°^y(DU>)-7^=i>7h7773y

b[u\l1}^^Wi](Di/̂ nat.(DfB]lZlZ, ^ ((D0Jl<Xj5,&cb&0 A/tf

t^SSLTV^o



**£IS ft 3100cm

Private collection (#*a—A-7rKW-— /HEUfK)
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["fSffiJ fvlfe. n— iSi£f^30.5cm Private collection

3-hi/^'r-^ ©fsffiit, 4-ttsiew&<D'vyxizmt>& o &ti tz r y
Uj]©f^onp (D—Dtzo t tf t ff & 9£>*>-£©#&£$ VA tlT v»

tzo ^<7)

fcH0<7)A � y >f KOtfiftT

tftiOfcTfcfcttfcj&s,
Xfcfi&ti0i©;te\>fc(p.314#!RDo t°^V©^/v:^y$)t>-(t©#l4

fcv^Oi^nfcl^U
-c&s0 yuM<Dmm<D%%Ltz&<ohM(Dttwtmv<, exy^

^bT&D, ifc(Di&i
fcflMfr, /JnS, &, f5?#<7)ffi, §t^, IT, a^ilM, X

*LT*§9tf?;i'££©m*'*iC*fb*C, ax«:*0fcLT
IrIU:?#—3I©M£^<0 t^U trayfcfcoTfci^fi&ttStA/if

-r&fii*<D%*.*20ft ffli>&LX<titZo *0#*.®— ottr-H^*

yy—c&S,

t°#y{iT-Xtf-;y£l£±®^t>7iLA g

3i^ — tray

«, y-xy-ft©«

©i^«g V > hV7 £* A&WISM;* ft tz *7*Jx.]tLXmzttz£i

M)o

nmz, %'lxa

&£t\<>o&x, tr^y©37— ^iK«t53>xh^^3

>fc#iIL;fctt*m^Tl»S„ %LX1S*t><£ZlzZoLtzm&X, t°

l}ViZ&fr(D&t>®Z>i'jFPa(D^Xzi7-i/3.iZ£2>a>Xb77i/3>*!$

cK^iltiy^o Bfrtz, ^VcDziyxby^^By^r^-yXy-

u*uf, >*vTjm^tz^itx\mwwi\(Dft&*mMLx^z>
dt^U"CV»50 y^nryKnyCiRm^fcv^^©®!)^©—jg]0®

OCO

©%C^t^®&7c££<oOttTt^y;WoAr lRi»J(p.316T#M)
;6*S^LTv>£©ta, i©r^HWJ^©M^-r-^^>Po

(^y-»©^S^©y>-y3y^f|ij^LT(5f^<, trayti, ra
fcT-9-yXy—i/3L(Dtz#><D—^(DXXvf-lZbVfrfr'DtZo fOX^ryf

PTfi, 1908¥J^W&T, iffiijSIilfCttibS^,



if—7 fiMicUfc� vH ©fifi rHj£49cm Collection Claude Picasso, ParisflSBJ hu-x^Kfg^, >577
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^§(p.3i9^±#i?)o m<Dtp~c$?~*ftM'rz>m, &j)/itm&t
itLXLt-)tznmmt(Dm\^i3^X, ^(D&W\*)*%:-t£^zTi<zfi}
^Tt/'fViC5tlffll9^^o-rv^<||®^ffiftLTV^(p.316±#M)o

z<Dy&WLfrt>~C%tzmr&\z, yr>M(Difcmspmty}iRMtMi%(D$>Z>

fiS§(p.317±#M)tuO^3&s-3TVi<0 £©roXb7^>3y0fPnWk

?X9O§t<DPim'C&<Dm±1j<Dni®izW0ttVt>tl, M fflOOfgfi®

v>fcRS8;^tah/Tv»;fcas, t?*yfc*^l6K*©j:5>5:RS8$Hs^>T, 1

^ > KU> t y y y^ >yh»t vi93 >x by y a > T~, ^©ryyy^

ybjOJE^ofcP^ofc®"Cib-50

p.319^±©l,̂ ^m^^TVi/L'fc#x.6ti§j:p^77>^©fM®

vMftbHtJ:, t"# VOtf®

-yA'©Ai^©t°

# VOi^O®^, (AM (p.279#M) CD|l!£!£Pif£T&>I^<OtL

4;_h.^ 7 o- h#y isBafitf)/'.;#)®'^'^} 1913^ 14x9cm Musee Picasso, Paris

^±:/<yn.tf*y(«®ofci{)©fffP>1913^ m* 14x9cm Musee Picasso, Paris

£:/47n.tfy;y(^7i/x)1913^
Ig.'&tlZ))

316— tray



*tz(Dtn\:~ChZ>o ®L\Z\>*;7vY\±M<01t#)<DMi3&

m~cM,(om(D*:r^tLx mwnBM b#c«, t

tz*), feg-tS^fi^<tTV»«:v»(p.318^T#!i)o

M©gp}©;fci£>©— -9"—Jj^fDJSkTttD&z&CDfzlsbtDMfflV)

®v>o§hM^^§itiS(p.3i8;£T#!^)c, tto#oy®ivci»So

=fc9&k©£^^i^t^A^=iyXhyy;/Hyh&o;fco

ot, t°#y«:g£©#;i£^LTv>fcfc&;bft£y:v^*i&v>o189)

1920^^t°^Vtt, ^JHib'V^Tif/2^^|IJia^^rI§e-o-C

<£(D£^Ufc0 ^tltil928¥^^1929¥t^^'C®r^43"C-®MJfc

0tHfc®-?5fcfcv>o'T«J:v>o

f®©»£, ^fvfitso-CibtiJ^oKUtpoTJbn, £<Sc£&v>— fc

v^^-c, rsp^mejfc^K^ofeo tv^-ct), t°^y«#M^j(7)

nT&£14fcl£tfTfT<jfflS"C, 1930^A^193l¥©KK, r«&#J©

4:^yD.tT^y<Wa5)1913¥ IS* 14x9cm
Musee Picasso, Paris

£T:RSiSJ b'^yfifc Bi£33cm
Folch Collection, Barcelona

£T:^7a-t°*7V<Eig|5}1958^ *-0'tf?v*^feC£:HW*^feUS£'fi)c<sfHI
50.4x22x20cm
The Museum of Modern Art, New York; gift of Jacqueline Picasso
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ALtzo �lAiy&o&AA fi, 1931^j&^

1932̂ ZMfX(D^Z, ~?])—=TV-X-y;\s?~(D^%:mnfr(D^

&S/'j—X\zio\^x, ^%<D^£r>tz^Wi\zMi~3^tzlfcM'^tMffiLtz

B#, ^^It^tMtitzo

t* "CC1930^C{i, &, SSI, 7'n>X^j;§tôy0(gSg|l»(p.321

#{®)tX^yy^{cHM^{C^6ti§T7UX©fMffi(p.320^#{i)h©

M-xtuz, muvmbwuzhtzz

M&U£'<m1jlZ^~V?z]&%LXi>6(D-C$)60 tftiVVftfihTttZ.®

<\%fr(DhZ>mm.(D^&Ltzl&\$U(D£\]'ChZ>0m) tiMOtt&ttZV

j.7>M(D{MffiTlZ, K(Dh\*tz<\%^tm P3(±, ifiPOVYl®®!

feioo«t-5-c«>5(p.6io#M)o

^y>;K®^©=k9&{Mffiy:^S£^M3^A'-C§£:tiAAAi>A6

T&6am) LfrL, tf#y<D(MnlS)?£$'Cti:n&fE?T\<>&<ff&<D

$>6^?zffp3te£?z, ztifi?vmv±ifT&tii£, Fgnwatg.wm
M(0J)%~C®L&&\*f&iStV?\sX%tzV$8i<D— o, abX)3X^cDli't^

fff0^M{t£^4£^£&0TA£>£(y>3AyTAA 1926^61927^

^©E#fft[p.528#M]0Mtt8B#-Ctt, to*y©i)0c#®i;ifiL

fc^lifc-f-CCjiLT^fcAS, ^0fPpnpteA^6^^AtL/L'3y^®

1930^6

1931^C^Ttf^y^Rt^©v»jeiUTVsfcii;^^l®LTV»S©*s,

(A0Si^» (p.323#Bg) tv X-1° X y ©r ̂  ft J TA>6f^

p°pr , 1193 >1 m (D ffi t LX < f ? A © & a ffi R & i) i f£ n XI tz t 1? a &

<, ^(Di'iFFa(Dm%uLB(Dmfrv —

frbMffilZ 5x.TU§0 ¥JjytfZtl^(Dm'W&%9(D^fWk$.(DZ.t

ov »fcgi ft fiziofc § fc# *.;fcv > *o 4ft 6lMvi' #>6Jg>v>

T«&<, SP6,

r'VMyhSHKBSJ '^KBe * I®$77cm
Private collection, Paris

'«yn.tf$y<r/<7'yKj0fc«>®3KiS0gfm917¥ *!£�$&* 20.5x28cm
Musee Picasso, Paris

378— eav

/<yn«tf^y r^yKJOfc&oJS 1917*p
(Oumansky) h/Vr-;? (Novak)

Private collection



'f/wVhV Tv<7«yKJ®;fe&©Ji&0SRSI5 T;P5'yh*:7,7'(Kermit Love)W!£lf CiOf^HT,
The Joffrey Ballet's production, 1974 ^0:^'J-yf"f3^^(Eric Dirk)

pvM-yHSf&SJ 3—hS/;K7—/P&fUS * a£71cm
Musee d'Art Moderne, Troyes; gift of Pierre and Denise Levy

t"*7V— 319

S 13.5x9cm

Musee Picasso, Paris

HMBJ 7t>M OS iBi$78cm
Museum fur Volkerkunde. Berlin



X'M-u'y-y-ux <s0g|5) 1929-30^
SftHJLLfc« ift?27cm
Private collection (7PyW-7^- IHlj, z\°9)

rfssj �m>x,)Tmn&%}M * s$26cm
Museum fur Volkerkunde, Berlin (If, It 112#!®)

7<)*-=r>y-u?, 1939ipig
^�TvX-^/Xo-A©;- 32.4x 24.2cm
The Trustees of the Tate Gallery, London

320— 1°£7

T&60

%<V^£mM&)1iZ7f'xj(D^uy~-i--C$>'7tz*;l'jf%M$B£-£Z)tz550

* )V & B% XV > tz ® (1917^£1924 ¥) "C£ *., t°#V

0 T |g* fcIW

1940^
S-^XXn-A®*^ 31.7x23.8cm
Collection Carmen Martinez and Viviane
Grimminger, Paris



/ sv>J- f- L v OH h £ M iL h (D b -D g] <X 31 § M £ O tz B U * & H1"

^>(Dt)^M.tir>tz o

nA0Mffiasi925¥W&fc&ftLTv><KoftT, trav^SK**

£&oj:^&£o194) ^bT, 1929^bl931*TOi, 2M$

MtDffi'k&tyJbLX

^ffl<^5bC^-C-^§0195, *;w#f;J:^y-=TU-Xfctr;&y<Z>£?gfc&W1"

 ZLX, Lt^^z^^ti^Xviz^-DX

i^tz0 20*Pft5tcfcttt tty&XJViffrbmtiXfa&XsX^Zb, !&£

m&?i), m~ct, zziz-cbm^tiff-ruj:?zotmti?, mzm
a&®ZJ:-&frlf&ZttZ%6o 20if{X^mfrt>t°rty(Dta<*/Utf(Dm(D
%<it, te<omffii}*&itLx\<*<m?*&z&zt2£Lt*Lx\,>z0 m*.

It, (ifflfftO2bS^C0!W»)(1929¥, z. VH, 248)T, £*&*£&

It, ^^Slft^n-CSfco ZZ~C\zjjV\t, *fr*lZt:Z[(D(DL9]tZ

t°*7V— 321

/i~/w\zi]V (§S®> 1930^ Uc-Xft'XoyX 83.5x40.5x36cm Musee Picasso, Paris



OfcfeOBm 1929^ «&* 23.4X30.5cm I
Musee Picasso, Paris

TAffiJ B5£165cm
Musee de I'Homme, Paris; acquired 1894

hn ^'J, 1895*p

#&L;fc¥ll£3£lt;i;fei0fcLTj®£;te*L'Tv>So

MO, *LTS5*i;3 *.*>*$

tlX^Zo Wik^\t\ii]V(D^

%%fr-t$re\zx*tz-otz0196) trj&ytt, 1931^

©5E)>-e&3c&$'-wi/nyH:j/i^7?— fcLT

fi&<£fcE&ofc<fc5T2b<50

193O¥0W£&<IR»tt<5*i§#>(Z. YD, 306)«W^LTV^J:

5C, *;i/#0|*3#£@<, t°^

M £jSJR t <r tit, X'b & 1> -ft°^7 y a*/frfr L T v»fc rsP£tfc£ J ©

fPtS© t4=J -C-C#'T v » tz 3 y it# fc©*Stf

o§£^fe£&®-C£>60197)

<DIZ, (&M#<D&&&<Dlltl18l)"C<DJ:5lZ, mfrt>fk5^t7t-7<Dl&

(D£vtZ%:Tf^X\,*Z>[mW&6frt>~C&0, £tz, Mi^W}X&6t\s\

0#^/sv'J-y-0|[Hc 5, HS£;£x.-!>fS®&t>L0g|^^£>

Z>frhXh%>0

Dti, ^0f/ppq©Wf^^a£^TV^y-h©Sffi(p.322±#SS)

t r �or- o lx v»s &s«8ts fcfffimtfcfli* tv^»

®&©&#fc&v>r©©L9J&:£^ii9^l/TV><5^§

t fc fcjf H fi, f££: ̂ tr# y c *§ v-e & tz m p mn <d m * *

l®LTVi50

tf^yttVJOfe, HW&P

322 t°#7



1930-31^ 100x37x59cm

Musee Picasso, Paris

itKDtithtzh, 1931 ̂̂ 1932^0-^10^ &sR^ -c

&©M'frfc3lv>fc#fc#JKB©
rxu ar >f -yj Wp°p -t nffimt § t ©w$> &„ *^ a*&s

=T^-X®*^yyy7ix&SiM, ^y/s-(p.327«),

yxtV-y3y£WA<feJS)^«, IICff»npCW:0

n-cv^0199) tk

tlC*ttT, -?V-=rl'-X(D%t>fr<Xm<D&fr%:&K)UtlK&&tl
tzfo&lZtt?Z%Wt, ®.1Z(DfaW^(Dm&m\Z.^X, &\t&M<D
sirc&s±£g#g#©#*cffu ztezt^oHmzmitzv'Ch

ifijV — 323



>*Jfm X-rttmm * jl5$108cm Museum Rietberg, Zurich

("ffifflj )VV)W7m * ^J34cm
Private collection
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327&m)%&zAtitz<DfriEfeizittoi)*tt\,*i>*, 20¥ft&¥"C&S
zmm^xh6om) is^^(Dmiz{ttxiz, &mzm^x'**fm

(Dnm^^ifrPft^LX^tzX^tztf,20" *0"5£<E>—of±p.276£K:

%tie><Dl&mi, -2"<K:|?Clffi0fcS19O7

¥®Sffi(p.277±#M)fcRI#8lfc:&J&^fcTI8AL;fcfc0©—o^£

X-piPyihte-fTHMAo A#<1fiv>—

ItlfriglzffiT&t), buJ]TV~e%(D—o(p.275#i)%lfcfctti»ot

fc, ®-#1SIM;iBS&£W:&yfc:*©<J:5&(Kffi£#JA*StS£j&s&

t?*ya^Sl|»;:«*^y-=^-Xfc©M&j&s&!*si925¥0ifi&»;:

A0 vy-=f-^-Xtttr^ycto"C,

i®i»*. A#<$SoA«,

PT<^£<D£ft|£>&;>PoAtLTk  hti:fritz<Dtzi)*m)

 TU—=TU—X%&\,*tz$-£Z>t)(DT$)'3tZo t0̂y^*m

*tf£—vfffiSa*, vy-=r^-X®A#AS#W^fcsSgpt^$!lf/p

LA^y^^-®^c©A0Pt3, ^©h-rAcDcfcynav^T^oA

t°«V — 325

y n � t°^7 y ( © P5 (^ ("<"3—=r u —X � V ;u ̂
—)> 1931^ XnyX 68.5x42x43.5cm
Musee Picasso, Paris



-v AXy/

froft^yyiM#, mM<DZt*[m&A<Dh;WilzMx\,>ZlbmmL
ftB#, Mtefc^6<t^y0^y/^£ffi0£££&oT0ft0-e&3yo

IWft>(p.325#M)fc<&0®®>(p.326#$DKftfcgKSI*i-a>So %

0^yy— y«:, tr#y iiv»oi*"5&©ft3&s,

iBftSfifco —-3©raj©9^«y:0JMt»«, "vy-=ri^-X©S^

&f®£Bjt^LT©£ft£>K:, — ft ft, ^©igft>£>

M, t^ypTfWwfS

y -fy0 0 ^ y / s-© fM ffi j; o t)1J—h ̂  ^ y H Ht IS © y y" © t) 0 (p.

324)C±<iK"C^So

326 — 1°#7

t°# y ©f« (i«^c0sBg|5»0A c  9 & < fc fc * 0 fflij ft ± 0

^©tll&fcisv* t  -«fc 0'&&&&£ W*tv> 5 (t° ft y nt tz, p.

324^fcLftJ:y&;P7;P7;^©A£ft#£LftfMffi£Jlftft4)Lft&

vy fcofcfc, �^tS^^iSci^M^tiyyyyrii#

f(;^U^0tAoft^)o

v > 5 ft*, t°ft y (if0lft^l|lft ft if ft

�ft<, KALft ©6h0x.§ft7>fto ^©J©&1$lftft:Mft««ffiJ

-CifSAlftTfe&Ho flJJffift^M§fc«£fS<->/*©#£,

(B©a«5ViiEffi[pI§©®fc^-e:Si:t £5LTfc£140JfoJ5±14$£Bf*b

/Noyn«h°^y <j£c0g|g|S(v'J — Tl^—%'V)V9— )) 1931-32^
7'nvX 85 X37x 48cm
Galerie Louise Leiris, Paris



/tiiW. og jSj§ 126cm Musee Picasso, Paris ('*7u-\zi:VW\W)



'<ro-K»y<i|©MO^ir>(»») 1932^ itb&ifryTX 162.3xl30.2cm
The Museum of Modern Art, New York; gift of Mrs. Simon Guggenheim

1960*f 92x73cm
Collection Jacqueline Picasso, Mougins
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Kviy^Mz&L^tz(Dtz^tzQ £5bfcSB0Sfflt0#fflfl:tt, <&

0^®>0l-<^fcfcT®ffr**i;fc<&0M0^&>(p.328±#M)fcfctt

Svy—=ru—x©^c^Vi-r, £<M&S^9;fr"C|®!)jg§;fi-a»So
c:©f£iScfevifBiLZti mv> ftfe£ t fcIE®|pj§

tv^Tfetr^ytt, i92o*m£-ec, z(Dt)tt>tmm±(Dmmt&z
tz&, {j&<DffiHD'J?&)IZt3\,*

x(D&, m*z<D%m&, nMw?MMmm%mm-vm$£Lfc(DT
$>6o -0l£HCov>T4g{LX#tW£ftn;ifcy^--X^ton«, ft

ftfev>IEBfq]#<?)M£r*ll©J:

9^jti§oTv^o204) ^tfn®W5r^:llfc^j©rs/>^yXAjtt, p.

329Kli«cLA:r2<';^4l:ffi^(7)fMffi0J;p^r«^J©f/fipnn-C-M

LXEZti6J:?lz%iXi>Z0 JC

£tz]E Slnll®!^,

tiTViSit^So **i«, BX«:,

VZZ<D£?%[V]r)mfrtltzt)(D_\$>6l*ltmZZtltz:b(Dte, MBRlK

?ffiiftft&©OTlLTP£0/2X\2O5)

fc&kotz, ZtLblZ£tzAffl(D>bMbQK&tf&M;#fftt£X.7£$.<Djk

fZXbhZ>0 h°^VI±fc^6<, ZUZ.WMLtzb(D(D£.J)t£\V]W\Zntz\

r«ill

WJ®{^nnp^^LTi^§Wlgl^®t©i?litt£ftL^LTv>£o £X

saiAfksnfc, \m\(Dhmi&(D±Wit&n(Dm{%xhz>0m) xtt

jsafcHi4Ma^A^cfeViTMWttfefe0T2bs^tAii^, £©

^B0v>;-=Tix-X0®-cii^^a-rv^h-tn^, <&©issr)

(p.326#J$)?^®0^fc£te6U^fc£j8fi&£--fr£«fc-5tr;&y£t|lr>

fc, ^0i#WSl:©M^^©/itWL-C^ctV^^Ltl^Vio Miit

Tv>5te-frJ:LTi>£t>K-frJ:,

fc—(^H'Sc9fevifcVi-5ffiE0®vs^tTv»S0'r^'5o

tf*y0193O^£1932*£0gflm, f^pnp0±T-XU^TTyXXA^

ffiEtt5E0i^ri*r, rSKiiffij0ffftap£^£?L;j5ctf, ^izAtimix^

tzo ^PH, "i-¥-T0-bt°7yM0X/^^^ft(p.48#M)^^ttA

t?^iTL^-3/iM¥^i^^K0fSffi2O7)ti^/iJ:9^f^0nixyi/3y©

^X®^0f1ipap(i, 3O¥ttfc*ftJmK||fc£ftfcfc0-c&5o HX
h°^yttt°2c-;p.;p-0jiiMj!-rx-xy-

tt^90 ^±9t^©T"C^-c-a>-&8tf)Tft£&ftyy^®nh-

— yssozojzuTji/X&friijjyiizj >
XtV-i/3y^^., (^c0^a5)-c©a«©33®^S^K,
*8fc:L;fc«fc5fc&*.S0 £0ffftnpT«, S£®J:9&W@0flO;6^§TX>
l§fil©=fc9&*fcv^^X, vy-=rw-X©^-c^C'l4^tVi^^,

tf ij y tM 14'tt £§ £ Bt /frX § & 0 ££IJ w LX V >z (DX h 5 0



(~fSlS J 4"7 i®£34cm Museum fUr Volkerkunde, Berlin



Pierre Loeb, Voyages a travers la peinture , 1945{CP7f4|ii

&.T 1943%- "7'nyX 161 X50x36.5cm Private collection

T\)V)VVffi,%(D-7uyXW-ia.(OhZ>i]>7, <D7F;x-C0tf;&y
196QlptM

^r^rVht/L-o208' 1942^^T©^0,;«tlib^^i:-e,

mxt°x y c;ix - a) - a �- x ££n e-tt fc ) £ Afrb, tr a v IS® tz

K*<Dmmtzmzm<D*m<DMmr>x\,>tz£,

^o209) J-A7-g3<DM(D77vJ-*LX^tz

*>T&0, %ti * r% M£ft fc4"7Vx JbLX(Mv> hVX*Mtz&>t

t»5, &Xt>tlfzi±ALXM(D^**>%t)tlzLXi'Pitz?§MA(D{$i.(p.

330tEmM)<D&MtzmisvtLX^tZo

m¥(D\f*V(DTbV^TmzmZZ1&->X^tz2fo(Di/iF3ilZ, miw
330— tr^y

s-f—oti, *-7sY7)vmMi(D)V)VVUBifrt>\ti

fcft£,%7Tt$(D7'vyX(DM§!lT$>6(p.33Ofc0m)o 1950^Cn-

^yK'^>n-XorhUx^pgL)fe|g,

fita»C, Svj./VU7VWziZ,lZj:'3ri-Tlzjm%ffiK&

Wtv-t, le^fj^ii-yvyb-^-y'xy^^KTXAyiXiK©^^^))

(vol. II, p.581#M) (DXTMZtZnX^^tZo yOvi~-X{t[X7^>'7—

V<D475*ZM<DtzMZ, *3SfS&l&J&»&*0SWfft£^KAft;fc0rtfo



RtUTTWOJ /wuyfi, %g, 7fc ,g,$111.7cm
The Trustees of the British Museum, London p.581icB'JO^SA:"c)Wi3li!st

t

\W8L<D&fcMZ

W£A<£ASI3IL-0>Ao2I1> ZLX, ^C-ooEf mt>n?ij)/<D

tilblzffl&Ztl, ®L\t&$r<D-7v>Xfa%ttZ<D\iZZtl*tii'3tz<D"C$>

So

t '*VlZ-3--^7])TXm&(DMtfc(D'D^tz±

(pp.332, 333#^)CMtn/L'^,

A^TTX^i/3fyhLA^AAAo212) (tfc^t,

v r tX g SPSeiltUjKoviT^IBiNc^RiRtTv* tafr-otz %

W-tetZ.Wfo'oX, \ziiV(D%\z\Z>fcti)\zhitz0 ^
r>fX«7pHfyM."C<tiAo ti-zv-vf-fX^AO^tb^ycf

LTV^Ao

rr-^«^— ^at'XA0®

t°*7V— 332



—a— l955^tg

i03Mfo&&©/iofc£:Lte*LW:*itSSi^foTVSo ^rtiU(T,y^— a>©

-ch 6 > tzfm-ch

60 MPgcDtZZte,

#J, o£D,

M£&fr-z>fz0 Ztifr, T'yy^tizijVti^^i^^ytzTl AO)WifiiM

a*&: Mt x.tz\7-)V- *«-?)V J©h§—©flj® X'h^tz0 izijV tf'U £

fitz 7 7v* vmmtt-t r- roMii — stf rg®j t a ra
l'fiWJfr^&©;£h©6f$©i?^Mhl^t;<  , 1907^61908^©

332— t°*7V

M®^a-b*XAJ^M©S®f;i0#tTV^o t°^Vi;7*^^t^l908¥

^61909^0^-c^iiiLTtt^^^fe^^, wyosiaw^it

V©r77V#ffl](DftjBit#M?&bZ.6l£&bA,i?&fr'3fco i©Q©^"

y°y$r^^XA^fii!jb/i— jg@©isi^Ttôy«^

b^b©*c, * ©B#Mfi 3 7 - $?3.̂ 7 V-y 7"7 - V =L Xy v 7

t>Mzm&L%fr?-tzR-£Mtf]ts:&&: *{£frt*l,tz<D'Ci>&„ d*l



Musee Picasso, Paris (Ty'J-^f-fX, /^yn-fAVIBSit)

t°?!7Vy:1906^^£^;fcg£cD^yiT4?yXA®B#$!^ifc;i&fc40
¥J^±^©r0l, ^ey*—XU(Dm%(DM.wM\^Wt^hztt)^^tz(D'C
&V, MbMWj:*y>'7-Y(DMVe.My>i—fcti:t>$

fritz(D~ChZ> o

t°7t?V— 333



ii

tr# y © ft pn k o © x tiir xm 15 iz lilt l A © t (pp. 13-21,
50-55, 59-62, 64-68, 73-74), ^©^©jgl&CUIUl©#,.*,

1) 7T>iT47AXA©f2fflfitA7y|lU1i7x7X-x,pyXF

nnfA^cfc^r©
SfitttitfiHirrtiftv >o

2) CyLAHfiti— t;K>, X77

y®<Ly&#J)8©SEH#A£>{.:£>T:fii;-£L, 1910^ft

At>©*§£a;?-rt*-5>5:-3
Tt>xA0

3) i©filffitttf^yAJ*#{cffio^:fc0f, K^ryy^®

OtpTOCfcrtf^fc. C®#itilAJ«etfc®A», £A
�€ A t f if ti f i t' fc £xX v >A ® ̂  (yo v i X ti b fr h A © o
bAzytiLClSIft^McAx-O^iyAxAo

4) *<D&\m&mm*r-v4n/{The soiDmmxmm^
T$>9-x.-3-?rfi ©7yyFy.X7x7»7yF'3-T
-f-*¥-yxy-X'©5:ldA(1914-19)A'o7.*n/s'-h.j.n

-TAtN&S. ISttl917^{CAA©i^K*v^Ao r-fe+f-'X
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